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COMPARATIVE LITERATURETime : 1¼ hours] [Maximum Marks : 100

Number of Pages in this Booklet : 16 Number of Questions in this Booklet : 50

Instructions for the Candidates
1. Write your roll number in the space provided on the top of

this page.
2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you.  In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page.  Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page.  Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes.  Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4).  You have to darken the circle as indicated below on
the correct response against each item.

Example :      where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only.  If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall.  You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There are no negative marks for incorrect answers.

13. In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.

¬⁄UËˇÊÊÁÕ¸ÿÙ¢ ∑§ Á‹∞ ÁŸŒ¸‡Ê
1. ß‚ ¬ÎDU ∑§ ™§¬⁄U ÁŸÿÃ SÕÊŸ ¬⁄U •¬ŸÊ ⁄UÙ‹U Ÿê’⁄U Á‹Áπ∞–
2. ß‚ ¬˝‡Ÿ-¬òÊ ◊¢ ¬øÊ‚ ’„ÈÁfl∑§À¬Ëÿ ¬˝‡Ÿ „Ò¥–
3. ¬⁄UËˇÊÊ ¬˝Ê⁄êU÷ „ÙŸ ¬⁄U, ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê •Ê¬∑§Ù Œ ŒË ¡ÊÿªË–  ¬„‹U ¬UÊ°ø Á◊Ÿ≈U

•Ê¬∑§Ù ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ÃÕÊ ©‚∑§Ë ÁŸêŸÁ‹ÁπÃ ¡Ê°ø ∑§ Á‹∞ ÁŒÿ
¡Êÿ¢ª, Á¡‚∑§Ë ¡Ê°ø •Ê¬∑§Ù •fl‡ÿ ∑§⁄UŸË „Ò —
(i) ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ∑§ Á‹∞ ¬ÈÁSÃ∑§Ê ¬⁄U ‹ªË ∑§Êª¡ ∑§Ë ‚Ë‹ ∑§Ê

»§Ê«∏ ‹¢U–  πÈ‹Ë „Èß¸ ÿÊ Á’ŸÊ S≈UË∑§⁄U-‚Ë‹U ∑§Ë ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U–
(ii) ∑§fl⁄U ¬ÎDU ¬⁄U ¿U¬ ÁŸŒ¸‡ÊÊŸÈ‚Ê⁄U ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§ ¬ÎDU ÃÕÊ ¬˝‡ŸÙ¢ ∑§Ë

‚¢ÅÿÊ ∑§Ù •ë¿UË Ã⁄U„ øÒ∑§ ∑§⁄U ‹¢U Á∑§ ÿ ¬Í⁄U „Ò¢U–  ŒÙ·¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê
Á¡Ÿ◊¢ ¬ÎDU/¬˝‡Ÿ ∑§◊ „Ù¢ ÿÊ ŒÈ’Ê⁄UÊ •Ê ªÿ „Ù¢ ÿÊ ‚ËÁ⁄Uÿ‹U ◊¢ Ÿ „Ù¢
•ÕÊ¸Ã˜ Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ë òÊÈÁ≈U¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U ÃÕÊ
©‚Ë ‚◊ÿ ©‚ ‹Uı≈UÊ∑§⁄U ©‚∑§ SÕÊŸ ¬⁄U ŒÍ‚⁄UË ‚„Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ‹
‹¢– U ß‚∑§ Á‹∞ •Ê¬∑§Ù ¬Ê°ø Á◊Ÿ≈U ÁŒÿ ¡Êÿ¢ª–  ©‚∑§ ’ÊŒ Ÿ ÃÙ
•Ê¬∑§Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê flÊ¬‚ ‹Ë ¡ÊÿªË •ı⁄U Ÿ „Ë •Ê¬∑§Ù •ÁÃÁ⁄UQ§
‚◊ÿ ÁŒÿÊ ¡ÊÿªÊ–

(iii) ß‚ ¡Ê°ø ∑§ ’ÊŒ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§Ê Ÿ¥’⁄U OMR ¬òÊ∑§ ¬⁄U •¢Á∑§Ã ∑§⁄¢U
•Uı⁄U OMR ¬òÊ∑§ ∑§Ê Ÿ¥’⁄U ß‚ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ¬⁄U •¢Á∑§Ã ∑§⁄U Œ¢–

4. ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ Á‹∞ øÊ⁄U ©ûÊ⁄U Áfl∑§À¬ (1), (2), (3) ÃÕÊ (4) ÁŒÿ ªÿ „Ò¢–
•Ê¬∑§Ù ‚„Ë ©ûÊ⁄U ∑§ flÎûÊ ∑§Ù ¬Ÿ ‚ ÷⁄U∑§⁄U ∑§Ê‹Ê ∑§⁄UŸÊ „Ò ¡Ò‚Ê Á∑§ ŸËø
ÁŒπÊÿÊ ªÿÊ „Ò–
©ŒÊ„⁄UáÊ —    ¡’Á∑§ (3) ‚„Ë ©ûÊ⁄U „Ò–

5. ¬˝‡ŸÊ¥ ∑§ ©ûÊ⁄U ∑§fl‹ ¬˝‡Ÿ ¬ÈÁSÃ∑§Ê ∑§ •ãŒ⁄U ÁŒÿ ªÿ OMRU ¬òÊ∑§ ¬⁄U „Ë
•¥Á∑§Ã ∑§⁄UŸ „Ò¥–  ÿÁŒ •Ê¬ OMRU ¬òÊ∑§ ¬⁄U ÁŒÿ ªÿ flÎûÊ ∑§ •‹ÊflÊ Á∑§‚Ë
•ãÿ SÕÊŸ ¬⁄U ©ûÊ⁄U ÁøqÊ¢Á∑§Ã ∑§⁄UÃ „Ò¥, ÃÙ ©‚∑§Ê ◊ÍÀUÿÊ¢∑§Ÿ Ÿ„Ë¢ „ÙªÊ–

6. •ãŒ⁄U ÁŒÿ ªÿ ÁŸŒ¸‡ÊÙ¢ ∑§Ù äÿÊŸ¬Ífl¸∑§ ¬…∏¢U–
7. ∑§ìÊÊ ∑§Ê◊ (Rough Work) ß‚ ¬ÈÁSÃ∑§Ê ∑§ •ÁãÃ◊ ¬ÎDU ¬⁄U ∑§⁄¢U–
8. ÿÁŒ •Ê¬ OMR ¬òÊ∑§ ¬⁄U ÁŸÿÃ SÕÊŸ ∑§ •‹ÊflÊ •¬ŸÊ ŸÊ◊, ⁄UÊ‹ Ÿê’⁄U,

»§ÊŸ Ÿê’⁄U ÿÊ ∑§Êß¸ ÷Ë ∞‚Ê Áøq Á¡‚‚ •Ê¬∑§Ë ¬„øÊŸ „Ê ‚∑§, •¥Á∑§Ã ∑§⁄UÃ
„Ò¥ •ÕflÊ •÷Œ˝ ÷Ê·Ê ∑§Ê ¬˝ÿÊª ∑§⁄UÃ „Ò¥, ÿÊ ∑§Êß¸ •ãÿ •ŸÈÁøÃ ‚ÊœŸ ∑§Ê
¬˝ÿÊª ∑§⁄UÃ „Ò¥, ¡Ò‚ Á∑§ •¥Á∑§Ã Á∑§ÿ ªÿ ©ûÊ⁄U ∑§Ê Á◊≈UÊŸÊ ÿÊ ‚»§Œ SÿÊ„Ë ‚
’Œ‹ŸÊ ÃÊ ¬⁄UËˇÊÊ ∑§ Á‹ÿ •ÿÊÇÿ ÉÊÊÁ·Ã Á∑§ÿ ¡Ê ‚∑§Ã „Ò¥–

9. •Ê¬∑§Ù ¬⁄UËˇÊÊ ‚◊Ê# „ÙŸ §¬⁄U ◊Í‹ OMR ¬òÊ∑§ ÁŸ⁄UËˇÊ∑§ ◊„ÙŒÿ ∑§Ù ‹Uı≈UÊŸÊ
•Êfl‡ÿ∑§ „Ò •ı⁄U ¬⁄UËˇÊÊ ‚◊ÊÁ# ∑§ ’ÊŒ ©‚ •¬Ÿ ‚ÊÕ ¬⁄UËˇÊÊ ÷flŸ ‚ ’Ê„⁄U
Ÿ ‹∑§⁄U ¡Êÿ¢–  „Ê‹Ê¥Á∑§ •Ê¬ ¬⁄UËˇÊÊ ‚◊ÊÁ# ¬⁄U ◊Í‹ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ÃÕÊ OMR
¬òÊ∑§ ∑§Ë «ÈUå‹Ë∑§≈U ¬˝ÁÃ •¬Ÿ ‚ÊÕ ‹ ¡Ê ‚∑§Ã „Ò¥–

10. ∑§fl‹ ŸË‹/∑§Ê‹ ’Ê‹U åflÊßZ≈U ¬Ÿ ∑§Ê „Ë ¬˝ÿÊª ∑§⁄¢U–
11. Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ê ‚¢ªáÊ∑§ (∑Ò§‹∑È§‹≈U⁄U) UÿÊ ‹Êª ≈U’‹ •ÊÁŒ ∑§Ê

¬˝ÿÙª flÁ¡¸Ã „Ò–
12. ª‹Ã ©ûÊ⁄UÊ¥ ∑§ Á‹∞ ∑§Êß¸ Ÿ∑§Ê⁄UÊà◊∑§ •¥∑§ Ÿ„Ë¥ „Ò¥–
13. ÿÁŒ •¥ª˝¡Ë ÿÊ Á„¥ŒË Áflfl⁄UáÊ ◊¥ ∑§Êß¸ Áfl‚¥ªÁÃ „Ê, ÃÊ •¥ª˝¡Ë Áflfl⁄UáÊ •¥ÁÃ◊

◊ÊŸÊ ¡Ê∞ªÊ–

OMR Sheet No. : ..........................................................
         (To be filled by the Candidate)
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COMPARATIVE LITERATURE

PAPER – II

Note : This paper contains fifty (50) objective type questions of two (2) marks each.
All questions are compulsory.

1. Samuel Richardson’s Clarissa is a/an __________ novel.

(1) epistolary (2) political

(3) pastoral (4) utopian

2. Choose the correct statement :

(1) Era stresses the duration rather than the beginning.

(2) Age is determined by movement.

(3) Epoch includes several periods.

(4) Period encompasses one full epoch.

3. When was William Jones’s translation of Kalidasa’s Abhijnanashakuntalam published ?

(1) 1789 (2) 1785 (3) 1783 (4) 1778

4. Who introduced the term, ‘Weltliteratur’ ?

(1) Fritz Strich (2) Andre Gide

(3) Wolfgang Goethe (4) R.A. Sayce

5. Who among the following, has worked on the themes of Faulkner’s novels ?

(1) Anna Balakian (2) Cleanth Brooks

(3) Raymond Trousson (4) S.S. Prawer

6. When a foreign reader finds in a work a meaning which the original author never meant, it
is said to be :

(1) Creative treason (2) Creative blundering

(3) Reception (4) Recognition

7. _________ is an effective symbol of the triumph of the rural over the urban in Nectar in a
Sieve.

(1) Thambi (2) Puli (3) Nathan (4) Biswas
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ÃÈ‹ŸÊà◊∑§ ‚ÊÁ„àÿ

¬˝‡Ÿ¬òÊ  – II

ÁŸŒ¸‡Ê — ß‚ ¬˝‡Ÿ¬òÊ ◊¥ ¬øÊ‚ (50) ’„È-Áfl∑§À¬UËÿ ¬˝‡Ÿ „Ò¥–  ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ ŒÙ (2) •¢∑§ „Ò¥–  ‚÷Ë ¬˝‡Ÿ •ÁŸflÊÿ¸ „¥Ò–

1. ‚Ê◊∞‹ Á⁄Uø«¸U‚Ÿ ∑§Ë ∑Î§ÁÃ Ä‹Á⁄U‚Ê ∞∑§ __________ ©¬ãÿÊ‚ „Ò–
(1) ¬òÊÁfl·ÿ∑§ (∞Á¬S≈‹Á⁄U) (2) ⁄UÊ¡ŸËÁÃ∑§
(3) ª˝Ê◊ËáÊ (¬ÊS≈ÚU⁄ÚU‹) (4) •√ÿÊfl„ÊÁ⁄U∑§ (ÿÍ≈UÊÁ¬ÿŸ)

2. ‚„Ë ∑§ÕŸ ∑§Ê øÿŸ ∑§ËÁ¡ÿ —
(1) ∞⁄UÊ •Ê⁄Uê÷ ¬⁄U Ÿ„Ë¥, ’ÁÀ∑§ •flÁœ ¬⁄U ’‹ ŒÃÊ „Ò–
(2) ∞¡ ∑§Ê ÁŸœÊ¸⁄UáÊ •Ê¥ŒÊ‹Ÿ ‚ „ÊÃÊ „Ò–
(3) ß¬Ê∑§ ◊¥ •Ÿ∑§ ∑§Ê‹ÊflÁœÿÊ° (¬ËÁ⁄Uÿ«˜U‚) ‡ÊÊÁ◊‹ „Ò–
(4) ¬ËÁ⁄Uÿ«U ◊¥ ∞∑§ ¬ÍáÊ¸ ß¬Ê∑§ ‚ÁãŸÁ„Ã „Ò–

3. Á∑§‚ fl·¸ ÁflÁ‹ÿ◊ ¡Êã‚ mÊ⁄UÊ ∑§ÊÁ‹ŒÊ‚ ∑§Ë ∑Î§ÁÃ •Á÷ôÊÊŸ‡Ê∑È¥§Ã‹◊˜ ∑§Ê •ŸÈflÊŒ ¬˝∑§ÊÁ‡ÊÃ „È•Ê ÕÊ?
(1) 1789 (2) 1785 (3) 1783 (4) 1778

4. Á∑§‚Ÿ ‚’‚ ¬„‹ “flÀ≈UÁ‹≈U⁄U” ‡ÊéŒ ∑§Ê ¬˝ÿÊª Á∑§ÿÊ ÕÊ?
(1) Á»˝§≈˜U¡ ÁS≈˛Uø (2) •Êã«˛U Áª«U
(3) flÊÀ»§ªÊ¥ª ª≈U (4) •Ê⁄U.∞. ‚ÿÁ‚

5. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚Ÿ »§ÊÚ∑§Ÿ⁄U ∑§ ©¬ãÿÊ‚Ê¥ ∑§ Áfl·ÿÊ¥ (ÕË◊) ¬⁄U ∑§Ê◊ Á∑§ÿÊ „Ò?
(1) •ãŸÊ ’‹ÊÁ∑§ÿŸ (2) Ä‹ËãÕ ’Í̋Ä‚
(3) ⁄U◊¥«U ≈˛ÂUU‚Ÿ (4) ∞‚.∞‚. ¬˝Êfl⁄U

6. ¡’ ∑§Êß¸ ÁflŒ‡ÊË ¬Ê∆U∑§ Á∑§‚Ë ⁄UøŸÊ ∑§Ê ¬…∏∑§⁄U ©‚◊¥ ‚ fl„ ∞∑§ ∞‚Ê •Õ¸ ÁŸ∑§Ê‹ÃÊ „Ò Á¡‚∑§Ê •Ê‡Êÿ ◊Í‹ ‹π∑§
∑§Ê ∑§÷Ë Ÿ„Ë¥ ⁄U„Ê „Ò, ÃÊ ÿ„ ∑§„‹ÊÃÊ „Ò —
(1) Á∑˝§∞Á≈Ufl ≈˛UË$¡Ÿ (2) Á∑˝§∞Á≈Ufl é‹¥«UÁ⁄¥Uª
(3) Á⁄U‚å‡ÊŸ (4) Á⁄U∑§ÊÚÁÇãÊ‡ÊŸ

7. ŸÄ≈U⁄U ßŸ ∞ ‚Ëfl ◊¥ _________ ∑§Ë ‡Ê„⁄UË ¬⁄U ª˝Ê◊ËáÊ ∑§Ë ¡ËÃ ∑§Ê ∞∑§ ¬˝÷ÊflÊà¬ÊŒ∑§ ¬˝ÃË∑§ „Ò–
(1) ÕÊê’Ë (2) ¬È‹Ë (3) ŸÊÕŸ (4) Á’SflÊ‚
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8. The book, This Man and Music is authored by __________.

(1) Paul Phillips (2) Erik Alder (3) T.S. Eliot (4) Anthony Burgess

9. Who among the following has made the remark, “Everyone who made or applied a Theory
became a comparatist“ ?

(1) Charles Bernheimer (2) Huan Saussy

(3) Harry Levin (4) Totosy de Zepetnek

10. The term ‘Third world’ was coined by the French economist :

(1) Thomas Piketty (2) Alfred Sauvy

(3) Albert Aftanion (4) Maurice Allais

11. The Telugu poet Tenali Rama has written a number of _________ poems.

(1) Champu (2) Dasaka

(3) Chatuvu (4) Chaatupadyam

12. Who is the director of the film version of Thomas Mann’s Death in Venice in 1971 ?

(1) John Boorman (2) Francis Ford Coppola

(3) Luchino Visconti (4) Brian de Palma

13. Who is the author of Kavya - Mimamsa ?

(1) Panini (2) Rajasekhara (3) Upamanyu (4) Parasara

14. The Chartist movement sought __________.

(1) Protection of the political rights of the working class

(2) Recognition of chartered trading companies

(3) Political rights for women

(4) Protection of the political rights of the middle class

15. Sigmund Freud’s analysis of ___________ is generally considered to be the first modern
psychobiography.

(1) William Shakespeare (2) Leonardo da Vinci

(3) William Blake (4) John Milton



5 Paper-IIN-07217 !N-07217-PAPER-II!

8. ¬ÈSÃ∑§ ““ÁŒ‚ ◊ÒŸ ∞á«U êÿÍÁ¡∑§ ”” ∑§ ‹π∑§ „Ò¥ __________.
(1) ¬ÊÚ‹ Á»§Á‹åSÊ (2) ∞Á⁄U∑§ •ÀŒ⁄U (3) ≈UË.∞‚. ßÁ‹ÿ≈U (4) ∞ã≈UÊŸË ’ª¸‚

9. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ÿ„ Á∑§‚∑§Ë Á≈Uå¬áÊË „Ò, ““„⁄U ∑§Êß¸ ¡Ê ∞∑§ Á‚hÊãÃ ’ŸÊ «UÊ‹ÃÊ „Ò •ÕflÊ ©‚∑§Ê ‹ÊªÍ ∑§⁄U ŒÃÊ „Ò,
∞∑§ ÃÈ‹ŸÊflÊŒË (∑§ê¬⁄UÁ≈US≈U) ’Ÿ ¡ÊÃÊ „Ò?
(1) øÊÀ‚¸ ’Ÿ¸„◊⁄U (2) „ÊÚŸ ‚ÒÁ‚
(3) „⁄UË ‹ÁflŸ (4) ≈UÊÚ≈˜U‚Ë «UË ¡¬≈UÁŸ∑§

10. “Õ«¸U flÀ«¸U” ‡ÊéŒÊfl‹Ë ∑§Ê ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚ »˝§Ê¥‚Ë‚Ë •Õ¸‡ÊÊSòÊË Ÿ ª…∏Ê ÕÊ?
(1) ÕÊÚ◊‚ Á¬∑§≈UË (2) •À»˝§«U ‚Ê©flË
(3) •À’≈¸U •çÃÊÁŸÿÊ¥ (4) ◊ÊÚÁ⁄U‚ •‹

11. Ã‹ÈªÍ ∑§Áfl ÃŸÊ‹Ë ⁄UÊ◊ Ÿ •Ÿ∑§ _________ ∑§ÁflÃÊ∞° Á‹πË „¥Ò–
(1) øê¬È (2) Œ‚Ê∑§Ê
(3) øÃÈflÈ (4) øÊ≈ÈU¬Ê«UÊÿÊ◊

12. ≈UÊÚ◊‚ ◊ÊŸ ∑§Ë ∑Î§ÁÃ «UÕ ßŸ flÁŸ‚ ¬⁄U •ÊœÊÁ⁄UÃ 1971 ◊¥ ’ŸË Á»§À◊ ∑§ ÁŸŒ‡Ê∑§ ∑§ÊÒŸ „Ò¥?
(1) ¡ÊÚŸ ’Í⁄U◊Ÿ (2) »˝§Ê¥Á‚‚ »§Ê«¸U ∑§Êå¬‹Ê
(3) ‹ÍÁ∑§ŸÊ ÁflS∑§Êã≈UË (4) Á’˝ÿŸ «U ¬ÊÀ◊Ê

13. ∑§Ê√ÿ ◊Ë◊Ê¥‚Ê ∑§Ê ‹π∑§ ∑§ÊÒŸ „Ò?
(1) ¬ÊÁáÊŸË (2) ⁄UÊ¡‡Êπ⁄U (3) ©¬◊ãÿÍ (4) ¬⁄UÊ‚⁄U

14. øÊÁ≈¸US≈U •Ê¥ŒÊ‹Ÿ ∑§Ë ◊Ê°ª ÕË —
(1) ◊¡ŒÍ⁄U flª¸ ∑§ Á‹ÿ ⁄UÊ¡ŸËÁÃ∑§ •Áœ∑§Ê⁄UÊ¥ ∑§Ë ‚È⁄UˇÊÊ
(2) øÊ≈¸U«¸U ≈˛UÁ«¥Uª ∑§ê¬ÁŸÿÊ¥ ∑§Ë ◊ÊãÿÃÊ
(3) ◊Á„‹Ê•Ê¥ ∑§ Á‹ÿ ⁄UÊ¡ŸËÁÃ∑§ •Áœ∑§Ê⁄U
(4) ◊äÿ flª¸ ∑§ ⁄UÊ¡ŸËÁÃ∑§ •Áœ∑§Ê⁄UÊ¥ ∑§Ë ‚È⁄UˇÊÊ

15. Á‚Ç◊¥«U »˝§ÊÚÿ«U ___________  ’Ê⁄U ◊¥ Áfl‡‹·áÊ ∑§Ê •Ê◊ ÃÊÒ⁄U ¬⁄U ¬˝Õ◊ •ÊœÈÁŸ∑§ ‚Êß∑§Ê’ÊÿÊª˝Ê»§Ë ◊ÊŸÊ ¡ÊÃÊ „Ò–
(1) ÁflÁ‹ÿ◊ ‡ÊÄ‚Á¬ÿ⁄U (2) Á‹•ÊŸÊŒÊ¸ ŒÊ Áflã‚Ë
(3) ÁflÁ‹ÿ◊ é‹Ò∑§ (4) ¡ÊÚŸ Á◊À≈UŸ
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16. Match the work with the author :

(a) The Psychopathic God : Adolf Hitler (i) Leon Edel

(b) Henry James : A Life (ii) Robert G.L. White

(c) Gandhi’s Truth : On the Origins (iii) B.C. Meyer

of Militant Nonviolence

(d) Joseph Conrad : A Psychoanalytic (iv) Erik Erikson

Biography

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (ii) (iv) (iii) (i)

(3) (ii) (i) (iv) (iii)

(4) (i) (iv) (iii) (ii)

17. When we say that “A” has influenced “B” on the basis of similarities between the works of
the two writers, we document what is called :

(1) Affinity (2) Influence

(3) Contamination (4) Adaptation

18. “Better a live sparrow than a stuffed eagle”.  Who says this about his translation of
Rubaiyat ?

(1) Edward Fitzgerald (2) Maxwell Anderson

(3) Dorothy Sayers (4) Philip Vellacott

19. In 1971 the first International Congress of Comparative Literature met in :

(1) Formosa (2) Hong Kong (3) Tokyo (4) Berlin

20. Of the twelve Alwars of Tamil Nadu who was the only woman ?

(1) Andal (2) Nammalwar (3) Periyalwar (4) Poigai Alwar

21. The translator Dorothy Sayers, for the translation of Dante’s The Divine Comedy, uses :

(1) Heroic Couplet (2) Terza Rima

(3) Free Verse (4) Iambic Pentameter
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16. ∑Î§ÁÃ ∑§Ê ‹π∑§ ‚ ‚È◊Á‹Ã ∑§ËÁ¡∞ —
(a) Œ ‚Êß∑§Ê¬ÒÁÕ∑§ ªÊÚ«U — ∞«UÊÀ»§ Á„≈U‹⁄U (i) Á‹•ÊŸ ∞«U‹
(b) „Ÿ⁄UË ¡ê‚ — ∞ ‹Êß»§ (ii) ⁄UÊÚ’≈¸U ¡Ë.∞‹. √„Êß≈U
(c) ªÊ¥œË¡ ≈˛ÂUÕ — •ÊÚŸ Œ •ÊÁ⁄UÁ¡ã‚ (iii) ’Ë.‚Ë. ◊ÿ⁄U

•ÊÚ»§ Á◊Á‹≈Uã≈U ŸÊÚŸ flÊÚÿ‹ã‚
(d) ¡Ê‚»§ ∑§ÊÚŸ⁄ÒU«U — ∞§ ‚Êß∑§Ê∞ŸÊÁ‹Á≈U∑§ ’ÊÚÿÊª˝Ê»§Ë (iv) ∞Á⁄U∑§ ∞Á⁄U∑§‚Ÿ
∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (ii) (iv) (iii) (i)

(3) (ii) (i) (iv) (iii)

(4) (i) (iv) (iii) (ii)

17. ¡’ „◊ A •ÊÒ⁄U B, ŒÊ ⁄UøŸÊ∑§Ê⁄UÊ¥ ∑§Ë ⁄UøŸÊ•Ê¥ ∑§ ’Ëø ‚ÊŒÎ‡ÿÃÊ (Á‚◊‹Á⁄U≈UË¡) ∑§ •ÊœÊ⁄U ¬⁄U ÿ„ ∑§„Ã „Ò¥ Á∑§
““A”” Ÿ ““B”” ∑§Ê ¬˝÷ÊÁflÃ Á∑§ÿÊ „Ò, Ã’ „◊ ÿ„ ◊ÊŸÃ „Ò¥ Á∑§ ÿ„ „Ò —
(1) ∞Á»§ÁŸ≈UË (2) ßãç‹Í∞ã‚
(3) ∑¥§≈UÊÁ◊Ÿ‡ÊŸ (4) ∞«UÊå≈U‡ÊŸ

18. ““÷Í‚Ê ÷⁄U øË‹ ∑§Ë ÃÈ‹ŸÊ ◊¥ ∞∑§ ¡ËÁflÃ ªÊÒ⁄ÒUÿÊ ’„Ã⁄U „Ò””–  ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚Ÿ M§’ÒÿÊÃ ∑§ ©Ÿ∑§ •ŸÈflÊŒ ∑§
’Ê⁄U ◊¥ ∑§„Ê „Ò?
(1) ∞«Ufl«¸U Á»§$¡⁄UÀ«U (2) ◊ÒÄ‚fl‹ ∞¥«U⁄U‚Ÿ
(3) «UÊ⁄UÊÕË ‚ÿ‚¸ (4) Á»§Á‹¬ fl‹Ê∑§ÊÚ≈U

19. fl·¸ 1971 ◊¥ ÃÈ‹ŸÊà◊∑§ ‚ÊÁ„àÿ ∑§Ë ¬˝Õ◊ •ãÃ⁄UÊ¸c≈˛UËÿ ‚ê◊‹Ÿ (∑§Ê¥ª˝‚) ∑§„Ê° •ÊÿÊÁ¡Ã „È•Ê ÕÊ?
(1) »§Ê⁄U◊Ê‚Ê (2) „Ê¥ª ∑§Ê¥ª (3) ≈UÊÄÿÊ (4) ’Á‹¸Ÿ

20. ÃÁ◊‹ŸÊ«ÈU ∑§ ’Ê⁄U„ •ÀflÊ⁄U ◊¥ ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ∞∑§ ◊ÊòÊ ◊Á„‹Ê ÕË?
(1) •ãŒÊ‹ (2) Ÿê◊Ê‹flÊ⁄U (3) ¬Á⁄UÿÊ‹flÊ⁄U (4) ¬Êßªß¸ •ÀflÊ⁄U

21. ŒÊ¥Ã ∑§Ë ∑Î§ÁÃ “Œ Á«UflÊßŸ ∑§Ê◊«UË ” ∑§ •ŸÈflÊŒ ∑§ Á‹∞ •ŸÈflÊŒ∑§ «UÊ⁄UÊÕË ‚ÿ‚¸ Á∑§‚∑§Ê ©¬ÿÊª ∑§⁄UÃË „Ò¥?
(1) „⁄UÊß∑§ ∑§¬‹≈U (2) ≈U¡Ê¸ ⁄UÊß◊Ê
(3) »˝§Ë fl‚¸ (4) •ÊÿÁê’∑§ ¬ã≈UÊ◊Ë≈U⁄U
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22. All the following writers have produced variations on the theme of Faust EXCEPT :

(1) Christopher Marlowe (2) Thomas Mann

(3) Mikhail Lermontov (4) Paul Valery

23. Henry Wells’s phrase “the literary genetics” refers to the :

(1) study of generalizations (2) study of generations

(3) study of genes (4) study of genres

24. Influence studies are “the bread and wine of Comparative Literature”.  Identify the author
of this statement :

(1) Anna Balakian (2) J.T. Shaw

(3) Ullrich Weisstein (4) H.H. Remak

25. W.B. Yeats, while reading __________ said, “these prose translations... have stirred my blood
as nothing has for years.  I have carried the manuscript with me for days, reading them in
the railway trains, on top of omnibuses restaurants” :

(1) Khayyam’s Rubaiyat (2) Tagore’s Gitanjali

(3) Baudelaire’s Les Fleurs du Mal (4) Dante’s The Divine Comedy

26. Who among the following, was the first writer to stress the segregation of literary genres ?

(1) Cicero (2) Aristotle (3) Quintilion (4) Horace

27. The notion of ‘heteroglossia’ was formulated by ___________.

(1) Victor Shlovsky (2) Mikhail Bakhtin

(3) Jacques Lacan (4) Roland Barthes

28. In naturalistic texts :

(1) the plot takes precedence over the tale.

(2) the plot never corresponds with the tale.

(3) the tale takes precedence over the plot.

(4) the plot corresponds with the tale.
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22. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚ ∞∑§ ⁄UøŸÊ∑§Ê⁄U ∑§Ê ¿UÊ«∏∑§⁄U ‡Ê· ‚÷Ë Ÿ »§ÊÚS≈U ∑§ Áfl·ÿ (ÕË◊) ∑§Ê M§¬Ê¥Ã⁄U (flÁ⁄U∞‡ÊŸ)
¬˝SÃÈÃ Á∑§ÿÊ „Ò?
(1) Á∑˝§S≈UÊ»§⁄U ◊Ê‹Ê¸ (2) ÕÊÚ◊‚ ◊ÊŸ
(3) Á◊πÊß‹ ‹⁄U◊Ê¥≈U÷˜ (4) ¬ÊÚ‹ fl‹⁄UË

23. „Ÿ⁄UË flÀ‚ ∑§ ◊È„Êfl⁄U “Œ Á‹≈U⁄U⁄UUË ¡ŸÁ≈UÄ‚” ∑§Ê ‚¥’¥œ „Ò —
(1) ‚ÊœÊ⁄UáÊË∑§⁄UáÊ ∑§ •äÿÿŸ ‚ (2) ¬ËÁ…∏ÿÊ¥ ∑§ •äÿÿŸ ‚
(3) ¡ËŸ ∑§ •äÿÿŸ ‚ (4) ‡ÊÒ‹Ë (¡ÊŸ⁄UU) ∑§ •äÿÿŸ ‚

24. ßãç‹Í∞ã‚ S≈U«UË ““ÃÈ‹ŸÊà◊∑§ ‚ÊÁ„àÿ ∑§Ë ⁄UÊ¡Ë ⁄UÊ≈UË(’˝«U ∞á«U flÊßŸ) „Ò””–  ÿ„ Á∑§‚∑§Ê ∑§ÕŸ „Ò?
(1) •ãŸÊ ’‹Á∑§ÿŸ (2) ¡.≈UË. ‡ÊÊÚ
(3) ©ÁÀ⁄UUø flßS≈UÊßŸ (4) ∞ø.∞ø. ⁄UË◊Ê∑§

25. «UéÀÿÍ.’Ë. ÿË≈˜U‚ Ÿ __________ ∑§Ê ¬…∏Ã „È∞ ∑§„Ê ÕÊ, ““ß‚ ªlÊŸÈflÊŒ..... Ÿ ◊È¤Ê ßÃŸÊ ¬˝÷ÊÁflÃ Á∑§ÿÊ Á∑§ fl·ÊZ ‚
Á∑§‚Ë •ÊÒ⁄U øË¡ Ÿ ◊È¤Ê ßÃŸÊ ¬˝÷ÊÁflÃ Ÿ„Ë¥ Á∑§ÿÊ–  ◊Ò¥Ÿ ÿ ¬Ê¥«ÈUÁ‹Á¬ÿÊ° ∑§ß¸ ÁŒŸÊ¥ Ã∑§ •¬Ÿ ‚ÊÕ ⁄UπË¥, ©ã„¥ ⁄U‹ªÊ«∏Ë
◊¥, ’‚Ê¥ ⁄USÃ⁄UÊ•Ê¥ ◊¥ ¬…∏ÃÊ ⁄U„Ê–””
(1) πÒÿÊ◊ ∑§Ë M§’ÊßÿÊ° (2) ≈ÒUªÊ⁄U ∑§Ë ªËÃÊ¥¡‹Ë
(3) flÊ©«U‹⁄U ∑§Ë ‹ ç‹Í «ÍU ◊Ê‹ (4) ŒÊ¥Ã ∑§Ë Œ Á«UflÊßŸ ∑§ÊÚ◊«UË

26. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ fl„ ∑§ÊÒŸ ¬„‹Ê ‹π∑§ ÕÊ Á¡‚Ÿ ‚ÊÁ„Áàÿ∑§ ‡ÊÒ‹Ë ◊¥ ¬ÎÕÄ∑§⁄UáÊ ¬⁄U ’‹ ÁŒÿÊ?
(1) Á‚‚⁄UÊ (2) •⁄USÃÍ (3) ÁÄ√ÊŸÁ≈UÁ‹•Ê¥ (4) „Ê⁄U‚

27. “„≈U⁄UÊÇ‹ÊÁ‚ÿÊ” ∑§Ë œÊ⁄UáÊÊ ∑§Ê ___________ mÊ⁄UÊ ÁŸM§Á¬Ã Á∑§ÿÊ ªÿÊ–
(1) ÁflÄ≈U⁄U ‡‹ÊS∑§Ë (2) Á◊πÊß‹ ’ÁÅÃŸ
(3) ¡Ä‚§ ‹Ê∑§Ê¥ (4) ⁄UÊ‹Êã«U ’Õ¸‚

28. ¬˝∑Î§ÁÃflÊŒË (ŸøÈ⁄UÁ‹ÁS≈U∑§) ¬ÈSÃ∑§Ê¥ ◊¥ —
(1) ∑§„ÊŸË ∑§ ¬Ífl¸ ∑§ÕÊflSÃÈ (å‹ÊÚ≈U) •ÊÃÊ „Ò–
(2) ∑§ÕÊflSÃÈ ∑§÷Ë ÷Ë ∑§„ÊŸË ∑§ •ŸÈM§¬ Ÿ„Ë¥ „ÊÃË „Ò–
(3) ∑§ÕÊflSÃÈ ∑§ ¬„‹ ∑§„ÊŸË •ÊÃË „Ò–
(4) ∑§ÕÊflSÃÈ ∑§„ÊŸË ∑§ •ŸÈM§¬ „ÊÃË „Ò–
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29. T.S. Eliot’s “Four Quartets” illustrates the interconnection between __________.

(1) Literature and Cinema (2) Literature and Sculpture

(3) Literature and Painting (4) Literature and Music

30. The Kannada writer Chandrasekar Kambar often forays into Karnataka’s __________.

(1) politics (2) folklore (3) history (4) geography

31. Who said that there is no cultural document that is not at the same time a record of
barbarism ?

(1) Walter Benjamin (2) Michel Foucault

(3) Julia Fristeva (4) Karl Marx

32. Who is the author of the article, “What Novels can do that Films Can’t (and Vice Versa)” ?

(1) Roland Barthes (2) George Blustone

(3) Leo Braudy (4) Seymour Chatman

33. Name the author of the book, Marxism and Form : Twentieth Century Dialectical Theories of
Literature.

(1) C. Bartolovich (2) Raymond Williams

(3) Frederic Jameson (4) Tony. Bennet

34. The essay, “The Historical Text as Literary Artifact” is written by __________.

(1) Dominick La Capra (2) Hayden White

(3) Partha Chatterjee (4) Dipesh Chakrabarti

35. Poems of Love and War is a collection of Sangam poetry translated by :

(1) Lakshmi Holmstorm (2) U.R. Ananthamoorthy

(3) A.K. Ramanujan (4) Subramanya Bharathi

36. Who is the editor of A New History of French Literature ?

(1) Denis Hollier (2) Peter France

(3) Alberto Manguel (4) Ernest Sturm
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29. ≈UË.∞‚. ∞Á‹∞≈U ∑§ ““»§Ê⁄U ÄflÊ≈¸U≈˜U‚”” ◊¥ __________ ∑§ ’Ëø •ãÃ¸‚¥’¥œ ∑§Ê fláÊ¸Ÿ Á∑§ÿÊ ªÿÊ „Ò–
(1) ‚ÊÁ„àÿ •ÊÒ⁄U Á‚Ÿ◊Ê (2) ‚ÊÁ„àÿ •ÊÒ⁄U ◊ÍÁÃ¸∑§‹Ê
(3) ‚ÊÁ„àÿ •ÊÒ⁄U ÁøòÊ∑§‹Ê (4) ‚ÊÁ„àÿ •ÊÒ⁄U ‚¥ªËÃ

30. ∑§ãŸ«U ÷Ê·Ê ∑§ ‹π∑§ ø¥Œ˝‡Êπ⁄U ∑§Êê’Ê⁄U Ÿ ∑§ŸÊ¸≈U∑§ ∑§ Á∑§‚ ˇÊòÊ ◊¥ ¬˝Êÿ— ¬˝fl‡Ê Á∑§ÿÊ „Ò?
(1) ⁄UÊ¡ŸËÁÃ (2) ‹Ê∑§ ∑§ÕÊ (3) ßÁÃ„Ê‚ (4) ÷ÍªÊ‹

31. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚Ÿ ∑§„Ê Á∑§ ∞‚Ê ∑§Êß¸ ‚Ê¥S∑Î§ÁÃ∑§ ŒSÃÊfl¡ Ÿ„Ë¥ „Ò, Á¡‚◊¥ ∞∑§ ‚◊ÿ ¬⁄U ’’¸⁄UÃÊflÊŒ ∑§Ê Á⁄U∑§ÊÚ«¸U
Ÿ „Ê?
(1) flÊÀ≈U⁄U ’ã¡ÊÁ◊Ÿ (2) Á◊‡ÊÒ‹ »È§∑§Ê
(3) ¡ÈÁ‹ÿÊ Á»˝§SÃflÊ (4) ∑§Ê‹¸ ◊ÊÄ‚¸

32. ‹π ““uÊ≈U ŸÊflÀ‚ ∑Ò§Ÿ «ÍU ŒÒ≈U Á»§Àê‚ ∑§Êã≈U (∞á«U flÊß‚ fl‚Ê¸)”” ∑§ ‹π∑§ ∑§ÊÒŸ „Ò¥?
(1) ⁄UÊ‹Êã«U ’Õ¸‚ (2) ¡ÊÚ¡¸ é‹ÍS≈UÊŸ
(3) Á‹•Ê ’˝Ê©«UË (4) ‚◊Ê⁄U øÊ≈U◊ÒŸ

33. ◊ÊÁÄ¸‚í◊ ∞¥«U »§ÊÚ◊¸ — ≈˜flã≈UË∞Õ ‚ãøÈ⁄UË «UÊß‹ÁÄ≈U∑§‹ âÿÊ⁄UË¡ •ÊÚ»§ Á‹≈U⁄Uø⁄U ¬ÈSÃ∑§ ∑§ ‹π∑§ ∑§Ê ŸÊ◊ ’ÃÊß∞ —
(1) ‚Ë. ’ÊÃÊ¸‹ÊÁflø (2) ⁄ÒU◊¥«U ÁflÁ‹ÿê‚
(3) »˝§«UÁ⁄U∑§ ¡Òê‚Ÿ (4) ≈UÊŸË ’Ÿ≈U

34. ““Œ Á„S≈UÊÁ⁄U∑§‹ ≈UÄS≈U ∞¡ Á‹≈U⁄U⁄UË •ÊÁ≈¸U»Ò§Ä≈U”” ÁŸ’¥œ ∑§ ‹π∑§ ∑§Ê ŸÊ◊ ’ÃÊß∞ —
(1) «UÊÁ◊ÁŸ∑§ ‹Ê ∑§Ê¬˝Ê (2) „Ò«UŸ √„Êß≈U
(3) ¬ÊÕÊ¸ ø≈U¡Ë¸ (4) ŒË¬‡Ê ø∑˝§flÃË¸

35. ¬Ê∞ê‚ •ÊÚ»§ ‹fl ∞¥«U flÊ⁄U ∞∑§ ‚¥ª◊ ∑§Ê‹ËŸ ∑§Ê√ÿ ‚¥ª˝„ „Ò Á¡‚∑§Ê •ŸÈflÊŒ __________Ÿ Á∑§ÿÊ „Ò–
(1) ‹ˇ◊Ë „ÊêS≈UÊÚ◊¸ (2) ÿÍ.•Ê⁄U. •ŸãÃ◊ÍÁÃ¸
(3) ∞.∑§. ⁄UÊ◊ÊŸÈ¡Ÿ (4) ‚È’˝„◊áÿ ÷Ê⁄UÃË

36. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ∞ ãÿÍ Á„S≈˛UË •ÊÚ»§ »˝¥§ø Á‹≈U⁄Uø⁄U ∑§ ‚ê¬ÊŒ∑§ „Ò¥?
(1) «UÁŸ‚ „ÊÁ‹•⁄U (2) ¬Ë≈U⁄U »˝§Ê¥‚
(3) •‹’≈UÊ¸ ◊Ò¥ÇÿÈ∞‹ (4) •Ÿ¸S≈U S≈U◊¸
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37. Who is the author of the essay, “The Law of Genre” ?

(1) Jacques Derrida (2) Jacques Lacan

(3) Roland Barthes (4) Michel Foucault

38. Who among the following places a greater emphasis on the instrumental function of a literary
period bringing “order into the seeming chaos of ceaselessly unfolding and constantly flowing
events” ?

(1) Ulrich Weisstein (2) H.H. Remak

(3) Claudio Guillen (4) David Perkins

39. Who among the following French poets had famously declared that in a poem what he
wanted to say was what he wanted to make ?

(1) Charles Baudelaire (2) Paul Valery

(3) Arthur Rimbaud (4) Paul Verlaine

40. Who is the author of the essay, “The Crisis of Comparative Literature” ?

(1) Van Tieghem (2) Fernand Baldensperger

(3) Rene Wellek (4) Austin Warren

41. K.V. Puttappa’s work in Kannada, The Beginner’s Muse is a ____________.

(1) collection of letters (2) verse drama

(3) collection of poems (4) compilation of diary - notes

42. The term __________ is most frequently used to indicate the place from which a borrowing
is taken.

(1) reception (2) source (3) age (4) era

43. Identify the author of the article, “Daughters of Tamil : Language and Poetics of Womanhood
in Tamilnadu”.

(1) M.A. Selby (2) R. Bauman

(3) S. Ramasamy (4) Thamilannal

44. Whose path - breaking work provided the groundwork for both Structuralism and
Poststructuralism ?

(1) Sigmund Freud (2) J.W. Goethe

(3) William Jones (4) Ferdinand de Saussure
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37. ÁŸ’¥œ “Œ ‹Ê •ÊÚ»§ ¡ÊŸ⁄U” ∑§ ‹π∑§ ∑§ÊÒŸ „Ò¥?
(1) ¡Ä‚ «UÁ⁄U«UÊ (2) ¡Ä‚ ‹Ê∑§Ê¥
(3) ⁄UÊ‹Ò¥«U ’Õ¸‚ (4) ◊Êß∑§‹ »Í§∑§ÊÚÀ≈U

38. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ Á∑§‚Ë ‚ÊÁ„Áàÿ∑§ ∑§Ê‹ÊflÁœ ∑§ ©Œ˜Œ‡ÿ ¬ÍáÊ¸ ∑§Êÿ¸ ¬⁄U ’‹ ŒÃÊ „Ò Á¡‚◊¥ “ÁŸ⁄¥UÃ⁄U ¬˝∑§≈U
„ÊŸflÊ‹Ë ÃÕÊ ‚ÃÃ ø‹ ⁄U„Ë ÉÊ≈UŸÊ•Ê¥ ∑§Ë ¬˝ÃËÿ◊ÊŸ •√ÿflSÕÊ ∑§Ê SÊÈ√ÿflÁSÕÃ” ∑§⁄UÃÊ „Ò?
(1) ©ÁÀ⁄Uø flßÁS≈UÿŸ (2) ∞ø.∞ø. ⁄UË◊Ê∑§
(3) Ä‹Ê©Á«UÿÊ ªÈßÁ‹Ÿ (4) «UÁfl«U ¬Á∑Z§‚

39. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚ »˝¥§ø ∑§Áfl ∑§Ë ÿ„ ‹Ê∑§Á¬˝ÿ ÉÊÊ·áÊÊ „Ò Á∑§ ∑§ÁflÃÊ ◊¥ ◊Ò¥Ÿ fl„Ë ∑§„ŸÊ øÊ„Ê „Ò Á¡‚∑§Ê ◊Ò¥ ÁŸ◊Ê¸áÊ
∑§⁄UŸÊ øÊ„ÃÊ ÕÊ?
(1) øÊÀ‚¸ ’Ê©«U‹ÿ⁄U (2) ¬ÊÚ‹ fl‹⁄UË
(3) •ÊÕ¸⁄U Á⁄Uê’Ê¥ (4) ¬ÊÚ‹ fl⁄U‹ÊßŸ

40. ÁŸ’¥œ “Œ ∑˝§ÊßÁ‚‚ •ÊÚ»§ ∑§ê¬⁄UÁ≈Ufl Á‹≈U⁄Uø⁄U” ∑§ ‹π∑§ ∑§ÊÒŸ „Ò¥?
(1) flÊŸ Á≈Uª◊ (2) »§ŸÊ¸ã«U ’ÊÀ«Uã‚Ê¡¸⁄U
(3) ⁄UŸ flÊ‹∑§ (4) •ÊÁS≈Ÿ flÊ⁄UŸ

41. ∑§ãŸ«U ◊¥ ∑§.flË. ¬È^Êå¬Ê ∑§Ë ∑Î§ÁÃ Œ Á’ÁªŸ‚¸ êÿÍ¡ ____________ „Ò–
(1) ¬òÊÊ¥ ∑§Ê ∞∑§ ‚¥ª˝„áÊ (2) ∞∑§ ¬l ŸÊ≈U∑§
(3) ∑§ÁflÃÊ•Ê¥ ∑§Ê ∞∑§ ‚¥ª˝„áÊ (4) «UÊÿ⁄UË-ŸÊ≈˜U‚ ∑§Ê ∞∑§ ‚¥ª˝„áÊ

42. ¬Œ __________ ∑§Ê ¬˝Êÿ— ‚flÊ¸Áœ∑§ ’Ê⁄U ©¬ÿÊª Á∑§ÿÊ ¡ÊÃÊ „Ò ¡Ê ©‚ SÕÊŸ ∑§Ê ‚¥∑§Ã ∑§⁄UÃÊ „Ò ¡„Ê° ‚ ∑§Êß¸ ’Ê⁄UÊß¥ª
Á‹ÿÊ ªÿÊ „Ò–
(1) Á⁄U‚å‡ÊŸ (2) dÊÃ (3) ∞¡ (4) ∞⁄UÊ

43. «UÊÚ≈U‚¸ •ÊÚ»§ ÃÁ◊‹ — ‹Ò¥Çfl¡ ∞¥«U ¬Ê∞Á≈UÄ‚ •ÊÚ»§ flÈ◊ÒŸ„È«U ßŸ ÃÁ◊‹ŸÊ«UÈ ŸÊ◊∑§ ‹π ∑§ ‹π∑§ ∑§Ë ¬„øÊŸ
∑§ËÁ¡∞ —
(1) ∞◊.∞. SÊÀ’Ë (2) •Ê⁄U. ’ÊÚêÊŸ
(3) ∞‚. ⁄UÊ◊ÊSÊÊ◊Ë (4) ÃÁ◊‹ãŸ‹

44. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚∑§Ë ÿÈªÊ¥Ã∑§Ê⁄UË ∑Î§ÁÃ Ÿ ‚¥⁄UøŸÊflÊŒ •ÊÒ⁄U ©ûÊ⁄U-‚¥⁄UøŸÊflÊŒ ∑§ Á‹∞ •ÊœÊ⁄U-∑§Êÿ¸ ¬˝ŒÊŸ Á∑§ÿÊ?
(1) Á‚Ç◊¥«U »˝§Êÿ«U (2) ¡.«UéÀÿÍ. ªÊßÕ
(3) ÁflÁ‹ÿ◊ ¡ÊÚã‚ (4) »§ÁŒ¸ŸÊ¥Œ Œ ‚ÈSÿÊ⁄U
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45. __________ and _________ are the only genres identified by Aristotle in The Poetics.

(1) Epic, Comedy (2) Drama, Prose

(3) Lyric, Novel (4) Epic, Drama

46. Who speaks of periodization as at once “notional” and “real” ?

(1) Horst  Frenz (2) Rene Wellek

(3) Ulrich Weisstein (4) Francois Jost

47. Lakshmi Holmstrom, the noted Tamil translator, is the founder-trustee of an organisation
called ___________.

(1) Sparrow (2) Salidaa (3) Eltai (4) Sahitya

48. Satyaji Ray made the film, Shatranj Ke Khiladi, based on the short-story of the same name
written by ___________.

(1) Debakinandan Khatri (2) Balakrishna Bhatt

(3) Prem Chand (4) Kishorilal Goswami

49. St. Jerome translated the Bible into :

(1) Latin (2) English (3) French (4) German

50. According to Elisabeth Frenzel, ___________ is a smaller thematic unit, an element pertaining
to content and situation.

(1) Idea (2) Motif (3) Fable (4) Trait

- o 0 o -
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45. •⁄USÃÍ ∑§Ë ∑Î§ÁÃ Œ ¬Ê∞Á≈UÄ‚ ◊¥ ∑§fl‹ ŒÊ ‡ÊÒÁ‹ÿÊ¥ __________ ÃÕÊ  _________ ∑§Ë ¬„øÊŸ ∑§Ë ªß¸ „Ò–

(1) ◊„Ê∑§Ê√ÿ (ßÁ¬∑§) ÃÕÊ ∑§Ê◊ŒË (∑§ÊÚ◊«UË)

(2) ŸÊ≈U∑§ («˛UÊ◊Ê) ÃÕÊ ªl (¬˝Ê¡)

(3) ªËÃ (Á‹Á⁄U∑§) ÃÕÊ ©¬ãÿÊ‚ (ŸÊfl‹)

(4) ◊„Ê∑§Ê√ÿ (ßÁ¬∑§) ÃÕÊ ŸÊ≈U∑§ («˛UÊ◊Ê)

46. ∑§ÊÒŸ ∑§Ê‹ÊflÁœ∑§⁄UáÊ (¬ËÁ⁄U•«UÊß¡‡ÊŸ) ∑§Ê ∞∑§ ‚ÊÕ “ŸÊ‡ÊŸ‹” •ÊÒ⁄U “⁄UËÿ‹” ’ÃÊÃÊ „Ò?

(1) „ÊÚS≈¸U »˝§ã¡ (2) ⁄UŸ fl‹∑§ (3) ©ÁÀ⁄Uø fl‚˜Á≈UÿŸ (4) »˝§Ê¥SflÊ ¡ÊS≈U

47. ÁflÅÿÊÃ ÃÁ◊‹ •ŸÈflÊŒ∑§ ‹ˇ◊Ë „ÊÀ◊S≈UÊ◊¸ __________ ŸÊ◊∑§ ‚¥ª∆UŸ ∑§Ë ‚¥SÕÊ¬∑§ ãÿÊ‚Ë „¥Ò–

(1) S¬Ò⁄UÊ (2) ‚ÊÁ‹ŒÊ (3) ∞À≈UÊß (4) ‚ÊÁ„àÿ

48. ‡ÊÃ⁄¥U¡ ∑§ Áπ‹Ê«∏Ë ∑§Ê ‚àÿ¡ËÃ ⁄U Ÿ ___________ mÊ⁄UÊ Á‹πË ß‚Ë ŸÊ◊ ∑§Ë ‹ÉÊÈ ∑§ÕÊ ¬⁄U •ÊœÊÁ⁄UÃ ∞∑§ Á»§À◊
’ŸÊß¸–

(1) Œ’∑§ËŸãŒŸ πòÊË (2) ’Ê‹∑Î§cáÊ ÷≈˜U≈U

(3) ¬˝◊ø¥Œ (4) Á∑§‡ÊÊ⁄UË‹Ê‹ ªÊSflÊ◊Ë

49. ‚¥≈U ¡⁄UÊ◊ Ÿ ’ÊßÁ’‹ ∑§Ê •ŸÈflÊŒ Á∑§‚ ÷Ê·Ê ◊¥ Á∑§ÿÊ „Ò?

(1) ‹ÒÁ≈UŸ (2) •¥ª̋¡Ë (3) »˝¥§ø (4) ¡◊¸Ÿ

50. ∞Á‹¡Ê’Õ »˝¥§¡‹ ∑§ •ŸÈ‚Ê⁄U, ___________ ∞∑§ ‹ÉÊÈ Áfl·ÿ ‚¥’¥œË (ÕË◊Á≈U∑§) ß∑§Êß¸ „Ò ¡Ê Áfl·ÿ-flSÃÈ (∑§ã≈¥U≈U
ÃÕÊ ÁSÕÁÃ (Á‚ëÿÍ∞‡ÊŸ)) ‚ ‚¥’¥ÁœÃ ∞∑§ Ãàfl „Ò–

(1) •ÊßÁ«UÿÊ (2) ◊ÊÁ≈U»§ (3) »§’‹ (4) ≈˛U≈U

- o 0 o -



16N-07217 !N-07217-PAPER-II! Paper-II

Space For Rough Work


