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DRAMA/THEATRETime : 1¼ hours] [Maximum Marks : 100

Number of Pages in this Booklet : 24 Number of Questions in this Booklet : 50

Instructions for the Candidates
1. Write your roll number in the space provided on the top of

this page.
2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you.  In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page.  Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page.  Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes.  Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4).  You have to darken the circle as indicated below on
the correct response against each item.

Example :      where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only.  If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall.  You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There are no negative marks for incorrect answers.

13. In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.

¬⁄UËˇÊÊÁÕ¸ÿÙ¢ ∑§ Á‹∞ ÁŸŒ¸‡Ê
1. ß‚ ¬ÎDU ∑§ ™§¬⁄U ÁŸÿÃ SÕÊŸ ¬⁄U •¬ŸÊ ⁄UÙ‹U Ÿê’⁄U Á‹Áπ∞–
2. ß‚ ¬˝‡Ÿ-¬òÊ ◊¢ ¬øÊ‚ ’„ÈÁfl∑§À¬Ëÿ ¬˝‡Ÿ „Ò¥–
3. ¬⁄UËˇÊÊ ¬˝Ê⁄êU÷ „ÙŸ ¬⁄U, ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê •Ê¬∑§Ù Œ ŒË ¡ÊÿªË–  ¬„‹U ¬UÊ°ø Á◊Ÿ≈U

•Ê¬∑§Ù ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ÃÕÊ ©‚∑§Ë ÁŸêŸÁ‹ÁπÃ ¡Ê°ø ∑§ Á‹∞ ÁŒÿ
¡Êÿ¢ª, Á¡‚∑§Ë ¡Ê°ø •Ê¬∑§Ù •fl‡ÿ ∑§⁄UŸË „Ò —
(i) ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ∑§ Á‹∞ ¬ÈÁSÃ∑§Ê ¬⁄U ‹ªË ∑§Êª¡ ∑§Ë ‚Ë‹ ∑§Ê

»§Ê«∏ ‹¢U–  πÈ‹Ë „Èß¸ ÿÊ Á’ŸÊ S≈UË∑§⁄U-‚Ë‹U ∑§Ë ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U–
(ii) ∑§fl⁄U ¬ÎDU ¬⁄U ¿U¬ ÁŸŒ¸‡ÊÊŸÈ‚Ê⁄U ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§ ¬ÎDU ÃÕÊ ¬˝‡ŸÙ¢ ∑§Ë

‚¢ÅÿÊ ∑§Ù •ë¿UË Ã⁄U„ øÒ∑§ ∑§⁄U ‹¢U Á∑§ ÿ ¬Í⁄U „Ò¢U–  ŒÙ·¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê
Á¡Ÿ◊¢ ¬ÎDU/¬˝‡Ÿ ∑§◊ „Ù¢ ÿÊ ŒÈ’Ê⁄UÊ •Ê ªÿ „Ù¢ ÿÊ ‚ËÁ⁄Uÿ‹U ◊¢ Ÿ „Ù¢
•ÕÊ¸Ã˜ Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ë òÊÈÁ≈U¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U ÃÕÊ
©‚Ë ‚◊ÿ ©‚ ‹Uı≈UÊ∑§⁄U ©‚∑§ SÕÊŸ ¬⁄U ŒÍ‚⁄UË ‚„Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ‹
‹¢– U ß‚∑§ Á‹∞ •Ê¬∑§Ù ¬Ê°ø Á◊Ÿ≈U ÁŒÿ ¡Êÿ¢ª–  ©‚∑§ ’ÊŒ Ÿ ÃÙ
•Ê¬∑§Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê flÊ¬‚ ‹Ë ¡ÊÿªË •ı⁄U Ÿ „Ë •Ê¬∑§Ù •ÁÃÁ⁄UQ§
‚◊ÿ ÁŒÿÊ ¡ÊÿªÊ–

(iii) ß‚ ¡Ê°ø ∑§ ’ÊŒ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§Ê Ÿ¥’⁄U OMR ¬òÊ∑§ ¬⁄U •¢Á∑§Ã ∑§⁄¢U
•Uı⁄U OMR ¬òÊ∑§ ∑§Ê Ÿ¥’⁄U ß‚ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ¬⁄U •¢Á∑§Ã ∑§⁄U Œ¢–

4. ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ Á‹∞ øÊ⁄U ©ûÊ⁄U Áfl∑§À¬ (1), (2), (3) ÃÕÊ (4) ÁŒÿ ªÿ „Ò¢–
•Ê¬∑§Ù ‚„Ë ©ûÊ⁄U ∑§ flÎûÊ ∑§Ù ¬Ÿ ‚ ÷⁄U∑§⁄U ∑§Ê‹Ê ∑§⁄UŸÊ „Ò ¡Ò‚Ê Á∑§ ŸËø
ÁŒπÊÿÊ ªÿÊ „Ò–
©ŒÊ„⁄UáÊ —    ¡’Á∑§ (3) ‚„Ë ©ûÊ⁄U „Ò–

5. ¬˝‡ŸÊ¥ ∑§ ©ûÊ⁄U ∑§fl‹ ¬˝‡Ÿ ¬ÈÁSÃ∑§Ê ∑§ •ãŒ⁄U ÁŒÿ ªÿ OMRU ¬òÊ∑§ ¬⁄U „Ë
•¥Á∑§Ã ∑§⁄UŸ „Ò¥–  ÿÁŒ •Ê¬ OMRU ¬òÊ∑§ ¬⁄U ÁŒÿ ªÿ flÎûÊ ∑§ •‹ÊflÊ Á∑§‚Ë
•ãÿ SÕÊŸ ¬⁄U ©ûÊ⁄U ÁøqÊ¢Á∑§Ã ∑§⁄UÃ „Ò¥, ÃÙ ©‚∑§Ê ◊ÍÀUÿÊ¢∑§Ÿ Ÿ„Ë¢ „ÙªÊ–

6. •ãŒ⁄U ÁŒÿ ªÿ ÁŸŒ¸‡ÊÙ¢ ∑§Ù äÿÊŸ¬Ífl¸∑§ ¬…∏¢U–
7. ∑§ìÊÊ ∑§Ê◊ (Rough Work) ß‚ ¬ÈÁSÃ∑§Ê ∑§ •ÁãÃ◊ ¬ÎDU ¬⁄U ∑§⁄¢U–
8. ÿÁŒ •Ê¬ OMR ¬òÊ∑§ ¬⁄U ÁŸÿÃ SÕÊŸ ∑§ •‹ÊflÊ •¬ŸÊ ŸÊ◊, ⁄UÊ‹ Ÿê’⁄U,

»§ÊŸ Ÿê’⁄U ÿÊ ∑§Êß¸ ÷Ë ∞‚Ê Áøq Á¡‚‚ •Ê¬∑§Ë ¬„øÊŸ „Ê ‚∑§, •¥Á∑§Ã ∑§⁄UÃ
„Ò¥ •ÕflÊ •÷Œ˝ ÷Ê·Ê ∑§Ê ¬˝ÿÊª ∑§⁄UÃ „Ò¥, ÿÊ ∑§Êß¸ •ãÿ •ŸÈÁøÃ ‚ÊœŸ ∑§Ê
¬˝ÿÊª ∑§⁄UÃ „Ò¥, ¡Ò‚ Á∑§ •¥Á∑§Ã Á∑§ÿ ªÿ ©ûÊ⁄U ∑§Ê Á◊≈UÊŸÊ ÿÊ ‚»§Œ SÿÊ„Ë ‚
’Œ‹ŸÊ ÃÊ ¬⁄UËˇÊÊ ∑§ Á‹ÿ •ÿÊÇÿ ÉÊÊÁ·Ã Á∑§ÿ ¡Ê ‚∑§Ã „Ò¥–

9. •Ê¬∑§Ù ¬⁄UËˇÊÊ ‚◊Ê# „ÙŸ §¬⁄U ◊Í‹ OMR ¬òÊ∑§ ÁŸ⁄UËˇÊ∑§ ◊„ÙŒÿ ∑§Ù ‹Uı≈UÊŸÊ
•Êfl‡ÿ∑§ „Ò •ı⁄U ¬⁄UËˇÊÊ ‚◊ÊÁ# ∑§ ’ÊŒ ©‚ •¬Ÿ ‚ÊÕ ¬⁄UËˇÊÊ ÷flŸ ‚ ’Ê„⁄U
Ÿ ‹∑§⁄U ¡Êÿ¢–  „Ê‹Ê¥Á∑§ •Ê¬ ¬⁄UËˇÊÊ ‚◊ÊÁ# ¬⁄U ◊Í‹ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ÃÕÊ OMR
¬òÊ∑§ ∑§Ë «ÈUå‹Ë∑§≈U ¬˝ÁÃ •¬Ÿ ‚ÊÕ ‹ ¡Ê ‚∑§Ã „Ò¥–

10. ∑§fl‹ ŸË‹/∑§Ê‹ ’Ê‹U åflÊßZ≈U ¬Ÿ ∑§Ê „Ë ¬˝ÿÊª ∑§⁄¢U–
11. Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ê ‚¢ªáÊ∑§ (∑Ò§‹∑È§‹≈U⁄U) UÿÊ ‹Êª ≈U’‹ •ÊÁŒ ∑§Ê

¬˝ÿÙª flÁ¡¸Ã „Ò–
12. ª‹Ã ©ûÊ⁄UÊ¥ ∑§ Á‹∞ ∑§Êß¸ Ÿ∑§Ê⁄UÊà◊∑§ •¥∑§ Ÿ„Ë¥ „Ò¥–
13. ÿÁŒ •¥ª˝¡Ë ÿÊ Á„¥ŒË Áflfl⁄UáÊ ◊¥ ∑§Êß¸ Áfl‚¥ªÁÃ „Ê, ÃÊ •¥ª˝¡Ë Áflfl⁄UáÊ •¥ÁÃ◊

◊ÊŸÊ ¡Ê∞ªÊ–

OMR Sheet No. : ..........................................................
         (To be filled by the Candidate)
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DRAMA/THEATRE

PAPER - II

Note : This paper contains fifty (50) objective type questions of two (2) marks each.  All questions
are compulsory.

1. Match the items in List - I with those in List - II :

List - I List - II

(a) A kind of dramatic speech which contains a secret (i) JanÂntika
content which is to be concealed from all characters
concerned

(b) A dramatic speech of the invisible character which is (ii) ApavÂriòaka
reported as a reply by the character present on the stage

(c) A dramatic speech which is supposed to be not heard, (iii) Atmagata
for some definite dramatic purpose by the characters
who are by the side of the speaker

(d) A kind of dramatic speech which comes from the very (iv) AkÂshabhÂshita
heart of a character, expressing his or her emotions and is
indicative of the vacillations of his or her thoughts and
emotions

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (ii) (iv) (i) (iii)

(3) (iii) (i) (iv) (ii)

(4) (iv) (iii) (ii) (i)

2. Read Assertion (A) and Reason (R) and tick the correct answer with the help of code given
below :

Assertion (A) : Mystery plays were concerned with biblical themes, especially events
connected with the birth, life, death and resurrection of Christ.

Reason (R) : Church Drama in medieval to Reformative times played as a force in
presenting and formulating religious subjects.

Code :

(1) (A) is false and (R) is true (2) Both (A) and (R) are false

(3) (A) is true and (R) is false (4) Both (A) and (R) are true
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«˛UÊ◊Ê/ÁÕ∞≈U⁄U

¬˝‡Ÿ¬òÊ - II

ÁŸŒ¸‡Ê — ß‚ ¬˝‡Ÿ¬òÊ ◊¥ ¬øÊ‚ (50) ’„È-Áfl∑§À¬UËÿ ¬˝‡Ÿ „Ò¥–  ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ ŒÙ (2) •¢∑§ „Ò¥–  ‚÷Ë ¬˝‡Ÿ •ÁŸflÊÿ¸ „Ò¥–

1. ‚ÍøË - I ∑§Ë ◊ŒÊ¥ ∑§Ê ‚ÍøË - II ‚ ‚È◊Á‹Ã ∑§ËÁ¡∞ —

‚ÍøË - I ‚ÍøË - II

(a) ŸÊ≈U∑§ ∑§ ‚¥flÊŒ ∑§Ê ∞∑§ ¬˝∑§Ê⁄U, Á¡‚◊¥ ∞∑§ ªÊ¬ŸËÿ Áfl·ÿflSÃÈ (i) ¡ŸÊÁãÃ∑§
„ÊÃË „Ò, Á¡‚∑§Ê ‚÷Ë ¬ÊòÊÊ¥ ‚ Á¿U¬ÊÿÊ ¡ÊÃÊ „Ò–

(b) •ŒÎ‡ÿ ¬ÊòÊ ∑§Ê ∞∑§ ŸÊ≈U∑§Ëÿ ‚¥flÊŒ, Á¡‚∑§Ê ◊¥ø ¬⁄U ©¬ÁSÕÃ ¬ÊòÊ (ii) •¬flÊÁ⁄UÃ∑§
©ûÊ⁄U ∑§ M§¬ ◊¥ ¬˝SÃÈÃ ∑§⁄UÃÊ „Ò–

(c) ŸÊ≈U∑§ ∑§Ê ∞∑§ ‚¥flÊŒ, ¡Ê ÁŸÁ‡øÃ ŸÊ≈U∑§Ëÿ ∑§Ê⁄UáÊÊ¥ ‚ ¬ÊòÊ ∑§ ÁŸ∑§≈U (iii) •Êà◊ªÃ
π«∏ øÁ⁄UòÊÊ¥ ∑§ Á‹∞ ‚ÈŸŸ-ÿÊÇÿ Ÿ„Ë¥ „Ò–

(d) ŸÊ≈U∑§ ∑§ ‚¥flÊŒ ∑§Ê ∞∑§ ¬˝∑§Ê⁄U, ¡Ê ¬ÊòÊ ∑§ NŒÿ ‚ ÁŸ∑§‹ÃÊ „Ò, Á¡‚◊¥ (iv) •Ê∑§Ê‡Ê÷ÊÁ·Ã
fl„ •¬Ÿ ÷Êfl ¬˝∑§≈U ∑§⁄UÃÊ „Ò ∞fl¥ ¡Ê ©‚∑§ ÁfløÊ⁄UÊ¥ •ÊÒ⁄U ÷ÊflÊ¥ ∑§Ë ŒÈÁflœÊ
∑§Ê ß¥ÁªÃ ∑§⁄UÃÊ „Ò–

∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (ii) (iv) (i) (iii)

(3) (iii) (i) (iv) (ii)

(4) (iv) (iii) (ii) (i)

2. •Á÷∑§ÕŸ (A) ÃÕÊ ∑§Ê⁄UáÊ (R) ∑§Ê ¬…∏¥ •ÊÒ⁄U ŸËø ÁŒÿ ªÿ ∑Í§≈U ∑§Ë ‚„ÊÿÃÊ ‚ ‚„Ë ©ûÊ⁄U øÈÁŸÿ —

•Á÷∑§ÕŸ (A) : ⁄U„SÿflÊŒË ŸÊ≈U∑§ ’ÊßÁ’‹ ∑§ Áfl·ÿÊ¥, Áfl‡Ê·∑§⁄U ß¸‚Ê ∑§ ¡ã◊, ¡ËflŸ, ◊ÎàÿÈ •ÊÒ⁄U ¬ÈŸ¡¸ã◊ ‚
‚¥’¥ÁœÃ Õ–

∑§Ê⁄UáÊ (R) : ◊äÿ∑§Ê‹ ‚ ‹∑§⁄U ‚ÈœÊ⁄UflÊŒË ∑§Ê‹ Ã∑§ øø¸ ∑§ ŸÊ≈U∑§Ê¥ Ÿ œÊÁ◊¸∑§ Áfl·ÿÊ¥ ∑§Ë ¬˝SÃÈÁÃ •ÊÒ⁄U
ÁŸ◊Ê¸áÊ ◊¥ ∞∑§ ¬˝÷Êfl¬ÍáÊ¸ ÷ÍÁ◊∑§Ê •ŒÊ ∑§Ë–

∑Í§≈U —

(1) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚„Ë „Ò– (2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(3) (A) ‚„Ë „Ò •ÊÒ⁄U (R) ª‹Ã „Ò– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò–
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3. Pick the correct sequence of the following Episodes of Mahabharata :

(1) Udyoga Parva, Bhishma Parva, Drona Parva, Karna Parva

(2) Bhisma Parva, Drona Parva, Karna Parva, Udyoga Parva

(3) Udyoga Parva, Drona Parva, Bhishma Parva, Karna Parva

(4) Karna Parva, Drona Parva, Udyoga Parva, Bhishma Parva

4. Trace the oddman out :

(1) Ashish Vidyarthi (2) C.S. Nazir

(3) Fida Hussain (4) Abdul Rahman Kabali

5. The distinctive quality of a sound that distinguishes one voice, musical instrument or sound
from another of the same pitch and intensity :

(1) Tone colour (2) Diction (3) Intonation (4) Timbre

6. Match the characteristics given in List - I with their ‘isms’ given in List - II :

List - I List - II

(a) Tries to replicate everyday reality in all it’s (i) Dadaism
gritty detail

(b) Emphasizes the internal life of dream and fantasies (ii) Expressionism

(c) The purpose of which was to ridicule the (iii) Naturalism
meaninglessness of modern life

(d) Intends to show the inner psychological reality (iv) Symbolism
of its characters.

Code :

(a) (b) (c) (d)

(1) (iv) (iii) (ii) (i)

(2) (iii) (iv) (i) (ii)

(3) (ii) (iv) (i) (iii)

(4) (i) (iii) (ii) (iv)

7. Read Assertion (A) and Reason (R) and tick the correct answer with the help of code given
below :

Assertion (A) : During Edo period, the participation of women in Kabuki was noteworthy.

Reason (R) : The Tokugawa Shogunate, in the Edo period, encouraged women to perform
Kabuki.

Code :

(1) (A) true and (R) false (2) (A) false and (R) true

(3) Both (A) and (R) false (4) Both (A) and (R) true
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3. ◊„Ê÷Ê⁄UÃ ∑§ ÁŸêŸÁ‹ÁπÃ ¬˝‚¥ªÊ¥ (∞Á¬‚Ê«˜U‚) ∑§ ‚„Ë ∑˝§◊ ∑§Ê øÁÈŸ∞ —

(1) ©lÊª ¬fl¸, ÷Ëc◊ ¬fl¸, Œ˝ÊáÊ ¬fl¸, ∑§áÊ¸ ¬fl¸

(2) ÷Ëc◊ ¬fl¸, Œ˝ÊáÊ ¬fl¸, ∑§áÊ¸ ¬fl¸, ©lÊª ¬fl¸

(3) ©lÊª ¬fl¸, Œ˝ÊáÊ ¬fl¸, ÷Ëc◊ ¬fl¸, ∑§áÊ¸ ¬fl¸

(4) ∑§áÊ¸ ¬fl¸, Œ˝ÊáÊ ¬fl¸, ©lÊª ¬fl¸, ÷Ëc◊ ¬fl¸

4. Áfl·◊ ∑§Ê øÈÁŸÿ —

(1) •Ê‡ÊË· ÁflŒ˜ÿÊÕË¸ (2) ‚Ë.∞‚. ŸÊÁ$¡⁄U

(3) Á»§ŒÊ „È‚ÒŸ (4) •éŒÈ‹ ⁄U„◊ÊŸ ∑§’Ê‹Ë

5. äflÁŸ ∑§Ê fl„ ÁflÁ‡Êc≈U ªÈáÊ, ¡Ê ‚◊ÊŸ Sfl⁄U •ÊÒ⁄U ÃËfl˝ÃÊÿÈÄÃ •ÊflÊ¡, ‚¥ªËÃ flÊl ÿÊ äflÁŸ ∑§Ê ∞∑§-ŒÍ‚⁄U ‚ •‹ª
∑§⁄UÃÊ „Ò —

(1) ≈UÊŸ ∑§‹⁄U (2) Á«UÄ‡ÊŸ (3) ßã≈UÊŸ‡ÊŸ (4) Á≈Uê’⁄U

6. ‚ÍøË - I ◊¥ ŒË ªß¸ Áfl‡Ê·ÃÊ•Ê¥ ∑§Ê ‚ÍøË - II ◊¥ ©Ÿ∑§ “flÊŒ” ‚ ‚È◊Á‹Ã ∑§ËÁ¡∞ —

‚ÍøË - I ‚ÍøË - II

(a) ŒÒŸ¥ÁŒŸ ÿÕÊÕ¸ ∑§Ê •ÁÃ ‚Íˇ◊ÃÊ ∑§ ‚ÊÕ ŒÊ„⁄UÊŸ ∑§Ê ¬˝ÿàŸ ∑§⁄UÃÊ „Ò– (i) ŒÊŒÊflÊŒ

(b) SflåŸ •ÊÒ⁄U »¥§ÃÊ‚Ë ∑§ •Ê¥ÃÁ⁄U∑§ ¡ËflŸ ¬⁄U ’‹ ŒÃÊ „Ò– (ii) •Á÷√ÿÁÄÃflÊŒ

(c) •ÊœÈÁŸ∑§ ¡ËflŸ ∑§Ë ÁŸ⁄UÕ¸∑§ÃÊ ∑§Ê ◊$¡Ê∑§ ©«∏ÊŸÊ Á¡‚∑§Ê ©g‡ÿ „Ò– (iii) ¬˝∑Î§ÁÃflÊŒ

(d) øÁ⁄UòÊ ∑§Ë •Ê¥ÃÁ⁄U∑§ ◊ŸÊflÒôÊÊÁŸ∑§ ÿÕÊÕ¸ÃÊ ∑§Ê ÁŒπÊŸÊ øÊ„ÃÊ „Ò– (iv) ¬˝ÃË∑§flÊŒ

∑Í§≈U —
(a) (b) (c) (d)

(1) (iv) (iii) (ii) (i)

(2) (iii) (iv) (i) (ii)

(3) (ii) (iv) (i) (iii)

(4) (i) (iii) (ii) (iv)

7. •Á÷∑§ÕŸ (A) ÃÕÊ ∑§Ê⁄UáÊ (R) ∑§Ê ¬…∏¥ •ÊÒ⁄U ŸËø ÁŒÿ ªÿ ∑Í§≈U ∑§Ë ‚„ÊÿÃÊ ‚ ‚„Ë ©ûÊ⁄U øÈÁŸÿ —

•Á÷∑§ÕŸ (A) : ß¸«UÊ ∑§Ê‹ ∑§ ŒÊÒ⁄UÊŸ ∑§Ê’È∑§Ë ◊¥ ◊Á„‹Ê•Ê¥ ∑§Ë ÷ÊªËŒÊ⁄UË äÿÊŸÊ∑§·Ë¸ ÕË–

∑§Ê⁄UáÊ (R) : ß¸«UÊ ∑§Ê‹ ◊¥ ≈UÊ∑È§ªÊflÊ ‡ÊÊªÈŸ≈U Ÿ ◊Á„‹Ê•Ê¥ ∑§Ê ∑§Ê’È∑§Ë ◊¥ •Á÷Ÿÿ ∑§ Á‹∞ ¬˝Êà‚ÊÁ„Ã Á∑§ÿÊ ÕÊ–

∑Í§≈U —

(1) (A) ‚„Ë •ÊÒ⁄U (R) ª‹Ã „Ò– (2) (A) ª‹Ã •ÊÒ⁄U (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–
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8. Select the correct sequence of Characters according to their appearance in the play ‘Ashad
Ka Ek din :

(1) Mallika, Ambika, Kalidas, Datul, Matul

(2) Mallika, Ambika, Kalidas, Matul, Datul

(3) Mallika, Ambika, Matul, Datul, Kalidas

(4) Ambika, Mallika, Matul, Datul, Kalidas

9. Pick the odd one out :

(1) Stippling (2) Creme Makeup

(3) Grease paint (4) Liquid Makeup

10. It is a part of the dramatic plot, rather an indication or suggestion of it, by an accidental
statement :

(1) Pataka (2) Patakasthanaka

(3) Garbhanka (4) Prastavana

11. Match the items in List - I with those in List - II :

List - I List - II

(a) Bangsawan (i) Japan

(b) Barong (ii) Malaysia

(c) Bugaku (iii) Philippines

(d) Bodabil (iv) Bali

Code :

(a) (b) (c) (d)

(1) (ii) (iv) (i) (iii)

(2) (i) (ii) (iii) (iv)

(3) (iv) (iii) (ii) (i)

(4) (iii) (i) (iv) (ii)
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8. ŸÊ≈U∑§ “•Ê·Ê…∏ ∑§Ê ∞∑§ ÁŒŸ” ◊¥ ¬ÊòÊÊ¥ ∑§ ¬˝∑§≈U „ÊŸ ∑§Ê ‚„Ë ∑˝§◊ øÈÁŸÿ —

(1) ◊ÁÀ‹∑§Ê, •Áê’∑§Ê, ∑§ÊÁ‹ŒÊ‚, ŒÊÃÈ‹, ◊ÊÃÈ‹

(2) ◊ÁÀ‹∑§Ê, •Áê’∑§Ê, ∑§ÊÁ‹ŒÊ‚, ◊ÊÃÈ‹, ŒÊÃÈ‹

(3) ◊ÁÀ‹∑§Ê, •Áê’∑§Ê, ◊ÊÃÈ‹, ŒÊÃÈ‹, ∑§ÊÁ‹ŒÊ‚

(4) •Áê’∑§Ê, ◊ÁÀ‹∑§Ê, ◊ÊÃÈ‹, ŒÊÃÈ‹, ∑§ÊÁ‹ŒÊ‚

9. Áfl·◊ ∑§Ê øÈÁŸ∞ —

(1) ÁS≈U¬Á‹¥ª (2) ∑˝§Ë◊ ◊∑§•¬

(3) ª˝Ë¡ ¬Òã≈U (4) Á‹ÁÄfl«U ◊∑§•¬

10. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ŸÊ≈U∑§ ∑§ ∑§ÕÊŸ∑§ ∑§Ê ∞∑§ •¥‡Ê „Ò ÿÊ ÿÍ° ∑§Á„∞ Á∑§ ¡Ê •Ê∑§ÁS◊∑§ ∑§ÕŸ ∑§ mÊ⁄UÊ ŸÊ≈U∑§ ∑§
∑§ÕÊŸ∑§ ∑§Ê ß¥ÁªÃ ∑§⁄UÃÊ „Ò?

(1) ¬ÃÊ∑§Ê (2) ¬ÃÊ∑§ÊSÕÊŸ∑§

(3) ª÷ÊZ∑§ (4) ¬˝SÃÊflŸÊ

11. ‚ÍøË - I ∑§Ë ◊ŒÊ¥ ∑§ ‚ÊÕ ‚ÍøË - II ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —

‚ÍøË - I ‚ÍøË - II

(a) ’Ê¥ª‚ÊflŸ (i) ¡Ê¬ÊŸ

(b) ’Ò⁄UÊãª (ii) ◊‹Á‡ÊÿÊ

(c) ’ÈªÊ∑È§ (iii) Á»§‹Ë¬Ëã‚

(d) ’Ê«UÊÁ’‹ (iv) ’Ê‹Ë

∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (iv) (i) (iii)

(2) (i) (ii) (iii) (iv)

(3) (iv) (iii) (ii) (i)

(4) (iii) (i) (iv) (ii)
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12. Read Assertion (A) and Reason (R) and tick the correct answer with the help of code given
below :

Assertion (A) : Infact, unlike in other Indian languages, more than the playwrights and
actor, the directors have dominated the Hindi theatre scene, which is often
called the director’s theatre.

Reason (R) : The plays, have, therefore, tended to be overladen with theatrical devices,
leading to greater emphasis on form rather than on intense experience or
exciting innovative ideas.

Code :

(1) Both (A) and (R) are true (2) Both (A) and (R) are false

(3) (A) true, (R) false (4) (A) false, (R) true

13. Find out the correct order in the development of following concepts in theatre :

(1) Synthetic Theatre, Public Solitude, Jeu de Theatre, Psychophysiological Method

(2) Jeu de Theatre, Synthetic Theatre, Public Solitude, Psychophysiological Method

(3) Public Solitude, Jeu de Theatre, Synthetic Theatre, Psychophysiological Method

(4) Psychophysiological Method, Synthetic Theatre, Public Solitude, Jeu de Theatre

14. Pick the odd one out :

(1) Totka
ɺ

(2) Natika (3) Sattaka
ɺɺ

(4) Goshthi

15. The term for the dramaturgy of the Renaissance’s Royal era was :

(1) Neo - drama (2) Revelationism

(3) Neo classicism (4) New structuralism

16. Match the items in List - I with those of in List - II :

   List - I     List - II

(a) Movement (i) Suresh Bharadwaj

(b) Costumes (ii) Roshan NG

(c) Lighting (iii) Roshan Alkazi

(d) Make-up (iv) Suresh Shetty

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (iv) (iii) (i) (ii)

(3) (iv) (iii) (ii) (i)

(4) (iv) (i) (iii) (ii)
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12. •Á÷∑§ÕŸ (A) ÃÕÊ ∑§Ê⁄UáÊ (R) ∑§Ê ¬…∏¥ •ÊÒ⁄U ŸËø ÁŒÿ ªÿ ∑Í§≈U ∑§Ë ‚„ÊÿÃÊ ‚ ‚„Ë ©ûÊ⁄U øÈÁŸÿ —

•Á÷∑§ÕŸ (A) : flSÃÈÃ— ŸÊ≈U∑§∑§Ê⁄UÊ¥ •ÊÒ⁄U •Á÷ŸÃÊ•Ê¥ ∑§Ë ÃÈ‹ŸÊ ◊¥ •ãÿ ÷Ê⁄UÃËÿ ÷Ê·Ê•Ê¥ ∑§ Áfl¬⁄UËÃ, ÁŸŒ¸‡Ê∑§Ê¥
∑§Ê Á„ãŒË ⁄¥Uª◊¥ø (ÁÕ∞≈U⁄U) ¬⁄U flø¸Sfl ⁄U„Ê „Ò, Á¡‚ ¬˝Êÿ— ÁŸŒ¸‡Ê∑§Ê¥ ∑§Ê ⁄¥Uª◊¥ø ∑§„Ê ¡ÊÃÊ „Ò–

∑§Ê⁄UáÊ (R) : »§‹SflM§¬ ŸÊ≈U∑§Ê¥ ∑§Ê ⁄¥Uª◊¥ø ∑§ ‚ÊœŸÊ¥ ‚ •Áœ∑§ ‹Œ ¡ÊŸ ‚, ¬˝M§¬ ¬⁄U •Áœ∑§ ’‹ ÁŒÿÊ
ªÿÊ Ÿ Á∑§ ª„Ÿ •ŸÈ÷fl •ÕflÊ ⁄UÊ◊Ê¥ø∑§Ê⁄UË ŸflËŸ ÁfløÊ⁄UÊ¥ ¬⁄U–

∑Í§≈U —

(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(3) (A) ‚„Ë, (R) ª‹Ã „Ò– (4) (A) ª‹Ã, (R) ‚„Ë „Ò–

13. ⁄¥Uª◊¥ø ∑§Ë ÁŸêŸÁ‹ÁπÃ •flœÊ⁄UáÊÊ•Ê¥ ∑§Ê ‚„Ë Áfl∑§Ê‚ ∑˝§◊ øÈÁŸÿ —

(1) Á‚ãÕÁ≈U∑§ ÁÕÿ≈U⁄U, ¬Áé‹∑§ ‚ÊÚ‹Ë≈˜UÿÍ«U (‚Êfl¸¡ÁŸ∑§ ∞∑§ÊãÃ), íÿÊÚ «U ÁÕÿ≈U⁄U, ◊ŸÊ‡ÊÊ⁄UËÁ⁄U∑§ ¬hÁÃ

(2) íÿÊÚ «U ÁÕÿ≈U⁄U, Á‚ãÕÁ≈U∑§ ÁÕÿ≈U⁄U, ¬Áé‹∑§ ‚ÊÚ‹Ë≈˜UÿÍ«U (‚Êfl¸¡ÁŸ∑§ ∞∑§ÊãÃ), ◊ŸÊ‡ÊÊ⁄UËÁ⁄U∑§ ¬hÁÃ

(3) ¬Áé‹∑§ ‚ÊÚ‹Ë≈˜UÿÍ« (‚Êfl¸¡ÁŸ∑§ ∞∑§ÊãÃ), íÿÊÚ «U ÁÕÿ≈U⁄U, Á‚ãÕÁ≈U∑§ ÁÕÿ≈U⁄U, ◊ŸÊ‡ÊÊ⁄UËÁ⁄U∑§ ¬hÁÃ

(4) ◊ŸÊ‡ÊÊ⁄UËÁ⁄U∑§ ¬hÁÃ, Á‚ãÕÁ≈U∑§ ÁÕÿ≈U⁄U, ¬Áé‹∑§ ‚ÊÚ‹Ë≈˜UÿÍ« (‚Êfl¸¡ÁŸ∑§ ∞∑§ÊãÃ), íÿÊÚ «U ÁÕÿ≈U⁄U

14. Áfl·◊ ∑§Ê øÈÁŸ∞ —

(1) ÃÊ≈U∑§ (2) ŸÊÁ≈U∑§Ê (3) ‚^∑§ (4) ªÊÁc∆U

15. ¬ÈŸ¡Ê¸ª⁄UáÊ ∑§ ‡ÊÊ„Ë ∑§Ê‹ ∑§Ë ŸÊ≈˜Uÿ ∑§‹Ê ∑§ Á‹∞ ‡ÊéŒÊfl‹Ë ÕË —

(1) ÁŸ•Ê «˛UÊ◊Ê (Ÿfl-ŸÊ≈˜Uÿ) (2) Á⁄UÁfl‹‡ÊÁŸí◊ (⁄U„SÿflÊŒ)

(3) ÁŸ•Ê Ä‹Ê‚ËÁ‚í◊ (Ÿfl-‡ÊÊSòÊËÿÃÊflÊŒ) (4) ãÿÍ S≈˛UÄø⁄UÁ‹í◊ (Ÿfl-‚¥⁄UøŸÊflÊŒ)

16. ‚ÍøË - I ∑§Ê ‚ÍøË - II ‚ ‚È◊Á‹Ã ∑§ËÁ¡∞ —

   ‚ÍøË - I     ‚ÍøË - II

(a) •¥ª ‚¥øÊ‹Ÿ (i) ‚È⁄U‡Ê ÷Ê⁄UmÊ¡

(b) fl‡Ê÷Í·Ê (ii) ⁄UÊ‡ÊŸ ∞Ÿ.¡Ë.

(c) ¬˝∑§Ê‡Ê ⁄UøŸÊ (iii) ⁄UÊ‡ÊŸ •À∑§Ê$¡Ë

(d) ⁄¥Uª÷Í·Ê (iv) ‚È⁄U‡Ê ‡Ê≈˜U≈UË

∑Í§≈U —
(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (iv) (iii) (i) (ii)

(3) (iv) (iii) (ii) (i)

(4) (iv) (i) (iii) (ii)
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17. Read Assertion (A) and Reason (R) and tick the correct answer with the help of code given
below :

Assertion (A) : Brecht allowed theatrical elements to contrast one another and thereby make
independent contributions to the thought that the production might
generate.

Reason (R) : Brecht exposed the theatrical means to achieve “Alienation”.

Code :

(1) Both (A) and (R) true (2) Both (A) and (R) false

(3) (A) true, (R) false (4) (A) false, (R) true

18. Give the correct sequence of the following sandhiɺ , in an ascending order :

(1) Garbha, Vimarsha, Nirvahana,
ɺ

 Mukha, Pratimukha.

(2) Pratimukha, Garbha, Mukha, Nirvahana,
ɺ

Vimarsha.

(3) Vimarsha, Nirvahana,
ɺ

 Garbha, Pratimukha, Mukha.

(4) Mukha, Pratimukha, Garbha, Vimarsha, Nirvahana.
ɺ

19. Pick the odd one out :

(1) Addie (2) Cal (3) Dodge (4) Birdie Hubbard

20. The crowning of Yudhishthira as king of Hastinapur and instructions from Bhishma for the
newly anointed king on society is described in :

(1) Shanti Parva (2) Shalya Parva

(3) Udyoga Parva (4) Sabha Parva

21. Match the items in List - I with those in List - II :

List - I List - II

(a) Quality that differentiates one colour from another (i) Shade

(b) Relative lightness or darkness of a colour (ii) Tint

(c) Colour with a high value (iii) Hue

(d) Colour with a low value (iv) Value

Code :

(a) (b) (c) (d)

(1) (iii) (iv) (ii) (i)

(2) (ii) (i) (iv) (iii)

(3) (iii) (i) (iv) (ii)

(4) (i) (iv) (ii) (iii)
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17. •Á÷∑§ÕŸ (A) ÃÕÊ ∑§Ê⁄UáÊ (R) ∑§Ê ¬…∏¥ •ÊÒ⁄U ŸËø ÁŒÿ ªÿ ∑Í§≈U ∑§Ë ‚„ÊÿÃÊ ‚ ‚„Ë ©ûÊ⁄U øÈÁŸÿ —

•Á÷∑§ÕŸ (A) : ’˝ÅÃ Ÿ ⁄¥Uª◊¥øËÿ ÃàflÊ¥ ∑§Ê ∞∑§-ŒÍ‚⁄U ∑§ Áfl¬⁄UËÃ Œ‡ÊÊ¸Ÿ ÁŒÿÊ •ÊÒ⁄U ©‚∑§ mÊ⁄UÊ ©Ÿ ÁfløÊ⁄UÊ¥ ◊¥
SflÃ¥òÊ ÿÊªŒÊŸ ¬˝ŒÊŸ Á∑§ÿÊ, ¡Ê ŸÊ≈˜Uÿ ¬˝SÃÈÁÃ ◊¥ ©à¬ãŸ „ÊÃ „Ò¥–

∑§Ê⁄UáÊ (R) : ’˝ÅÃ Ÿ ““•‹ªÊfl”” ∑§Ë ¬˝ÊÁåÃ ∑§ Á‹∞ •Êfl‡ÿ∑§ ⁄¥Uª◊¥øËÿ ‚ÊœŸÊ¥ ∑§Ê ©Œ˜ÉÊÊÁ≈UÃ Á∑§ÿÊ–

∑Í§≈U —

(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(3) (A) ‚„Ë, (R) ª‹Ã „Ò– (4) (A) ª‹Ã, (R) ‚„Ë „Ò–

18. ÁŸêŸÁ‹ÁπÃ ‚Áãœ ∑§Ê ‚„Ë •Ê⁄UÊ„Ë ∑˝§◊ ’ÃÊß∞ —

(1) ª÷¸, Áfl◊‡Ê¸, ÁŸfl¸„áÊ, ◊Èπ, ¬˝ÁÃ◊Èπ

(2) ¬˝ÁÃ◊Èπ, ª÷¸, ◊Èπ, ÁŸfl¸„áÊ, Áfl◊‡Ê¸

(3) Áfl◊‡Ê¸, ÁŸfl¸„áÊ, ª÷¸, ¬˝ÁÃ◊Èπ, ◊Èπ

(4) ◊Èπ, ¬˝ÁÃ◊Èπ, ª÷¸, Áfl◊‡Ê¸, ÁŸfl¸„áÊ

19. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Áfl·◊ ∑§Ê øÈÁŸ∞ —

(1) ∞«UË (2) ∑§ÊÚ‹ (3) «UÊÚ$¡ (4) ’⁄U«UË „˜ÿÍ’«¸UU

20. „ÁSÃŸÊ¬È⁄U ∑§ ⁄UÊ¡Ê ∑§ M§¬ ◊¥ ÿÈÁœc∆U⁄U ∑§Ê ⁄UÊíÿÊÁ÷·∑§ •ÊÒ⁄U Ÿfl-ÁŸÿÈÄÃ ⁄UÊ¡Ê ∑§ Á‹∞ ‚◊Ê¡ ∑§ ’Ê⁄U ◊¥ ÷Ëc◊ ∑§
ÁŸŒ¸‡ÊÊ¥ ∑§Ê Á∑§‚◊¥ fláÊ¸Ÿ Á∑§ÿÊ ªÿÊ „Ò?

(1) ‡ÊÊ¥ÁÃ ¬fl¸ (2) ‡ÊÀÿ ¬fl¸

(3) ©lÊª ¬fl¸ (4) ‚÷Ê ¬fl¸

21. ‚ÍøË - I ∑§Ë ◊ŒÊ¥ ∑§Ê ‚ÍøË - II ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§ËÁ¡∞ —

‚ÍøË - I ‚ÍøË - II

(a) ªÈáÊflûÊÊ ¡Ê ∞∑§ ⁄¥Uª ‚ ŒÍ‚⁄U ⁄¥Uª ∑§Ê •‹ª ∑§⁄U (i) •Ê÷Ê÷Œ (‡Ê«U)

(b) Á∑§‚Ë ⁄¥Uª ∑§Ê ÃÈ‹ŸÊà◊∑§ „À∑§Ê¬Ÿ ÿÊ ªÊ…∏Ê¬Ÿ (ii) fláÊ¸÷Œ (Á≈Uã≈U)

(c) ⁄¥Uª ∑§Ê ©ëø ¬Á⁄U◊ÊáÊ (iii) ⁄¥UªÃ (±ÿÍ)

(d) ⁄¥Uª ∑§Ê ÁŸêŸ ¬Á⁄U◊ÊáÊ (iv) ¬Á⁄U◊ÊáÊ (flÒÀÿÍ)

∑Í§≈U —
(a) (b) (c) (d)

(1) (iii) (iv) (ii) (i)

(2) (ii) (i) (iv) (iii)

(3) (iii) (i) (iv) (ii)

(4) (i) (iv) (ii) (iii)
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22. Read Assertion (A) and Reason (R) and tick the correct answer with the help of code given
below :

Assertion (A) : The public theatre described by Natyashastra is neither a theatre of free

expression nor a folk theatre.

Reason (R) : It uses symbols-verbal and non verbal, abstract and concrete- and it aims at
a refinement both of which are alien to the spirit of ‘free theatre’ as well as
‘folk theatre’.

Code :

(1) (A) is true, but (R) is false

(2) Both (A) and (R) are false

(3) Both (A) and (R) are true

(4) (A) is false, but (R) is true

23. Pick up the correct chronological sequence of Bertolt Brecht’s plays :

(1) The Drums in the Night, Baal, The Three Penny Opera, Mother Courage

(2) Baal, The Three Penny Opera, The Drums in the Night, Mother Courage

(3) Baal, Mother Courage,  The Drums in the Night, The Three Penny Opera

(4) Baal, The Drums in the Night, The Three Penny Opera, Mother Courage

24. Trace the odd one among the following :

(1) Kagami-ita (2) Hayashi (3) Kumadori (4) Taiko

25. The play ‘Poshak’ is written by :

(1) Anuradha Kapoor (2) Tripurari Sarma

(3) Vijaya Mehta (4) Usha Ganguly

26. Match the items in List - I with those in List - II :

        List - I   List - II

(a) Padmaprabhrutak Bhana
ɺ

(i) Bhavabhooti

(b) Mahaveercharita (ii) Shri Harsha

(c) Priyadarshika (iii) Yashoverma

(d) Ramabhyudaya (iv) Shudraka

Code :

(a) (b) (c) (d)

(1) (iii) (ii) (i) (iv)

(2) (ii) (iv) (i) (iii)

(3) (iv) (i) (ii) (iii)

(4) (i) (iii) (iv) (ii)
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22. •Á÷∑§ÕŸ (A) ÃÕÊ ∑§Ê⁄UáÊ (R) ∑§Ê ¬…∏¥ •ÊÒ⁄U ŸËø ÁŒÿ ªÿ ∑Í§≈U ∑§Ë ‚„ÊÿÃÊ ‚ ‚„Ë ©ûÊ⁄U øÈÁŸÿ —

•Á÷∑§ÕŸ (A) : ŸÊ≈˜Uÿ‡ÊÊSòÊ ◊¥ ’Ã‹ÊÿÊ ªÿÊ ¡Ÿ-ŸÊ≈˜Uÿ Ÿ ÃÊ SflÃ¥òÊ •Á÷√ÿÁÄÃ ∑§Ê ŸÊ≈˜Uÿ „Ò, Ÿ „Ë ‹Ê∑§ ŸÊ≈˜Uÿ–

∑§Ê⁄UáÊ (R) : ß‚◊¥ ¬˝ÃË∑§Ê¥-◊ÊÒÁπ∑§ ∞fl¥ ªÒ⁄U ◊ÊÒÁπ∑§, •◊ÍÃ¸ ∞fl¥ ◊ÍÃ¸-∑§Ê ©¬ÿÊª Á∑§ÿÊ ¡ÊÃÊ „Ò •ÊÒ⁄U ß‚∑§Ê
©g‡ÿ ¬Á⁄Uc∑§⁄UáÊ ∑§Ê „Ò-ÿ ŒÊŸÊ¥ ¬„‹Í “SflÃ¥òÊ ŸÊ≈˜Uÿ” ∞fl¥ “‹Ê∑§ ŸÊ≈˜Uÿ” ∑§Ë ◊Í‹ ÷ÊflŸÊ ∑§
Áfl¬⁄UËÃ „Ò¥–

∑Í§≈U —

(1) (A) ‚„Ë „Ò, ‹Á∑§Ÿ (R) ª‹Ã „Ò–

(2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

(4) (A) ª‹Ã „Ò, ‹Á∑§Ÿ (R) ‚„Ë „Ò–

23. ’≈UÊ¸À≈U ’˝ÅÃ ∑§ ŸÊ≈U∑§Ê¥ ∑§ ‚„Ë ∑˝§◊ ∑§Ê øÈÁŸ∞ —

(1) Œ «˛Uê‚ ßŸ Œ ŸÊß≈U, ’Ê‹, Œ Õ˝Ë ¬ŸË •ÊÚ¬⁄UÊ, ◊Œ⁄U ∑È§⁄U¡

(2) ’Ê‹, Œ Õ˝Ë ¬ŸË •ÊÚ¬⁄UÊ, Œ «˛Uê‚ ßŸ Œ ŸÊß≈U, ◊Œ⁄U ∑È§⁄U¡

(3) ’Ê‹, ◊Œ⁄U ∑È§⁄U¡, Œ «˛Uê‚ ßŸ Œ ŸÊß≈U, Œ Õ˝Ë ¬ŸË •ÊÚ¬U⁄UÊ

(4) ’Ê‹, Œ «˛Uê‚ ßŸ Œ ŸÊß≈U, Œ Õ˝Ë ¬ŸË •ÊÚ¬U⁄UÊ, ◊Œ⁄U ∑È§⁄U¡

24. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Áfl·◊ ∑§Ê øÈÁŸ∞ —

(1) ∑§ÊªÊ◊Ë-ßÃÊ (2) „ÿÊ‡ÊË (3) ∑È§◊ÊŒÊ⁄UË (4) ÃÊÿ∑§Ê

25. ŸÊ≈U∑§ “¬Ê‡ÊÊ∑§” ∑§ ⁄UøŸÊ∑§Ê⁄U „Ò¥ —

(1) •ŸÈ⁄UÊœÊ ∑§¬Í⁄U (2) ÁòÊ¬È⁄UÊ⁄UË ‡Ê◊Ê¸

(3) Áfl¡ÿÊ ◊„ÃÊ (4) ™§·Ê ªÊ¥ªÈ‹Ë

26. ‚ÍøË - I ∑§Ë ◊ŒÊ¥ ∑§Ê ‚ÍøË - II ‚ ‚È◊Á‹Ã ∑§ËÁ¡∞ —

‚ÍøË - I   ‚ÍøË - II

(a) ¬Œ˜◊¬˝Ê÷ÎÃ∑§ ÷ÊáÊ (i) ÷fl÷ÍÁÃ

(b) ◊„ÊflË⁄U øÁ⁄UÃ (ii) üÊË „·¸

(c) Á¬˝ÿŒÁ‡Ê¸∑§Ê (iii) ÿ‡ÊÊfl◊Ê¸

(d) ⁄UÊ◊ÊèÿÈŒÿ (iv) ‡ÊÍŒ˝∑§

∑Í§≈U —
(a) (b) (c) (d)

(1) (iii) (ii) (i) (iv)

(2) (ii) (iv) (i) (iii)

(3) (iv) (i) (ii) (iii)

(4) (i) (iii) (iv) (ii)
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27. Read Assertion (A) and Reason (R) and tick the correct answer with the help of code given
below :

Assertion (A) : Bourgeois drama is pseudo-serious plays about middle class society with
emphasis on pathos and morality.

Reason (R) : Serious plays can always be dealt without giving emphasis on pathos and
morality.

Code :

(1) Both (A) and (R) are true (2) Both (A) and (R) are false

(3) (A) is true, but (R) is false (4) (A) is false , but (R) is true

28. Pick the correct sequence of the following episodes of Ramayan :

(1) Ayodhya kanda, Bala kanda, Aranya kanda, Kishkindha kanda

(2) Bala kanda, Aranya kanda, Ayodhya kanda, Kishkindha kanda

(3) Bala kanda, Ayodhya kanda, Aranya kanda, Kishkindha kanda

(4) Kishkindha kanda, Bala kanda, Ayodhya kanda, Aranya kanda

29. Trace the odd man out :

(1) Jaidev Taneja (2) Javed Mallik (3) Kavita Nagpal (4) Javed Akhtar

30. A visual - distortion technique that increases the apparent depth of an object :

(1) Elevation plan (2) Raked stage

(3) Stock set (4) Forced Perspective

31. Match the items in List - I with those in List - II :

List - I   List - II

(a) The Importance of Being Earnest (i) Ugo Betti

(b) Crime on Goat Island (ii) Ivan Turgenev

(c) The Lower Depths (iii) Oscar Wilde

(d) A Month in the Country (iv) Maxim Gorky

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (ii) (i) (iii) (iv)

(3) (iii) (i) (iv) (ii)

(4) (i) (ii) (iv) (iii)
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27. •Á÷∑§ÕŸ (A) ÃÕÊ ∑§Ê⁄UáÊ (R) ∑§Ê ¬…∏¥ •ÊÒ⁄U ŸËø ÁŒÿ ªÿ ∑Í§≈U ∑§Ë ‚„ÊÿÃÊ ‚ ‚„Ë ©ûÊ⁄U øÈÁŸÿ —

•Á÷∑§ÕŸ (A) : ’È¡¸È•Ê ŸÊ≈U∑§ ◊äÿflªË¸ÿ ‚◊Ê¡ ‚¥’¥œË ¿UŒ˜◊ ª¥÷Ë⁄U ŸÊ≈U∑§ „ÊÃ „Ò¥, Á¡Ÿ◊¥ ∑§M§áÊÊ •ÊÒ⁄U ŸÒÁÃ∑§ÃÊ
¬⁄U ’‹ ÁŒÿÊ ¡ÊÃÊ „Ò–

∑§Ê⁄UáÊ (R) : ª¥÷Ë⁄U ŸÊ≈U∑§Ê¥ ∑§Ë ∑§M§áÊÊ •ÊÒ⁄U ŸÒÁÃ∑§ÃÊ ∑§ Á’ŸÊ ⁄UøŸÊ ∑§Ë ¡Ê ‚∑§ÃË „Ò–

∑Í§≈U —

(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(3) (A) ‚„Ë „Ò, ‹Á∑§Ÿ (R) ª‹Ã „Ò– (4) (A) ª‹Ã „Ò, ‹Á∑§Ÿ (R) ‚„Ë „Ò–

28. ⁄UÊ◊ÊÿáÊ ∑§ ÁŸêŸÁ‹ÁπÃ ¬˝‚¥ªÊ¥ (∞Á¬‚Ê«˜U‚) ∑§ ‚„Ë ∑˝§◊ ∑§Ê øÈÁŸ∞ —

(1) •ÿÊäÿÊ ∑§Êá«U, ’Ê‹ ∑§Êá«U, •⁄Uáÿ ∑§Êá«U, Á∑§Ác∑§ãœÊ ∑§Êá«U

(2) ’Ê‹ ∑§Êá«U, •⁄Uáÿ ∑§Êá«U, •ÿÊäÿÊ ∑§Êá«U, Á∑§Ác∑§ãœÊ ∑§Êá«U

(3) ’Ê‹ ∑§Êá«U, •ÿÊäÿÊ ∑§Êá«U, •⁄Uáÿ ∑§Êá«U, Á∑§Ác∑§ãœÊ ∑§Êá«U

(4) Á∑§Ác∑§ãœÊ ∑§Êá«U, ’Ê‹ ∑§Êá«U, •ÿÊäÿÊ ∑§Êá«U, •⁄Uáÿ ∑§Êá«U

29. Áfl·◊ ∑§Ê øÈÁŸÿ —

(1) ¡ÿŒfl ÃŸ¡Ê (2) ¡ÊflŒ ◊Á‹∑§ (3) ∑§ÁflÃÊ ŸÊª¬Ê‹ (4) ¡ÊflŒ •ÅÃ⁄U

30. fl„ øÊˇÊÈ·-ÁflM§¬áÊ Ã∑§ŸË∑§ (Áfl¡È∞‹-Á«US≈UÊ‡Ê¸Ÿ ≈UÄŸË∑§), ¡Ê Á∑§‚Ë flSÃÈ ∑§Ë ‚ÈS¬c≈U ª„⁄UÊß¸ ◊¥ flÎÁh ∑§⁄UÃË „Ò —

(1) ∞Á‹fl‡ÊŸ å‹ÊŸ (2) ⁄UÄ«U S≈ÒU¡

(3) S≈UÊÚ∑§ ‚≈U (4) »§ÊS«¸U ¬‚¸¬ÁÄ≈Ufl

31. ‚ÍøË - I ∑§Ë ◊ŒÊ¥ ∑§Ê ‚ÍøË - II ‚ ‚È◊Á‹Ã ∑§ËÁ¡∞ —

‚ÍøË - I   ‚ÍøË - II

(a) Œ ßê¬Ê≈¸Uã‚ •ÊÚ»§ Á’ß¥ª •Ÿ¸S≈U (i) ÿÍªÊ ’ûÊË

(b) ∑˝§Êß◊ •ÊÚŸ ªÊ≈U •Êß‹Ò¥«U (ii) ßflÊŸ ÃÈª¸Ÿfl

(c) Œ ‹ÊÚ•⁄U «Uåâ‚ (iii) •ÊÚS∑§⁄U flÊßÀ«U

(d) ∞ ◊ãÕ ßŸ Œ ∑§ã≈˛UË (iv) ◊ÒÁÄ‚◊ ªÊ∑§Ë¸

∑Í§≈U —
(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (ii) (i) (iii) (iv)

(3) (iii) (i) (iv) (ii)

(4) (i) (ii) (iv) (iii)
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32. Read Assertion (A) and Reason (R) and tick the correct answer with the help of code given
below :

Assertion (A) : The puppet theatre Ningyo Jouri also known as Bunraku is a form of
traditional theatre of Japan which uses masks.

Reason (R) : The history of puppet theatre in Japan goes back to the tune of 11 century
A.D.

Code :

(1) (A) true and (R) false (2) (A) false and (R) true

(3) Both (A) and (R) false (4) Both (A) and (R) true

33. Give the correct sequence of the following theatre departments from South to North :

(1) Osmania University, Aurangabad University, Rajasthan University, Pondicherry
University.

(2) Pondicherry University, Osmania University, Aurangabad University, Rajasthan
University.

(3) Rajasthan University, Aurangabad University, Osmania University, Pondicherry
University.

(4) Aurangabad University, Osmania University, Pondicherry University, Rajasthan
University.

34. Trace the odd one out :

(1) Diaphragm

(2) Lungs

(3) Intercostal Muscles

(4) Gall Bladder

35. It is a voice modulation in delivery of speeches :

(1) Kaishiki (2) Kakshya (3) Kaku (4) Karne�
ɺ

36. Match the items in List - I with those in List - II :

List - I    List - II

(a) Cavittu Natakam (i) Madhya Pradesh

(b) Chaita Ghoda Nata (ii) Manipur

(c) Pandavani (iii) Orissa

(d) Nata-Sankeertana (iv) Kerala

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (iv) (iii) (i) (ii)

(3) (ii) (i) (iv) (iii)

(4) (iii) (iv) (ii) (i)
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32. •Á÷∑§ÕŸ (A) ÃÕÊ ∑§Ê⁄UáÊ (R) ∑§Ê ¬…∏¥ •ÊÒ⁄U ŸËø ÁŒÿ ªÿ ∑Í§≈U ∑§Ë ‚„ÊÿÃÊ ‚ ‚„Ë ©ûÊ⁄U øÈÁŸÿ —

•Á÷∑§ÕŸ (A) : ∑§∆U¬ÈÃ‹Ë ŸÊ≈˜Uÿ ÁŸã ÇÿÊ ¡ÊÒ⁄UË ∑§Ê ’Ÿ⁄UÊ∑È§ ∑§ ŸÊ◊ ‚ ÷Ë ¡ÊŸÊ „Ò, ¡Ê ¡Ê¬ÊŸ ∑§ ¬Ê⁄Uê¬Á⁄U∑§ ŸÊ≈˜Uÿ
∑§Ê ∞∑§ M§¬ „Ò •ÊÒ⁄U ß‚◊¥ ◊ÈπÊÒ≈UÊ¥ ∑§Ê ©¬ÿÊª Á∑§ÿÊ ¡ÊÃÊ „Ò–

∑§Ê⁄UáÊ (R) : ¡Ê¬ÊŸ ◊¥ ∑§∆U¬ÈÃ‹Ë ŸÊ≈˜Uÿ ∑§Ê ßÁÃ„Ê‚ ß¸‚Ê ’ÊŒ 11 ‚ŒË ‚ ∑È§⁄UŒÊ ¡Ê ‚∑§ÃÊ „Ò–

∑Í§≈U —

(1) (A) ‚„Ë •ÊÒ⁄U (R) ª‹Ã „Ò– (2) (A) ª‹Ã •ÊÒ⁄U (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

33. ŒÁˇÊáÊ ‚ ©ûÊ⁄U ÁŒ‡ÊÊ ∑§Ë •Ê⁄U ÁŸêŸÁ‹ÁπÃ ⁄¥Uª◊¥ø (ÁÕ∞≈U⁄U) Áfl÷ÊªÊ¥ ∑§Ê ‚„Ë ∑˝§◊ øÈÁŸÿ —

(1) ©S◊ÊÁŸÿÊ ÿÍÁŸflÁ‚¸≈UË, •ÊÒ⁄¥UªÊ’ÊŒ ÿÍÁŸflÁ‚¸≈UË, ⁄UÊ¡SÕÊŸ ÿÍÁŸflÁ‚¸≈UË, ¬Ê¥Á«Uø⁄UË ÿÍÁŸflÁ‚¸≈UË

(2) ¬Ê¥Á«Uø⁄UË ÿÍÁŸflÁ‚¸≈UË, ©S◊ÊÁŸÿÊ ÿÍÁŸflÁ‚¸≈UË, •ÊÒ⁄¥UªÊ’ÊŒ ÿÍÁŸflÁ‚¸≈UË, ⁄UÊ¡SÕÊŸ ÿÍÁŸflÁ‚¸≈UË

(3) ⁄UÊ¡SÕÊŸ ÿÍÁŸflÁ‚¸≈UË, •ÊÒ⁄¥UªÊ’ÊŒ ÿÍÁŸflÁ‚¸≈UË, ©S◊ÊÁŸÿÊ ÿÍÁŸflÁ‚¸≈UË, ¬Ê¥Á«Uø⁄UË ÿÍÁŸflÁ‚¸≈UË

(4) •ÊÒ⁄¥UªÊ’ÊŒ ÿÍÁŸflÁ‚¸≈UË, ©S◊ÊÁŸÿÊ ÿÍÁŸflÁ‚¸≈UË, ¬Ê¥Á«Uø⁄UË ÿÍÁŸflÁ‚¸≈UË, ⁄UÊ¡SÕÊŸ ÿÍÁŸflÁ‚¸≈UË

34. Áfl·◊ ∑§Ê øÈÁŸ∞ —

(1) ÃŸÈ¬≈U («UÊÿÊ»˝§Ê◊)

(2) »§»§«∏

(3) •¥Ã⁄U-¬‚‹Ëÿ ◊Ê¥‚¬Á‡ÊÿÊ (ß¥≈U⁄U∑§ÊS≈U‹ ◊‚À‚)

(4) Á¬ûÊÊ‡Êÿ (ªÊÚ‹ é‹Ò«U⁄U)

35. ‚¥flÊŒÊ¥ ∑§ ©ëøÊ⁄UáÊ ◊¥ ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ‚Ê ∞∑§ Sfl⁄U ÷Œ „Ò?

(1) ∑Ò§Á‡Ê∑§Ë (2) ∑§ˇÿÊ (3) ∑§Ê∑È§ (4) ∑§áÊ¸

36. ‚ÍøË - I ∑§Ë ◊ŒÊ¥ ∑§Ê ‚ÍøË - II ‚ ‚È◊Á‹Ã ∑§ËÁ¡∞ —

     ‚ÍøË - I           ‚ÍøË - II

(a) øÁflûÊÈ ŸÊ≈U∑§◊˜ (i) ◊äÿ ¬˝Œ‡Ê

(b) øÒÃÊ ÉÊÊ«UÊ Ÿ≈U (ii) ◊ÁáÊ¬È⁄U

(c) ¬¥«UflÊáÊË (iii) •ÊÁ«∏‡ÊÊ

(d) Ÿ≈U-‚¥∑§ËÃ¸Ÿ (iv) ∑§⁄U‹

∑Í§≈U —
(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (iv) (iii) (i) (ii)

(3) (ii) (i) (iv) (iii)

(4) (iii) (iv) (ii) (i)
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37. Read Assertion (A) and Reason (R) and tick the correct answer with the help of code given
below :

Assertion (A) : According to Javed Malick the Parsi Theatre borrowed their plots from
variety of sources - from Indian and Central Asian folklore to mythology,
history and classics.

Reason (R) : The texts commissioned and produced by Parsi Theatre companies were
unique both in their popularity and in the fact that they never took great
liberties with originals.

Code :

(1) Both (A) and (R) are true (2) Both (A) and (R) are false

(3) (A) true, (R) false (4) (A) false, (R) true

38. Choose the correct sequence of the parts of counter weight system from bottom to top :

(1) Tension pulley, Locking rail, Rope lock, T-bar track, Head block

(2) Head block, T-bar track, Locking rail, Rope lock, Tension pulley

(3) Locking rail, Rope lock, T-bar track, Tension pulley, Head block

(4) T-bar track, Rope lock, Locking rail, Head block, Tension pulley

39. Pick the odd one out :

(1) Avanti (2) SÂttvati (3) Dakshinatya
ɺ

(4) Panchali

40. During which of the following period were theatrical performances banned and English
playhouses burnt ?

(1) The American Revolution (2) The English Civil War - 1642 to 1660

(3) The reign of Elizabeth I (4) The French Revolution

41. Match the items in List - I with those of in List - II :

   List - I      List - II

(a) Ek dooni ek (i) Swadesh Dipak

(b) Baby (ii) Vijay Dalvi

(c) Maiyyat (iii) Vijay Tendulker

(d) Kal Kothri (iv) Surendra Verma

Code :

(a) (b) (c) (d)

(1) (iv) (i) (iii) (ii)

(2) (iv) (ii) (i) (iii)

(3) (iv) (iii) (ii) (i)

(4) (iv) (i) (ii) (iii)
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37. •Á÷∑§ÕŸ (A) ÃÕÊ ∑§Ê⁄UáÊ (R) ∑§Ê ¬…∏¥ •ÊÒ⁄U ŸËø ÁŒÿ ªÿ ∑Í§≈U ∑§Ë ‚„ÊÿÃÊ ‚ ‚„Ë ©ûÊ⁄U øÈÁŸÿ —

•Á÷∑§ÕŸ (A) : ¡ÊflŒ ◊Á‹∑§ ∑§ •ŸÈ‚Ê⁄U ¬Ê⁄U‚Ë ⁄¥Uª◊¥ø Ÿ •¬Ÿ ∑§ÕÊŸ∑§Ê¥ ∑§Ê •Ÿ∑§ ¬˝∑§Ê⁄U ∑§ dÊÃÊ¥ ÿÕÊ
÷Ê⁄UÃËÿ ∞fl¥ ◊äÿ ∞Á‡ÊÿÊß¸ ‹Ê∑§ ∑§ÕÊ•Ê¥, Á◊Õ∑§Ê¥; ßÁÃ„Ê‚ ∞fl¥ Ä‹ÊÁ‚∑§ ‚ Á‹ÿÊ „Ò–

∑§Ê⁄UáÊ (R) : ¬Ê⁄U‚Ë ⁄¥Uª◊¥ø ∑¥§¬ŸË ‚ ÃÒÿÊ⁄U ∞fl¥ ¬˝SÃÈÃ Á∑§ÿ ªÿ •Ê‹π •¬ŸË ‹Ê∑§Á¬˝ÿÃÊ ÃÕÊ ß‚ Ãâÿ ∑§
Á‹ÿ ÷Ë •ŸÈ¬◊ Õ Á∑§ ©ã„Ê¥Ÿ ∑§÷Ë ÷Ë ◊Í‹¬Ê∆U ‚ SflÃ¥òÊÃÊ Ÿ„Ë¥ ‹Ë–

∑Í§≈U —

(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(3) (A) ‚„Ë, (R) ª‹Ã „Ò– (4) (A) ª‹Ã, (R) ‚„Ë „Ò–

38. ŸËø ‚ ™§¬⁄U ∑§Ë •Ê⁄U ∑§Ê©ã≈U⁄Ufl≈ Á‚S≈U◊ ∑§ ÷ÊªÊ¥ ∑§Ê ‚„Ë ∑˝§◊ øÈÁŸÿ —

(1) ≈¥U‚Ÿ ¬ÈÀ‹Ë, ‹ÊÚÁ∑¥§ª ⁄U‹, ⁄UÊ¬ ‹ÊÚ∑§, ≈UË-’Ê⁄U ≈˛ÒU∑§, „«U é‹ÊÚ∑§

(2) „«U é‹ÊÚ∑§, ≈UË-’Ê⁄U ≈˛ÒU∑§, ‹ÊÚÁ∑¥§ª ⁄U‹, ⁄UÊ¬ ‹ÊÚ∑§, ≈¥U‚Ÿ ¬ÈÀ‹Ë

(3) ‹ÊÚÁ∑¥§ª ⁄U‹, ⁄UÊ¬ ‹ÊÚ∑§, ≈UË-’Ê⁄U ≈˛ÒU∑§, ≈¥U‚Ÿ ¬ÈÀ‹Ë, „«U é‹ÊÚ∑§

(4) ≈UË-’Ê⁄U ≈˛ÒU∑§, ⁄UÊ¬ ‹ÊÚ∑§, ‹ÊÚÁ∑¥§ª ⁄U‹, „«U é‹ÊÚ∑§, ≈¥U‚Ÿ ¬ÈÀ‹Ë

39. Áfl·◊ ∑§Ê øÈÁŸ∞ —

(1) •ÊflÁãÃ (2) ‚ÊûflÃË (3) ŒÊÁˇÊáÊÊàÿ (4) ¬Ê¥øÊ‹Ë

40. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚ ∑§Ê‹ ∑§ ŒÊÒ⁄UÊŸ ŸÊ≈˜Uÿ ¬˝SÃÈÁÃÿÊ¥ ¬⁄U ¬˝ÁÃ’¥œ ‹ªÊÿÊ ªÿÊ •ÊÒ⁄U ’ÃÊ¸ŸflË ŸÊ≈˜Uÿ ªÎ„Ê¥ ∑§Ê •Êª ‹ªÊ
ŒË ªß¸ ÕË?

(1) •◊Á⁄U∑§Ë ∑˝§ÊÁãÃ (2) ’ÃÊ¸ŸflË ªÎ„ ÿÈh, 1642 ‚ 1660 Ã∑§

(3) ∞Á‹¡Ê’Õ - I ∑§Ê ‡ÊÊ‚Ÿ∑§Ê‹ (4) »˝§Ê¥‚Ë‚Ë ∑˝§ÊÁãÃ

41. ‚ÍøË - I ∑§Ë ◊ŒÊ¥ ∑§Ê ‚ÍøË - II ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§ËÁ¡∞ —

   ‚ÍøË - I  ‚ÍøË - II

(a) ∞∑§ ŒÍŸË ∞∑§ (i) SflŒ‡Ê ŒË¬∑§

(b) ’’Ë (ii) Áfl¡ÿ ŒÀflË

(c) ◊ßƒÿÃ (iii) Áfl¡ÿ Ã¥ŒÈ‹∑§⁄U

(d) ∑§Ê‹ ∑§Ê∆U⁄UË (iv) ‚È⁄¥UŒ˝ fl◊Ê¸

∑Í§≈U —
(a) (b) (c) (d)

(1) (iv) (i) (iii) (ii)

(2) (iv) (ii) (i) (iii)

(3) (iv) (iii) (ii) (i)

(4) (iv) (i) (ii) (iii)
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42. Read Assertion (A) and Reason (R) and tick the correct answer with the help of code given
below :

Assertion (A) : Moments of “Subconscious” creativity are those, when an actor improvises
although his text and the pattern of his role are firmly fixed.

Reason (R) : Such creativity or inspirational improvisation is the goal and essence of the
Meyerhold school of acting.

Code :

(1) (A) true, (R) false (2) (A) false, (R) true

(3) Both (A) and (R) true (4) Both (A) and (R) false

43. Give the correct sequence of the following items of Bharata’s Purvaranga, performed behind
the curtain :

(1) Arambha, Vaktrapani, Samghotana, Asarita.ɺ

ɺ ɺ

(2) Vaktrapani, Samghotana, Asarita, Arambha.ɺ

ɺ ɺ

(3) Samghotana, Asarita, Arambha, Vaktrapani,ɺ

ɺɺ

(4) Asarita, Arambha, Vaktrapani, Samghotana,ɺ

ɺ ɺ

44. Pick the odd one out :

(1) The Persians (2) The Suppliants (3) Agamemnon (4) Hecuba

45. Vaishnavist saint Sankaradeva is credited with __________.

(1) Dandanata (2) Alkap (3) Jatra (4) Ankiya nata
ɺ

46. Match the items in List - I with those in List - II :

List - I     List - II

(a) Artists who do not go forward go backward (i) Feodor Chaliapin

(b) The difficult must become habit, habit easy (ii) C.S. Stanislavsky
and the easy beautiful

(c) The soul does not like to be without its body (iii) Prince Sergei Volkonski
because without the body it cannot feel or do
anything

(d) A gesture is a movement not of a body but of (iv) Leonardo da Vinci
a soul

Code :

(a) (b) (c) (d)

(1) (iv) (ii) (iii) (i)

(2) (ii) (iii) (i) (iv)

(3) (ii) (iii) (iv) (i)

(4) (iii) (ii) (i) (iv)
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42. •Á÷∑§ÕŸ (A) ÃÕÊ ∑§Ê⁄UáÊ (R) ∑§Ê ¬…∏¥ •ÊÒ⁄U ŸËø ÁŒÿ ªÿ ∑Í§≈U ∑§Ë ‚„ÊÿÃÊ ‚ ‚„Ë ©ûÊ⁄U øÈÁŸÿ —

•Á÷∑§ÕŸ (A) : •fløÃŸ ‚¡¸ŸÊà◊∑§ÃÊ ∑§ ˇÊáÊ fl „Ò¥ ¡’ •Á÷ŸÃÊ •Ê‡ÊÈ ⁄UøŸÊ ∑§⁄UÃÊ „Ò ÿlÁ¬ ©‚∑§Ë ÷ÍÁ◊∑§Ê
∑§Ê •Ê‹π •ÊÒ⁄U ¬˝ÁÃ◊ÊŸ ÁŸÁ‡øÃ „ÊÃÊ „Ò–

∑§Ê⁄UáÊ (R) : ∞‚Ë ‚¡¸ŸÊà◊∑§ÃÊ •ÕflÊ ¬˝⁄UáÊÊà◊∑§ •Ê‡ÊÈ ⁄UøŸÊ ◊Êÿ⁄U„ÊÀ«U ∑§Ë •Á÷Ÿÿ ÁfløÊ⁄UœÊ⁄UÊ ∑§Ê ‹ˇÿ
•ÊÒ⁄U ‚Ê⁄UÃûfl „Ò–

∑Í§≈U —

(1) (A) ‚„Ë, (R) ª‹Ã „Ò– (2) (A) ª‹Ã, (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

43. ¬⁄UŒ ∑§ ¬Ë¿U ¬˝SÃÈÃ Á∑§∞ ¡ÊŸ flÊ‹ ÷⁄UÃ ∑§ ¬Ífl¸⁄¥Uª ∑§ ÁŸêŸÁ‹ÁπÃ •¥ªÊ¥ ∑§Ê ‚„Ë ∑˝§◊ ’ÃÊß∞ —

(1) •Ê⁄Uê÷, fl∑§òÊ¬ÊÁáÊ, ‚¥ÉÊÊ≈UŸÊ, •Ê‚ÊÁ⁄UÃ

(2) fl∑§òÊ¬ÊÁáÊ, ‚¥ÉÊÊ≈UŸÊ, •Ê‚ÊÁ⁄UÃ, •Ê⁄Uê÷

(3) ‚¥ÉÊÊ≈UŸÊ, •Ê‚ÊÁ⁄UÃ, •Ê⁄Uê÷, fl∑§òÊ¬ÊÁáÊ

(4) •Ê‚ÊÁ⁄UÃ, •Ê⁄Uê÷, fl∑§òÊ¬ÊÁáÊ, ‚¥ÉÊÊ≈UŸÊ

44. Áfl·◊ ∑§Ê øÈÁŸ∞ —

(1) Œ ¬Á‚¸ÿã‚ (2) Œ ‚Áå‹ÿÊ¥≈˜U‚ (3) ∞ªÊ◊êŸÊÚŸ (4) „ÄÿÍ’

45. flÒcáÊflflÊŒË ‚¥Ã ‡Ê¥∑§⁄UŒfl ∑§Ê ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚∑§Ê üÊÿ ÁŒÿÊ ¡ÊÃÊ „Ò?

(1) Œ¥«UŸÊ≈UÊ (2) •À∑§Ê¬ (3) ¡ÊòÊÊ (4) •¥Á∑§ÿÊ ŸÊ≈U

46. ‚ÍøË - I ∑§Ë ◊ŒÊ¥ ∑§Ê ‚ÍøË - II ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§ËÁ¡ÿ —

‚ÍøË - I     ‚ÍøË - II

(a) ∑§‹Ê∑§Ê⁄U ¡Ê •Êª Ÿ„Ë¥ ¡ÊÃ, fl ¬Ë¿U ¡ÊÃ „Ò¥– (i) çÿÊ«U⁄U øÊÁ‹ÿÊÁ¬Ÿ

(b) ∑§Á∆UŸ ∑§Ê •ÊŒÃ ’ŸÊŸÊ, •ÊŒÃ ∑§Ê •Ê‚ÊŸ ’ŸÊŸÊ •ÊÒ⁄U •Ê‚ÊŸ (ii) ‚Ë.∞‚. S≈UÁŸS‹ÊflS∑§Ë
∑§Ê ‚ÈãŒ⁄U ’ŸÊŸÊ–

(c) •Êà◊Ê •¬Ÿ ‡Ê⁄UË⁄U ‚ •‹ª Ÿ„Ë¥ „ÊŸÊ øÊ„ÃË ÄÿÊ¥Á∑§ ‡Ê⁄UË⁄U ∑§ (iii) Á¬˝¥‚ ‚¡¸ß¸ flÊÀ∑§Êã‚∑§Ë
Á’ŸÊ ÿ„ Ÿ ◊„‚Í‚ ∑§⁄U ‚∑§ÃË „Ò Ÿ ∑È§¿U •ÊÒ⁄U ∑§⁄U ‚∑§ÃË „Ò–

(d) ÷Êfl-÷¥Áª◊Ê ‡Ê⁄UË⁄U ∑§Ê Ÿ„Ë¥, ’ÁÀ∑§ •Êà◊Ê ∑§Ê •¥ª ‚¥øÊ‹Ÿ „Ò– (iv) Á‹•ÊŸÊ«UÊ¸ Œ Áfl¥øË

∑Í§≈U —
(a) (b) (c) (d)

(1) (iv) (ii) (iii) (i)

(2) (ii) (iii) (i) (iv)

(3) (ii) (iii) (iv) (i)

(4) (iii) (ii) (i) (iv)
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47. Read Assertion (A) and Reason (R) and tick the correct answer with the help of code given
below :

Assertion (A) : The production techniques prescribed by Bharata lean on the whole towards

natyadharmi
ɺ

 kind of representation.

Reason (R) : Bharata recognises the limits of realism on a theatre stage inspite of

natyabeing an imitation of life.

Code :

(1) (A) is true, but (R) is false (2) (A) is false, but (R) is true

(3) Both (A) and (R) are false (4) Both (A) and (R) are true

48. Pick up the correct sequence of following playwrights in chronological order :

(1) Euripides, Lillian Hellman, George Farquhar, Sam Shepard

(2) George Farquhar, Lillian Hellman, Sam Shepard, Euripides

(3) Lillian Hellman, Euripides, George Farquhar, Sam Shepard

(4) Euripides, George Farquhar, Lillian Hellman, Sam Shepard

49. Pick the odd one out :

(1) Tholubommalata (2) Nang talung

(3) Wayang kulit (4) Kathputli

50. The Sangit Natak Academi Award for playwriting for the year 2016 is conferred upon :

(1) Ajay Shukla (2) Rameshwar Prem

(3) Kusum Kumar (4) Amitabh Srivastav

- o O o -
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47. •Á÷∑§ÕŸ (A) ÃÕÊ ∑§Ê⁄UáÊ (R) ∑§Ê ¬…∏¥ •ÊÒ⁄U ŸËø ÁŒÿ ªÿ ∑Í§≈U ∑§Ë ‚„ÊÿÃÊ ‚ ‚„Ë ©ûÊ⁄U øÈÁŸÿ —

•Á÷∑§ÕŸ (A) : ÷⁄UÃ mÊ⁄UÊ flÁáÊ¸Ã ŸÊ≈˜Uÿ ¬˝SÃÈÁÃ ∑§Ë ÁflÁ÷ÛÊ ÁflœÊ•Ê¥ ∑§Ê ¤ÊÈ∑§Êfl ŸÊ≈˜Uÿœ◊Ë¸ ‡ÊÒ‹Ë ∑§Ë •Ê⁄U íÿÊŒÊÃ⁄U
„Ò–

∑§Ê⁄UáÊ (R) : ŸÊ≈˜Uÿ ¡ËflŸ ∑§Ë •ŸÈ∑Î§ÁÃ „ÊÃ „È∞ ÷Ë ÷⁄UÃ ÁÕ∞≈U⁄U ∑§ ◊¥ø ¬⁄U ÿÕÊÕ¸flÊŒ ∑§Ë ‚Ë◊Ê•Ê¥ ∑§Ê
‚◊Õ¸Ÿ ∑§⁄UÃ „Ò¥–

∑Í§≈U —

(1) (A) ‚„Ë „Ò, ‹Á∑§Ÿ (R) ª‹Ã „Ò– (2) (A) ª‹Ã „Ò, ‹Á∑§Ÿ (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

48. ÁŸêŸÁ‹ÁπÃ ŸÊ≈U∑§∑§Ê⁄UÊ¥ ∑§ ‚„Ë ∑˝§◊ ∑§Ê øÈÁŸ∞ —

(1) ÿÍÁ⁄UÁ¬«UË$¡, Á‹Á‹ÿŸ „‹◊Ÿ, ¡ÊÚ¡¸ »§∑¸§„Ê⁄U, ‚◊ ‡Ê¬Ê«¸U

(2) ¡ÊÚ¡¸ »§∑¸§„Ê⁄U, Á‹Á‹ÿŸ „‹◊Ÿ, ‚◊ ‡Ê¬Ê«¸U, ÿÍÁ⁄UÁ¬«UË$¡

(3) Á‹Á‹ÿŸ „‹◊Ÿ, ÿÍÁ⁄UÁ¬«UË$¡, ¡ÊÚ¡¸ »§∑¸§„Ê⁄U, ‚◊ ‡Ê¬Ê«¸U

(4) ÿÍÁ⁄UÁ¬«UË$¡, ¡ÊÚ¡¸ »§∑¸§„Ê⁄U, Á‹Á‹ÿŸ „‹◊Ÿ, ‚◊ ‡Ê¬Ê«¸U

49. Áfl·◊ ∑§Ê øÈÁŸ∞ —

(1) ÕÊ‹È’Êê◊Ê‹≈UÊ (2) ŸÊã ª ÃÊ‹È¥ª

(3) flÊÿ¥ª ∑È§Á‹Ã (4) ∑§∆U¬ÈÃ‹Ë

50. ŸÊ≈˜Uÿ ‹πŸ ∑§ Á‹ÿ fl·¸ 2016 ∑§ Á‹ÿ Á∑§‚ ‚¥ªËÃ ŸÊ≈U∑§ •∑§ÊŒ◊Ë ¬È⁄UUS∑§Ê⁄U ÁŒÿÊ ªÿÊ „Ò?

(1) •¡ÿ ‡ÊÈÄ‹Ê (2) ⁄UÊ◊‡fl⁄U ¬˝◊

(3) ∑È§‚È◊ ∑È§◊Ê⁄U (4) •Á◊ÃÊ÷ üÊËflÊSÃfl

- o O o -
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Space For Rough Work


