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FOLK LITERATURETime : 1¼ hours] [Maximum Marks : 100

Number of Pages in this Booklet : 24 Number of Questions in this Booklet : 50

Instructions for the Candidates
1. Write your roll number in the space provided on the top of

this page.
2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you.  In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page.  Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page.  Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes.  Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4).  You have to darken the circle as indicated below on
the correct response against each item.

Example :      where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only.  If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall.  You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There are no negative marks for incorrect answers.

13. In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.

¬⁄UËˇÊÊÁÕ¸ÿÙ¢ ∑§ Á‹∞ ÁŸŒ¸‡Ê
1. ß‚ ¬ÎDU ∑§ ™§¬⁄U ÁŸÿÃ SÕÊŸ ¬⁄U •¬ŸÊ ⁄UÙ‹U Ÿê’⁄U Á‹Áπ∞–
2. ß‚ ¬˝‡Ÿ-¬òÊ ◊¢ ¬øÊ‚ ’„ÈÁfl∑§À¬Ëÿ ¬˝‡Ÿ „Ò¥–
3. ¬⁄UËˇÊÊ ¬˝Ê⁄êU÷ „ÙŸ ¬⁄U, ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê •Ê¬∑§Ù Œ ŒË ¡ÊÿªË–  ¬„‹U ¬UÊ°ø Á◊Ÿ≈U

•Ê¬∑§Ù ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ÃÕÊ ©‚∑§Ë ÁŸêŸÁ‹ÁπÃ ¡Ê°ø ∑§ Á‹∞ ÁŒÿ
¡Êÿ¢ª, Á¡‚∑§Ë ¡Ê°ø •Ê¬∑§Ù •fl‡ÿ ∑§⁄UŸË „Ò —
(i) ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ∑§ Á‹∞ ¬ÈÁSÃ∑§Ê ¬⁄U ‹ªË ∑§Êª¡ ∑§Ë ‚Ë‹ ∑§Ê

»§Ê«∏ ‹¢U–  πÈ‹Ë „Èß¸ ÿÊ Á’ŸÊ S≈UË∑§⁄U-‚Ë‹U ∑§Ë ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U–
(ii) ∑§fl⁄U ¬ÎDU ¬⁄U ¿U¬ ÁŸŒ¸‡ÊÊŸÈ‚Ê⁄U ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§ ¬ÎDU ÃÕÊ ¬˝‡ŸÙ¢ ∑§Ë

‚¢ÅÿÊ ∑§Ù •ë¿UË Ã⁄U„ øÒ∑§ ∑§⁄U ‹¢U Á∑§ ÿ ¬Í⁄U „Ò¢U–  ŒÙ·¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê
Á¡Ÿ◊¢ ¬ÎDU/¬˝‡Ÿ ∑§◊ „Ù¢ ÿÊ ŒÈ’Ê⁄UÊ •Ê ªÿ „Ù¢ ÿÊ ‚ËÁ⁄Uÿ‹U ◊¢ Ÿ „Ù¢
•ÕÊ¸Ã˜ Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ë òÊÈÁ≈U¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U ÃÕÊ
©‚Ë ‚◊ÿ ©‚ ‹Uı≈UÊ∑§⁄U ©‚∑§ SÕÊŸ ¬⁄U ŒÍ‚⁄UË ‚„Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ‹
‹¢– U ß‚∑§ Á‹∞ •Ê¬∑§Ù ¬Ê°ø Á◊Ÿ≈U ÁŒÿ ¡Êÿ¢ª–  ©‚∑§ ’ÊŒ Ÿ ÃÙ
•Ê¬∑§Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê flÊ¬‚ ‹Ë ¡ÊÿªË •ı⁄U Ÿ „Ë •Ê¬∑§Ù •ÁÃÁ⁄UQ§
‚◊ÿ ÁŒÿÊ ¡ÊÿªÊ–

(iii) ß‚ ¡Ê°ø ∑§ ’ÊŒ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§Ê Ÿ¥’⁄U OMR ¬òÊ∑§ ¬⁄U •¢Á∑§Ã ∑§⁄¢U
•Uı⁄U OMR ¬òÊ∑§ ∑§Ê Ÿ¥’⁄U ß‚ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ¬⁄U •¢Á∑§Ã ∑§⁄U Œ¢–

4. ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ Á‹∞ øÊ⁄U ©ûÊ⁄U Áfl∑§À¬ (1), (2), (3) ÃÕÊ (4) ÁŒÿ ªÿ „Ò¢–
•Ê¬∑§Ù ‚„Ë ©ûÊ⁄U ∑§ flÎûÊ ∑§Ù ¬Ÿ ‚ ÷⁄U∑§⁄U ∑§Ê‹Ê ∑§⁄UŸÊ „Ò ¡Ò‚Ê Á∑§ ŸËø
ÁŒπÊÿÊ ªÿÊ „Ò–
©ŒÊ„⁄UáÊ —    ¡’Á∑§ (3) ‚„Ë ©ûÊ⁄U „Ò–

5. ¬˝‡ŸÊ¥ ∑§ ©ûÊ⁄U ∑§fl‹ ¬˝‡Ÿ ¬ÈÁSÃ∑§Ê ∑§ •ãŒ⁄U ÁŒÿ ªÿ OMRU ¬òÊ∑§ ¬⁄U „Ë
•¥Á∑§Ã ∑§⁄UŸ „Ò¥–  ÿÁŒ •Ê¬ OMRU ¬òÊ∑§ ¬⁄U ÁŒÿ ªÿ flÎûÊ ∑§ •‹ÊflÊ Á∑§‚Ë
•ãÿ SÕÊŸ ¬⁄U ©ûÊ⁄U ÁøqÊ¢Á∑§Ã ∑§⁄UÃ „Ò¥, ÃÙ ©‚∑§Ê ◊ÍÀUÿÊ¢∑§Ÿ Ÿ„Ë¢ „ÙªÊ–

6. •ãŒ⁄U ÁŒÿ ªÿ ÁŸŒ¸‡ÊÙ¢ ∑§Ù äÿÊŸ¬Ífl¸∑§ ¬…∏¢U–
7. ∑§ìÊÊ ∑§Ê◊ (Rough Work) ß‚ ¬ÈÁSÃ∑§Ê ∑§ •ÁãÃ◊ ¬ÎDU ¬⁄U ∑§⁄¢U–
8. ÿÁŒ •Ê¬ OMR ¬òÊ∑§ ¬⁄U ÁŸÿÃ SÕÊŸ ∑§ •‹ÊflÊ •¬ŸÊ ŸÊ◊, ⁄UÊ‹ Ÿê’⁄U,

»§ÊŸ Ÿê’⁄U ÿÊ ∑§Êß¸ ÷Ë ∞‚Ê Áøq Á¡‚‚ •Ê¬∑§Ë ¬„øÊŸ „Ê ‚∑§, •¥Á∑§Ã ∑§⁄UÃ
„Ò¥ •ÕflÊ •÷Œ˝ ÷Ê·Ê ∑§Ê ¬˝ÿÊª ∑§⁄UÃ „Ò¥, ÿÊ ∑§Êß¸ •ãÿ •ŸÈÁøÃ ‚ÊœŸ ∑§Ê
¬˝ÿÊª ∑§⁄UÃ „Ò¥, ¡Ò‚ Á∑§ •¥Á∑§Ã Á∑§ÿ ªÿ ©ûÊ⁄U ∑§Ê Á◊≈UÊŸÊ ÿÊ ‚»§Œ SÿÊ„Ë ‚
’Œ‹ŸÊ ÃÊ ¬⁄UËˇÊÊ ∑§ Á‹ÿ •ÿÊÇÿ ÉÊÊÁ·Ã Á∑§ÿ ¡Ê ‚∑§Ã „Ò¥–

9. •Ê¬∑§Ù ¬⁄UËˇÊÊ ‚◊Ê# „ÙŸ §¬⁄U ◊Í‹ OMR ¬òÊ∑§ ÁŸ⁄UËˇÊ∑§ ◊„ÙŒÿ ∑§Ù ‹Uı≈UÊŸÊ
•Êfl‡ÿ∑§ „Ò •ı⁄U ¬⁄UËˇÊÊ ‚◊ÊÁ# ∑§ ’ÊŒ ©‚ •¬Ÿ ‚ÊÕ ¬⁄UËˇÊÊ ÷flŸ ‚ ’Ê„⁄U
Ÿ ‹∑§⁄U ¡Êÿ¢–  „Ê‹Ê¥Á∑§ •Ê¬ ¬⁄UËˇÊÊ ‚◊ÊÁ# ¬⁄U ◊Í‹ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ÃÕÊ OMR
¬òÊ∑§ ∑§Ë «ÈUå‹Ë∑§≈U ¬˝ÁÃ •¬Ÿ ‚ÊÕ ‹ ¡Ê ‚∑§Ã „Ò¥–

10. ∑§fl‹ ŸË‹/∑§Ê‹ ’Ê‹U åflÊßZ≈U ¬Ÿ ∑§Ê „Ë ¬˝ÿÊª ∑§⁄¢U–
11. Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ê ‚¢ªáÊ∑§ (∑Ò§‹∑È§‹≈U⁄U) UÿÊ ‹Êª ≈U’‹ •ÊÁŒ ∑§Ê

¬˝ÿÙª flÁ¡¸Ã „Ò–
12. ª‹Ã ©ûÊ⁄UÊ¥ ∑§ Á‹∞ ∑§Êß¸ Ÿ∑§Ê⁄UÊà◊∑§ •¥∑§ Ÿ„Ë¥ „Ò¥–
13. ÿÁŒ •¥ª˝¡Ë ÿÊ Á„¥ŒË Áflfl⁄UáÊ ◊¥ ∑§Êß¸ Áfl‚¥ªÁÃ „Ê, ÃÊ •¥ª˝¡Ë Áflfl⁄UáÊ •¥ÁÃ◊

◊ÊŸÊ ¡Ê∞ªÊ–

OMR Sheet No. : ..........................................................
         (To be filled by the Candidate)
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1 P.T.O.N-07117 !N-07117-PAPER-II!

0



2N-07117 !N-07117-PAPER-II! Paper-II

FOLK LITERATURE

PAPER - II

Note : This paper contains fifty (50) objective type questions of two (2) marks each.  All questions
are compulsory.

1. The definition of proverb as “The wisdom of many, the wit of one” is given by :

(1) Alan Dundes (2) Roger D. Abrahams

(3) Lord Russell (4) Dan Ben-Amos

2. “Story, Performance and Event” is authored by :

(1) Richard Bauman (2) Brenda E.F. Beck

(3) Stuart Blackburn (4) Alan Lomax

3. According to Bascom, which prose narratives are regarded as fiction ?

(1) Folk epics (2) Folk tales

(3) Folk myths (4) Folk legends

4. Oral compositions are characterized by :

(1) Variability (2) Fixity

(3) Proximity (4) Verifiability

5. The word ‘taboo’ is originated from which one of the following language groups ?

(1) Proto-Semitic (2) Proto-Polynesian

(3) Proto-Dravidian (4) Proto-Indo-European

6. The persistent question that arises in the data Collected by means of participant Observation
is about :

(1) Objectivity (2) Relativity

(3) Temporality (4) Fixity

7. In folkloristics, various methods of analysis that lead to reduction of phenomena into cognitive
models form the basis for :

(1) Folklorism (2) Romanticism

(3) Multiculturalism (4) Structuralism
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‹Ê∑ §‚ÊÁ„àÿ

¬˝‡Ÿ¬òÊ - II

ŸÊ≈U — ß‚ ¬˝‡Ÿ¬òÊ ◊¥ ¬øÊ‚ (50) ’„È-Áfl∑§À¬UËÿ ¬˝‡Ÿ „Ò¥–  ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ ŒÙ (2) •¢∑§ „Ò¥–  ‚÷Ë ¬˝‡Ÿ •ÁŸflÊÿ¸ „Ò¥–

1. ‹Ê∑§ÊÁÄàÊ ∑§Ê ¬ÊÁ⁄U÷ÊÁ·Ã ∑§⁄UÃ „È∞ Á∑§‚Ÿ ∑§„Ê ÕÊ Á∑§ “fl„ ’„ÈÃ ‚Ê⁄U ‹ÊªÊ¥ ∑§Ê ¬˝ôÊÊŸ •ÊÒ⁄U Á∑§‚Ë ∞∑§ ∑§Ê flÊ∑˜§øÊÃÈÿ¸
„Ò–”

(1) ∞Ú‹Ÿ «ÈU¥«UË‚ (2) ⁄UÊ¡⁄U «UË. •’˝„ê‚

(3) ‹Ê«¸U ⁄U‚‹ (4) «UÊŸ ’Ÿ ∞◊Ê‚

2. “S≈UÊ⁄UË, ¬⁄U»§Ê◊Z‚ ∞¥«U ßflÒ¥≈U” ∑§ ‹π∑§ ∑§ÊÒŸ „Ò¥?

(1) Á⁄Uø«¸U ’ÊÒ◊Ÿ (2) ’˝¥«UÊ ß.∞»§. ’∑§

(3) S≈ÈU•≈¸U é‹Ò∑§’Ÿ¸ (4) ∞‹Ÿ ‹Ê◊ÒÄ‚

3. ’ÊÚS∑§◊ ∑§ •ŸÈ‚Ê⁄U Á∑§‚ ªl ∑§ÕÊ ∑§Ê ªl ªÀ¬ ◊ÊŸÊ ¡ÊÃÊ „Ò?

(1) ‹Ê∑§ ◊„Ê∑§Ê√ÿ (2) ‹Ê∑§ ∑§ÕÊ

(3) ‹Ê∑§ Á◊Õ∑§ (4) Œ¥Ã∑§ÕÊ

4. ◊ÊÒÁπ∑§ ⁄UøŸÊ•Ê¥ ∑§Ë ‹ÊˇÊÁáÊ∑§ Áfl‡Ê·ÃÊ „Ò —

(1) ¬Á⁄UflÃ¸Ÿ‡ÊË‹ÃÊ (2) ÁSÕ⁄UÃÊ

(3) ÁŸ∑§≈UÃÊ (4) ‚àÿÊ¬ŸËÿÃÊ

5. ≈ÒU’Í (‘taboo’) ‡ÊéŒ ∑§Ê ¡ã◊ Á∑§‚ ÷Ê·Ê - ‚◊Í„ ‚ „È•Ê „Ò?

(1) •Êl ‡ÊÊÁ◊∑§ (2) •Êl ¬ÊÚ‹ËŸÁ‡ÊÿÊß¸

(3) •Êl Œ˝Áfl«∏ (4) •Êl ÷Ê⁄UÊ¬ËÿŸ

6. ‚„÷ÊªË ¬˝ˇÊ∑§ mÊ⁄UÊ «UÊ≈UÊ ‚¥ª˝„ ◊¥ ÁŸêŸ ◊¥ ‚ Á∑§‚∑§Ê ¬˝‡Ÿ „◊‡ÊÊ ’ŸÊ ⁄U„ÃÊ „Ò?

(1) flSÃÈÁŸDÃÊ (2) ‚Ê¬̌ ÊÃÊ

(3) ∑§ÊÁ‹∑§ÃÊ (4) ÁSÕ⁄UÃÊ

7. ‹Ê∑§flÊÁÃ¸∑§Ë ◊¥ Áfl‡‹·áÊ ∑§Ë ∞‚Ë ¬hÁÃÿÊ° ¡Ê Á∑§‚Ë ¬Á⁄UÉÊ≈UŸÊ ∑§Ê ‚¥ôÊÊŸÊà◊∑§ ¬˝ÁÃŒ‡ÊÊZ ◊¥ ’Œ‹Ÿ ∑§Ê ∑§Ê◊ ∑§⁄UÃË „Ò¥,
Á∑§‚ Ã⁄U„ ∑  •äÿÿŸ ∑§Ê •ÊœÊ⁄U ’ŸÃË „Ò¥?

(1) ‹Ê∑§flÊÃÊ¸flÊŒ (2) Sflë¿¥UŒÃÊflÊŒ

(3) ’„È‚¥S∑Î§ÁÃflÊŒ (4) ‚¥⁄UøŸÊflÊŒ
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8. Which School describes different parts of a society and their relationship through the organic
analogy ?

(1) Materialism (2) Romantic Nationalism

(3) Functionalism (4) Russian Formalism

9. According to Marcel Mauss’s Functionalism, Solidarity in Societies is achieved through the
social bonds created by :

(1) Goods Exchange (2) Monitory Exchange

(3) Bride Exchange (4) Gift Exchange

10. The minimum definition of an American Indian folktale constitutes :

(1) Two Phoneme Sequence (2) Two Motifeme Sequence

(3) Two Allomotif Sequence (4) Two Morpheme Sequence

11. “Second-hand mediation and presentation of folk culture” is defined as :

(1) Folklorismus (2) Fakelore

(3) Folklorisation (4) Folkloristics

12. “Homeopathic magic operates on the laws of mimicking” is the view expressed by the group
of Scholars connected with the theory of :

(1) Mimesis (2) Myth-Ritual

(3) Monomyth (4) Solar Mythology

13. Identify the correct group of folklorists who made significant contribution to epic studies :

(a) Felix J. Oinas (b) Y. M. Sokolov

(c) Albert B. Lord (d) Milton B. Singer

Code :

(1) (b) and (c) are correct. (2) (c) and (d) are correct.

(3) (a) and (c) are correct. (4) (a), (c) and (d) are correct.

14. The terms related to Stith Thompson are  :

(a) Motifeme (b) Motif (c) Allomotif (d) Type

Code :

(1) (a) and (c) are correct. (2) (b) and (d) are correct.

(3) (a), (b) and (d) are correct. (4) (b), (c) and (d) are correct.
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8. ∑§ÊÒŸ ‚Ë ÁfløÊ⁄UœÊ⁄UÊ ‚◊Ê¡ ∑§ ÁflÁ÷ÛÊ •¥ªÊ¥ ÃÕÊ ©Ÿ∑§ ’Ëø ∑§ ‚¥’¥œÊ¥ ∑§Ê fláÊ¸Ÿ ¡Òfl ‚ÊŒÎ‡ÿÊ¥ ∑§ ◊Êäÿ◊ ‚ ∑§⁄UÃË „Ò?

(1) ÷ÊÒÁÃ∑§flÊŒ (2) M§◊ÊŸË ⁄UÊC˛flÊŒ

(3) ¬˝∑§Êÿ¸flÊŒ (4) M§‚Ë L§¬flÊŒ

9. ◊Ê‚¸‹ ◊ÊÚ‚ ∑§ ¬˝∑§Êÿ¸flÊŒ ∑§ •ŸÈ‚Ê⁄U Á∑§‚Ë ‚◊Ê¡ ◊¥ ∞∑§Êà◊ÃÊ ∑§Ë ¬˝ÊÁ# Á¡Ÿ ‚Ê◊ÊÁ¡∑§ ’¥œŸÊ¥ ‚ „ÊÃË „Ò, ©Ÿ∑§Ê
ÁŸ◊Ê¸áÊ ∑Ò§‚ „ÊÃÊ „Ò?

(1) flSÃÈ ∑§ ÁflÁŸ◊ÿ ‚ (2) œŸ ∑§ ÁflÁŸ◊ÿ ‚

(3) ‡ÊÊŒË-ÁflflÊ„ ‚ (4) ©¬„Ê⁄UÊ¥ ∑§ ÁflÁŸ◊ÿ ‚

10. Á∑§‚Ë •◊Á⁄U∑§Ë ÷Ê⁄UÃËÿ ‹Ê∑§∑§ÕÊ ∑§Ë ãÿÍŸÃ◊ ¬Á⁄U÷Ê·Ê ◊¥ ÄÿÊ ‡ÊÊÁ◊‹ „ÊÃÊ „Ò?

(1) ŒÊ SflÁŸ◊Ê¥ ∑§Ê •ŸÈ∑˝§◊ (2) ŒÊ ◊ÊÁ≈U»§◊ ∑§Ê •ŸÈ∑˝§◊

(3) ŒÊ ∞‹Ê◊ÊÁ≈U»§ ∑§Ê •ŸÈ∑˝§◊ (4) ŒÊ M§Á¬◊Ê¥ ∑§Ê •ŸÈ∑˝§◊

11. ‹Ê∑§ ‚¥S∑Î§ÁÃ ∑§Ë •ãÿ ◊äÿSÕÃÊ ÃÕÊ ¬˝SÃÈÁÃ∑§⁄UáÊ ∑§Ê ÄÿÊ ∑§„Ã „Ò¥?

(1) ‚¥Œ÷¸-’Ês ‹Ê∑§flÊÃÊ¸ (2) Ÿ∑§‹Ë ‹Ê∑§flÊÃÊ¸

(3) ‹Ê∑§flÊÃÊ¸∑§⁄UáÊ (4) ‹Ê∑§flÊÃÊ¸ ÁflôÊÊŸ

12. “„ÊêÿÊ¬ÒÁÕ∑§ ∑§Ê ¡ÊŒÍ •ŸÈ∑§⁄UáÊ ∑§ ÁŸÿ◊ ¬⁄U •ÊœÊÁ⁄UÃ „Ò–” Á¡Ÿ ÁflmÊŸÊ¥ Ÿ ß‚ Ã⁄U„ ∑§Ê ÁfløÊ⁄U √ÿÄàÊ Á∑§ÿÊ „Ò, fl Á∑§‚
Á‚hÊãÃ ‚ ‚¥’¥ÁœÃ „Ò?

(1) •ŸÈ∑§⁄UáÊ (2) Á◊Õ∑§ •ŸÈDÊŸ

(3) ∞∑§‹ Á◊Õ∑§ (4) ‚ÊÒ⁄U Á◊Õ∑§ ÁfllÊ

13. ‹Ê∑§flÊÃÊ¸ ÁflôÊÊÁŸÿÊ¥ ∑§ ©‚ ‚◊Í„ ∑§Ë ¬„øÊŸ ∑§⁄¥U, Á¡ã„Ê¥Ÿ ◊„Ê∑§Ê√ÿ •äÿÿŸ ◊¥ ◊„àfl¬ÍáÊ¸ ÿÊªŒÊŸ ÁŒÿÊ „Ò —

(a) »§Á‹Ä‚ ¡. flÊÿŸ‚ (b) flÊÿ. ∞◊. ‚Ê∑§Ê‹Êfl

(c) •‹’≈¸U ’Ë. ‹Ê«¸U (d) Á◊À≈UŸ ’Ë. Á‚¥¡⁄U

∑Í§≈U —

(1) (b) •ÊÒ⁄U (c) ‚„Ë „Ò– (2) (c) •ÊÒ⁄U  (d) ‚„Ë „Ò¥–

(3) (a) •ÊÒ⁄U (c) ‚„Ë „Ò– (4) (a), (c) •ÊÒ⁄U (d) ‚„Ë „Ò¥–

14. ÁS≈UÕ ÕÊê¬‚Ÿ ‚ ‚¥’¥ÁœÃ ¬Œ „Ò —

(a) ◊ÊÁ≈U»§◊ (b) •Á÷¬˝Êÿ (c) ∞‹Ê◊ÊÁ≈U»§ (d) ¬˝M§¬

∑Í§≈U —

(1) (a) •ÊÒ⁄U (c) ‚„Ë „Ò– (2) (b) •ÊÒ⁄U  (d) ‚„Ë „Ò¥–

(3) (a), (b) •ÊÒ⁄U (d) ‚„Ë „Ò– (4) (b), (c) •ÊÒ⁄U (d) ‚„Ë „Ò¥–
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15. The theory of Parental Complex propagated by the Freudian school of thought is based on
the mythological characters :

(a) Oedipus (b) Cadmus (c) Electra (d) Achilles

Code :

(1) (c) and (d) are correct. (2) (b) and (d) are correct.

(3) (a) and (c) are correct. (4) (a) and (d) are correct.

16. Claude Levi-Strauss’s Structuralism was influenced by the Philosophies of :

(a) Jean Jacques Rousseau (b) Jean Paul Sartre

(c) Jean Bodin (d) Jacques Maritain

Code :

(1) (a) and (b) are correct. (2) (b) and (d) are correct.

(3) (b) and (c) are correct. (4) (a) and (d) are correct.

17. Identify the folklorist who worked on ethno-aesthetics :

(a) Maria Leach (b) Americo Paredes

(c) Michael Owen Jones (d) Henry Glarrie

Code :

(1) (b) and (c) are correct . (2) (a) and (c) are correct.

(3) (a) and (d) are correct. (4) (c) and (d) are correct.

18. J. G. Frazer’s ‘The Golden Bough’ was influenced by the works of :

(a) William Robertson Smith (b) Joseph Campbell

(c) Lord Raglan (d) E. B. Tylor

Code :

(1) (c) and (d) are correct. (2) (b) and (d) are correct.

(3) (b) and (c) are correct . (4) (a) and (d) are correct.
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15. »˝§ÊÿÁ«UÿŸ ‡ÊÊπÊ ∑§ ÁflmÊŸÊ¥ mÊ⁄UÊ ¬˝øÊÁ⁄UÃ ¡ŸŸË-¡Ÿ∑§ ª˝¥ÁÕ Á∑§‚ Á◊Õ∑§Ëÿ øÁ⁄UòÊÊ¥ ‚ ‚¥’¥ÁœÃ „Ò?

(a) ßÁ«U¬‚ (b) ∑Ò§«U◊‚ (c) ß‹Ä≈˛UÊ (d) ∞∑§Ë‹Ë‚

∑Í§≈U —

(1) (c) •ÊÒ⁄U (d) ‚„Ë „Ò¥– (2) (b) •ÊÒ⁄U  (d) ‚„Ë „¥Ò–

(3) (a) •ÊÒ⁄U (c) ‚„Ë „Ò¥– (4) (a) •ÊÒ⁄U (d) ‚„Ë „Ò¥–

16. Ä‹ÊÚ«U ‹flË-S≈˛UÊÚ‚ ∑§Ê ‚¥⁄UøŸÊflÊŒ Á∑§‚∑§ Œ‡Ê¸Ÿ ‚ ¬˝÷ÊÁflÃ ÕÊ?

(a) íÿÊ¥ ¡ÒÄ‚ M§‚Ê (b) íÿÊ¥ ¬ÊÚ‹ ‚ÊòÊ¸ (c) íÿÊ¥ ’ÊÁŒŸ (d) ¡ÒÄ‚ ◊ÊÁ⁄U≈UŸ

∑Í§≈U —

(1) (a) •ÊÒ⁄U (b) ‚„Ë „¥Ò– (2) (b) •ÊÒ⁄U  (d) ‚„Ë „Ò¥–

(3) (b) •ÊÒ⁄U (c) ‚„Ë „Ò¥– (4) (a) •ÊÒ⁄U (d) ‚„Ë „Ò¥–

17. ŸÎ¡ÊÃËÿ ‚ÊÒ¥Œÿ¸‡ÊÊSòÊ ¬⁄U ∑§Ê◊ ∑§⁄UŸ flÊ‹ ‹Ê∑§flÊÃÊ¸∑§Ê⁄UÊ¥ ∑§Ê ¬„øÊÁŸ∞ —

(a) ◊ÊÁ⁄UÿÊ ‹Ëø (b) •◊⁄UË∑§Ê ¬Ò⁄U«˜‚ (c) ◊Êß∑§‹ •ÊflŸ ¡ÊÚã‚ (d) „Ÿ⁄UË Ç‹Ê⁄UË

∑Í§≈U —

(1) (b) •ÊÒ⁄U (c) ‚„Ë „Ò¥– (2) (a) •ÊÒ⁄U  (c) ‚„Ë „Ò¥–

(3) (a) •ÊÒ⁄U (d) ‚„Ë „Ò¥– (4) (c) •ÊÒ⁄U (d) ‚„Ë „¥Ò–

18. ¡. ¡Ë. »˝§¡⁄U ∑§Ê “Œ ªÊÀ«UŸ ’Ê” Á∑§Ÿ ‹ÊªÊ¥ ∑§ ∑§ÊÿÊZ ‚ ¬˝÷ÊÁflÃ „Ò?

(a) ÁflÁ‹ÿ◊ ⁄UÊ’≈¸U‚Ÿ ÁS◊Õ (b) ¡Ê‚»§ ∑Ò¥¥§¬’‹ (c) ‹Ê«¸U ⁄Uª‹Ÿ (d) ß.’Ë.≈UÊß‹⁄U

∑Í§≈U —

(1) (c) •ÊÒ⁄U (d) ‚„Ë „Ò¥– (2) (b) •ÊÒ⁄U  (d) ‚„Ë „Ò¥–

(3) (b) •ÊÒ⁄U (c) ‚„Ë „Ò¥– (4) (a) •ÊÒ⁄U (d) ‚„Ë „Ò¥–
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19. According to the “Law of Self Correction”, narrative versions achieve their standard forms
through :

(a) Narrative variations (b) Repeated telling

(c) Performers narrative logic (d) Audience’s Response

Code :

(1) (b), (c) and (d) are correct. (2) (a), (b) and (d) are correct.

(3) (b) and (c) are correct. (4) (a) and (d) are correct.

20. As a literary rhetorical device, ‘ellipsis’ refers to :

(a) A punctuation mark (b) A performance marker

(c) Artful omission of a word (d) Artful inclusion of a poetic device

Code :

(1) (a) and (b) are correct. (2) (a) and (c) are correct.

(3) (b) and (c) are correct. (4) (c) and (d) are correct.

21. Identify the significant concepts in folklorism  :

(a) First life of folklore (b) Second life of folklore

(c) Cultural Authentication (d) Cultural commodification

Code :

(1) (a) and (b) are correct. (2) (a) and (c) are correct.

(3) (b) and (c) are correct. (4) (b) and (d) are correct.

22. According to Louri Honko, Genre is considered as :

(a) Construct category (b) Analytical category

(c) Primary form (d) Ideal type

Code :

(1) (a), (b) and (c) are correct. (2) (a) and (c) are correct.

(3) (a) and (d) are correct. (4) (a), (c) and (d) are correct.

23. Assertion (A) : Epic is a heroic narrative.

Reason (R) : But all heroic narratives are not epics.

Code :

(1) Both (A) and (R) are true. (2) (A) is false and (R) is true.

(3) (A) is true and (R) is false. (4) Both (A) and (R) are false.
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19. “•Êà◊ ‚ÈœÊ⁄U ∑§ ÁŸÿ◊” ∑§ •ŸÈ‚Ê⁄U •ÊÅÿÊŸÊà◊∑§ ¬Ê∆U •¬ŸÊ ◊ÊŸ∑§ M§¬ Á∑§‚∑§ ◊Êäÿ◊ ‚ ¬˝Ê# ∑§⁄UÃ „Ò¥?

(a) •ÊÅÿÊŸ ∑§Ë ¬Á⁄UflÃ¸Ÿ‡ÊË‹ÃÊ (b) ¬ÈŸ—∑§ÕŸ

(c) ¬˝SÃÊÃÊ ∑§ •ÊÅÿÊŸ ∑§Ê Ã∑¸§ (d) üÊÊÃÊ ∑§Ë •ŸÈÁ∑˝§ÿÊ

∑Í§≈U —

(1) (b), (c) •ÊÒ⁄U (d) ‚„Ë „Ò¥– (2) (a), (b) •ÊÒ⁄U  (d) ‚„Ë „Ò¥–

(3) (b) •ÊÒ⁄U (c) ‚„Ë „Ò¥– (4) (a) •ÊÒ⁄U (d) ‚„Ë „Ò¥–

20. ∞∑§ ‚ÊÁ„Áàÿ∑§ •Ê‹¥∑§ÊÁ⁄U∑§ ÿÈÁÄÃ ∑§ M§¬ ◊¥ “¬Œ‹Ê¬” ∑§Ê •Ê‡Êÿ „Ò —

(a) ∞∑§ Áfl⁄UÊ◊ Áøq (b) ∞∑§ ¬˝Œ‡Ê¸Ÿ ‚¥∑§Ã∑§

(c) Á∑§‚Ë ‡ÊéŒ ∑§Ê øÃÈ⁄UÊß¸¬ÍáÊ¸ ‹Ê¬ (d) Á∑§‚Ë ∑§Ê√ÿ-∑§ÊÒ‡Ê‹ ∑§Ê øÃÈ⁄UÊß¸¬ÍáÊ¸ ¬˝ÿÊª

∑Í§≈U —

(1) (a) •ÊÒ⁄U (b) ‚„Ë „Ò¥– (2) (a) •ÊÒ⁄U  (c) ‚„Ë „Ò¥–

(3) (b) •ÊÒ⁄U (c) ‚„Ë „Ò¥– (4) (c) •ÊÒ⁄U (d) ‚„Ë „Ò¥–

21. ‹Ê∑§flÊÃÊ¸flÊŒ ◊¥ ◊„ûfl¬ÍáÊ¸ •flœÊ⁄UáÊÊ•Ê¥ ∑§Ë ¬„øÊŸ ∑§⁄¥U–

(a) ‹Ê∑§flÊÃÊ¸ ∑§Ë ¬„‹Ë •flSÕÊ (b) ‹Ê∑§flÊÃÊ¸ ∑§Ë ŒÍ‚⁄UË •flSÕÊ

(c) ‚Ê¥S∑Î§ÁÃ∑§ ¬˝◊ÊáÊË∑§⁄UáÊ (d) ‚Ê¥S∑Î§ÁÃ∑§ flSÃÈ∑§⁄UáÊ

∑Í§≈U —

(1) (a) •ÊÒ⁄U (b) ‚„Ë „Ò¥– (2) (a) •ÊÒ⁄U (c) ‚„Ë „Ò¥–

(3) (b) •ÊÒ⁄U (c) ‚„Ë „Ò¥– (4) (b) •ÊÒ⁄U (d) ‚„Ë „Ò¥–

22. ‹ÊÒ⁄UË „Ê¥∑§Ê ∑§ •ŸÈ‚Ê⁄U ÁflœÊ ∑§Ê •Õ¸ „Ò —

(a) ÁŸÁ◊¸ÁÃ ‚¥flª¸ (b) Áfl‡‹·áÊÊà◊∑§ ‚¥flª¸

(c) ¬˝ÊÕÁ◊∑§ ¬˝ÊM§¬ (d) •ÊŒ‡Ê¸ ¬˝ÊM§¬

∑Í§≈U —

(1) (a), (b) •ÊÒ⁄U (c) ‚„Ë „Ò¥– (2) (a) •ÊÒ⁄U (c) ‚„Ë „Ò¥–

(3) (a) •ÊÒ⁄U (d) ‚„Ë „Ò¥– (4) (a), (c) •ÊÒ⁄U (d) ‚„Ë „Ò¥–

23. •Á÷∑§ÕŸ (A) : ◊„Ê∑§Ê√ÿ ∞∑§ ‡ÊÊÒÿ¸ •ÊÅÿÊŸ „Ò–

Ã∑¸§ (R) : ‹Á∑§Ÿ ‚÷Ë ‡ÊÊÒÿ¸ •ÊÅÿÊŸ ◊„Ê∑§Ê√ÿ Ÿ„Ë¥ „ÊÃ–

∑Í§≈U —

(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (2) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚„Ë „Ò¥–

(3) (A) ‚„Ë „Ò •ÊÒ⁄U (R) ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–
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24. Assertion (A) : The worship of the ancestral souls turned the family into a corporate group
which perpetuated the system of patriarchy.

Reason (R) : “The cult of the clan” namely, totemism is an offspring of the ancestral
worship.

Code :

(1) (A) is false (R) is true and (R) is not the correct explanation.

(2) Both (A) and (R) are true and (R) is the correct explanation.

(3) (A) is true and (R) is false.

(4) Both (A) and (R) are false.

25. Assertion (A) : In myths and folktales Jung perceived shadow figures and situations
representing the dark side of the personality.

Reason (R) : The witch is to be interpreted as a collective shadow figure, providing an
emotional outlet for a personality.

Code :

(1) (A) is false and (R) is true. (2) (A) is true and (R) is false.

(3) Both (A) and (R) are true. (4) Both (A) and (R) are false.

26. Assertion (A) : In semiology, a symbol which bears no direct relation to the thing it signifies,
is referred to as indexical sign.

Reason (R) : In semiology, a sign that represents a real object is considered as arbitrary
signifier.

Code :

(1) Both (A) and (R) are false.

(2) Both (A) and (R) are true and (R) is the correct explanation.

(3) (A) is false and (R) is true and (R) is not the correct explanation.

(4) (A) is false and (R) is true.

27. Assertion (A) : The post-modernists viewed that the folklore text emerges out of the authorial
positioning of ethnographer.

Reason (R) : According to oral-formulaic theory, folklore text emerges out as the joint
venture of ethnographer as well as native participant.

Code :

(1) (A) is false and (R) is true.

(2) (A) and (R) are false.

(3) (A) is partially true and (R) is false.

(4) (A) and (R) both are true.
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24. •Á÷∑§ÕŸ (A) : ¬Ífl¸¡Ê¥ ∑§Ë •Êà◊Ê•Ê¥ ∑§Ë ¬Í¡Ê Ÿ ¬Á⁄UflÊ⁄U ∑§Ê ∞∑§ ÁŸªÁ◊Ã ‚◊Í„ ◊¥ ’Œ‹ ÁŒÿÊ Á¡‚Ÿ Á¬ÃÎ‚ûÊÊà◊∑§
√ÿflSÕÊ ∑§Ê SÕÊÁÿàfl ÁŒÿÊ–

Ã∑¸§ (R) : “∑È§‹ ∑§Ë ¬„øÊŸ” Á¡‚ ≈UÊ≈U◊flÊŒ ∑§„Ê ªÿÊ „Ò, flÊSÃfl ◊¥ ¬Ífl¸¡Ê¥ ∑§Ë ¬Í¡Ê ‚ ¡ã◊Ê „Ò–
∑Í§≈U —
(1) (A) ª‹Ã „Ò, (R) ‚„Ë „Ò, ‹Á∑§Ÿ (R) ‚„Ë √ÿÊÅÿÊ Ÿ„Ë¥ „Ò–
(2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥ •ÊÒ⁄U (R) ‚„Ë √ÿÊÅÿÊ „Ò–
(3) (A) ‚„Ë „Ò •ÊÒ⁄U (R) ª‹Ã „Ò–
(4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

25. •Á÷∑§ÕŸ (A) : Á◊Õ∑§Ê¥ •ÊÒ⁄U ‹Ê∑§ flÊÃÊ¸•Ê¥ ◊¥ ÿÈ¥ª Ÿ ¿UÊÿÊøÁ⁄UòÊÊ¥ ÃÕÊ √ÿÁÄÃàfl ∑§ •¥œ⁄U ¬ˇÊ ∑§Ê ¬˝ÁÃÁŸÁœàfl
∑§⁄UŸ flÊ‹Ë ÁSÕÁÃÿÊ¥ ∑§Ë ¬Á⁄U∑§À¬ŸÊ ∑§Ë „Ò–

Ã∑¸§ (R) : ß‚ Ã⁄U„ «UÊÿŸ ∑§Ë √ÿÊÅÿÊ ∞∑§ ‚Ê◊ÍÁ„∑§ ¿UÊÿÊøÁ⁄UòÊ ∑§ M§¬ ◊¥ „ÊÃË „Ò, ¡Ê Á∑§‚Ë √ÿÁÄàÊàfl ∑§Ê
∞∑§ ÷ÊflŸÊà◊∑§ ©Œ˜ªÊ⁄U ŒÃË „Ò–

∑Í§≈U —
(1) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò •ÊÒ⁄U (R) ª‹Ã „Ò–
(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

26. •Á÷∑§ÕŸ (A) : ‚¥∑§Ã-ÁflôÊÊŸ ◊¥, ∞‚Ê ¬˝ÃË∑§ Á¡‚∑§Ê ©‚ flSÃÈ ‚ ∑§Êß¸ ‚ËœÊ ‚¥’¥œ Ÿ„Ë¥ „Ê, Á¡‚∑§ Á‹∞ ©‚∑§Ê
¬˝ÿÊª Á∑§ÿÊ ¡Ê ⁄U„Ê „Ò, ©‚ ÁŸŒ¸‡Ê∑§ ‚¥∑§Ã ∑§„Ê ¡ÊÃÊ „Ò–

Ã∑¸§ (R) : ‚¥∑§Ã-ÁflôÊÊŸ ◊¥ ∑§Êß¸ ∞‚Ê ‚¥∑§Ã ¡Ê Á∑§‚Ë flÊSÃÁfl∑§ flSÃÈ ∑§Ê ¬˝ÁÃÁŸÁœàfl ∑§⁄UÃÊ „Ê, ©‚
ÿÊŒÎÁë¿U∑§ ‚¥∑§Ã∑§ ∑§„Ê ¡ÊÃÊ „Ò–

∑Í§≈U —
(1) (A) ÃÕÊ (R) ŒÊŸÊ¥¥ ª‹Ã „Ò¥–
(2) (A) ÃÕÊ (R) ŒÊŸÊ¥ ‚„Ë „Ò¥ •ÊÒ⁄U (R) ‚„Ë √ÿÊÅÿÊ „Ò–
(3) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚„Ë „Ò, ÃÕÊ (R) ‚„Ë √ÿÊÅÿÊ Ÿ„Ë¥ „Ò–
(4) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚„Ë „Ò–

27. •Á÷∑§ÕŸ (A) : ©ûÊ⁄U •ÊœÈÁŸ∑§ÃÊflÊÁŒÿÊ¥ ∑§Ê ◊ÊŸŸÊ „Ò Á∑§ ‹Ê∑§flÊÃÊ¸ ∑§Ê ¬Ê∆U ŸÎÁflôÊÊŸË ∑§ ‹π∑§Ëÿ ŒÎÁc≈U∑§ÊáÊ ‚
ÁŸœÊ¸Á⁄UÃ „ÊÃÊ „Ò–

Ã∑¸§ (R) : ◊ÊÒÁπ∑§ ‚ÍòÊÊà◊∑§ Á‚hÊãÃ ∑§ •ŸÈ‚Ê⁄U ‹Ê∑§flÊÃÊ¸ ¬Ê∆U ŸÎÁflôÊÊŸË ÃÕÊ Œ‡Ê¡ ‚„÷ÊÁªÿÊ¥ ∑§ ‚¥ÿÈÄàÊ
¬˝ÿÊ‚ ‚ ©à¬ÛÊ „ÊÃÊ „Ò–

∑Í§≈U —
(1) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚àÿ „Ò–
(2) (A) ÃÕÊU (R) ª‹Ã „Ò¥–
(3) (A) •Ê¥Á‡Ê∑§ ‚àÿ „Ò •ÊÒ⁄U (R) ª‹Ã „Ò–
(4) (A) ÃÕÊ (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–
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28. Assertion (A) : In data collection, a schedule is a format having a set of questions on a
given topic.

Reason (R) : In folklore reasearch, schedules are not as popular as interviews.

Code :

(1) Both (A) and (R) are true. (2) Both (A) and (R) are false.

(3) (A) is true and (R) is false. (4) (A) is false and (R) is true.

29. Assertion (A) : Creations of folklore are simply products of language.

Reason (R) : Folklore is the product of the code of folklore, an independent system, whose
laws are of the same nature as those of language.

Code :

(1) (A) and (R) are true. (2) (A) is true and (R) is false.

(3) (A) and (R) both are false. (4) (A) is false and (R) is true.

30. Assertion (A) : According to Carl Jung, the similarities of folktales in different parts of the
world  can be explained in terms of the collective Unconscious.

Reason (R) : Inside the collective Unconscious, there are the ‘inprints’ of the past and
these are manifested in the form of archetypes.

Code :

(1) (A) is false and (R) is true (2) (A) and (R) are false

(3) (A) and (R) are true (4) (A) is true and (R) is false

31. Sequence the Propp’s functions in preparatory section :

(a) Reconnaissance by other persons

(b) Interdiction

(c) Information received by other means

(d) Order or command carried out

Code :

(1) (a), (c), (b), (d) (2) (b), (a), (d), (c)

(3) (b), (d), (a), (c) (4) (d), (c), (a), (b)
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28. •Á÷∑§ÕŸ (A) : ‚Ê◊ª˝Ë-‚¥∑§‹Ÿ ◊¥ ∑§Êÿ¸‚ÍøË ÁŸœÊ¸Á⁄UÃ Áfl·ÿ ‚ ‚¥’¥ÁœÃ ¬˝‡ŸÊ¥ ∑§ •ÊM§¬ ∑§Ê ∞∑§ ‚≈U
„Ò–

Ã∑¸§ (R) : ‹Ê∑§flÊÃÊ¸ ‚ ‚¥’¥ÁœÃ ‡ÊÊœ ◊¥ ∑§Êÿ¸‚ÍøË ©ÃŸÊ ¬˝øÁ‹Ã Ÿ„Ë¥ „Ò, Á¡ÃŸÊ ‚ÊˇÊÊà∑§Ê⁄U–

∑Í§≈U —

(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(3) (A) ‚„Ë „Ò,  (R) ª‹Ã „Ò¥– (4) (A) ª‹Ã „Ò, •ÊÒ⁄U (R) ‚„Ë „Ò¥–

29. •Á÷∑§ÕŸ (A) : ‹Ê∑§flÊÃÊ¸ ∑§Ë ⁄UøŸÊ ÷Ê·Ê ∑§Ê ‚„¡ ©à¬ÊŒ „Ò–

Ã∑¸§ (R) : ‹Ê∑§flÊÃÊ¸ •¬Ÿ ∑Í§≈U ∑§Ê ©à¬ÊŒ „Ò, ∞∑§ SflÃ¥òÊ ¬˝áÊÊ‹Ë, Á¡‚∑§ ÁŸÿ◊ ©‚Ë ¬˝∑Î§ÁÃ ∑§ „ÊÃ „Ò¥ ¡Ê
÷Ê·Ê ∑§ –

∑Í§≈U —

(1) (A) ÃÕÊ (R) ‚„Ë „Ò¥– (2) (A) ‚„Ë „Ò, Á∑¥§ÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚„Ë „Ò¥–

30. •Á÷∑§ÕŸ (A) : ∑§Ê‹¸ ÿÈ¥ª ∑§ •ŸÈ‚Ê⁄U Áfl‡fl ∑§ ÁflÁ÷ÛÊ ˇÊòÊÊ¥ ∑§Ë ‹Ê∑§∑§ÕÊ•Ê¥ ◊¥ ‚Êêÿ ∑§Ê Áfl‡‹·áÊ ‚Ê◊ÍÁ„∑§
•øÃŸ ∑§ ‚¥Œ÷¸ ◊¥ Á∑§ÿÊ ¡Ê ‚∑§ÃÊ „Ò–

Ã∑¸§ (R) : ‚Ê◊ÍÁ„∑§ •øÃŸ ∑§ ÷ËÃ⁄U •ÃËÃ ∑§Ë ¿UÊ¬ „ÊÃË „Ò, ¡Ê •Êl ¬˝ÊM§¬Ê¥ ∑§ M§¬ ◊¥ •Á÷√ÿÄàÊ „ÊÃË
„Ò–

∑Í§≈U —

(1) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚„Ë „Ò– (2) (A) •ÊÒ⁄U (R) ª‹Ã „Ò¥–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) ‚„Ë „Ò, Á∑¥§ÃÈ (R) ª‹Ã „Ò–

31. ¬˝Ê⁄¥UÁ÷∑§ ∑§Êÿ¸-ÁflãÿÊ‚ ◊¥ ¬˝ÊÚ¬ ∑§ ¬˝∑§Êÿ¸ ∑§Ê ‚„Ë ∑˝§◊ ◊¥ Œ‡ÊÊ¸∞° —

(a) •ãÿ √ÿÁÄàÊÿÊ¥ mÊ⁄UÊ •ÊflËˇÊáÊ (b) ÁŸ·œ •ÊôÊÊ

(c) •ãÿ ©¬ÊÿÊ¥ ‚ ¬˝ÊåàÊ ¡ÊŸ∑§Ê⁄UË (d) •ÊŒ‡Ê ∑§Ê ¬Ê‹Ÿ ∑§⁄UŸÊ

∑Í§≈U —

(1) (a), (c), (b), (d) (2) (b), (a), (d), (c)

(3) (b), (d), (a), (c) (4) (d), (c), (a), (b)
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32. Identify the correct group of scholors associated with Genre Theory :

(1) William Bascom, Roger Abrahams, Ben Amos, Lauri Honko

(2) William Bascom, Lauri Honko, Alan-Dundes, Evans-Pritchard

(3) Ben-Amos, Richard Dorsan Levi-Strauss, Roger Abrahams

(4) Bronislaw Malinowski, Alan Dundes, Ben-Amos, Richard Bauman

33. Which one is the correct group of concepts related to Defence mechanisms in Psycho-
analysis ?

(1) Projection, Libido, Inferiority complex, Denial

(2) Projection, Sublimation, Denial, Repression

(3) Castration Complex, Denial, Persona, Displacement

(4) Sublimation, Transference, Persona, Displacement

34. Sequence the terms - Moiety, Phratry, Cosanguinity and Affinity - with their cannotations
below :

(a) Matrimonial Relation (b) Half Tribal Relation

(c) Blood Relation (d) Unilineal descent Group

Code :

(1) (a), (c), (b), (d) (2) (a), (c), (d), (b)

(3) (b), (d), (c), (a) (4) (d), (b), (c), (a)

35. Sequence the terms used in folklore studies - Aggregation, Marge, Symbol, Index - with the
following connotations :

(a) New Status (b) Actual Contiguity

(c) Imputed Contiguity (d) Borderline

Code :

(1) (a), (d), (c), (b) (2) (a), (b), (c), (d)

(3) (d), (a), (c), (b) (4) (d), (b), (c), (a)

36. Sequence the steps in Historic Geographic method.

(a) Assemble versions (b) Determine archetypes

(c) Compile cartography (d) Break into traits

Code :

(1) (a), (c), (b), (d) (2) (a), (d), (c), (b)

(3) (b), (a), (d), (c) (4) (d), (b), (a), (c)

37. Sequence the meaning of - Motifeme, Syntagm, Paradigm and Binary - used in structuralism.

(a) Substitutional units (b) Lexical units

(c) Mutually exclusive units (d) Constant action units

Code :

(1) (a), (c), (b), (d) (2) (a), (d), (c), (b)

(3) (b), (a), (d), (c) (4) (d), (b), (a), (c)
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32. ÁflœÊ Á‚hÊãÃ ‚ ‚¥’¥ÁœÃ ÁflmÊŸÊ¥ ∑§ ‚„Ë ‚◊Í„ ∑§Ë ¬„øÊŸ ∑§⁄¥U —
(1) ÁflÁ‹ÿ◊ ’ÊS∑§◊, ⁄UÊ¡⁄U •’˝Ê„ê‚, ’Ÿ ∞◊Ê‚, ‹ÊÒ⁄UË „Ò¥∑§Ê
(2) ÁflÁ‹ÿ◊ ’ÊS∑§◊, ‹ÊÒ⁄UË „Ò¥∑§Ê, ∞‹Ÿ «È¥U«UË‚, ßflÊã‚-Á¬˝ø«¸U
(3) ’Ÿ ∞◊Ê‚, Á⁄Uø«¸U «UÊ‚¸Ÿ, ‹flË S≈˛UÊ‚, ⁄UÊ¡⁄U •’˝Ê„ê‚
(4) ’˝ÊÁŸS‹Êfl ◊Á‹ŸÊflS∑§Ë, ∞‹Ÿ «È¥U«UË‚, ’Ÿ ∞◊Ê‚, Á⁄Uø«¸U ’Ê©◊ÒŸ

33. ◊ŸÊÁfl‡‹·áÊ ◊¥ ⁄UˇÊÊ ÿÈÁÄàÊ ‚ ‚¥’¥ÁœÃ •flœÊ⁄UáÊÊ•Ê¥ ∑§Ê ‚„Ë ‚◊Í„ ∑§ÊÒŸ-‚Ê „Ò?
(1) ¬˝ˇÊ¬, ∑§Ê◊Á‹å‚Ê, „ËŸÃÊ ª˝¥ÁÕ, fl¥øŸ
(2) ¬˝ˇÊ¬, ©ŒÊûÊË∑§⁄UáÊ, fl¥øŸ, Œ◊Ÿ
(3) Á‡Ê‡Ÿ‹Ê¬ ª˝¥ÁÕ, fl¥øŸ, ∑§ÁÀ¬Ã √ÿÁÄàÊ, ÁflSÕÊ¬Ÿ
(4) ©ŒÊûÊË∑§⁄UáÊ, •¥Ã⁄UáÊ, ∑§ÁÀ¬Ã √ÿÁÄàÊ, ÁflSÕÊ¬Ÿ

34. ÿ„Ê° ©ÀÀÊÁπÃ ¬ŒÊ¥ - Ám-•¥‡Ê∑§, ¬Á⁄UflÊ⁄U, ‚„ ªÊòÊÃÊ, ‚ÊÁ◊åÿ-∑§Ê ŸËø ÁŒ∞ ©Ÿ∑§ ªÈáÊÊÕ¸ ‚ Á◊‹Ê∞°–
(a) flÒflÊÁ„∑§ ‚¥’¥œ (b) •œ¸ ¡Ÿ¡ÊÃËÿ ‚¥’¥œ
(c) ⁄UÄàÊ ‚¥’¥œ (d) ∞∑§⁄UπËÿ fl¥Á‡Ê∑§ ‚◊Í„
∑Í§≈U —
(1) (a), (c), (b), (d) (2) (a), (c), (d), (b)
(3) (b), (d), (c), (a) (4) (d), (b), (c), (a)

35. ‹Ê∑§flÊÃÊ¸ ∑§ •äÿÿŸ ◊¥ ¬˝ÿÈÄàÊ „ÊŸ flÊ‹ ¬Œ-‚◊Í„Ÿ, ©¬Ê¥Ã, ¬˝ÃË∑§, ‚Íø∑§-∑§Ê ŸËø ÁŒ∞ ©Ÿ∑§ ªÈáÊÊÕ¸ ‚ Á◊‹Ê∞° —
(a) Ÿß¸ ÁSÕÁÃ (b) flÊSÃÁfl∑§ ‚◊Ë¬ÃÊ
(c) •Ê⁄UÊÁ¬Ã ‚◊Ë¬ÃÊ (d) ‚Ë◊Ê⁄UπÊ
∑Í§≈U —
(1) (a), (d), (c), (b) (2) (a), (b), (c), (d)
(3) (d), (a), (c), (b) (4) (d), (b), (c), (a)

36. ÁŸêŸÁ‹ÁπÃ ∑§Ê ∞ÁÃ„ÊÁ‚∑§ ÷ÊÒªÊÁ‹∑§ ¬hÁÃ ∑§ ∑˝§◊ ◊¥ Œ‡ÊÊ¸∞° —
(a) ‚◊flÃ ‚¥S∑§⁄UáÊ (b) •ÊlM§¬Ê¥ ∑§Ê ÁŸœÊ¸⁄UáÊ
(c) ◊ÊŸÁøòÊ ∑§Ê ‚¥∑§Á‹Ã ∑§⁄UŸÊ (d) Áfl‡Ê·ÃÊ•Ê¥ ∑§Ê •‹ªÊŸÊ
∑Í§≈U —
(1) (a), (c), (b), (d) (2) (a), (d), (c), (b)

(3) (b), (a), (d), (c) (4) (d), (b), (a), (c)

37. ‚¥⁄UøŸÊflÊŒ ◊¥ ¬˝ÿÈÄàÊ ¬Œ - ◊ÊÁ≈U»§◊, ÁflãÿÊ‚∑˝§◊Ë, M§¬ ÁŸŒ‡Ê¸Ÿ •ÊÒ⁄U Ám•ÊœÊ⁄UË ∑§Ê ŸËø ÁŒ∞ ßŸ∑§ •Õ¸ ‚ Á◊‹Ê∞°–
(a) flÒ∑§ÁÀ¬∑§ ß∑§Êß¸ (b) ‡ÊéŒ∑§Ê‡ÊËÿ ß∑§Êß¸
(c) ¬⁄US¬⁄U •¬Á⁄U„Êÿ¸ ß∑§Êß¸ (d) ÁŸ⁄¥UÃ⁄U ∑§Ê⁄¸UflÊß¸ ß∑§Êß¸
∑Í§≈U —
(1) (a), (c), (b), (d) (2) (a), (d), (c), (b)
(3) (b), (a), (d), (c) (4) (d), (b), (a), (c)
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38. Sequence the Scholors - Ruth Benedict, Vladimir Propp, E.B. Tylor and Raymond Firth - with
their works :

(a) Symbols : public and private (b) Patterns of culture

(c) Primitive culture (d) Theory and History of Folklore

Code :

(1) (a), (b), (c), (d) (2) (d), (a), (c), (b)

(3) (b), (d), (c), (a) (4) (d), (b), (c), (a)

39. Sequence the Authors - Alan Dundes, Ben Amos, Barre ToelKen and Clifford Geertz - with
their books :

(a) Interpreting Folklore

(b) The Interpretation of Culture

(c) Cultural Memory and Construction of Identity

(d) Dynamics of Folklore

Code :

(1) (a), (c), (b), (d) (2) (a), (c), (d), (b)

(3) (b), (d), (c), (a) (4) (d), (b), (c), (a)

40. Match the following :

List-I List-II

(a) Units of Difference (i) Binary opposition

(b) Units of Similarity (ii) Mythemes

(c) Life and Death (iii) Syntagmatic

(d) Units of myth (iv) Paradigmatic

Code :

(a) (b) (c) (d)

(1) (iii) (iv) (ii) (i)

(2) (iv) (iii) (ii) (i)

(3) (iii) (iv) (i) (ii)

(4) (ii) (iv) (i) (iii)
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38. ÿ„Ê° ÁŒ∞ ÁflmÊŸÊ¥ - L§Õ ’ŸÁ«UÄ≈U, é‹ÊÁŒ◊Ë⁄U ¬˝ÊÚ¬, ß.’Ë. ≈U‹⁄U •ÊÒ⁄U ⁄U◊¥«U »§Õ¸ ∑§Ê ŸËø ŒË ªß¸ ©Ÿ∑§Ë ∑Î§ÁÃÿÊ¥ ‚ Á◊‹Ê∞° —

(a) Á‚¥’À‚ — ¬Áé‹∑§ ∞¥«U ¬˝Êßfl≈U (b) ¬Ò≈Uã‚¸ •ÊÚ»§ ∑§Àø⁄U

(c) ¬˝ËÁ◊Á≈Ufl ∑§Àø⁄U (d) âÿÊ⁄UË ∞¥«U Á„S≈˛UË •ÊÚ»§ »§ÊÀ∑§ ‹Ê⁄U

∑Í§≈U —

(1) (a), (b), (c), (d) (2) (d), (a), (c), (b)

(3) (b), (d), (c), (a) (4) (d), (b), (c), (a)

39. ÿ„Ê° ÁŒ∞ ‹π∑§Ê¥ - ∞‹Ÿ «È¥U«UË‚, ’Ÿ ∞◊Ê‚, ’Ê⁄U ≈UÊ‹∑§Ÿ •ÊÒ⁄U ÁÄ‹»§«¸U ª˝Ë≈˜U$¡ ∑§Ê ŸËø ŒË ªß¸ ©Ÿ∑§Ë ¬ÈSÃ∑§ ‚
Á◊‹ÊŸ ∑§⁄¥U —

(a) ß¥≈U⁄U¬˝Á≈¥Uª »§Ê∑§‹Ê⁄U

(b) Œ ß¥≈U⁄U¬˝Ë≈U‡ÊŸ •ÊÚ»§ ∑§Àø⁄U

(c) ∑§Àø⁄U‹ ◊◊Ê⁄UË ∞¥«U ∑¥§S≈˛UÄ‡ÊŸ •ÊÚ»§ •Êß«¥UÁ≈U≈UË

(d) «UÊÿŸÁ◊Ä‚ •ÊÚ»§ »§Ê∑§‹Ê⁄U

∑Í§≈U —

(1) (a), (c), (b), (d) (2) (a), (c), (d), (b)

(3) (b), (d), (c), (a) (4) (d), (b), (c), (a)

40. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§⁄¥U —

‚ÍøË - I ‚ÍøË - II

(a) •¥Ã⁄U ∑§Ë ß∑§ÊßÿÊ° (i) Ámø⁄U ¬˝ÁÃÿÊª

(b) ‚Êêÿ ∑§Ë ß∑§ÊßÿÊ° (ii) Á◊ÁÕ∑§Ê

(c) ¡ËflŸ •ÊÒ⁄U ◊ÎàÿÈ (iii) ÁflãÿÊ‚∑˝§◊Êà◊∑§

(d) Á◊Õ∑§ ∑§Ë ß∑§ÊßÿÊ° (iv) M§¬ ÁŸŒ‡Ê¸ŸÊà◊∑§

∑Í§≈U —

(a) (b) (c) (d)

(1) (iii) (iv) (ii) (i)

(2) (iv) (iii) (ii) (i)

(3) (iii) (iv) (i) (ii)

(4) (ii) (iv) (i) (iii)
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41. Match the following :

List - I List - II

(a) Metanarratives (i) Edward Said

(b) Consumerism (ii) Jean Lyotard

(c) Structural Marxism (iii) Zygmunt Bauman

(d) Orientalism (iv) Louis Althusser

Code :

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (iv) (i) (ii) (iii)

(3) (iii) (i) (ii) (iv)

(4) (ii) (iii) (iv) (i)

42. Match the following :

List - I List - II

(a) Folktales and Society (i) Ruth Finnegan

(b) Folk Song Style and (ii) Linda Degh

Culture

(c) Limba Stories and Story (iii) Reidar Christiansen

-Telling

(d) The Migratory Legends (iv) Alan Lomax

Code :

(a) (b) (c) (d)

(1) (iv) (iii) (ii) (i)

(2) (iii) (iv) (i) (ii)

(3) (ii) (iv) (i) (iii)

(4) (i) (ii) (iv) (iii)

43. Match the following :

List - I List - II

(a) Creative Hermeneutics (i) Paul Ricoeur

(b) Philosophical (ii) Martin Heideggor

Hermeneutics

(c) Ontological (iii) Mircea Eliade

Hermeneutics

(d) Phenomenological (iv) George Gadamer

Hermeneutics

Code :

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (ii) (iii) (iv) (i)

(3) (iv) (i) (ii) (iii)

(4) (iii) (iv) (ii) (i)
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41. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§⁄¥U —
‚ÍøË - I ‚ÍøË - II

(a) •Áœ •ÊÅÿÊŸ (i) ∞«Ufl«¸U ‚ß¸Œ
(b) ©¬÷ÊÄàÊÊflÊŒ (ii) íÿÊÚ° ÀÿÊÃÊ⁄U

(c) ‚¥⁄UøŸÊà◊∑§ ◊ÊÄ‚¸flÊŒ (iii) Á¡ª◊¥≈U ’Ê©◊ÒŸ

(d) ¬˝ÊëÿflÊŒ (iv) ‹Èß¸ •ÀÕÍ‚U
∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (iv) (i) (ii) (iii)

(3) (iii) (i) (ii) (iv)

(4) (ii) (iii) (iv) (i)

42. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§⁄¥U —

‚ÍøË - I ‚ÍøË - II
(a) »§Ê∑§≈UÀ‚ ∞¥«U ‚Ê‚Êÿ≈UË (i) M§Õ Á»§ÛÊªŸ

(b) »§Ê∑§ ‚Ê¥ª S≈UÊß‹ ∞¥«U ∑§Àø⁄U (ii) Á‹¥«UÊ Œª

(c) Á‹¥’Ê S≈UÊ⁄UË¡ ∞¥«U S≈Ê⁄UË ≈UÁ‹¥ª (iii) Á⁄U«U⁄U Á∑˝§Á‡øÿŸ‚Ÿ
(d) Œ ◊Êßª˝≈U⁄UË Á‹¡¥«˜U‚ (iv) ∞‹Ÿ ‹Ê◊ÒÄ‚

∑Í§≈U —
(a) (b) (c) (d)

(1) (iv) (iii) (ii) (i)

(2) (iii) (iv) (i) (ii)

(3) (ii) (iv) (i) (iii)

(4) (i) (ii) (iv) (iii)

43. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§⁄¥U —
‚ÍøË - I ‚ÍøË - II

(a) ⁄UøŸÊà◊∑§ ‡ÊÊSòÊ◊Ë◊Ê¥‚Ê (i) ¬ÊÚ‹ Á⁄U∑§Êÿ⁄U

(b) ŒÊ‡Ê¸ÁŸ∑§ ‡ÊÊSòÊ◊Ë◊Ê¥‚Ê (ii) ◊ÊÁ≈¸UŸ Á„«Uª⁄U
(c) ‚ûÊÊ Áfl·ÿ∑§ ‡ÊÊSòÊ◊Ë◊Ê¥‚Ê (iii) Á◊Á‚¸ÿÊ ßÁ‹∞«U

(d) ¬Á⁄UÉÊ≈UŸÊ Áfl·ÿ∑§ ‡ÊÊSòÊ◊Ë◊Ê¥‚Ê (iv) ¡Ê¡¸ ª«UÊ◊⁄U
∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (ii) (iii) (iv) (i)

(3) (iv) (i) (ii) (iii)

(4) (iii) (iv) (ii) (i)
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44. Which one of the pair is not correctly matched ?

(1) Levi-Strauss – Psychoanalysis

(2) Alan Dundes – Text, Texture and Context

(3) Stuart Blackburn – Performance Studies

(4) Donald Polkinghorne – Narrative Enquiry

45. Match the following :

List-I List-II

(a) Synchronicity (i) Max-muller

(b) Incest taboo (ii) Carl Jung

(c) Nomina numina (iii) James G.Frazer

(d) Divine Kingship (iv) Claude Levi-Strauss

Code :

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (iv) (i) (ii) (iii)

(3) (ii) (iv) (i) (iii)

(4) (iii) (iv) (ii) (i)

46. Which one is not correctly matched ?

(1) Riddle – hidden meaning

(2) Palindrome – fixed text

(3) Lullaby – senseless syllables

(4) Proverb – blessings

47. Which pair related to folktale scholarship is correctly matched ?

(1) Charles Briggs and Peter Clause

(2) Antti Aarnea and Alan Dundes

(3) Alan Lomax and Kenneth Goldstein

(4) Vladimir Propp and Macel Mauss
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44. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ-‚Ê ¡Ê«∏Ê ‚È◊Á‹Ã Ÿ„Ë¥ „Ò?

(1) ‹flË-S≈˛UÊÚ‚ – ◊ŸÊÁfl‡‹·áÊflÊŒ

(2) ∞‹Ÿ «È¥U«UË‚ – ¬Ê∆U, ’ÈŸÊfl≈U •ÊÒ⁄U ‚¥Œ÷¸

(3) S≈ÈU•≈¸U é‹Ò∑§’Ÿ¸ –  ¬˝Œ‡Ê¸Ÿ •äÿÿŸ

(4) «UÊŸÊÀ«U ¬ÊÁÀ∑§ŸÉÊÊ⁄UŸ –  •ÊÅÿÊ ÁŸ⁄UËˇÊáÊ

45. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§⁄¥U —

‚ÍøË  - I ‚ÍøË - II

(a) ∞∑§∑§ÊÁ‹∑§ (i) ◊ÒÄ‚◊Í‹⁄U

(b) •ªêÿª◊Ÿ ÁŸ·œ (ii) ∑§Ê‹¸ ÿÈ¥ª

(c) Œfl ŸÊ◊ (iii) ¡ê‚ ¡Ë. »˝§¡⁄U

(d) ⁄UÊ¡Ê ∑§Ê ŒÒflË Á‚hÊãÃ (iv) Ä‹ÊÚ«U ‹flË-S≈˛UÊ‚

∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (iv) (i) (ii) (iii)

(3) (ii) (iv) (i) (iii)

(4) (iii) (iv) (ii) (i)

46. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ‚È◊Á‹Ã Ÿ„Ë¥ „Ò?

(1) ¬„‹Ë –  ¿ÈU¬Ê „È•Ê •Õ¸

(2) Áfl‹Ê◊ ⁄UøŸÊ –  ÁŸÁ‡øÃ ¬Ê∆U

(3) ‹Ê⁄UË –  ÁŸ⁄UÕ¸∑§ fláÊ¸

(4) ‹Ê∑§ÊÁÄàÊ –  •ÊÁ‡Ê·

47. ‹Ê∑§∑§ÕÊ ∑§ •äÿÿŸ ∑§ ‚¥’¥œ ◊¥ ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ-‚Ê ÿÈÇ◊ ‚È◊Á‹Ã „Ò?

(1) øÊÀ‚¸ Á’˝Ç‚ ÃÕÊ ¬Ë≈U⁄U Ä‹ÊÚ¡

(2) ∞¥^Ë •ÊÁŸ¸ÿÊ ÃÕÊ ∞‹Ÿ «È¥U«UË‚

(3) ∞‹Ÿ ‹Ê◊ÒÄ‚ ÃÕÊ ∑§ŸÕ ªÊÀ«US≈UËŸ

(4) é‹ÊÁŒ◊Ë⁄U ¬˝ÊÚ¬ ÃÕÊ ◊Ê‚‹ ◊ÊÒ‚
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Direction : Read the passage below and answer the questions that follow based on the passage
(48-50) :

Literature, like sculpture or painting, has an independent, semipermanent, static  existence.
Verbal art, on the other hand, is intangible and dynamic. Even where the narrator is expected to
repeat a tale as early verbatim as he can, there is still the possibility of considerable change over the
period of centuries. The amount of change that occurs probably depends upon the complexity of
the form, and assuming an equal emphasis on exact repetition, one would at least expect more
change in long involved narratives than in proverbs. Moreover, where the narrator is expected to
introduce original variations in characters and characterizations, incidents and their sequence,
descriptive details, or novel tourists to familiar plots, a tale may vary markedly even from one
telling by the same narrator to another. In such cases, each telling of a tale must be regarded as a
unique event, and in approaching the problem of creativity it is important to distinguish between
1. The variations on a familiar theme introduced by the individual narrator, and 2. The origin of
the theme, or the tale type, itself. It is worth noting, also, that where as in the translation of literary
works a deliberate attempt is usually made to adhere as faithfully as possible to the original text,
when a folktale spreads verbally by diffusion it may be markedly modified and reinterpreted in the
process of adaptation to a new cultural setting.

Verbal art differs from literature not only in its method of transmission, but also in its method
of creation.

48. Each telling of a tale becomes a unique event because of :

(a) Variations introduced by narrator.

(b) Variations in context and form.

(c) Variations in characters and characterizations.

(d) Variations in incidents and their sequence.

Code :

(1) (a), (c) and (d) are correct. (2) (a), (b) and (c) are correct.

(3) (a), (b), (c) and (d) are correct. (4) (b), (c) and (d) are correct.

49. Difference between verbal art and literature is based on :

(1) Intangible and dynamic (2) Independent and static existence

(3) Transmission and creation (4) Complexity and variants

50. When a folktale spreads verbally, it is marked by :

(a) Modification (b) Adoptation

(c) Reinterpretation (d) Adaptation

Code :

(1) (a), (b) and (c) are correct. (2) (b), (c) and (d) are correct.

(3) (a), (b) and (d) are correct. (4) (a), (c) and (d) are correct.

- o O o -
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ÁŒ∞ ª∞  ¬Á⁄Uë¿UŒ ∑§Ê ¬…∏¥ •ÊÒ⁄U ¬Á⁄Uë¿UŒ ∑§ •ÊœÊ⁄U ¬⁄U ÁŸêŸÁ‹ÁπÃ ¬˝‡ŸÊ¥ ∑§Ê ©ûÊ⁄U Œ¥ — (48-50)
‚ÊÁ„àÿ, ◊ÍÁÃ¸Á‡ÊÀ¬ •ÕflÊ ÁøòÊ-∑§‹Ê ∑§Ë Ã⁄U„ ∞∑§ SflÃ¥òÊ, •h¸SÕÊÿË •ÊÒ⁄U SÕÒÁÃ∑§ •ÁSÃàfl „Ò, ŒÍ‚⁄UË •Ê⁄U ◊ÊÒÁπ∑§

∑§‹Ê •◊ÍÃ¸ •ÊÒ⁄U ªÁÃ‡ÊË‹ „Ò–  ÿ„Ê° Ã∑§ Á∑§ ¡’ fláÊ¸Ÿ∑§ÃÊ¸ ‚ Á∑§‚Ë ∑§ÕÊ ∑§Ë ‡ÊéŒ‡Ê— •ÊflÎÁûÊ ∑§Ë ÷Ë •¬ˇÊÊ „ÊÃË „Ò, ¡Ò‚Ê Á∑§
fl„ ∑§⁄U ‚∑§ÃÊ „Ò, Ã’ ÷Ë ‡ÊÃÊÁéŒÿÊ¥ ∑§Ë •flÁœ ∑§ ŒÊÒ⁄UÊŸ ◊„ûfl¬ÍáÊ¸ ¬Á⁄UflÃ¸Ÿ ∑§Ë ‚¥÷ÊflŸÊ ⁄U„ÃË „Ò–  ÉÊÁ≈UÃ „ÊŸ flÊ‹ ¬Á⁄UflÃ¸Ÿ
∑§Ë ◊ÊòÊÊ ‚¥÷flÃ— M§¬ ∑§Ë ¡Á≈U‹ÃÊ ¬⁄U ÁŸ÷¸⁄U ∑§⁄UÃË „Ò •ÊÒ⁄U ‚„Ë •ÊflÎÁûÊ ¬⁄U ‚◊ÊŸ ’‹ ŒŸ ∑§Ë ¬Á⁄U∑§À¬ŸÊ ∑§⁄UÃ „È∞ ∑§◊-
‚-∑§◊ ∑§„ÊflÃÊ¥ ∑§Ë ÃÈ‹ŸÊ ◊¥ ŒËÉÊ¸ •ÊÒ⁄U ‚¥‹ÇãÊ •ÊÅÿÊŸÊ¥ ◊¥ •Áœ∑§ ¬Á⁄UflÃ¸Ÿ ∑§Ë •¬ˇÊÊ ÃÊ ⁄U„ÃË „Ë „Ò–  •ÊÒ⁄U ÷Ë, ¡’
fláÊ¸Ÿ∑§ûÊÊ¸ ‚ ¬ÊòÊÊ¥ •ÊÒ⁄U øÁ⁄UòÊ-ÁøòÊáÊ ◊¥, ÉÊ≈UŸÊ•Ê¥ •ÊÒ⁄U ©Ÿ∑§ •ŸÈ∑˝§◊ ◊¥, fláÊ¸Ÿ ∑§ éÿÊÒ⁄UÊ¥ ◊¥ •ÕflÊ ¬Á⁄UÁøÃ ∑§ÕÊÁøòÊ ∑§Ê ŸÿÊ
◊Ê«∏ ŒŸ ◊¥ ◊ÊÒÁ‹∑§ ¬Á⁄UflÃ¸Ÿ ‹ÊŸ ∑§Ë •¬ˇÊÊ ⁄U„ÃË „Ò, Ã’ ÷Ë ∞∑§ ∑§„ÊŸË Áfl‡Ê· M§¬ ‚ ©‚ flÊøŸ ∑§ ‚◊ÊŸ „Ë ⁄U„ÃË „Ò, ¡’
∞∑§ „Ë flÄàÊÊ ŒÍ‚⁄ ∑§ ‚Ê◊Ÿ ©‚ ∑§„ÃÊ „Ò– ∞‚Ë ÁSÕÃË ◊¥ ¬˝àÿ∑§ ∑§ÕÊ ∑§Ê ∞‚Ê flÊøŸ ∞∑§ •‹ª ÉÊ≈UŸÊ ∑§ M§¬ ◊¥ ŒπÊ ¡ÊŸÊ
øÊÁ„∞ •ÊÒ⁄U ⁄UøŸÊà◊∑§ÃÊ ∑§Ë ‚◊SÿÊ ∑§ ‚◊ÊœÊŸ ∑§ Á‹∞ ßŸ Á’ãŒÈ•Ê¥ ◊¥ ÷Œ ∑§⁄UŸÊ øÊÁ„∞ — 1.  Áfl‡Ê· fláÊ¸Ÿ∑§ûÊÊ¸ mÊ⁄UÊ
¬Á⁄UÁøÃ ¬˝ÁÃ¬Êl ◊¥ ¬Á⁄UflÃ¸Ÿ–  2.  ¬˝ÁÃ¬Êl •ÕflÊ ∑§ÕÊ-¬˝ÊM§¬ ∑§Ê ©Œ˜ª◊–  ÿ„ ÷Ë äÿÊŸ ŒŸ ∑§Ë ’ÊÃ „Ò Á∑§ ¡„Ê° ‚ÊÁ„Áàÿ∑§
∑Î§ÁÃÿÊ¥ ∑§ •ŸÈflÊŒ ◊¥ ◊Í‹ ¬Ê∆U ‚ ÿÕÊ-‚¥÷fl ¡È«∏ ⁄U„Ÿ ∑§Ë ¡ÊŸ’Í¤Ê ∑§⁄U ∑§ÊÁ‡Ê‡Ê „ÊÃË „Ò ¡’Á∑§ ∞∑§ ‹Ê∑§∑§ÕÊ ¡’ •Á÷‚⁄UáÊ
∑§ ◊Êäÿ◊ ‚ ◊ÊÒÁπ∑§ M§¬ ◊¥ »Ò§‹ÃË „Ò, ÿ„ Áfl‡Ê· M§¬ ‚ ‚¥‡ÊÊÁœÃ „Ê ‚∑§ÃË „Ò •ÊÒ⁄U ∞∑§ Ÿfl ‚Ê¥S∑Î§ÁÃ∑§ ÁSÕÁÃ ◊¥ M§¬Ê¥Ã⁄U
∑§Ë ¬˝Á∑˝§ÿÊ ∑§ ŒÊÒ⁄UÊŸ ¬ÈŸ√ÿÊ¸ÅÿÊÁÿÃ ∑§Ë ¡Ê ‚∑§ÃË „Ò–

◊ÊÒÁπ∑§ ∑§‹Ê ‚ÊÁ„àÿ ‚ ∑§fl‹ ¬˝·áÊ ∑§Ë ¬hÁÃ ◊¥ „Ë Á÷ÛÊ Ÿ„Ë¥ „Ò ’ÁÀ∑§ ⁄UøŸÊ ∑§Ë ¬hÁÃ ◊¥ ÷Ë Á÷ÛÊ „Ò–

48. ∑§ÕÊ ∑§Ê „⁄U flÊøŸ ÁflÁ‡Êc≈U ÉÊ≈UŸÊ ’Ÿ ¡ÊÃÊ „Ò, ÄÿÊ¥Á∑§ —
(a) fláÊ¸Ÿ∑§ûÊÊ¸ ¬Á⁄UflÃ¸Ÿ ∑§⁄U ŒÃÊ „Ò–
(b) ∑§ÕÊ •ÊÒ⁄U M§¬ ◊¥ ¬Á⁄UflÃ¸Ÿ „Ê ¡ÊÃÊ „Ò–
(c) ¬ÊòÊÊ¥ •ÊÒ⁄U øÁ⁄UòÊ-ÁøòÊáÊ ◊¥ ¬Á⁄UflÃ¸Ÿ „Ê ¡ÊÃÊ „Ò–
(d) ÉÊ≈UŸÊ•Ê¥ •ÊÒ⁄U ©Ÿ∑§ •ŸÈ∑˝§◊ ◊¥ ¬Á⁄UflÃ¸Ÿ „Ê ¡ÊÃÊ „Ò–
∑Í§≈U —
(1) (a), (c) •ÊÒ⁄U (d) ‚„Ë „Ò¥– (2) (a), (b) •ÊÒ⁄U (c) ‚„Ë „Ò¥–
(3) (a), (b), (c) •ÊÒ⁄U (d) ‚„Ë „Ò¥– (4) (b), (c) •ÊÒ⁄U (d) ‚„Ë „Ò¥–

49. ◊ÊÒÁπ∑§ ∑§‹Ê •ÊÒ⁄U ‚ÊÁ„àÿ ◊¥ •¥Ã⁄U Á∑§‚ ¬⁄U •ÊœÊÁ⁄UÃ „Ò?
(1) •◊ÍÃ¸ •ÊÒ⁄U ªÁÃ‡ÊË‹ (2) SflÃ¥òÊ •ÊÒ⁄U SÕÒÁÃ∑§ •ÁSÃàfl
(3) ¬˝·áÊ •ÊÒ⁄U ⁄UøŸÊ (4) ¡Á≈U‹ÃÊ •ÊÒ⁄U Á÷ÛÊ M§¬

50. ¡’ ∞∑§ ‹Ê∑§ ∑§ÕÊ ◊ÊÒÁπ∑§ M§¬ ◊¥ »Ò§‹ÃË „Ò, Ã’ ÿ„ Á∑§‚‚ ¬„øÊŸË ¡ÊÃË „Ò?
(a) ¬Á⁄UflÃ¸Ÿ (b) •¬ŸÊŸÊ
(c) ¬ÈŸ√ÿÊ¸ÅÿÊ (d) •ŸÈ∑Í§‹Ÿ
∑Í§≈U —
(1) (a), (b) •ÊÒ⁄U (c) ‚„Ë „Ò¥– (2) (b), (c) •ÊÒ⁄U (d) ‚„Ë „Ò¥–
(3) (a), (b) •ÊÒ⁄U (d) ‚„Ë „Ò¥– (4) (a), (c) •ÊÒ⁄U (d) ‚„Ë „Ò¥–
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Space For Rough Work


