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Instructions for the Candidates
Write your roll number in the space provided on the top of
this page.
This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do notaccept
a booklet without sticker-seal and do not acceptan open
booklet.
Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.
Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) Q) @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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HINDUSTANIMUSIC (VOCAL AND INSTRUMENTAL)
PAPER - 1I

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions
are compulsory.
1.  Which one of the following does not belong to Kalyan Thata ?
(1) Chhayanat (2) Kedar (3) Shudha Kalyan (4) Gorakh Kalyan
2. Ulhas Kashalkar is a disciple of :
(1) Gajanan Rao Joshi (2) Bhimsen Joshi
(3) Anant Manohar Joshi (4) Dhruva Tara Joshi
3.  What is the meaning of the word ‘Dhadi’ ?
(1) Type of Geeti (2) Type of Tala
(3) Tabla Player (4) Community
4.  Match the following :
List-1 List-1I
(a) Daras Pia (i) Vilayat Hussain Khan
(b) Pran Pia (i) Bade Gulam Ali Khan
(c) Sabrang (i) Omkarnath Thakur
(d) Pranav rang (iv) Mehboob Khan
Code :
@ () © @
O @) O @ @)
@ O G @) (@
@) @) @ 6 @)
@) @ @) @ o
5.  Who among the following was not the disciple of Nirmal Shah ?
(1) Imdad Khan (2) Bande Ali Khan
(3) Zafar Khan (4) Sadiq Ali Khan
6. ‘Panchapani’ is a name of :
Ancient Tala Sangit Grantha (3) Raga (4) Prabandha
a7 \IIHIHINII\ I IIHIHIIII\HIIHII : Fapec




fergarit wfta (I e |eT )
oS - 11

et =9 yTA § uee (50) Sg-fohed T WeH €1 S WA % O (2) 3Tk § 1 |t yuA Stfamd ¥

1. =9 9 F 91 W, ey U 9 T § 2

(1) BEF (2) R () US A (4) TIRG Hed
2. IoEH HINART fhaeh farsr €2
(1) TSI e St (2)  oftTE S
(3) ST HARR Sireh (4)  YIRT SRM
3. ‘TRl ws H Y wE?
(1)  Tfifd =1 YR (2) T Sl YRR
(3) eIl dIGh (4) EIId Sitel THA
4. Trfafea = gafaa St
et -1 et - 11
(a) <@ Ty () faema g8 @
(b) 9T T (i) oS M 3Tl @H
(c) G (iti)  STHRRATY STHT
d) Y= (iv) Hegd @
<
@@ (b) (9 (d)
1 Gv) @) @) (i)
2 @ (@) @v) (i
3) @) @) @ (@)
4) (@) (@Gv) @) @)

5. frafafed 8 @ o fda we & frs =& 92
(1) 3HEE @ (2) o 3Tl WH
(3) ST @H (4) e 3Tt @H

6. ‘gourfor’ fergent A &2
(1) 9r=A a (2) Eifd T (3) (4) TI™
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10.

11.

12.

13.

14.

15.

16.

Who is the Vichitra Vina player among the following ?
(1) Gulam Muhammad Khan (2) Rajab Ali Khan
(3) Abdul Aziz Khan (4) Asad Ali Khan

Select the correct group which depict Khayal singer of Agra Gharana :
(1) Natthan Khan, Vilayat Hussain Khan, Khadim Hussain Khan
(2) Enayat Hussain, Vishnudigambar, Nisar Hussain

(3) Rajabhaiya Puchhwale, Mushtaq Hussain, Ali bux Khan

(4) Abdul Wahid, Shankar Rao Pandit, Jasraj

The combination of the following notes is an example of which Varna ?
S R GG RG RS
(1) Arohi (2) Avrohi (3) Sanchari (4) Sthayee

The combination of following notes belong to which raga ?
RRP,MPDNP M (@P)M
(1) Mian Malhar (2) Sahana (3) Bahar (4) Gour Malhar

Which among the following is known as Biad Laya ?

1 3 1 2

1= 1— 1— -
® 15 @ 1y G 13 @ 3
The term ‘Gulu’ is related with :
(1) Tabla (2) Sitar (3) Flute (4) Mridanga
The word “Humphit’ is related with :
(1) Shruti (2) Swar (3) Gamak (4) Murchhana
Which swar is known as Adhwadarshak of the following ?
(1) Madhyam (2) Pancham (3) Shadja (4) Dhaivat
Who is the author of the book “‘My music my life” ?
(1) Ratanjankar (2) Ravi Shankar
(3) Rabindranath Tagore (4) Ali Akbar
Which among the following is the Ashraya raga ?
(1) Purvi (2) Malkauns (3) Ramkali (4) Puriya

sy [[[ NN :



7. Tr=Afatea & @ =@ fafas Ston aes €2

(1) TH JeHs @M (2) & 3Tl WH

(3) T3 SASIST WM (4) 1ES ot @M
8. 3N ®H o TS MHehi < Tel Y& hl I :

(1) o @, faea g&a @F, @ifed gid @

(2) ETEE g, fawfemer, fER g8

(3) TS YmETel, HYAaTeh ghH, oTel SE W

(4) 3Tsgd FEIG, VY T Ufed, SERTS
9. frafefad wrR-wqe™ fod avl 1 3R § 2

YT

1) SRR (2) SR 3) wHa
10. frafafad wR-Tqe™ ford w1 § 2

g, Aggfg A (I A

(1) THI AeRr (2) W& (3) &R
11. ffafed §, faes oF o @ %2

M 15 @ 1 ® 1
12. ‘T’ Ve fohe o @ grefeed € 2

(1) e (2) faar (3) gl
13. ‘giRa’ s e § 9 form @ wafea B2

(1) gfa (2) ®R (3) THE
14. 9 8 9§ &1 91 @R Teaceie & A9 & S S © 2

(1) ¥eIH (2) Y= (3) wsd
15. ‘O HfSeh O AR T o TG i § 2

(1)  TATSTTHRY (2) a g

(3) =AY TR (4) el ST
16. =8 9 ®F W W ANFI WTR?

(1) e (2) TR (3) T
ot || 5

g AegR

W(N
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17.

18.

19.

20.

21.

22.

23.

24.

25.

Number of matras of Chatusra Jati-Triputa tala is :
(1) 10 2 8 3 12 4) 16

Select the statement which is not correct :
(1) ‘Raga-Dhyan’ theory is closely related to ‘Rasa-bhava’.

(2) Concept of ‘Raga-Ragini’ was prevalent in North and South both in medieval period.
(3) ‘Sangeet Darpan’ and ‘Sangeet Makrand” are related to ‘Rag-Ragini’ Vargikaran.
(4) ‘Raga-Dyanas’ have been mentioned by Bharat.

Six ‘angas’ of Prabandha were necessary to remain in which ‘Jati" ?
(1) Deepini (2) Medini (3) Bhavini (4) Taravali

Which terms were used for the embellishment of notes in SamSangeet ?
(1) Alamban, Uddipan (2) Vinat, Atyutkram
(3) Aakarsh, Vikarsh (4) Sam, Visham

Which among the following scholars has not mentioned ’Janya-Janak-Vyavastha” ?
(1) Hriday Narain Deo (2) Shriniwas
(3) Lochan (4) Matang

Which among the following factors are necessary for voice enhancement, according to
Bhatkhande ?

(a) Proper Voice production (b) Voice sustainability

(c) Breath control (d) Technical understanding of ragas
Code :

(1) (b)and (d) () (@), () and (d)

(3) () and (d) (4) (@), () and (©)

Identify the raga, which does not have 'Pancham’” :

(1) Sohni (2) Suha (3) Gaud Malhar (4) Bahar
Choose the odd :

(1) Roshanara Begum (2) Bhimsen Joshi

(3) Gangu Bai Hangal (4) Rehmat Khan

Which among the following pairs is not correct, according to the “Shruti-Swara-Sthanas” of
Lochan ?

Swara Shruti
(1) Re - 7
(2) Ma - 13
B3) Pa - 16
4)

e~

Ni -

22
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17. =99 Sfa-fqe Ot 1 o= Sen ©
1) 10 2 8 3) 12 4) 16

18. 3T Y T A H, ST Th T T © ¢
1) T-oam fag &1 ' @-ua’ 9 9 s gey T
(2) HeAHE H, ITR-Sfqor SHI ugfaRl H, W-TRT T R yaferd W
(3) Ed TUUT TN WG HRAG, TM-TRTH Sfienor & Haiferd 39 € |
(4) TR T W-LAM H1 Seord R T

19. fog Sifa #§, geiy & ©: A7 o1 & 1fend & 2

1) <t (2) HfeHt (3) et (4) et
20. 9W Gq H eTeientiies FAm o fordr fora mitenfier wiedi ot wainT foman T 22

(1) 3Acded, & (2) ford, TgehRH

(3) ARy, faek (4) wm, foaom
21. fr=fafaa # 9 g fagm 3,  S-SHeh-ogaw’ &1 Sooi@ &l e & ?

(1) &4 TRE9 < 2) Hfema

(3) e 4)
22. VAW % SATAR, &N % UREHR 7g fohe Tl o1 BT ATk © 2

(a) st Sk R H Fehret (b)  3TETST shi Teera

(c) Yoy fsm (d) TN R qehATRI THSA

e

(1) (b) T (d) (2)  (a), (b) =M (d)

(3) (o) T (d) (4)  (a), (b) T ()
23. 59 1§ 9= 1 W& 7 g, 39 3R it

(1) wrwe 2 @ (3) TMSHRR (4) SRR
24. T g

1) AR sm  (2)  fuE S (3) TR T (4) T @l

25. WreH o ZiA-TR-TMl o AR, FAfated J, ®F 9@ S 98 7@ © 2

@ ofa
1y I - 7
2 ¥ - 13
G W - 16

(4)

= - 22
neare7 [[HHRIAIANANI 7



26.

27.

28.

29.

30.

31.

32.

33.

Identify the note which separates Bihag and Bihagda :
(1) Re shudha (2) Ma shudha (3)  Ni komal (4) Ga shudha

“Ni Dha Ni Sa’ phrase is commonly used in which of the following ragas ?

(a) Miyan Ki Sarang (b) Miyan Malhar
(c) Bahar (d) Sur Malhar
Code :

(1) (b) and (d) (2)  (a) (b) and ()
() (b), (c) and (d) 4)  (a) (b) and (d)

Identify the following texts in chronological order :

(a) Anoop Sangeet Ratnakar (b) Swar mela kalanidhi
(c) Ragtatvavibodh (d) Brihaddeshi

Code :

1) () (9, (a), (b) 2) (), (), (@), (©

®3)  (©) (), (@), (b) ) (@, (d) (9 (b

Madhyamgramik ‘Pancham’ is :
(1) Shatshrutik (2)  Trishrutik (3) Panchshrutik (4) Chatuhshrutik

Aiming to the convenience of ‘Mela-Prastara’, which notes are termed as ‘Ra’, ‘Ri’, and
‘Ru’ ?
(1) Shudha rishabha, Panchshrutik rishabha and Chatuhshrutik rishabha

(2) Dwishrutik rishabha, Shudha rishabha and Chatuhshrutik rishabha

(3)  Trishrutik rishabha, Chatuhshrutik rishabha and Panchashrutik rishabha

(4) Shudha rishabha, Panchshrutik rishabha and Shatshrutik rishabha

Identify the scholars, who have written annotation on Sangeet Ratnakar ?

(a) Kallinath (b) Keshav (c) Singh Bhupal (d) Abhinavgupta
Code :

(1) (@), () and (©) (2) (@), (© and (d)

(3) (c)and (d) (4) (a), (b) and (d)

If “‘Mandra Dha’ of Raga-Marva is considered as ‘Sa’, then which other raga will be obtained

by the swarawali “Dha Ni Re Ga Ma Dha” ?
(1) Hansdhwani (2) Bhupali
(3) Yaman (4) Vrindavani Sarang

Who is the author of ‘Raga Vigyan’ ?
(1) Omkar Nath (2) Vinayak Rao  (3) Lalit Kishore (4) Vimal Kant

sy [[[ NN ;



26.

27.

28.

29.

30.

31.

32.

33.

Tore™ I, foRTTSl ¥ ST i dlel TR ! SH1d it :

1) 178 (2 #Ys () f e (4) TIs
frefafea § @ fea wil & 7 9 1 =" a1 g foman s g 2

(a) Tl =t Wi (b) Tl AeeR

() R (d) WHRR

e

(1) (b)@= (d) 2) (@), (b) (o)

3)  (b), (c) T (d) 4)  (a), (b) 7= (d)

frefafed el s 37k HTershaT{aR afied i :

(a) 3TIU Gfld TRt (b) TR A HAAE

(c) T faay (d) Je=si

e

(1)  (d), (o), (a), (b) (2) (d), (b), (a), (¢)

(3) (), (d), (a), (b) 4) (a), (d), (o), (b)

TS 99 © :

(1) wegfah 2) Trgfrs (3) wugfaR 4) =q:4faw

el &R 1 glaen &t gt §, fom @l &', QT a ' g @ e ?
1) s Ruy, dagfaes fuy e =g: gfas v

) Tegfae fuy, gs Rayw qen =g: gfaw oy

(3) Tgfaw [tuy, =iq: gide oy qen gegfaen oy

4) gs fuy, gagfar oy qen wegfas oy

Hd TR R, T fagri gra Sient foret € € 2

(a) hfcerTe (b) HEE (c) T4 U« (d) AT
e

(1)  (a), (b) T () (2) (a), (c) T= (d)

(3)  (c) T (d) 4) (a), (b) T (d)

2If% T ARET 3 TE-H B W e S, @ e, X g o et §, e o T S e
! yifed BR 2

(1) dmefy (2) e
() IEA (4) FmEH "R’
I-fagm’ & @ § 2

(1) STwR 1™ 2) formaes T (3) dfera fweR (4) foma i

(
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34. Match the following :
List-1 List-I1
(a) Khamaj (i) Nat Bhairvi
(b) Bhairav (i) Maya Malav Gaud
(c) Kafi (i) Hari Kambhoji
(d) Asawari @iv) Kharharpriya
Code :
@ () © @
O 6 @) @ @)
@ @ @) @ )
@) @ @ @)
@) O Gv @) (@
35. Match the following and choose the correct code :
List-I List-1I
(a) Rag Darpan (i) Pundrik Vithal
(b) Nagmate Aasfi (i) Shri Kantha
() Ras Kaumudi (i) Mohammad Raza
(d) Raga Mala (iv) Fagirullah
Code :
(@ (b) (9 (d)
(1) (v) (@) @) ()
2 @) @Gv) @ ()
G @ @ 3§D ()
(4) (@) @@ (v) (i)
36. The term Magadhi is a variety of which style ?
(1) Alap (2) Khayal (3) Prabandha
37. In Vishnudigambar Notation system which signs are used for Sam and Khali ?
(1) +and 0 (2) Oand1 3) —and + (4) 1land +
38. Which classification has been given in Sangeet-Darpan ?
(1) Thata - Raga (2) Raganga
(3) Purvang - Uttarang (4) Shuddha - Chayalag - Sankirna
39. Bhatkhande has established Ten Thata on the basis of :
(1) Twenty Melas of Bhavbhatta (2) Seventy Two Melas of Vyankatmakhi
Twelve Sansthanas of Lochan  (4) Nine Melas of Shri Kanth
N6 \IIHIHINII\ AR 1 Papei




34, gofaa wifsE :

et -1 et - 11
(a) @HS () e e
(b) & (i) T A TS
(c) HTHI (i) B RIS
(d) SRt (iv) &
<< :
@ (b) (9 (d)
1 @ @) @) (i)
2) @) (@v) (@) (i)
®) (@) @@ @) @
4 @@ (v) () (i)
35. frAfafEa 1 gafaa ifse aen 9@ e g
et -1 et - 11
(a) T U () guele facea
(b) TFEN STEEH (i) ot *
() TH It (iil) B TN
(d) AT AT (iv) WehISca’
<< :
@@ (b) (9 (d)
1) (@v) @) @) @
2) (@) (v) (@) (i)
®) @ @) @) (@Qv)
4) (@) @@ Gv) (@)
36. TNTHT 363 fohdeh TR © ?
(1) ™ (2) @« (3) TI™ (4) Tifa

37. fowfemer wrfaft vgfa & 9 iR @t & fow fo fo=ti &1 v e € 2

1) + 3iRo 2) 03R1 (3) - 3R + 4) 13R +
38. HId-UUr § A W1 SiieRLor e T ¥ ?

(1) oe-Tm (2) M

(3) gAM-ITT (4) YUS-SHEHEI-Hahu

39. WAEUS 3 TH ARl fRE YR W afed fwa €2
(1) ¥EYE & o9 dqa (2) HheHE! & TEW HA
(3) <= % AN eI (4) i ®US & A HA
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40. Which is found is Painting-Sculpture-Music ?

(1) Form - Content (2) Tan - Medium

(3) Swar - Form (4) Meend - Content
41. Sound Modulation produced by Musical Instruments is known as :

(1) Kshetra Kaku (2) Raga Kaku (3) Yantra Kaku  (4)
42. In the Third Swasthan, rendering of Alaap is done on :

(1) Sthai Swara (2) Dvigun Swara

(3) Dvayardha Swara (4) Ardhasthit Swara
43. Which musical form gained popularity in Wajid Ali Shah’s Court ?

(1) Thumri (2) Tarana (3) Dhrupad 4)
44. Total Number of swaras mentioned in Sangeet Ratnakar are :

(1 21 2 19 G 17 4)
45. Who is the author of ‘Dhrupad aur uska Vikas” ?

(1) Acharya Kailash Chandra Dev Brahaspati

(2) Omkar Nath Thakur

(3) Thakur Jaidev Singh

(4) Man Singh Tomar
46. Which Text has been written by Shriniwas ?

(1) Sangeet Saramrit (2) Sangeet Samaysar

(3) Rag Tattva Vibodh (4) Rag Tarangini
47. Which of the following qualities a Vaggeyakar should possess ?

(1) Matu and Datu (2) Tappa and Dance

(3) Folk Music and Thumri (4) Laya and Tala
s [N 2

Swar Kaku

Tappa
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40. forwen-gfderen - difiq & w1 9 ST g ?

(1) wT@ - faugesg (2) dH - HEEH

(3) T - TRE (4) die - fowgesg
41. Gififae gl ° oo eaf IR 1 e © ¢

(1) & FrF (2) WeTg (3) FTA AR
42, T R H ST %1 TEgd R T

(1) ¥R &N 2) fmeR

3) B34 TR (4) o1 feog =X
43. @ISR 3fclt W8 & @R H ford T faen i erenfyerd e g8 ?

(1) T (2) @ (3) 99
44. GG TR H FA fohad @RI T 0@ | 2

1) 21 2 19 (3) 17
45. ‘yu< iR 3T fawmd’ & o w2

(1) 3T=TE Famn 9= <d Jewfd

(2) AMBR 1Y 3IHT

(8) R P R

(4) @ fHe dmR
46. difvamg frg 77 % TE® § 2

(1) ST IR (2) T TR

(3) T ad foeiy (4) T RAE
47. Tr=fafed § 9 foa 7ol &1 S TSR H STEave® © 2

(1) g 3R &g 2) = SR T

(3) e Hfid SR g @) @ R a
e [N 1

(4)

&Y chlh
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48.

49.

50.

Qawwali form of Music was created by :
(1) Khusrao Khan (2) Mohammad Shah Rangeeley
(3) Amir Khusrao (4) Gopal Nayak

Which of the following is most important Component before starting the actual research
work ?

(1) Appendix (2) Bibliography (3) Synopsis (4) Foot Notes

Which is the wind instrument ?
(1) Nagara (2) Jhanjh (3) Kamaicha (4) Nafeeri
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48. shedrelt A fo=n o1 sTEaiul fordq foan ?
1) TR @ (2) T wE Uit
(3) SR g @) T T

49. frefafed § § arafas My 6 JE 7 F 750 69 Ae@qul Ta9d &l ST STEwTF § 2
(1) Tfferse () WeHTETE  (3) wTWE 4) g feuof

50. gRam A AT?
(1) e 2) o= (3) MR (4) HR
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Space For Rough Work
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