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Instructions for the Candidates
1. Write your roll number in the space provided on the top of

this page.
2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you.  In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page.  Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page.  Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes.  Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4).  You have to darken the circle as indicated below on
the correct response against each item.

Example :      where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only.  If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall.  You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There are no negative marks for incorrect answers.

13. In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.

¬⁄UËˇÊÊÁÕ¸ÿÙ¢ ∑§ Á‹∞ ÁŸŒ¸‡Ê
1. ß‚ ¬ÎDU ∑§ ™§¬⁄U ÁŸÿÃ SÕÊŸ ¬⁄U •¬ŸÊ ⁄UÙ‹U Ÿê’⁄U Á‹Áπ∞–
2. ß‚ ¬˝‡Ÿ-¬òÊ ◊¢ ¬øÊ‚ ’„ÈÁfl∑§À¬Ëÿ ¬˝‡Ÿ „Ò¥–
3. ¬⁄UËˇÊÊ ¬˝Ê⁄êU÷ „ÙŸ ¬⁄U, ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê •Ê¬∑§Ù Œ ŒË ¡ÊÿªË–  ¬„‹U ¬UÊ°ø Á◊Ÿ≈U

•Ê¬∑§Ù ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ÃÕÊ ©‚∑§Ë ÁŸêŸÁ‹ÁπÃ ¡Ê°ø ∑§ Á‹∞ ÁŒÿ
¡Êÿ¢ª, Á¡‚∑§Ë ¡Ê°ø •Ê¬∑§Ù •fl‡ÿ ∑§⁄UŸË „Ò —
(i) ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ∑§ Á‹∞ ¬ÈÁSÃ∑§Ê ¬⁄U ‹ªË ∑§Êª¡ ∑§Ë ‚Ë‹ ∑§Ê

»§Ê«∏ ‹¢U–  πÈ‹Ë „Èß¸ ÿÊ Á’ŸÊ S≈UË∑§⁄U-‚Ë‹U ∑§Ë ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U–
(ii) ∑§fl⁄U ¬ÎDU ¬⁄U ¿U¬ ÁŸŒ¸‡ÊÊŸÈ‚Ê⁄U ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§ ¬ÎDU ÃÕÊ ¬˝‡ŸÙ¢ ∑§Ë

‚¢ÅÿÊ ∑§Ù •ë¿UË Ã⁄U„ øÒ∑§ ∑§⁄U ‹¢U Á∑§ ÿ ¬Í⁄U „Ò¢U–  ŒÙ·¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê
Á¡Ÿ◊¢ ¬ÎDU/¬˝‡Ÿ ∑§◊ „Ù¢ ÿÊ ŒÈ’Ê⁄UÊ •Ê ªÿ „Ù¢ ÿÊ ‚ËÁ⁄Uÿ‹U ◊¢ Ÿ „Ù¢
•ÕÊ¸Ã˜ Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ë òÊÈÁ≈U¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U ÃÕÊ
©‚Ë ‚◊ÿ ©‚ ‹Uı≈UÊ∑§⁄U ©‚∑§ SÕÊŸ ¬⁄U ŒÍ‚⁄UË ‚„Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ‹
‹¢– U ß‚∑§ Á‹∞ •Ê¬∑§Ù ¬Ê°ø Á◊Ÿ≈U ÁŒÿ ¡Êÿ¢ª–  ©‚∑§ ’ÊŒ Ÿ ÃÙ
•Ê¬∑§Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê flÊ¬‚ ‹Ë ¡ÊÿªË •ı⁄U Ÿ „Ë •Ê¬∑§Ù •ÁÃÁ⁄UQ§
‚◊ÿ ÁŒÿÊ ¡ÊÿªÊ–

(iii) ß‚ ¡Ê°ø ∑§ ’ÊŒ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§Ê Ÿ¥’⁄U OMR ¬òÊ∑§ ¬⁄U •¢Á∑§Ã ∑§⁄¢U
•Uı⁄U OMR ¬òÊ∑§ ∑§Ê Ÿ¥’⁄U ß‚ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ¬⁄U •¢Á∑§Ã ∑§⁄U Œ¢–

4. ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ Á‹∞ øÊ⁄U ©ûÊ⁄U Áfl∑§À¬ (1), (2), (3) ÃÕÊ (4) ÁŒÿ ªÿ „Ò¢–
•Ê¬∑§Ù ‚„Ë ©ûÊ⁄U ∑§ flÎûÊ ∑§Ù ¬Ÿ ‚ ÷⁄U∑§⁄U ∑§Ê‹Ê ∑§⁄UŸÊ „Ò ¡Ò‚Ê Á∑§ ŸËø
ÁŒπÊÿÊ ªÿÊ „Ò–
©ŒÊ„⁄UáÊ —    ¡’Á∑§ (3) ‚„Ë ©ûÊ⁄U „Ò–

5. ¬˝‡ŸÊ¥ ∑§ ©ûÊ⁄U ∑§fl‹ ¬˝‡Ÿ ¬ÈÁSÃ∑§Ê ∑§ •ãŒ⁄U ÁŒÿ ªÿ OMRU ¬òÊ∑§ ¬⁄U „Ë
•¥Á∑§Ã ∑§⁄UŸ „Ò¥–  ÿÁŒ •Ê¬ OMRU ¬òÊ∑§ ¬⁄U ÁŒÿ ªÿ flÎûÊ ∑§ •‹ÊflÊ Á∑§‚Ë
•ãÿ SÕÊŸ ¬⁄U ©ûÊ⁄U ÁøqÊ¢Á∑§Ã ∑§⁄UÃ „Ò¥, ÃÙ ©‚∑§Ê ◊ÍÀUÿÊ¢∑§Ÿ Ÿ„Ë¢ „ÙªÊ–

6. •ãŒ⁄U ÁŒÿ ªÿ ÁŸŒ¸‡ÊÙ¢ ∑§Ù äÿÊŸ¬Ífl¸∑§ ¬…∏¢U–
7. ∑§ìÊÊ ∑§Ê◊ (Rough Work) ß‚ ¬ÈÁSÃ∑§Ê ∑§ •ÁãÃ◊ ¬ÎDU ¬⁄U ∑§⁄¢U–
8. ÿÁŒ •Ê¬ OMR ¬òÊ∑§ ¬⁄U ÁŸÿÃ SÕÊŸ ∑§ •‹ÊflÊ •¬ŸÊ ŸÊ◊, ⁄UÊ‹ Ÿê’⁄U,

»§ÊŸ Ÿê’⁄U ÿÊ ∑§Êß¸ ÷Ë ∞‚Ê Áøq Á¡‚‚ •Ê¬∑§Ë ¬„øÊŸ „Ê ‚∑§, •¥Á∑§Ã ∑§⁄UÃ
„Ò¥ •ÕflÊ •÷Œ˝ ÷Ê·Ê ∑§Ê ¬˝ÿÊª ∑§⁄UÃ „Ò¥, ÿÊ ∑§Êß¸ •ãÿ •ŸÈÁøÃ ‚ÊœŸ ∑§Ê
¬˝ÿÊª ∑§⁄UÃ „Ò¥, ¡Ò‚ Á∑§ •¥Á∑§Ã Á∑§ÿ ªÿ ©ûÊ⁄U ∑§Ê Á◊≈UÊŸÊ ÿÊ ‚»§Œ SÿÊ„Ë ‚
’Œ‹ŸÊ ÃÊ ¬⁄UËˇÊÊ ∑§ Á‹ÿ •ÿÊÇÿ ÉÊÊÁ·Ã Á∑§ÿ ¡Ê ‚∑§Ã „Ò¥–

9. •Ê¬∑§Ù ¬⁄UËˇÊÊ ‚◊Ê# „ÙŸ §¬⁄U ◊Í‹ OMR ¬òÊ∑§ ÁŸ⁄UËˇÊ∑§ ◊„ÙŒÿ ∑§Ù ‹Uı≈UÊŸÊ
•Êfl‡ÿ∑§ „Ò •ı⁄U ¬⁄UËˇÊÊ ‚◊ÊÁ# ∑§ ’ÊŒ ©‚ •¬Ÿ ‚ÊÕ ¬⁄UËˇÊÊ ÷flŸ ‚ ’Ê„⁄U
Ÿ ‹∑§⁄U ¡Êÿ¢–  „Ê‹Ê¥Á∑§ •Ê¬ ¬⁄UËˇÊÊ ‚◊ÊÁ# ¬⁄U ◊Í‹ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ÃÕÊ OMR
¬òÊ∑§ ∑§Ë «ÈUå‹Ë∑§≈U ¬˝ÁÃ •¬Ÿ ‚ÊÕ ‹ ¡Ê ‚∑§Ã „Ò¥–

10. ∑§fl‹ ŸË‹/∑§Ê‹ ’Ê‹U åflÊßZ≈U ¬Ÿ ∑§Ê „Ë ¬˝ÿÊª ∑§⁄¢U–
11. Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ê ‚¢ªáÊ∑§ (∑Ò§‹∑È§‹≈U⁄U) UÿÊ ‹Êª ≈U’‹ •ÊÁŒ ∑§Ê

¬˝ÿÙª flÁ¡¸Ã „Ò–
12. ª‹Ã ©ûÊ⁄UÊ¥ ∑§ Á‹∞ ∑§Êß¸ Ÿ∑§Ê⁄UÊà◊∑§ •¥∑§ Ÿ„Ë¥ „Ò¥–
13. ÿÁŒ •¥ª˝¡Ë ÿÊ Á„¥ŒË Áflfl⁄UáÊ ◊¥ ∑§Êß¸ Áfl‚¥ªÁÃ „Ê, ÃÊ •¥ª˝¡Ë Áflfl⁄UáÊ •¥ÁÃ◊

◊ÊŸÊ ¡Ê∞ªÊ–

OMR Sheet No. : ..........................................................
         (To be filled by the Candidate)
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HINDUSTANI MUSIC (VOCAL AND INSTRUMENTAL)

PAPER - II

Note : This paper contains fifty (50) objective type questions of two (2) marks each.  All questions
are compulsory.

1. Which one of the following does not belong to Kalyan Thata ?

(1) Chhayanat (2) Kedar (3) Shudha Kalyan (4) Gorakh Kalyan

2. Ulhas Kashalkar is a disciple of :

(1) Gajanan Rao Joshi (2) Bhimsen Joshi

(3) Anant Manohar Joshi (4) Dhruva Tara Joshi

3. What is the meaning of the word ‘Dhadi’ ?

(1) Type of Geeti (2) Type of Tala

(3) Tabla Player (4) Community

4. Match the following :

List-I List-II

(a) Daras Pia (i) Vilayat Hussain Khan

(b) Pran Pia (ii) Bade Gulam Ali Khan

(c) Sabrang (iii) Omkarnath Thakur

(d) Pranav rang (iv) Mehboob Khan

Code :

(a) (b) (c) (d)

(1) (iv) (i) (ii) (iii)

(2) (i) (iii) (iv) (ii)

(3) (iii) (ii) (i) (iv)

(4) (ii) (iv) (iii) (i)

5. Who among the following was not the disciple of Nirmal Shah ?

(1) Imdad Khan (2) Bande Ali Khan

(3) Zafar Khan (4) Sadiq Ali Khan

6. ‘Panchapani’ is a name of :

(1) Ancient Tala (2) Sangit Grantha (3) Raga (4) Prabandha
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Á„ãŒÈSÃÊŸË ‚¥ªËÃ (ªÊÿŸ ÃÕÊ flÊŒŸ)

¬˝‡Ÿ¬òÊ - II

ÁŸŒ¸‡Ê — ß‚ ¬˝‡Ÿ¬òÊ ◊¥ ¬øÊ‚ (50) ’„È-Áfl∑§À¬UËÿ ¬˝‡Ÿ „Ò¥–  ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ ŒÙ (2) •¢∑§ „Ò¥–  ‚÷Ë ¬˝‡Ÿ •ÁŸflÊÿ¸ „Ò¥–

1. ÁŸêŸ ◊¥ ‚ ∑§ÊÒŸ ‚Ê ⁄UÊª, ∑§ÀÿÊáÊ ÕÊ≈U ‚ Ÿ„Ë¥ „Ò?

(1) ¿UÊÿÊŸ≈U (2) ∑§ŒÊ⁄U (3) ‡ÊÈh ∑§ÀÿÊáÊ (4) ªÊ⁄Uπ ∑§ÀÿÊáÊ

2. ©À„Ê‚ ∑§‡ÊÊ‹∑§⁄U Á∑§‚∑§ Á‡Êcÿ „Ò¥?

(1) ª¡ÊŸŸ ⁄UÊfl ¡Ê‡ÊË (2) ÷Ë◊‚Ÿ ¡Ê‡ÊË

(3) •ŸãÃ ◊ŸÊ„⁄U ¡Ê‡ÊË (4) œ˝ÈflÃÊ⁄UÊ ¡Ê‡ÊË

3. “…UÊ…∏Ë” ‡ÊéŒ ∑§Ê •Õ¸ ÄÿÊ „Ò?

(1) ªËÁÃ ∑§Ê ¬˝∑§Ê⁄U (2) ÃÊ‹ ∑§Ê ¬˝∑§Ê⁄U

(3) Ã’‹Ê flÊŒ∑§ (4) ‚¥ªËÃ ¡ËflË ‚◊ÈŒÊÿ

4. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡ÿ —

‚ÍøË - I ‚ÍøË - II

(a) Œ⁄U‚ Á¬ÿÊ (i) Áfl‹ÊÿÃ „È‚ÒŸ πÊŸ

(b) ¬˝ÊáÊ Á¬ÿÊ (ii) ’«∏ ªÈ‹Ê◊ •‹Ë πÊŸ

(c) ‚’⁄¥Uª (iii) •Ê◊∑§Ê⁄UŸÊÕ ∆UÊ∑È§⁄U

(d) ¬˝áÊfl ⁄¥Uª (iv) ◊„’Í’ πÊŸ

∑Í§≈U —
(a) (b) (c) (d)

(1) (iv) (i) (ii) (iii)

(2) (i) (iii) (iv) (ii)

(3) (iii) (ii) (i) (iv)

(4) (ii) (iv) (iii) (i)

5. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ÁŸ◊¸‹ ‡ÊÊ„ ∑§ Á‡Êcÿ Ÿ„Ë¥ Õ?

(1) ß◊ŒÊŒ πÊŸ (2) ’ãŒ •‹Ë πÊŸ

(3) ¡Ê»§⁄U πÊŸ (4) ‚ÊÁŒ∑§ •‹Ë πÊŸ

6. “¬¥ø¬ÊÁáÊ” Á∑§‚∑§Ê ŸÊ◊ „Ò?

(1) ¬˝ÊøËŸ ÃÊ‹ (2) ‚¥ªËÃ ª˝ãÕ (3) ⁄UÊª (4) ¬˝’ãœ
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7. Who is the Vichitra Vina player among the following ?

(1) Gulam Muhammad Khan (2) Rajab Ali Khan

(3) Abdul Aziz Khan (4) Asad Ali Khan

8. Select the correct group which depict Khayal singer of Agra Gharana :

(1) Natthan Khan, Vilayat Hussain Khan, Khadim Hussain Khan

(2) Enayat Hussain, Vishnudigambar, Nisar Hussain

(3) Rajabhaiya Puchhwale, Mushtaq Hussain, Ali bux Khan

(4) Abdul Wahid, Shankar Rao Pandit, Jasraj

9. The combination of the following notes is an example of which Varna ?

S  R  GG  RG  RS

(1) Arohi (2) Avrohi (3) Sanchari (4) Sthayee

10. The combination of following notes belong to which raga ?

R R P, M P D N P, M (P) M

(1) Mian Malhar (2) Sahana (3) Bahar (4) Gour Malhar

11. Which among the following is known as Biad Laya ?

(1)
1

1
2

(2)
3

1
4

(3)
1

1
4

(4)
2

3

12. The term ‘Gulu’ is related with :

(1) Tabla (2) Sitar (3) Flute (4) Mridanga

13. The word ‘Humphit’ is related with :

(1) Shruti (2) Swar (3) Gamak (4) Murchhana

14. Which swar is known as Adhwadarshak of the following ?

(1) Madhyam (2) Pancham (3) Shadja (4) Dhaivat

15. Who is the author of the book ‘My music my life’ ?

(1) Ratanjankar (2) Ravi Shankar

(3) Rabindranath Tagore (4) Ali Akbar

16. Which among the following is the Ashraya raga ?

(1) Purvi (2) Malkauns (3) Ramkali (4) Puriya
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7. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ÁflÁøòÊ flËáÊÊ flÊŒ∑§ „Ò¥?
(1) ªÈ‹Ê◊ ◊È„ê◊Œ πÊŸ (2) ⁄U¡’ •‹Ë πÊŸ
(3) •éŒÈ‹ •$¡Ë$¡ πÊŸ (4) •‚Œ •‹Ë πÊŸ

8. •Êª⁄UÊ ÉÊ⁄UÊŸ ∑§ ÅÿÊ‹ ªÊÿ∑§Ê¥ ∑§ ‚„Ë ‚◊Í„ ∑§Ê øÈÁŸÿ —
(1) ŸàÕŸ πÊŸ, Áfl‹ÊÿÃ „È‚ÒŸ πÊŸ, πÊÁŒ◊ „È‚ÒŸ πÊŸ
(2) ßŸÊÿÃ „È‚ÒŸ, ÁflcáÊÈÁŒªê’⁄U, ÁŸ‚Ê⁄U „È‚ÒŸ
(3) ⁄UÊ¡Ê÷ÒÿÊ ¬Í°¿UflÊ‹, ◊È‡ÃÊ∑§ „È‚ÒŸ, •‹Ë ’Å‡Ê πÊŸ
(4) •éŒÈ‹ fl„ËŒ, ‡Ê¥∑§⁄U ⁄UÊfl ¬¥Á«UÃ, ¡‚⁄UÊ¡

9. ÁŸêŸÁ‹ÁπÃ Sfl⁄U-‚◊ÈŒÊÿ Á∑§‚ fláÊ¸ ∑§Ê ©ŒÊ„⁄UáÊ „Ò?
‚Ê  ⁄U  ª ª  ⁄Uª  ⁄U‚Ê
(1) •Ê⁄UÊ„Ë (2) •fl⁄UÊ„Ë (3) ‚¥øÊ⁄UË (4) SÕÊß¸

10. ÁŸêŸÁ‹ÁπÃ Sfl⁄U-‚◊ÈŒÊÿ Á∑§‚ ⁄UÊª ∑§Ê „Ò¥?
⁄U ⁄U ¬, ◊ ¬ œ ÁŸ ¬, ◊ (¬) ◊
(1) Á◊¥ÿÊ ◊À„Ê⁄U (2) ‡Ê„ÊŸÊ (3) ’„Ê⁄U (4) ªÊÒ«∏ ◊À„Ê⁄U

11. ÁŸêŸÁ‹ÁπÃ ◊¥, Á’•Ê«∏ ‹ÿ ∑§ÊÒŸ ‚Ë „Ò?

(1)
1

1
2

(2)
3

1
4

(3)
1

1
4

(4)
2

3

12. “ªÈ‹È” ‡ÊéŒ Á∑§‚ flÊl ‚ ‚ê’ÁãœÃ „Ò?
(1) Ã’‹Ê (2) Á‚ÃÊ⁄U (3) ’Ê¥‚È⁄UË (4) ◊ÎŒ¥ª

13. “„ÈÁê»§Ã” ‡ÊéŒ ÁŸêŸ ◊¥ ‚ Á∑§‚ ‚ ‚ê’ÁãœÃ „Ò?
(1) üÊÈÁÃ (2) Sfl⁄U (3) ª◊∑§ (4) ◊Íë¿¸UŸÊ

14. ÁŸêŸ ◊¥ ‚ ∑§ÊÒŸ ‚Ê Sfl⁄U •äflŒ‡Ê¸∑§ ∑§ ŸÊ◊ ‚ ¡ÊŸÊ ¡ÊÃÊ „Ò?
(1) ◊äÿ◊ (2) ¬¥ø◊ (3) ·«∏ ˜¡ (4) œÒflÃ

15. “◊Êÿ êÿÍÁ$¡∑§ ◊Êÿ ‹Êß»§” ª˝ãÕ ∑§ ‹π∑§ ∑§ÊÒŸ „Ò¥?
(1) ⁄UÊÃŸ¡Ÿ∑§⁄U (2) ⁄UÁfl ‡Ê¥∑§⁄U
(3) ⁄UflËãŒ˝ŸÊÕ ≈ªÊ⁄U (4) •‹Ë •∑§’⁄U

16. ÁŸêŸ ◊¥ ‚ ∑§ÊÒŸ ‚Ê ⁄UÊª •ÊüÊÿ ⁄UÊª „Ò?
(1) ¬ÍflË¸ (2) ◊Ê‹∑§ÊÒ¥‚ (3) ⁄UÊ◊∑§‹Ë (4) ¬ÍÁ⁄UÿÊ
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17. Number of matras of Chatusra Jati-Triputa tala is :

(1) 10 (2) 8 (3) 12 (4) 16

18. Select the statement which is not correct :

(1) ‘Raga-Dhyan’ theory is closely related to ‘Rasa-bhava’.

(2) Concept of ‘Raga-Ragini’ was prevalent in North and South both in medieval period.
(3) ‘Sangeet Darpan’ and ‘Sangeet Makrand’ are  related to ‘Rag-Ragini’ Vargikaran.
(4) ‘Raga-Dyanas’ have been mentioned by Bharat.

19. Six ‘angas’ of Prabandha were necessary to remain in which ‘Jati’ ?

(1) Deepini (2) Medini (3) Bhavini (4) Taravali

20. Which terms were used for the embellishment of notes in SamSangeet ?

(1) Alamban, Uddipan (2) Vinat, Atyutkram

(3) Aakarsh, Vikarsh (4) Sam, Visham

21. Which among the following scholars has not mentioned ’Janya-Janak-Vyavastha’ ?

(1) Hriday Narain Deo (2) Shriniwas

(3) Lochan (4) Matang

22. Which among the following factors are necessary for voice enhancement, according to
Bhatkhande ?

(a) Proper Voice production (b) Voice sustainability

(c) Breath control (d) Technical understanding of ragas

Code :

(1) (b) and (d) (2) (a), (b) and (d)

(3) (c) and (d) (4) (a), (b) and (c)

23. Identify the raga, which does not have ’Pancham’ :

(1) Sohni (2) Suha (3) Gaud Malhar (4) Bahar

24. Choose the odd :

(1) Roshanara Begum (2) Bhimsen Joshi

(3) Gangu Bai Hangal (4) Rehmat Khan

25. Which among the following pairs is not correct, according to the ‘Shruti-Swara-Sthanas’ of
Lochan ?

Swara Shruti

(1) Re -     7

(2) Ma -   13

(3) Pa -   16

(4) Ni -   22
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17. øÃÈüÊ ¡ÊÁÃ-ÁòÊ¬È≈U ÃÊ‹ ∑§Ë ◊ÊòÊÊ ‚¥ÅÿÊ „Ò —
(1) 10 (2) 8 (3) 12 (4) 16

18. ©‚ ∑§ÕŸ ∑§Ê øÈŸÊfl ∑§⁄¥U, ¡Ê Á∑§ ‚„Ë Ÿ„Ë¥ „Ò —
(1) ⁄UÊª-äÿÊŸ Á‚hÊãÃ ∑§Ê “⁄U‚-÷Êfl” ‚ ÉÊÁŸc∆U ‚¥’¥œ „Ò–
(2) ◊äÿ∑§Ê‹ ◊¥, ©ûÊ⁄U-ŒÁˇÊáÊ ŒÊŸÊ¥ ¬hÁÃÿÊ¥ ◊¥, ⁄UÊª-⁄UÊÁªŸË ∑§Ë •flœÊ⁄UáÊÊ ¬˝øÁ‹Ã ⁄U„Ë–
(3) ‚¥ªËÃ Œ¬¸áÊ ÃÕÊ ‚¥ªËÃ ◊∑§⁄¥UŒ, ⁄UÊª-⁄UÊÁªŸË flªË¸∑§⁄UáÊ ‚ ‚¥’¥ÁœÃ ª˝¥Õ „Ò¥¥–
(4) ÷⁄UÃ Ÿ ⁄UÊª-äÿÊŸ ∑§Ê ©ÀÀÊπ Á∑§ÿÊ „Ò–

19. Á∑§‚ ¡ÊÁÃ ◊¥, ¬˝’¥œ ∑§ ¿U— •¥ªÊ¥ ∑§Ê „ÊŸÊ •ÁŸflÊÿ¸ „Ò?
(1) ŒËÁ¬ŸË (2) ◊ÁŒŸË (3) ÷ÊÁflŸË (4) ÃÊ⁄UÊfl‹Ë

20. ‚Ê◊ ‚¥ªËÃ ◊¥ •‹¥∑§ÊÁ⁄U∑§ ¬˝ÿÊªÊ¥ ∑§ Á‹ÿ Á∑§Ÿ ¬ÊÁ⁄U÷ÊÁ·∑§ ‡ÊéŒÊ¥ ∑§Ê ¬˝ÿÊª Á∑§ÿÊ ªÿÊ „Ò?
(1) •Ê‹¥’Ÿ, ©gË¬Ÿ (2) ÁflŸÃ, •àÿÈà∑˝§◊
(3) •Ê∑§·¸, Áfl∑§·¸ (4) ‚◊, Áfl·◊

21. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚ ÁflmÊŸ Ÿ, “¡ãÿ-¡Ÿ∑§-√ÿflSÕÊ” ∑§Ê ©ÀÀÊπ Ÿ„Ë¥ Á∑§ÿÊ „Ò?
(1) NŒÿ ŸÊ⁄UÊÿáÊ Œfl (2) üÊËÁŸflÊ‚
(3) ‹ÊøŸ (4) ◊Ã¥ª

22. ÷ÊÃπ¥«U ∑§ •ŸÈ‚Ê⁄U, •ÊflÊ$¡ ∑§ ¬Á⁄Uc∑§Ê⁄U „ÃÈ Á∑§Ÿ ÃûflÊ¥ ∑§Ê „ÊŸÊ •Êfl‡ÿ∑§ „Ò?
(a) •ÊflÊ$¡ ∆UË∑§ ¬˝∑§Ê⁄U ‚ ÁŸ∑§Ê‹ŸÊ (b) •ÊflÊ$¡ ∑§Ë ÁSÕ⁄UÃÊ
(c) ‡flÊ‚ ÁŸÿ¥òÊáÊ (d) ⁄UÊªÊ¥ ∑§Ë Ã∑§ŸË∑§Ë ‚◊¤Ê
∑Í§≈U —
(1) (b) ÃÕÊ (d) (2) (a), (b) ÃÕÊ (d)
(3) (c) ÃÕÊ (d) (4) (a), (b) ÃÕÊ (c)

23. Á¡‚ ⁄UÊª ◊¥ ¬¥ø◊ ∑§Ê ¬˝ÿÊª Ÿ „ÊÃÊ „Ê, ©‚ ß¥ÁªÃ ∑§ËÁ¡ÿ —
(1) ‚Ê„ŸË (2) ‚Í„Ê (3) ªÊÒ«∏ ◊À„Ê⁄U (4) ’„Ê⁄U

24. Á÷ÛÊ ∑§Ê øÈÁŸÿ —
(1) ⁄UÊÒ‡ÊŸ •Ê⁄UÊ ’ª◊ (2) ÷Ë◊‚Ÿ ¡Ê‡ÊË (3) ª¥ªÍ ’Êß¸ „°ª‹ (4) ⁄U„◊Ã πÊ°

25. ‹ÊøŸ ∑§ üÊÈÁÃ-Sfl⁄U-SÕÊŸÊ¥ ∑§ •ŸÈ‚Ê⁄U, ÁŸêŸÁ‹ÁπÃ ◊¥, ∑§ÊÒŸ ‚Ë ¡Ê«∏Ë ‚„Ë Ÿ„Ë¥ „Ò?
Sfl⁄U üÊÈÁÃ

(1) ⁄U -   7

(2) ◊ - 13

(3) ¬ - 16

(4) ÁŸ - 22



8N-01617 !N-01617-PAPER-II! Paper-II

26. Identify the note which separates Bihag and Bihagda :

(1) Re shudha (2) Ma shudha (3) Ni  komal (4) Ga shudha

27. ‘Ni  Dha Ni Saɺ ’ phrase is commonly used in which of the following ragas ?

(a) Miyan Ki Sarang (b) Miyan Malhar

(c) Bahar (d) Sur Malhar

Code :

(1) (b) and (d) (2) (a), (b) and (c)

(3) (b), (c) and (d) (4) (a), (b) and (d)

28. Identify the following texts in chronological order :

(a) Anoop Sangeet Ratnakar (b) Swar mela kalanidhi

(c) Ragtatvavibodh (d) Brihaddeshi

Code :

(1) (d), (c), (a), (b) (2) (d), (b), (a), (c)

(3) (c), (d), (a), (b) (4) (a), (d), (c), (b)

29. Madhyamgramik ‘Pancham’ is :

(1) Shatshrutik (2) Trishrutik (3) Panchshrutik (4) Chatuhshrutik

30. Aiming to the convenience of ‘Mela-Prastara’, which notes are termed as ‘Ra’, ‘Ri’, and
‘Ru’ ?

(1) Shudha rishabha, Panchshrutik rishabha and Chatuhshrutik rishabha

(2) Dwishrutik rishabha, Shudha rishabha and Chatuhshrutik rishabha

(3) Trishrutik rishabha, Chatuhshrutik rishabha and Panchashrutik rishabha

(4) Shudha rishabha, Panchshrutik rishabha and Shatshrutik rishabha

31. Identify the scholars, who have written annotation on Sangeet Ratnakar ?

(a) Kallinath (b) Keshav (c) Singh Bhupal (d) Abhinavgupta

Code :

(1) (a), (b) and (c) (2) (a), (c) and (d)

(3) (c) and (d) (4) (a), (b) and (d)

32. If ‘Mandra Dha’ of Raga-Marva is considered as ‘Sa’, then which other raga will be obtained

by the swarawali “DÉa Ûi Re Ga 'Ma  Dha’’  ?

(1) Hansdhwani (2) Bhupali

(3) Yaman (4) Vrindavani Sarang

33. Who is the author of ‘Raga Vigyan’ ?

(1) Omkar Nath (2) Vinayak Rao (3) Lalit Kishore (4) Vimal Kant
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26. Á’„Êª ∑§Ê, Á’„Êª«∏Ê ‚ •‹ª ∑§⁄UŸ flÊ‹ Sfl⁄U ∑§Ê ß¥ÁªÃ ∑§ËÁ¡ÿ —
(1) ⁄U ‡ÊÈh (2) ◊ ‡ÊÈh (3) ÁŸ ∑§Ê◊‹ (4) ª ‡ÊÈh

27. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§Ÿ ⁄UÊªÊ¥ ◊¥ ““ÁŸ œ ÁŸ ‚¥Ê”” Sfl⁄UÊfl‹Ë ∑§Ê ¬˝ÿÊª Á∑§ÿÊ ¡ÊÃÊ „Ò?
(a) Á◊ÿÊ° ∑§Ë ‚Ê⁄¥Uª (b) Á◊ÿÊ° ◊À„Ê⁄U
(c) ’„Ê⁄U (d) ‚Í⁄U ◊À„Ê⁄
∑Í§≈U—U
(1) (b) ÃÕÊ (d) (2) (a), (b) ÃÕÊ (c)
(3) (b), (c) ÃÕÊ (d) (4) (a), (b) ÃÕÊ (d)

28. ÁŸêŸÁ‹ÁπÃ ª˝¥ÕÊ¥ ∑§Ê ©Ÿ∑§ ∑§Ê‹∑˝§◊ÊŸÈ‚Ê⁄U √ÿflÁSÕÃ ∑§ËÁ¡ÿ —
(a) •ŸÍ¬ ‚¥ªËÃ ⁄UàŸÊ∑§⁄U (b) Sfl⁄U ◊‹ ∑§‹ÊÁŸœË
(c) ⁄UÊªÃàfl Áfl’Êœ (d) ’Î„g‡ÊË
∑Í§≈U—U
(1) (d), (c), (a), (b) (2) (d), (b), (a), (c)
(3) (c), (d), (a), (b) (4) (a), (d), (c), (b)

29. ◊äÿ◊ª˝ÊÁ◊∑§ ¬¥ø◊ „Ò —
(1) ·≈UüÊÈÁÃ∑§ (2) ÁòÊüÊÈÁÃ∑§ (3) ¬¥øüÊÈÁÃ∑§ (4) øÃÈ—üÊÈÁÃ∑§

30. ◊‹ ¬˝SÃÊ⁄U ∑§Ë ‚ÈÁflœÊ ∑§Ë ŒÎc≈UË ‚, Á∑§Ÿ Sfl⁄UÊ¥ ∑§Ê “⁄UÊ”, “⁄UË” ÃÕÊ “M§” ∑§Ë ‚¥ôÊÊ ŒË ªß¸?
(1) ‡ÊÈh Á⁄U·÷, ¬¥øüÊÈÁÃ∑§ Á⁄U·÷ ÃÕÊ øÃÈ—üÊÈÁÃ∑§ Á⁄U·÷
(2) ÁmüÊÈÁÃ∑§ Á⁄U·÷, ‡ÊÈh Á⁄U·÷ ÃÕÊ øÃÈ—üÊÈÁÃ∑§ Á⁄U·÷
(3) ÁòÊüÊÈÁÃ∑§ Á⁄U·÷, øÃÈ—üÊÈÁÃ∑§ Á⁄U·÷ ÃÕÊ ¬¥øüÊÈÁÃ∑§ Á⁄U·÷
(4) ‡ÊÈh Á⁄U·÷, ¬¥øüÊÈÁÃ∑§ Á⁄U·÷ ÃÕÊ ·≈UüÊÈÁÃ∑§ Á⁄U·÷

31. ‚¥ªËÃ ⁄UàãÊÊ∑§⁄U ¬⁄U, Á∑§Ÿ ÁflmÊŸÊ¥ mÊ⁄UÊ ≈UË∑§Ê Á‹πË ªß¸ „Ò?
(a) ∑§ÁÀÀÊŸÊÕ (b) ∑§‡Êfl (c) Á‚¥„ ÷Í¬Ê‹ (d) •Á÷ŸflªÈåàÊ
∑Í§≈U—U
(1) (a), (b) ÃÕÊ (c) (2) (a), (c) ÃÕÊ (d)
(3) (c) ÃÕÊ (d) (4) (a), (b) ÃÕÊ (d)

32. ÿÁŒ ⁄UÊª ◊Ê⁄UflÊ ∑§ ◊ãŒ˝-$œ ∑§Ê “‚Ê” ◊ÊŸ Á‹ÿÊ ¡Êÿ, ÃÊ ““$œ, Á$Ÿ, ⁄U ª '◊  œ”” Sfl⁄UÊfl‹Ë ‚, Á∑§‚ •ãÿ ⁄UÊª ∑§ Sfl⁄UÊ¥
∑§Ë ¬˝ÊÁåàÊ „ÊªË?
(1) „°‚äflÁŸ (2) ÷Í¬Ê‹Ë
(3) ÿ◊Ÿ (4) flÎãŒÊflŸË ‚Ê⁄¥Uª

33. “⁄UÊª-ÁflôÊÊŸ” ∑§ ‹π∑§ „Ò?
(1) •Ê¥∑§Ê⁄U ŸÊÕ (2) ÁflŸÊÿ∑§ ⁄UÊfl (3) ‹Á‹Ã Á∑§‡ÊÊ⁄U (4) Áfl◊‹ ∑§Ê¥Ã
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34. Match the following :

List-I List-II

(a) Khamaj (i) Nat Bhairvi

(b) Bhairav (ii) Maya Malav Gaud

(c) Kafi (iii) Hari Kambhoji

(d) Asawari (iv) Kharharpriya

Code :

(a) (b) (c) (d)

(1) (i) (iii) (ii) (iv)

(2) (ii) (iv) (i) (iii)

(3) (iii) (ii) (iv) (i)

(4) (i) (iv) (iii) (ii)

35. Match the following and choose the correct code :

List-I List-II

(a) Rag Darpan (i) Pundrik Vithal

(b) Nagmate Aasfi (ii) Shri Kantha

(c) Ras Kaumudi (iii) Mohammad Raza

(d) Raga Mala (iv) Faqirullah

Code :

(a) (b) (c) (d)

(1) (iv) (iii) (ii) (i)

(2) (ii) (iv) (i) (iii)

(3) (i) (ii) (iii) (iv)

(4) (iii) (i) (iv) (ii)

36. The term Magadhi is a variety of which style ?

(1) Alap (2) Khayal (3) Prabandha (4) Geeti

37. In Vishnudigambar Notation system which signs are used for Sam and Khali ?

(1) + and 0 (2) 0 and 1 (3) − and + (4) 1 and +

38. Which classification has been given in Sangeet-Darpan ?

(1) Thata - Raga (2) Raganga

(3) Purvang - Uttarang (4) Shuddha - Chayalag - Sankirna

39. Bhatkhande has established Ten Thata on the basis of :

(1) Twenty Melas of Bhavbhatta (2) Seventy Two Melas of Vyankatmakhi

(3) Twelve Sansthanas of Lochan (4) Nine Melas of Shri Kanth
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34. ‚È◊Á‹Ã ∑§ËÁ¡ÿ —
‚ÍøË - I ‚ÍøË - II

(a) π◊Ê¡ (i) Ÿ≈U ÷Ò⁄UflË
(b) ÷Ò⁄Ufl (ii) ◊ÊÿÊ ◊Ê‹fl ªÊÒ«∏
(c) ∑§Ê»§Ë (iii) „Á⁄U ∑§Ê¥÷Ê¡Ë
(d) •Ê‚Êfl⁄UË (iv) π⁄U„⁄U Á¬˝ÿÊ
∑Í§≈U —

(a) (b) (c) (d)
(1) (i) (iii) (ii) (iv)
(2) (ii) (iv) (i) (iii)
(3) (iii) (ii) (iv) (i)
(4) (i) (iv) (iii) (ii)

35. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ ÃÕÊ ‚„Ë ∑Í§≈U øÈÁŸ∞ —
‚ÍøË  - I ‚ÍøË - II

(a) ⁄UÊª Œ¬¸áÊ (i) ¬Èá«U⁄UË∑§ Áfl≈˜U∆U‹
(b) ŸÇ◊ÊÃ •Ê‚$»§Ë (ii) üÊË ∑§á∆U
(c) ⁄U‚ ∑§ÊÒ◊ÈŒË (iii) ◊Ê„ê◊Œ ⁄U$¡Ê
(d) ⁄UÊª ◊Ê‹Ê (iv) $»§∑§Ë⁄U©ÀÀÊÊ„
∑Í§≈U —

(a) (b) (c) (d)

(1) (iv) (iii) (ii) (i)
(2) (ii) (iv) (i) (iii)
(3) (i) (ii) (iii) (iv)
(4) (iii) (i) (iv) (ii)

36. ◊ÊªœË ‡ÊéŒ Á∑§‚∑§ ¬˝∑§Ê⁄U „Ò?
(1) •Ê‹Ê¬ (2) ÅÿÊ‹ (3) ¬˝’ãœ (4) ªËÁÃ

37. ÁflcáÊÈÁŒªê’⁄U Sfl⁄UÁ‹Á¬ ¬hÁÃ ◊¥ ‚◊ •ÊÒ⁄U πÊ‹Ë ∑§ Á‹∞ Á∑§Ÿ Áøã„Ê¥ ∑§Ê ¬˝ÿÊª „ÊÃÊ „Ò?
(1) + •ÊÒ⁄U 0 (2) 0 •ÊÒ⁄U 1 (3) − •ÊÒ⁄U + (4) 1 •ÊÒ⁄U +

38. ‚¥ªËÃ-Œ¬¸áÊ ◊¥ ∑§ÊÒŸ ‚Ê flªË¸∑§⁄UáÊ ÁŒÿÊ ªÿÊ „Ò?
(1) ÕÊ≈U-⁄UÊª (2) ⁄UÊªÊ¥ª
(3) ¬ÍflÊZª-©ûÊ⁄UÊ¥ª (4) ‡ÊÈh-¿UÊÿÊ‹ª-‚¥∑§ËáÊ¸

39. ÷ÊÃπá«U Ÿ Œ‚ ÕÊ≈UÊ¥ ∑§Ê Á∑§‚ •ÊœÊ⁄U ¬⁄U √ÿflÁSÕÃ Á∑§ÿÊ „Ò?
(1) ÷Êfl÷^ ∑§ ’Ë‚ ◊‹ (2) √ÿ¥∑§≈U◊πË  ∑§ ’„ûÊ⁄U ◊‹
(3) ‹ÊøŸ ∑§ ’Ê⁄U„ ‚¥SÕÊŸ (4) üÊË ∑§á∆U ∑§ ŸÊÒ ◊‹
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40. Which is found is Painting-Sculpture-Music ?

(1) Form - Content (2) Tan - Medium

(3) Swar - Form (4) Meend - Content

41. Sound Modulation produced by Musical Instruments is known as :

(1) Kshetra Kaku (2) Raga Kaku (3) Yantra Kaku (4) Swar Kaku

42. In the Third Swasthan, rendering of Alaap is done on :

(1) Sthai Swara (2) Dvigun Swara

(3) Dvayardha Swara (4) Ardhasthit Swara

43. Which musical form gained popularity in Wajid Ali Shah’s Court ?

(1) Thumri (2) Tarana (3) Dhrupad (4) Tappa

44. Total Number of swaras mentioned in Sangeet Ratnakar are :

(1) 21 (2) 19 (3) 17 (4) 26

45. Who is the author of ‘Dhrupad aur uska Vikas’ ?

(1) Acharya Kailash Chandra Dev Brahaspati

(2) Omkar Nath Thakur

(3) Thakur Jaidev Singh

(4) Man Singh Tomar

46. Which Text has been written by Shriniwas ?

(1) Sangeet Saramrit (2) Sangeet Samaysar

(3) Rag Tattva Vibodh (4) Rag Tarangini

47. Which of the following qualities a Vaggeyakar should possess ?

(1) Matu and Datu (2) Tappa and Dance

(3) Folk Music and Thumri (4) Laya and Tala
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40. ÁøòÊ∑§‹Ê-◊ÍÁÃ¸∑§‹Ê - ‚¥ªËÃ ◊¥ ÄÿÊ ¬ÊÿÊ ¡ÊÃÊ „Ò ?

(1) M§¬⁄UπÊ - Áfl·ÿflSÃÈ (2) ÃÊŸ - ◊Êäÿ◊

(3) Sfl⁄U - M§¬⁄UπÊ (4) ◊Ë¥« U- Áfl·ÿflSÃÈ

41. ‚Ê¥ªËÁÃ∑§ flÊlÊ¥ ◊¥ ©à¬ÛÊ äflÁŸ Áfl∑§Ê⁄U ∑§Ê ∑§„Ã „Ò —

(1) ˇÊòÊ ∑§Ê∑Í§ (2) ⁄UÊª ∑§Ê∑Í§ (3) ÿãòÊ ∑§Ê∑Í§ (4) Sfl⁄U ∑§Ê∑Í§

42. ÃË‚⁄U SflSÕÊŸ ◊¥ •Ê‹Ê¬ ∑§Ê ¬˝SÃÈÃ ∑§⁄UÃ „Ò¥ —

(1) SÕÊß¸ Sfl⁄U (2) ÁmªÈáÊ Sfl⁄U

(3) mÿœ¸ Sfl⁄U (4) •œ¸ ÁSÕÃ Sfl⁄U

43. flÊÁ¡Œ •‹Ë ‡ÊÊ„ ∑§ Œ⁄U’Ê⁄U ◊¥ Á∑§‚ ªÊŸ ÁflœÊ ∑§Ê ‹Ê∑§Á¬˝ÿÃÊ ¬˝ÊåàÊ „Èß¸?

(1) ∆ÈU◊⁄UË (2) Ã⁄UÊŸÊ (3) œ˝È¬Œ (4) ≈UååÊÊ

44. ‚¥ªËÃ ⁄UàãÊÊ∑§⁄U ◊¥ ∑È§‹ Á∑§ÃŸ Sfl⁄UÊ¥ ∑§Ê ©ÀÀÊπ „Ò?

(1) 21 (2) 19 (3) 17 (4) 26

45. “œ˝È¬Œ •ÊÒ⁄U ©‚∑§Ê Áfl∑§Ê‚” ∑§ ‹π∑§ ∑§ÊÒŸ „Ò?

(1) •ÊøÊÿ¸ ∑Ò§‹Ê‡Ê ëÊãŒ˝ Œfl ’Î„S¬ÁÃ

(2) •Ê◊∑§Ê⁄U ŸÊÕ ∆UÊ∑È§⁄U

(3) ∆UÊ∑È§⁄U ¡ÿŒfl Á‚¥„

(4) ◊ÊŸ Á‚¥„ ÃÊ◊⁄U

46. üÊËÁŸflÊ‚ Á∑§‚ ª˝ãÕ ∑§ ‹π∑§ „Ò¥ ?

(1) ‚¥ªËÃ ‚Ê⁄UÊ◊ÎÃ (2) ‚¥ªËÃ ‚◊ÿ‚Ê⁄U

(3) ⁄UÊª Ãûfl Áfl’Êœ (4) ⁄UÊª Ã⁄¥UÁªŸË

47. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§Ÿ ªÈáÊÊ¥ ∑§Ê „ÊŸÊ flÊÇªÿ∑§Ê⁄U ◊¥ •Êfl‡ÿ∑§ „Ò?

(1) ◊ÊÃÈ •ÊÒ⁄U œÊÃÈ (2) ≈Uå¬Ê •ÊÒ⁄U ŸÎàÿ

(3) ‹Ê∑§ ‚¥ªËÃ •ÊÒ⁄U ∆ÈU◊⁄UË (4) ‹ÿ •ÊÒ⁄U ÃÊ‹
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48. Qawwali form of Music was created by :

(1) Khusrao Khan (2) Mohammad Shah Rangeeley

(3) Amir Khusrao (4) Gopal Nayak

49. Which of the following is most important Component before starting the actual research
work ?

(1) Appendix (2) Bibliography (3) Synopsis (4) Foot Notes

50. Which is the wind instrument ?

(1) Nagara (2) Jhanjh (3) Kamaicha (4) Nafeeri

- o 0 o -
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48. $∑§√flÊ‹Ë ªÊŸ ÁfllÊ ∑§Ê •flÃ⁄UáÊ Á∑§‚Ÿ Á∑§ÿÊ?

(1) πÈ‚⁄UÊ πÊ° (2) ◊Ê„ê◊Œ ‡ÊÊ„ ⁄¥UªË‹

(3) •◊Ë⁄U πÈ‚⁄UÊ (4) ªÊ¬Ê‹ ŸÊÿ∑§

49. ÁãÊêŸÁ‹ÁπÃ ◊¥ ‚ flÊSÃÁfl∑§ ‡ÊÊœ ∑§Êÿ¸ ‡ÊÈM§ ∑§⁄UŸ ‚ ¬„‹ Á∑§‚ ◊„àfl¬ÍáÊ¸ •flÿfl ∑§Ê „ÊŸÊ •Êfl‡ÿ∑§ „Ò ?

(1) ¬Á⁄UÁ‡Êc≈U (2) ‚¥Œ÷¸ ª˝ãÕ ‚ÍøË (3) M§¬⁄UπÊ (4) ¬ÊŒ Á≈Uå¬áÊË

50. ‚ÈÁ·⁄U flÊl ∑§ÊÒŸ ‚Ê „Ò?

(1) ŸªÊ«∏Ê (2) ¤ÊÊ°¤Ê (3) ∑§Ê◊ÊßøÊ (4) Ÿ$»§Ë⁄UË

- o 0 o -
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Space For Rough Work


