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Instructions for the Candidates
1. Write your roll number in the space provided on the top of

this page.
2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you.  In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page.  Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page.  Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes.  Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4).  You have to darken the circle as indicated below on
the correct response against each item.

Example :      where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only.  If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall.  You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There are no negative marks for incorrect answers.

13. In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.

¬⁄UËˇÊÊÁÕ¸ÿÙ¢ ∑§ Á‹∞ ÁŸŒ¸‡Ê
1. ß‚ ¬ÎDU ∑§ ™§¬⁄U ÁŸÿÃ SÕÊŸ ¬⁄U •¬ŸÊ ⁄UÙ‹U Ÿê’⁄U Á‹Áπ∞–
2. ß‚ ¬˝‡Ÿ-¬òÊ ◊¢ ¬øÊ‚ ’„ÈÁfl∑§À¬Ëÿ ¬˝‡Ÿ „Ò¥–
3. ¬⁄UËˇÊÊ ¬˝Ê⁄êU÷ „ÙŸ ¬⁄U, ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê •Ê¬∑§Ù Œ ŒË ¡ÊÿªË–  ¬„‹U ¬UÊ°ø Á◊Ÿ≈U

•Ê¬∑§Ù ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ÃÕÊ ©‚∑§Ë ÁŸêŸÁ‹ÁπÃ ¡Ê°ø ∑§ Á‹∞ ÁŒÿ
¡Êÿ¢ª, Á¡‚∑§Ë ¡Ê°ø •Ê¬∑§Ù •fl‡ÿ ∑§⁄UŸË „Ò —
(i) ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ∑§ Á‹∞ ¬ÈÁSÃ∑§Ê ¬⁄U ‹ªË ∑§Êª¡ ∑§Ë ‚Ë‹ ∑§Ê

»§Ê«∏ ‹¢U–  πÈ‹Ë „Èß¸ ÿÊ Á’ŸÊ S≈UË∑§⁄U-‚Ë‹U ∑§Ë ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U–
(ii) ∑§fl⁄U ¬ÎDU ¬⁄U ¿U¬ ÁŸŒ¸‡ÊÊŸÈ‚Ê⁄U ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§ ¬ÎDU ÃÕÊ ¬˝‡ŸÙ¢ ∑§Ë

‚¢ÅÿÊ ∑§Ù •ë¿UË Ã⁄U„ øÒ∑§ ∑§⁄U ‹¢U Á∑§ ÿ ¬Í⁄U „Ò¢U–  ŒÙ·¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê
Á¡Ÿ◊¢ ¬ÎDU/¬˝‡Ÿ ∑§◊ „Ù¢ ÿÊ ŒÈ’Ê⁄UÊ •Ê ªÿ „Ù¢ ÿÊ ‚ËÁ⁄Uÿ‹U ◊¢ Ÿ „Ù¢
•ÕÊ¸Ã˜ Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ë òÊÈÁ≈U¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U ÃÕÊ
©‚Ë ‚◊ÿ ©‚ ‹Uı≈UÊ∑§⁄U ©‚∑§ SÕÊŸ ¬⁄U ŒÍ‚⁄UË ‚„Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ‹
‹¢– U ß‚∑§ Á‹∞ •Ê¬∑§Ù ¬Ê°ø Á◊Ÿ≈U ÁŒÿ ¡Êÿ¢ª–  ©‚∑§ ’ÊŒ Ÿ ÃÙ
•Ê¬∑§Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê flÊ¬‚ ‹Ë ¡ÊÿªË •ı⁄U Ÿ „Ë •Ê¬∑§Ù •ÁÃÁ⁄UQ§
‚◊ÿ ÁŒÿÊ ¡ÊÿªÊ–

(iii) ß‚ ¡Ê°ø ∑§ ’ÊŒ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§Ê Ÿ¥’⁄U OMR ¬òÊ∑§ ¬⁄U •¢Á∑§Ã ∑§⁄¢U
•Uı⁄U OMR ¬òÊ∑§ ∑§Ê Ÿ¥’⁄U ß‚ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ¬⁄U •¢Á∑§Ã ∑§⁄U Œ¢–

4. ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ Á‹∞ øÊ⁄U ©ûÊ⁄U Áfl∑§À¬ (1), (2), (3) ÃÕÊ (4) ÁŒÿ ªÿ „Ò¢–
•Ê¬∑§Ù ‚„Ë ©ûÊ⁄U ∑§ flÎûÊ ∑§Ù ¬Ÿ ‚ ÷⁄U∑§⁄U ∑§Ê‹Ê ∑§⁄UŸÊ „Ò ¡Ò‚Ê Á∑§ ŸËø
ÁŒπÊÿÊ ªÿÊ „Ò–
©ŒÊ„⁄UáÊ —    ¡’Á∑§ (3) ‚„Ë ©ûÊ⁄U „Ò–

5. ¬˝‡ŸÊ¥ ∑§ ©ûÊ⁄U ∑§fl‹ ¬˝‡Ÿ ¬ÈÁSÃ∑§Ê ∑§ •ãŒ⁄U ÁŒÿ ªÿ OMRU ¬òÊ∑§ ¬⁄U „Ë
•¥Á∑§Ã ∑§⁄UŸ „Ò¥–  ÿÁŒ •Ê¬ OMRU ¬òÊ∑§ ¬⁄U ÁŒÿ ªÿ flÎûÊ ∑§ •‹ÊflÊ Á∑§‚Ë
•ãÿ SÕÊŸ ¬⁄U ©ûÊ⁄U ÁøqÊ¢Á∑§Ã ∑§⁄UÃ „Ò¥, ÃÙ ©‚∑§Ê ◊ÍÀUÿÊ¢∑§Ÿ Ÿ„Ë¢ „ÙªÊ–

6. •ãŒ⁄U ÁŒÿ ªÿ ÁŸŒ¸‡ÊÙ¢ ∑§Ù äÿÊŸ¬Ífl¸∑§ ¬…∏¢U–
7. ∑§ìÊÊ ∑§Ê◊ (Rough Work) ß‚ ¬ÈÁSÃ∑§Ê ∑§ •ÁãÃ◊ ¬ÎDU ¬⁄U ∑§⁄¢U–
8. ÿÁŒ •Ê¬ OMR ¬òÊ∑§ ¬⁄U ÁŸÿÃ SÕÊŸ ∑§ •‹ÊflÊ •¬ŸÊ ŸÊ◊, ⁄UÊ‹ Ÿê’⁄U,

»§ÊŸ Ÿê’⁄U ÿÊ ∑§Êß¸ ÷Ë ∞‚Ê Áøq Á¡‚‚ •Ê¬∑§Ë ¬„øÊŸ „Ê ‚∑§, •¥Á∑§Ã ∑§⁄UÃ
„Ò¥ •ÕflÊ •÷Œ˝ ÷Ê·Ê ∑§Ê ¬˝ÿÊª ∑§⁄UÃ „Ò¥, ÿÊ ∑§Êß¸ •ãÿ •ŸÈÁøÃ ‚ÊœŸ ∑§Ê
¬˝ÿÊª ∑§⁄UÃ „Ò¥, ¡Ò‚ Á∑§ •¥Á∑§Ã Á∑§ÿ ªÿ ©ûÊ⁄U ∑§Ê Á◊≈UÊŸÊ ÿÊ ‚»§Œ SÿÊ„Ë ‚
’Œ‹ŸÊ ÃÊ ¬⁄UËˇÊÊ ∑§ Á‹ÿ •ÿÊÇÿ ÉÊÊÁ·Ã Á∑§ÿ ¡Ê ‚∑§Ã „Ò¥–

9. •Ê¬∑§Ù ¬⁄UËˇÊÊ ‚◊Ê# „ÙŸ §¬⁄U ◊Í‹ OMR ¬òÊ∑§ ÁŸ⁄UËˇÊ∑§ ◊„ÙŒÿ ∑§Ù ‹Uı≈UÊŸÊ
•Êfl‡ÿ∑§ „Ò •ı⁄U ¬⁄UËˇÊÊ ‚◊ÊÁ# ∑§ ’ÊŒ ©‚ •¬Ÿ ‚ÊÕ ¬⁄UËˇÊÊ ÷flŸ ‚ ’Ê„⁄U
Ÿ ‹∑§⁄U ¡Êÿ¢–  „Ê‹Ê¥Á∑§ •Ê¬ ¬⁄UËˇÊÊ ‚◊ÊÁ# ¬⁄U ◊Í‹ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ÃÕÊ OMR
¬òÊ∑§ ∑§Ë «ÈUå‹Ë∑§≈U ¬˝ÁÃ •¬Ÿ ‚ÊÕ ‹ ¡Ê ‚∑§Ã „Ò¥–

10. ∑§fl‹ ŸË‹/∑§Ê‹ ’Ê‹U åflÊßZ≈U ¬Ÿ ∑§Ê „Ë ¬˝ÿÊª ∑§⁄¢U–
11. Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ê ‚¢ªáÊ∑§ (∑Ò§‹∑È§‹≈U⁄U) UÿÊ ‹Êª ≈U’‹ •ÊÁŒ ∑§Ê

¬˝ÿÙª flÁ¡¸Ã „Ò–
12. ª‹Ã ©ûÊ⁄UÊ¥ ∑§ Á‹∞ ∑§Êß¸ Ÿ∑§Ê⁄UÊà◊∑§ •¥∑§ Ÿ„Ë¥ „Ò¥–
13. ÿÁŒ •¥ª˝¡Ë ÿÊ Á„¥ŒË Áflfl⁄UáÊ ◊¥ ∑§Êß¸ Áfl‚¥ªÁÃ „Ê, ÃÊ •¥ª˝¡Ë Áflfl⁄UáÊ •¥ÁÃ◊

◊ÊŸÊ ¡Ê∞ªÊ–
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VISUAL ARTS

PAPER - II

Note : This paper contains fifty (50) objective type questions of two (2) marks each.  All questions
are compulsory.

1. An ingredient of liquid flexographic ink is called :

(1) Thinner (2) Aniline dye (3) Rubber solvent (4) Linseed oil

2. The ‘subject’ of D.P. Roy Chaudhry’s painting were mostly :

(1) Animals (2) Male (3) Female (4) Environment

3. In print making ‘aquatint’ effect is obtained by :

(1) Crayon (2) Resin (3) Chalk (4) Gum Arabic

4. Collage plate printing process was introduced in India :

(1) Krishna Reddy (2) Kanwal Krishna

(3) Jagmohan Chopra (4) Chitta Prasad

5. Colour placed on surface in sequence to obtain a flow called :

(1) Gradation (2) Harmony (3) Balance (4) Contrast

6. Name the writer of the book tittled “Myths and Symbols in Indian art and Civilization”.

(1) W.G. Archer (2) H.Zimmer

(3) A.K. Coomaraswamy (4) Stella Kramrisch

7. Who suggested “Fourth Dimension’’ in painting ?

(1) Henri Robert (2) Kandinsky (3) Kupka (4) Larionov

8. Painting tittled ‘Bathers in Front of a Tent’ is associated with whom ?

(1) Gustave Courbet (2) Camille Corot

(3) Van Gogh (4) Paul Cezanne
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ŒÎ‡ÿ ∑§‹Ê∞°

¬˝‡Ÿ-¬òÊ - II

ÁŸŒ¸‡Ê — ß‚ ¬˝‡Ÿ-¬òÊ ◊¥ ¬øÊ‚ (50) ’„È-Áfl∑§À¬UËÿ ¬˝‡Ÿ „Ò¥–  ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ ŒÙ (2) •¢∑§ „Ò¥–  ‚÷Ë ¬˝‡Ÿ •ÁŸflÊÿ¸ „Ò–

1. »˜§‹Ä‚Êª˝ÊÁ»§∑§ SÿÊ„Ë ∑§ ∞∑§ ÉÊ≈U∑§ ∑§Ê ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ÄÿÊ ∑§„Ê ¡ÊÃÊ „Ò?
(1) ÁÕŸ⁄U (2) ∞ÁŸ‹ÊßŸ «UÊß¸ (3) ⁄U’«∏ ‚ÊÀfl¥≈U (4) Á‹Ÿ‚Ë«U •ÊÚÿ‹

2. «UË.¬Ë. ⁄UÊÚÿ øÊÒœ⁄UË ∑§ ÁøòÊáÊ ∑§ “Áfl·ÿ” ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ •Áœ∑§Ê¥‡ÊÃ— ÄÿÊ „ÊÃ Õ?
(1) ¬‡ÊÈ (2) ¬ÈL§· (3) ◊Á„‹Ê (4) ¬ÿÊ¸fl⁄UáÊ

3. Á¬˝ã≈U ◊Á∑¥§ª ◊¥ “∞ÄflÊÁ≈Uã≈U” ¬˝÷Êfl Á∑§‚‚ ¬˝ÊåÃ „ÊÃÊ „Ò?
(1) ∑˝˝§ÿÊÚŸ (2) ⁄UÁ‚Ÿ (3) øÊÚ∑§ (4) ª◊ •⁄UÁ’∑§

4. ÷Ê⁄UÃ ◊¥ ∑§Ê‹Ê$¡ å‹≈U ¿U¬Êß¸ ¬˝Á∑˝§ÿÊ ∑§Ë ‡ÊÈL§•ÊÃ Á∑§‚∑§ mÊ⁄UÊ ∑§Ë ªß¸ ÕË?
(1) ∑Î§cáÊ ⁄U«˜U«UË (2) ∑¥§fl‹ ∑Î§cáÊ
(3) ¡ª◊Ê„Ÿ øÊ¬«∏Ê (4) ÁøûÊÊ ¬˝‚ÊŒ

5. ⁄¥Uª ∑§Ê ÁøòÊ÷ÍÁ◊ ¬⁄U ∑˝§◊ÊŸÈ‚Ê⁄U ‹ªÊ∑§⁄U ∞∑§ ¬˝flÊ„ ©à¬ãŸ Á∑§ÿÊ ¡ÊÃÊ „Ò, ÄÿÊ ∑§„‹ÊÃÊ „Ò?
(1) •ŸÈ∑˝§◊ (2) ‚¥ªÁÃ (3) ‚¥ÃÈ‹Ÿ (4) Áfl⁄UÊœÊ÷Ê‚

6. ¬ÈSÃ∑§ ““Á◊â‚ ∞¥«U Á‚ê’ÊÀ‚ ßŸ ß¥Á«UÿŸ •Ê≈¸U ∞¥« Á‚fl‹Êß$¡‡ÊŸ”” ∑§ ‹π∑§ „Ò–
(1) «UéÀÿÍ.¡Ë.•Êø¸⁄U (2) ∞ø. Á$¡$◊⁄U
(3) ∞.∑§. ∑È§◊Ê⁄USflÊ◊Ë (4) S≈U‹Ê ∑˝§◊Á⁄U‡Ê

7. ÁøòÊ∑§‹Ê ◊¥ ““øÃÈÕ¸ •ÊÿÊ◊”” Á∑§‚Ÿ ‚È¤ÊÊÿÊ?
(1) „Ÿ⁄UË ⁄UÊ’≈¸U (2) ∑§ã«UËãS∑§Ë (3) ∑Í§¬∑§Ê (4) ‹ÊÁ⁄UÿÊŸÊfl

8. “’ÊÕ‚¸ ßŸ »¥§≈¸U •ÊÚ»§ ∞ ≈¥U≈U” ŸÊ◊∑§ ÁøòÊ∑Î§ÁÃ Á∑§‚‚ ‚¥’h „Ò?
(1) ªÈSÃÊfl ∑È§’¸ (2) ∑§ÊÁ◊‹ ∑§Ê⁄UÊ≈U
(3) flÊŸ ªÊ (4) ¬ÊÚ‹ ‚¡Ê°
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9. Cholamandal Artists’ village was founded by :

(1) K.C.S. Paniker (2) A. Ramachandran

(3) K.G. Subramanyan (4) Ved Nayar

10. Who wrote the book “Words and Lines” ?

(1) F.N. Souza (2) Trilok Kaul (3) S.H. Raza (4) G.R. Santosh

11. Where is Pandrethan temple located ?

(1) Jammu and Kashmir (2) Uttar Pradesh

(3) Rajasthan (4) Kerala

12. What was the technique used by Michelangelo to paint the ceiling of sistine chapel in
Vatican ?

(1) Tempera (2) Mix-Media (3) Fresco (4) Oil

13. Glyptic mode of rendering form is associated with :

(1) Welding (2) Carving (3) Modelling (4) Casting

14. Name the sculptor who was commissioned by Maharaja of Baroda Saiyaji Rao Gaekwad
(III) to produce work for Laxmi Vilas Palace of Baroda.

(1) D.P. Roy Chowdhury (2) Fanindranath Bose

(3) V.P. Karmarkar (4) Sankho Chaudhuri

15. Which Indian sculptor won the Silver Medal in appreciation for his work at the 1948 Summer
Olympics ?

(1) Biman Das (2) Ajit Chakraborti

(3) Sharbasi Roy Choudhuri (4) Chintamoni Kar

16. One of the major materials for FRP/Polymer is :

(1) Latex (2) Shellac (3) Epoxy (4) Gelatin

17. Who is described as ‘Japan’s consummate visual communicator ?

(1) Shiego Fukuda (2) Masaru Katsumi

(3) Giovani Pintori (4) Stefan Sagmeistar
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9. øÊ‹◊¥«U‹ ∑§‹Ê∑§Ê⁄UÊ¥ ∑§ ªÊ¥fl ∑§Ë SÕÊ¬ŸÊ Á∑§‚Ÿ ∑§Ë ÕË?
(1) ∑§.‚Ë.∞‚. ¬ÊÁáÊ∑§⁄U (2) ∞. ⁄UÊ◊øãŒ˝Ÿ
(3) ∑§.¡Ë. ‚È’˝„◊áÊÿŸ (4) flŒ ŸÊÿ⁄U

10. ““fl«¸˜U‚ ∞á«U ‹Êßã‚”” ¬ÈSÃ∑§ ∑§ ‹π∑§ ∑§ÊÒŸ „Ò¥?
(1) ∞»§.∞Ÿ. ‚Í$¡Ê (2) ÁòÊ‹Ê∑§ ∑§ÊÒ‹ (3) ∞‚.∞ø. ⁄U$¡Ê (4) ¡Ë.•Ê⁄U. ‚¥ÃÊ·

11. ¬¥«U⁄UÕŸ ◊¥ÁŒ⁄U ∑§„Ê° ÁSÕÃ „Ò?
(1) ¡ê◊Í •ÊÒ⁄U ∑§‡◊Ë⁄U (2) ©ûÊ⁄U ¬˝Œ‡Ê
(3) ⁄UÊ¡SÕÊŸ (4) ∑§⁄U‹

12. ◊Êß∑§‹ ∞¥¡‹Ê mÊ⁄UÊ flÁ≈U∑§Ÿ ◊¥ Á‚ÁS≈UŸ øÒ¬‹ ∑§Ë ¿UÃ ∑§ ÁøòÊáÊ ∑§ Á‹∞ Á∑§‚ Ã∑§ŸË∑§ ∑§Ê ¬˝ÿÊª Á∑§ÿÊ ªÿÊ ÕÊ?
(1) ≈ÒUê¬⁄UÊ (2) Á◊Ä‚-◊ËÁ«UÿÊ (3) »˝§S∑§Ê (4) •ÊÚÿ‹

13. •Ê∑§Ê⁄U ŒŸ ∑§Ë Ç‹ÊÿÁå≈U∑§ ¬˝áÊÊ‹Ë ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚‚ ‚¥’¥ÁœÃ „Ò?
(1) flÁÀ«¥Uª (2) ∑§ÊÁfl¸ª (3) ◊ÊÚ«UÁ‹¥ª (4) ∑§ÊÁS≈¥Uª

14. ©‚ ◊ÍÁÃ¸∑§Ê⁄U ∑§Ê ŸÊ◊ ’ÃÊß¸∞ Á¡ã„¥ ’«∏ÊŒÊ ∑§ ◊„Ê⁄UÊ¡ ‚ÒƒÿÊ¡Ë ⁄UÊfl ªÊÿ∑§flÊ«∏ (III) Ÿ ’«∏ÊŒÊ ∑§ ‹ˇ◊Ë Áfl‹Ê‚ ¬Ò‹‚
∑§ Á‹∞ ∑Î§ÁÃÿÊ° ÃÒÿÊ⁄U ∑§⁄UŸ ∑§Ë ∑§◊ÊŸ ‚ÊÒ¥¬Ë ÕË–
(1) «UË.¬Ë. ⁄UÊÿ øÊÒœ⁄UË (2) »§áÊËãŒ˝ŸÊÕ ’Ê‚
(3) flË.¬Ë. ∑§⁄U◊Ê⁄¸U∑§⁄U (4) ‚¥πÊ øÊÒœ⁄UË

15. 1948 ‚◊⁄U •Ê‹¥Á¬Ä‚ ◊¥ Á∑§‚ ÷Ê⁄UÃËÿ ◊ÍÁÃ¸∑§Ê⁄U ∑§Ê ©‚∑§ ∑§Ê◊ ∑§Ë ¬˝‡Ê¥‚Ê ∑§ Á‹∞ ⁄U¡Ã ¬Œ∑§ Á◊‹Ê?
(1) Á’◊ÊŸ ŒÊ‚ (2) •¡ËÃ ø∑˝§flÃË¸
(3) ‡ÊÊ⁄U’‚Ë ⁄UÊÿ øÊÒœ⁄UË (4) Áø¥ÃÊ◊ÁáÊ ∑§Ê⁄U

16. ∞»§.•Ê⁄U.¬Ë./¬ÊÚÁ‹◊⁄U ∑§ Á‹∞ ∞∑§ ◊ÈÅÿ ‚Ê◊ª˝Ë „Ò —
(1) ‹≈UÄ‚ (2) ‡Ê‹Ò∑§ (3) ß¬ÊÄ‚Ë (4) Á$¡‹Á≈UŸ

17. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚ ¡Ê¬ÊŸ ∑§ ©à∑Î§c≈U Áfl¡È•‹ ∑§êÿÈÁŸ∑§≈U⁄U ∑§ M§¬ ◊¥ flÁáÊ¸Ã Á∑§ÿÊ ªÿÊ „Ò?
(1) Á‡Ê∞ªÊ »È§∑È§ŒÊ (2) ◊Ê‚ÊL§ ∑§Ã‚È◊Ë
(3) Á¡•ÊflŸË Á¬ãÃÊ⁄UË (4) S≈U»§Ÿ ‚ª◊ßS≈UÊ⁄U
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18. Which city has a dense underground poster environment ?

(1) London (2) Berlin (3) New York (4) Moscow

19. Moving picture illustration developed for a story board to give clients an idea of the finished
commercial :

(1) Animation (2) Animatic (3) Airdate (4) Advertorial

20. An advertisement that has the appearance of a news article or editorial :

(1) Adverts (2) Classified Ad (3) Direct Mail (4) Advertorial

21. Match the following :

List - I List - II

(a) Lime stone (i) England

(b) Papyrus (ii) China

(c) Movable wooden type (iii) German

(d) Offset (iv) Egypt

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iv) (iii)

(2) (iii) (iv) (ii) (i)

(3) (ii) (iii) (i) (iv)

(4) (iv) (i) (ii) (iii)

22. Match the following :

List - I List - II

(a) Wood Block (i) 1440 AD

(b) Printing Press (ii) 1515 AD

(c) Etching (iii) 220 AD

(d) Movable Type (iv) 1040 AD

Code :

(a) (b) (c) (d)

(1) (ii) (iii) (i) (iv)

(2) (iii) (i) (ii) (iv)

(3) (i) (iii) (iv) (ii)

(4) (iv) (ii) (i) (iii)
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18. ∑§ÊÒŸ-‚ Ÿª⁄U ∑§Ê •¥«U⁄Uª˝Ê©á«U ¬Á⁄Ufl‡Ê ‚ÉÊŸ ¬ÊS≈U⁄U flÊ‹Ê „Ò?
(1) ‹¥ŒŸ (2) ’Á‹¸Ÿ (3) ãÿÍÿÊ∑¸§ (4) ◊ÊÚS∑§Ê

19. ÃÒÿÊ⁄U ÁflôÊÊ¬Ÿ ∑§ Á‹∞ ª˝Ê„∑§Ê¥ ∑§Ê S≈UÊ⁄UË’Ê«¸U ŒŸ ∑§ Á‹∞ Áfl∑§Á‚Ã Á∑§ÿÊ ªÿÊ ‚ø‹ ÃSflË⁄U ŒÎc≈UÊãÃ (◊ÍÁfl¥ª Á¬Äø⁄U
ß‹S≈˛U‡ÊŸ) „ÊÃÊ „Ò —
(1) ∞ÁŸ◊‡ÊŸ (2) ∞ÁŸ◊Á≈U∑§ (3) ∞ÿ⁄U«U≈U (4) ∞«Ufl⁄U≈UÊÁ⁄Uÿ‹

20. ∞∑§ ÁflôÊÊ¬Ÿ Á¡‚◊¥ Á∑§‚Ë Ÿß¸ flSÃÈ •ÕflÊ ‚¥¬ÊŒ∑§Ëÿ ∑§Ê Œ‡ÊÊ¸ÿÊ ¡ÊÃÊ „Ò —
(1) ∞«Ufl≈¸U‚ (2) flªË¸∑Î§Ã ÁflôÊÊ¬Ÿ (3) «UÊÿ⁄UÄ≈U ◊‹ (4) ∞«Ufl⁄U≈UÊÁ⁄Uÿ‹

21. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —
‚ÍøË - I ‚ÍøË - II

(a) ‹Êß◊ S≈UÊŸ (i) ß¥Ç‹Ò¥«U
(b) ¬¬Ê∞⁄U‚ (ii) øËŸ
(c) ø‹ ∑§Êc∆U ¬˝∑§Ê⁄U (iii) ¡◊¸ŸË
(d) •ÊÚ$»§‚≈U (iv) Á◊d
∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (ii) (iv) (iii)

(2) (iii) (iv) (ii) (i)

(3) (ii) (iii) (i) (iv)

(4) (iv) (i) (ii) (iii)

22. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —
‚ÍøË - I ‚ÍøË - II

(a) flÈ«U é‹ÊÚ∑§ (i) 1440 ∞«UË
(b) Á¬˝Áã≈¥Uª ¬˝Ò‚ (ii) 1515 ∞«UË
(c) •ê‹Ê¥∑§Ÿ (iii) 220 ∞«UË
(d) ø‹ ≈UÊß¸¬ (iv) 1040 ∞«UË
∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (iii) (i) (iv)

(2) (iii) (i) (ii) (iv)

(3) (i) (iii) (iv) (ii)

(4) (iv) (ii) (i) (iii)
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23. Match the following :

List - I List - II

(a) The Prehistoric Painting (i) Stella Kramrisch

(b) The Prehistoric India (ii) A.H. Brandric

(c) The Story of Art (iii) Stuart Piggott

(d) The Art of India (iv) G.H.Gombrich

Code :

(a) (b) (c) (d)

(1) (ii) (iv) (iii) (i)

(2) (iv) (iii) (i) (ii)

(3) (ii) (iii) (iv) (i)

(4) (iii) (ii) (i) (iv)

24. Match the following :

List - I List - II

(a) Die Brucke (i) Paul Klee

(b) De Stijl (ii) Corneille

(c) Cobra Group (iii) Van Doesburg

(d) Blaue Reiter (iv) Eric Heckel

Code :

(a) (b) (c) (d)

(1) (ii) (iv) (i) (iii)

(2) (iv) (iii) (ii) (i)

(3) (iv) (i) (iii) (ii)

(4) (iii) (iv) (ii) (i)

25. Match the following :

List - I List - II

(a) Badami Cave Temples (i) Maurya

(b) Barabar Caves (ii) Chalukya

(c) Elephanta Caves (iii) Gupta

(d) Udayagiri Caves (iv) Kalchuris

Code :

(a) (b) (c) (d)

(1) (ii) (i) (iv) (iii)

(2) (iv) (iii) (i) (ii)

(3) (i) (iv) (ii) (iii)

(4) (iii) (ii) (i) (iv)
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23. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã Á∑§Á¡ÿ —
‚ÍøË - I ‚ÍøË - II

(a) Œ Á¬˝Á„S≈UÊÁ⁄U∑§ ¬Ò¥Á≈U¥ª (i) S≈U‹Ê ∑˝§◊Á⁄U‡Ê
(b) Œ Á¬˝Á„S≈UÊÁ⁄U∑§ ß¥Á«UÿÊ (ii) ∞.∞ø. ’˝Ê¥«˛UË∑§
(c) Œ S≈UÊ⁄UË •ÊÚ»§ •Ê≈¸U (iii) S≈ÍU•≈¸U Á¬ªÊ≈U
(d) Œ •Ê≈¸U •ÊÚ»§ ß¥Á«UÿÊ (iv) ¡Ë.∞ø. ªÊ◊’˝Ëø
∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (iv) (iii) (i)

(2) (iv) (iii) (i) (ii)

(3) (ii) (iii) (iv) (i)

(4) (iii) (ii) (i) (iv)

24. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡ÿ —
‚ÍøË - I ‚ÍøË - II

(a) Œ ’˝ÈÿÍ∑§ (i) ¬ÊÚ‹ Ä‹Ë
(b) «U S≈UËí‹ (ii) ∑§ÊŸ¸‹
(c) ∑§Ê’˝Ê ª˝È¬ (iii) flÊŸ «UÊ‚’ª¸
(d) é‹ÊÒ ⁄UÊß≈U⁄U (iv) ∞Á⁄U∑§ „∑§‹
∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (iv) (i) (iii)

(2) (iv) (iii) (ii) (i)

(3) (iv) (i) (iii) (ii)

(4) (iii) (iv) (ii) (i)

25. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —
‚ÍøË - I ‚ÍøË - II

(a) ’ÊŒÊ◊Ë ªÈ$»§Ê ◊¥ÁŒ⁄U (i) ◊ÊÒÿ¸
(b) ’⁄UÊ’⁄U ∑§Ë ªÈ»§Ê∞¥ (ii) øÊ‹ÈÄÿ
(c) ∞‹Ë»§¥≈UÊ ∑§Ë ªÈ»§Ê∞¥ (iii) ªÈåÃ
(d) ©ŒÿÁª⁄UË ∑§Ë ªÈ»§Ê∞¥ (iv) ∑§‹øÍ⁄UË

∑Í§≈U —
(a) (b) (c) (d)

(1) (ii) (i) (iv) (iii)

(2) (iv) (iii) (i) (ii)

(3) (i) (iv) (ii) (iii)

(4) (iii) (ii) (i) (iv)
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26. Match the following :

List - I List - II

(a) Jan Van Eyck (i) The Descent from the cross

(b) Rogier van der Weyden (ii) The Last Supper

(c) Leonardo da vinci (iii) The Dying Slave

(d) Michelangelo (iv) The Betrothal of the Arnolfini

Code :

(a) (b) (c) (d)

(1) (ii) (i) (iv) (iii)

(2) (iii) (ii) (i) (iv)

(3) (i) (iii) (ii) (iv)

(4) (iv) (i) (ii) (iii)

27. Match the following according to eclecticism in their art :

List - I List - II

(a) Isamu Naguchi (i) Primitive art

(b) Etienne Hajdu (ii) Etruscan art

(c) Marino Marini (iii) Oriental art

(d) Henri Matisse (iv) Early Greek art

Code :

(a) (b) (c) (d)

(1) (i) (iii) (iv) (ii)

(2) (ii) (i) (iii) (iv)

(3) (iv) (ii) (i) (iii)

(4) (iii) (iv) (ii) (i)

28. Match the following according to their melting points :

List - I List - II

(a) Aluminium (i) 4508F

(b) Copper (ii) 25008F

(c) Steel (iii) 19818F

(d) Tin (iv) 12188F

Code :

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (ii) (i) (iv) (iii)

(3) (iii) (ii) (i) (iv)

(4) (iv) (iii) (ii) (i)
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26. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —
‚ÍøË - I ‚ÍøË - II

(a) ¡ÊŸ flÊŸ •Êß∑§ (i) Œ Á«U‚¥≈U »˝§ÊÚ◊ Œ ∑˝§ÊÚ‚
(b) ⁄UÊÁ¡ÿ⁄U flÊŸ «U⁄U fl«UŸ (ii) Œ ‹ÊS≈U ‚¬⁄U
(c) Á‹ÿÊŸÊ«UÊ¸ ŒÊ Áfl¥øË (iii) Œ «UÊß¥ª S‹fl
(d) ◊Êß∑§‹ ∞ã¡‹Ê (iv) Œ ’Ë≈˛UÊÕ‹ •ÊÚ»§ Œ •ÊŸÊ¸‹Á»§ŸË

∑Í§≈U —
(a) (b) (c) (d)

(1) (ii) (i) (iv) (iii)

(2) (iii) (ii) (i) (iv)

(3) (i) (iii) (ii) (iv)

(4) (iv) (i) (ii) (iii)

27. ÁŸêŸÁ‹ÁπÃ ∑§Ê ©Ÿ∑§Ë ∑§‹Ê ◊¥ ÁflÁ÷ÛÊ Œ‡Ê¸Ÿª˝„áÊ ∑§ •ŸÈ‚Ê⁄U ‚È◊Á‹Ã ∑§ËÁ¡∞ —
‚ÍøË - I ‚ÍøË - II

(a) ß‚Ê◊È ŸÊªÈøË (i) ¬˝ËÁ◊Á≈Ufl •Ê≈¸U
(b) ßÁ≈U∞Ÿ „Ê¡ŒÍ (ii) ∞≈˛ÂUS∑§Ÿ •Ê≈¸U
(c) ◊ÊÁ⁄UŸÊ ◊ÊÁ⁄UŸË (iii) •ÊÁ⁄U∞ã≈U‹ •Ê≈¸U
(d) „Ÿ⁄UË ◊ÊÁÃ‚ (iv) ¬˝Ê⁄¥UÁ÷∑§ ª˝Ë∑§ •Ê≈¸U
∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (iii) (iv) (ii)

(2) (ii) (i) (iii) (iv)

(3) (iv) (ii) (i) (iii)

(4) (iii) (iv) (ii) (i)

28. ÁŸêŸÁ‹ÁπÃ ∑§Ê ©Ÿ∑§ ª‹ŸÊ¥∑§ ∑§ •ŸÈ‚Ê⁄U ‚È◊Á‹Ã ∑§ËÁ¡∞ —
‚ÍøË - I ‚ÍøË - II

(a) ∞ÀÿÈ◊ËÁŸÿ◊ (i) 450 Á«Uª˝Ë »§Ê⁄UŸ„Êß≈U
(b) ∑§ÊÚ¬⁄U (ii) 2500 Á«Uª˝Ë »§Ê⁄UŸ„Êß≈U
(c) S≈UË‹ (iii) 1981 Á«Uª˝Ë »§Ê⁄UŸ„Êß≈U
(d) Á≈UŸ (iv) 1218 Á«Uª˝Ë »§Ê⁄UŸ„Êß≈U

∑Í§≈U —
(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (ii) (i) (iv) (iii)

(3) (iii) (ii) (i) (iv)

(4) (iv) (iii) (ii) (i)
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29. Match the terms with the types of media of Advertising :

List - I List - II

(a) Centre-spread (i) Online Advertising

(b) Times square OOH (ii) Print and Periodical Advertising

(c) Instagram (iii) Cellphone and Mobile Advertising

(d) ‘Native Ads’ (iv) Out-of-Home Advertising

Code :

(a) (b) (c) (d)

(1) (iv) (iii) (i) (ii)

(2) (ii) (iv) (iii) (i)

(3) (iii) (ii) (i) (iv)

(4) (i) (iv) (ii) (iii)

30. Match the brands with celebrities as their brand Ambassadors :

List - I List - II

(a) Colgate Active Salt (i) Lionel Messi

(b) L’Oreal Paris (ii) Anushka Sharma

(c) BMW in India (iii) Sachin Tendulkar

(d) Tata Motors (iv) Deepika Padukone

Code :

(a) (b) (c) (d)

(1) (ii) (iv) (iii) (i)

(2) (i) (ii) (iii) (iv)

(3) (iv) (iii) (ii) (i)

(4) (ii) (i) (iv) (iii)

31. Assertion (A) : The earliest lithographic prints were printed for an illustrated book at
Government Press in India.

Reason (R) : The press was established in 1824.

Code :

(1) (A) is correct but (R) is not correct

(2) (A) is not correct but (R) is correct

(3) (A) and (R) both are not correct

(4) (A) and (R) both are correct
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29. ‡ÊéŒÊ¥ ∑§Ê Á◊‹ÊŸ ◊ËÁ«UÿÊ •ÊÚ»§ ∞«Ufl⁄U≈UÊßÁ¡¥ª (ÁflôÊÊ¬Ÿ ◊Êäÿ◊) ∑§ ‚ÊÕ ∑§⁄¥U —
‚ÍøË - I ‚ÍøË - II

(a) ‚ã≈U⁄U S¬˝«U (i) •ÊÚŸ‹Êß¸Ÿ ∞«Ufl⁄U≈UÊß¸Á¡¥ª
(b) ≈UÊß¸ê‚ SÄflÊÿ⁄U •Ê•Ê∞ø (ii) Á¬˝ã≈U ∞á«U ¬ËÁ⁄UÿÁ«U∑§‹ ∞«Ufl⁄U≈UÊß¸Á¡¥ª
(c) ß¥S≈UÊª˝Ê◊ (iii) ‚Ò‹»§ÊŸ ∞á«U ◊Ê’Êß¸‹ ∞«Ufl⁄U≈UÊß¸Á¡¥ª
(d) “ŸÁ≈Ufl ∞«˜U‚” (iv) •Ê©≈U •ÊÚ»§ „Ê◊ ∞«Ufl⁄U≈UÊß¸Á¡¥ª
∑Í§≈U —

(a) (b) (c) (d)

(1) (iv) (iii) (i) (ii)

(2) (ii) (iv) (iii) (i)

(3) (iii) (ii) (i) (iv)

(4) (i) (iv) (ii) (iii)

30. ’˝Êá«U ∑§Ê Á◊‹ÊŸ ©Ÿ∑§ ‚Á‹’˝≈UË ∞ê’S«U⁄U ∑§ ‚ÊÕ ∑§⁄¥U —
‚ÍøË - I ‚ÍøË - II

(a) ∑§Ê‹ª≈U ∞ÁÄ≈Ufl ‚ÊÀ≈U (i) Á‹•ÊŸ‹ ◊Ò‚Ë
(b) ‹ÊÁ⁄Uÿ‹ ¬Á⁄U‚ (ii) •ŸÈc∑§Ê ‡Ê◊Ê¸
(c) ’Ë.∞◊.«UéÀÿÍ. ßŸ ß¥Á«UÿÊ (iii) ‚ÁøŸ Ã¥ŒÈÀ∑§⁄U
(d) ≈UÊ≈UÊ ◊Ê≈U‚¸ (iv) ŒËÁ¬∑§Ê ¬ÊŒÈ∑§ÊáÊ

∑Í§≈U —
(a) (b) (c) (d)

(1) (ii) (iv) (iii) (i)

(2) (i) (ii) (iii) (iv)

(3) (iv) (iii) (ii) (i)

(4) (ii) (i) (iv) (iii)

31. •Á÷∑§ÕŸ (A) : ‚ÁøòÊ ¬ÈSÃ∑§ „ÃÍ •Ê⁄UÁê÷∑§ Á‹ÕÊª˝ÊÁ»§∑§ Á¬˝¥≈U ÷Ê⁄UÃ ‚⁄U∑§Ê⁄U ∑§ ◊ÈŒ˝áÊÊ‹ÿ ◊¥ ◊ÈÁŒ˝Ã Á∑§ÿ ªÿ–
∑§Ê⁄UáÊ (R) : ÄÿÊ¥Á∑§ ◊ÈŒ˝áÊÊ‹ÿ 1824 ß¸. ◊¥ SÕÊÁ¬Ã „È•Ê ÕÊ–

∑Í§≈U —

(1) (A) ‚„Ë „Ò ¬⁄UãÃÈ (R) ª‹Ã „Ò–
(2) (A) ª‹Ã „Ò ¬⁄UãÃÈ (R) ‚„Ë „Ò–
(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–
(4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–
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32. Assertion (A) : Aquatint is known as a part of Engraving print making process.

Reason (R) : Because in Engraving printing process the image is sunk below the surface
of the plate.

Code :

(1) (A) is correct but (R) is not correct

(2) (A) is not correct but (R) is correct

(3) (A) and (R) both are not correct

(4) (A) and (R) both are correct

33. Assertion (A) : Creative impulse is the Primary Force in all arts.

Reason (R) : Because an artist experiences the pleasure of supreme power.

Code :

(1) (A) and (R) both are correct

(2) (A) is correct and (R) is incorrect

(3) (A) is incorrect and (R) is correct

(4) (A) and (R) both are incorrect

34. Assertion (A) : All truths - are highly Beautiful..... When artists begin to see beauty in truth,
true art arises.

Reason (R) : Because if artist want to create a truthful art he must Plunge deep in to the
root of Art.

Code :

(1) (A) is correct and (R) is incorrect

(2) (A) is incorrect and (R) is correct

(3) (A) and (R) both are correct

(4) (A) and (R) both are incorrect

35. Assertion (A) : Pablo Picasso took keen interest in the primitive art.

Reason (R) : This is because he wished to learn how it is possible to build up an image
out of a few simple elements.

Code :

(1) (A) is correct but (R) is not correct

(2) (A) is not correct but (R) is correct

(3) (A) and (R) both are not correct

(4) (A) and (R) both are correct
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32. •Á÷∑§ÕŸ (A) : ∞ÄflÊÁ≈¥≈U ∑§Ê ∞Ÿª˝Áfl¥ª Á¬˝¥≈U ∑§⁄UŸ ∑§Ë ¬˝Á∑˝§ÿÊ ∑§ ∞∑§ ÷Êª ∑§ M§¬ ◊¥ ¡ÊŸÊ ¡ÊÃÊ „Ò–
Ã∑¸§ (R) : ÄÿÊ¥Á∑§ ∞Ÿª˝Áfl¥ª Á¬˝Áã≈¥Uª ¬˝Á∑˝§ÿÊ ◊¥ ß◊¡ å‹≈U ∑§Ë ‚Ã„ ‚ ŸËø œ‚Ë „ÊÃË „Ò–

∑Í§≈U —

(1) (A) ‚„Ë „Ò ¬⁄UãÃÈ (R) ª‹Ã „Ò–
(2) (A) ª‹Ã „Ò ¬⁄UãÃÈ (R) ‚„Ë „Ò–
(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–
(4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

33. •Á÷∑§ÕŸ (A) : ‚Î¡ŸÊà◊∑§ •Êflª ‚◊SÃ ∑§‹Ê•Ê¥ ◊¥ ∞∑§ ¬˝◊Èπ ’‹ „Ò–
∑§Ê⁄UáÊ (R) : ÄÿÊ¥Á∑§ ∑§‹Ê∑§Ê⁄U ‚flÊ¸ëø ‚ûÊÊ ∑§ •ÊŸãŒ ∑§Ê •ŸÈ÷ÍÃ ∑§⁄UÃÊ „Ò–
∑Í§≈U —

(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ „Ë ‚„Ë „Ò¥–
(2) (A) ‚„Ë „Ò •ÊÒ⁄U (R) ª‹Ã „Ò–
(3) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚„Ë „Ò–
(4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ „Ë ª‹Ã „¥Ò–

34. •Á÷∑§ÕŸ (A) : ‚÷Ë ‚àÿ-•àÿ¥Ã ‚ÈãŒ⁄U „Ò ..... ¡’ ∑§‹Ê∑§Ê⁄ ∑§Ê ‚àÿ ◊¥ ‚ÊÒãŒÿ¸ ∑§Ê ’Êœ „ÊÃÊ „Ò, Ã÷Ë ‚ìÊË
∑§‹Ê ÁŸÁ◊¸Ã „ÊÃË „Ò–

∑§Ê⁄UáÊ (R) : ÄÿÊ¥Á∑§ ÿÁŒ ∑§‹Ê∑§Ê⁄U ‚àÿÁŸc∆U ∑§‹Ê ∑§Ê ‚¡¸Ÿ ∑§⁄UŸÊ øÊ„ÃÊ „Ò ÃÊ ©‚ ∑§‹Ê ∑§Ë ¡«∏Ê ◊¥ ª„⁄UÊß¸
Ã∑§ ¬„Èø°ŸÊ „ÊªÊ–

∑Í§≈U —

(1) (A) ‚„Ë „Ò •ÊÒ⁄U (R) ª‹Ã „Ò–
(2) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚„Ë „Ò–
(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–
(4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

35. •Á÷∑§ÕŸ (A) : ¬Ê’‹Ê Á¬∑§Ê‚Ê ∑§Ë ¬˝ËÁ◊Á≈Ufl ∑§‹Ê ◊¥ ª„Ÿ M§Áø ÕË–
Ã∑¸§ (R) : ÄÿÊ¥Á∑§ fl„ ‚ËπŸÊ øÊ„ÃÊ ÕÊ Á∑§ ∑Ò§‚ ‚ÊœÊ⁄UáÊ ÃàflÊ¥ ‚ ∞∑§ ¿UÁfl ÃÒÿÊ⁄U ∑§⁄UŸÊ Á∑§‚ ¬˝∑§Ê⁄U

‚¥÷fl „Ò–
∑Í§≈U —

(1) (A) ‚„Ë „Ò, ¬⁄UãÃÈ (R) ª‹Ã „Ò–
(2) (A) ª‹Ã „Ò, ¬⁄UãÃÈ (R) ‚„Ë „Ò–
(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–
(4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–
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36. Assertion (A) : Primitivism and Environmentalism were the guiding principles at Kala
Bhawan, Shantineketan.

Reason (R) : At Kala Bhawan preference was for traditional mode of education over the
modern.

Code :

(1) (A) is correct but (R) is not correct.

(2) (A) is not but (R) is correct.

(3) (A) and (R) both are not correct.

(4) (A) and (R) both are correct.

37. Assertion (A) : Kaolin is used effectively in the slip casting of ceramic sculpture from molds.

Reason (R) : Because of its high shrinkage rate.

Code :

(1) (A) and (R) both are correct.

(2) (A) and (R) both are incorrect.

(3) (A) is incorrect, but (R) is correct.

(4) (A) is correct, but (R) is incorrect.

38. Assertion (A) : Adrian Frutigar’s ‘Universe’ Font Family, when laid in full, becomes a map
in itself.

Reason (R) : Because it expressed the individual characteristics in each cut out of the
typeface and acts as a legend to the map.

Code :

(1) Both (A) and (R) are incorrect

(2) Both (A) and (R) are correct

(3) (A) is correct, but (R) is incorrect

(4) (A) is not correct, but (R) is correct
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36. •Á÷∑§ÕŸ (A) : •ÊÁŒ◊flÊŒ ÃÕÊ ¬ÿÊ¸fl⁄UáÊflÊŒ ∑§‹Ê ÷flŸ, ‡ÊÊ¥ÁÃ ÁŸ∑§ÃŸ ∑§ ◊Êª¸Œ‡ÊË¸ Á‚hÊãÃ Õ–

Ã∑¸§ (R) : ∑§‹Ê ÷flŸ ◊¥ •ÊœÈÁŸ∑§ ∑§Ë ’¡Ê∞ Á‡ÊˇÊÊ ∑§Ë ¬⁄¥U¬⁄UÊªÃ ¬hÁÃ ∑§Ê ¬˝ÊÕÁ◊∑§ÃÊ ŒË ¡ÊÃË ÕË–

∑Í§≈U —

(1) (A) ‚„Ë „Ò, ¬⁄UãÃÈ (R) ª‹Ã „Ò–

(2) (A) ª‹Ã „Ò, ¬⁄UãÃÈ (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

37. •Á÷∑§ÕŸ (A) : ‚Ê¥ø ‚ ‚⁄UÊÁ◊∑§ ◊ÍÁÃ¸ ∑§Ë ÁS‹¬ ∑§ÊÁS≈¥Uª ◊¥ ∑§Ê•ÊÁ‹Ÿ ∑§Ê ¬˝÷ÊflË ©¬ÿÊª Á∑§ÿÊ ¡ÊÃÊ „Ò–

Ã∑¸§ (R) : ß‚∑§ Á‚∑È§«∏Ÿ ∑§Ë •Áœ∑§ Œ⁄U ∑§ ∑§Ê⁄UáÊ–

∑Í§≈U —

(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

(2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(3) (A) ª‹Ã „Ò, ¬⁄UãÃÈ (R) ‚„Ë „Ò–

(4) (A) ‚„Ë „Ò, ¬⁄UãÃÈ (R) ª‹Ã „Ò–

38. •Á÷∑§ÕŸ (A) : ¡’ ∞«UÁ⁄UÿŸ »˝Í§Á≈Uª⁄U ∑§ “ÿÍŸËfl‚¸” »§Ê¥≈U ¬Á⁄UflÊ⁄U ∑§Ê √ÿflÁSÕÃ Á∑§ÿÊ ¡ÊÃÊ „Ò ÃÊ ÿ„ •¬Ÿ •Ê¬
◊¥ ◊ÊŸÁøòÊ ’Ÿ ¡ÊÃÊ „Ò–

Ã∑¸§ (R) : ÄÿÊ¥Á∑§ ÿ„ ≈UÊß¸¬»§‚ ∑§ ¬˝àÿ∑§ ∑§≈U •Ê™§≈U ∑§Ë √ÿÁÄÃªÃ Áfl‡Ê·ÃÊ•Ê¥ ∑§Ê √ÿÄÃ ∑§⁄UÃÊ „Ò–

∑Í§≈U —

(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

(3) (A) ‚„Ë „Ò, ¬⁄UãÃÈ (R) ª‹Ã „Ò–

(4) (A) ª‹Ã „Ò, ¬⁄UãÃÈ (R) ‚„Ë „Ò–
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39. Assertion (A) : Proof-check and print-out of design work are not necessary for accuracy
and scale.

Reason (R) : Because computer screens are accurate in terms of actual scale.

Code :

(1) (A) is correct, but (R) is incorrect

(2) (A) is incorrect, but (R) is correct

(3) Both (A) and (R) are incorrect

(4) Both (A) and (R) are correct

40. Assertion (A) : Sculptors occasionally add a small quantity of lead to a molten bronze mass.

Reason (R) : As it lowers the melting point of the resulting bronze and also to soften it
physically.

Code :

(1) (A) and (R) both are correct.

(2) (A) and (R) both are incorrect.

(3) (A) is correct, but (R) is incorrect.

(4) (A) is incorrect, but (R) is correct.

41. Choose the correct sequence of offset printing process :

(1) Creating image, image transfer on metal, rubber blanket, image on surface

(2) Image on surface, image transfer on metal, rubber blanket, creating image

(3) Rubber blanket, creating image, image on surface, image transfer on metal

(4) Creating image, rubber blanket, image on surface, image transfer on metal

42. Choose the correct chronological sequence of printing :

(1) Intaglio Printing, Relief Printing, Screen Printing, Photography

(2) Relief Printing, Intaglio Printing, Screen Printing, Photography

(3) Photography, Screen Printing, Relief Printing, Intaglio Printing

(4) Screen Printing, Photography, Intaglio Printing, Relief Printing
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39. •Á÷∑§ÕŸ (A) : Á«U¡Êß¸Ÿ ∑§ ∑§Ê◊ ∑§Ë ¬˝Í»§ ¡Ê°ø •ÊÒ⁄U Á¬˝ã≈U •Ê™§≈U ‚≈UË∑§ÃÊ •ÊÒ⁄U ◊Ê¬ ∑§ Á‹∞ •Êfl‡ÿ∑§ Ÿ„Ë¥ „Ò–

Ã∑¸§ (R) : ÄÿÊ¥Á∑§ ∑¥§åÿÍ≈U⁄U S∑˝§ËŸ flÊSÃÁfl∑§ ◊Ê¬ ∑§ •ŸÈM§¬ ‚≈UË∑§ „ÊÃË „Ò–

∑Í§≈U —

(1) (A) ‚„Ë „Ò, ¬⁄UãÃÈ (R) ª‹Ã „Ò–

(2) (A) ª‹Ã „Ò, ¬⁄UãÃÈ (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

40. •Á÷∑§ÕŸ (A) : ◊ÍÁÃ¸∑§Ê⁄U •Ä‚⁄U Á¬ÉÊ‹ „È∞ ∑§Ê¥‚ ◊¥ ÕÊ«∏Ë ◊ÊòÊÊ ◊¥ ¡SÃÊ Á◊‹ÊÃ „Ò¥–

Ã∑¸§ (R) : ÄÿÊ¥Á∑§ ÿ„ ¬Á⁄UáÊÊ◊Ë ∑§Ê¥‚ ∑§ Á¬ÉÊ‹Ÿ ∑§ Á’ãŒÈ ∑§Ê ∑§◊ ∑§⁄UÃÊ „Ò ÃÕÊ ©‚ flÊSÃÁfl∑§ ŒÎÁc≈U ‚
Ÿ⁄U◊ ÷Ë ’ŸÊÃÊ „Ò–

∑Í§≈U —

(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

(2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(3) (A) ‚„Ë „Ò, ¬⁄UãÃÈ (R) ª‹Ã „Ò–

(4) (A) ª‹Ã „Ò, ¬⁄UãÃÈU (R) ‚„Ë „Ò–

41. •ÊÚ»§‚Ò≈U Á¬˝Áã≈¥Uª ¬˝Á∑˝§ÿÊ ∑§ ‚„Ë ∑˝§◊ ∑§Ê øÿŸ ∑§⁄¥U —

(1) •Ê∑Î§ÁÃ ’ŸÊŸÊ, œÊÃÈ ¬⁄U •Ê∑Î§ÁÃ ∑§Ê •¥Ã⁄UáÊ, ⁄U’⁄U é‹Ò¥∑§≈U, ‚Ã„ ¬⁄U •Ê∑Î§ÁÃ ∑§Ê ÁŸM§¬áÊ

(2) ‚Ã„ ¬⁄U •Ê∑Î§ÁÃ ∑§Ê ÁŸM§¬áÊ, œÊÃÈ ¬⁄U •Ê∑Î§ÁÃ ∑§Ê •¥Ã⁄UáÊ, ⁄U’⁄U é‹Ò¥∑§≈U, •Ê∑Î§ÁÃ ’ŸÊŸÊ

(3) ⁄U’⁄U é‹Ò¥∑§≈,U •Ê∑Î§ÁÃ ’ŸÊŸÊ, ‚Ã„ ¬⁄U •Ê∑Î§ÁÃ ∑§Ê ÁŸM§¬áÊ, œÊÃÈ ¬⁄U •Ê∑Î§ÁÃ ∑§Ê •¥Ã⁄UáÊ

(4) •Ê∑Î§ÁÃ ’ŸÊŸÊ, ⁄U’⁄U é‹Ò¥∑§≈U, ‚Ã„ ¬⁄U •Ê∑Î§ÁÃ ∑§Ê ÁŸM§¬áÊ, œÊÃÈ ¬⁄U •Ê∑Î§ÁÃ ∑§Ê •¥Ã⁄UáÊ

42. Á¬˝Áã≈¥Uª ∑§Ë ‚„Ë ∑§Ê‹∑˝§◊ÊŸÈ‚Ê⁄U üÊÎ¥π‹Ê ∑§Ê øÿŸ ∑§⁄¥U —

(1) ß¥ ≈ÒUªÁ‹ÿÊ Á¬˝Áã≈¥Uª, Á⁄U‹Ë»§ Á¬˝Áã≈¥Uª, S∑˝§ËŸ Á¬˝Áã≈¥Uª, »§Ê≈UÊª˝Ê»§Ë

(2) Á⁄U‹Ë»§ Á¬˝Áã≈¥Uª, ß¥ ≈ÒUªÁ‹ÿÊ Á¬˝Áã≈¥Uª, S∑˝§ËŸ Á¬˝Áã≈¥Uª, »§Ê≈UÊª˝Ê»§Ë

(3) »§Ê≈UÊª˝Ê»§Ë, S∑˝§ËŸ Á¬˝Áã≈¥Uª, Á⁄U‹Ë»§ Á¬˝Áã≈¥Uª, ß¥ ≈ÒUªÁ‹ÿÊ Á¬˝Áã≈¥Uª

(4) S∑˝§ËŸ Á¬˝Áã≈¥Uª, »§Ê≈UÊª˝Ê»§Ë, ß¥ ≈ÒUªÁ‹ÿÊ Á¬˝Áã≈¥Uª, Á⁄U‹Ë»§ Á¬˝Áã≈¥Uª
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43. Select the correct chronological sequence :

(1) K.G. Subramanyan, Tyeb Mehta, Vivan Sundram, A.Ramachandran.

(2) A.Ramachandran, Tyeb Mehta, Vivan Sundram, K.G. Subramanyan.

(3) K.G. Subramanyan, Tyeb Mehta, A. Ramachandran, Vivan Sundram.

(4) Tyeb Mehta, Vivan Sundram, K.G. Subramanyan, A. Ramachandran.

44. Select the correct chronological sequence :

(1) Blue Circus, Persistence of Memory, Broadway Boogie-Woogie, Guernica.

(2) Blue Circus, Guernica, Persistence of Memory, Broadway Boogie-Woogie

(3) Persistence of Memory, Guernica, Broadway Boogie-Woogie, Blue Circus

(4) Broadway Boogie-Woogie, Blue Circus, Persistence of Memory, Guernica.

45. Select Anish Kapoor’s works in chronological order of creations :

(1) Turning the World Upside Down; Cloud Gate; As if to celebrate, I discovered a
Mountain Blooming with Red Flowers; Sky Mirror, NewYork.

(2) Sky Mirror, NewYork; Turning the World Upside Down; Cloud Gate; As if to celebrate,
I discovered a Mountain Blooming with Red Flowers.

(3) As if to celebrate, I discovered a Mountain Blooming with Red Flowers; Sky Mirror,
NewYork; Cloud Gate; Turning the World Upside Down.

(4) Cloud Gate; Sky Mirror , NewYork; Turning the World Upside Down; As if to celebrate,
I discovered a Mountain Blooming with Red Flowers.

46. Select the correct sequence from older to younger :

(1) Degas, Richard Long, Donatello, Alexander Calder.

(2) Donatello, Degas, Alexander Calder, Richard Long.

(3) Alexander Calder, Degas, Richard Long, Donatello.

(4) Richard Long, Alexander Calder, Donatello, Degas.
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43. ∑§Ê‹∑˝§◊ÊŸÈ‚Ê⁄U √ÿflÁSÕÃ ‚„Ë Áfl∑§À¬ ∑§Ê øÿŸ ∑§⁄¥U —

(1) ∑§.¡Ë. ‚È’˝Ê◊ÁáÊÿŸ, ÃÒƒÿ’ ◊„ÃÊ, ÁflflÊŸ ‚ÈãŒ⁄U◊, ∞. ⁄UÊ◊øãŒ˝Ÿ–

(2) ∞. ⁄UÊ◊øãŒ˝Ÿ, ÃÒƒÿ’ ◊„ÃÊ, ÁflflÊŸ ‚ÈãŒ⁄U◊, ∑§.¡Ë. ‚È’˝Ê◊ÁáÊÿŸ–

(3) ∑§.¡Ë. ‚È’˝Ê◊ÁáÊÿŸ, ÃÒƒÿ’ ◊„ÃÊ, ∞. ⁄UÊ◊øãŒ˝Ÿ, ÁflflÊŸ ‚ÈãŒ⁄U◊–

(4) ÃÒƒÿ’ ◊„ÃÊ, ÁflflÊŸ ‚ÈãŒ⁄U◊, ∑§.¡Ë. ‚È’˝Ê◊ÁáÊÿŸ, ∞. ⁄UÊ◊øãŒ˝Ÿ

44. ‚„Ë ∑§Ê‹∑˝§◊ÊŸÈ‚Ê⁄U øÿÁŸÃ ∑§ËÁ¡∞ —

(1) é‹Í ‚∑¸§‚, ¬⁄UÁ‚S≈Uã‚ •ÊÚ»§ ◊◊Ê⁄UË, ’˝Ê«Ufl ’ÍªË-flÍªË, ÇflÁŸ¸∑§Ê

(2) é‹Í ‚∑¸§‚, ÇflÁŸ¸∑§Ê, ¬⁄UÁ‚S≈Uã‚ •ÊÚ»§ ◊◊Ê⁄UË, ’˝Ê«Ufl ’ÍªË-flÍªË

(3) ¬⁄UÁ‚S≈Uã‚ •ÊÚ»§ ◊◊Ê⁄UË, ÇflÁŸ¸∑§Ê, ’˝Ê«Ufl ’ÍªË-flÍªË, é‹Í ‚∑¸§‚

(4) ’˝Ê«Ufl ’ÍªË-flÍªË, é‹Í ‚∑¸§‚, ¬⁄UÁ‚S≈Uã‚ •ÊÚ»§ ◊◊Ê⁄UË, ÇflÁŸ¸∑§Ê

45. •ŸË‡Ê ∑§¬Í⁄U ∑§Ë ∑Î§ÁÃÿÊ¥ ∑§ ‚Î¡Ÿ ∑§ ‚„Ë ∑§Ê‹∑˝§◊ øÿŸ ∑§⁄¥U —

(1) ≈UÁŸZª Œ flÀ«¸U •¬‚Êß¸«U «UÊ™§Ÿ; Ä‹Ê©«∏ ª≈U; ∞Ò¡ ß»§ ≈ÍU ‚ÒÁ‹’˝≈U, •Êß¸ Á«US∑§fl«¸U ∞ ◊Ê©ã≈UŸ é‹ÍÁ◊¥ª ÁflŒ ⁄U«
ç‹ÊÚfl‚¸; S∑§Êß¸ Á◊⁄U⁄U, ãÿÍÿÊ∑¸§–

(2) S∑§Êß¸ Á◊⁄U⁄U, ãÿÍÿÊ∑¸§; ≈UÁŸZª Œ flÀ«¸U •¬‚Êß¸«U «UÊ™§Ÿ; Ä‹Ê©«U ª≈U; ∞Ò¡ ß»§ ≈ÍU ‚ÒÁ‹’˝≈U, •Êß¸ Á«US∑§fl«¸U ∞§
◊Ê©ã≈UŸ é‹ÍÁ◊¥ª ÁflŒ ⁄U«U ç‹ÊÚfl‚¸–

(3) ∞Ò¡ ß»§ ≈ÍU ‚ÒÁ‹’˝≈U, •Êß¸ Á«US∑§fl«¸U ∞ ◊Ê©ã≈UŸ é‹ÍÁ◊¥ª ÁflŒ ⁄U«U ç‹ÊÚfl‚¸, S∑§Êß¸ Á◊⁄U⁄U, ãÿÍÿÊ∑¸§; Ä‹Ê©«U ª≈U;
≈UÁŸZª Œ flÀ«¸U •¬‚Êß¸«U «UÊ™§Ÿ–

(4) Ä‹Ê©«U ª≈U; S∑§Êß¸ Á◊⁄U⁄U, ãÿÍÿÊ∑¸§; ≈UÁŸZª Œ flÀ«¸U •¬‚Êß¸«U «UÊ™§Ÿ; ∞Ò¡ ß»§ ≈ÍU ‚ÒÁ‹’˝≈U, •Êß¸ Á«US∑§fl«¸U ∞
◊Ê©ã≈UŸ é‹ÍÁ◊¥ª ÁflŒ ⁄U«U ç‹ÊÚfl‚¸–

46. ¬È⁄UÊŸ ‚ Ÿ∞ ∑§Ë ÁŒ‡ÊÊ ◊¥ ‚„Ë ∑˝§◊ ∑§Ê øÿŸ ∑§⁄¥U —

(1) ŒªÊ, Á⁄Uø«¸U ‹Ê°ª, ŒÊŸÊÃ‹Ê, •‹Ä¡¥«U⁄U ∑§ÊÀ«U⁄U–

(2) ŒÊŸÊÃ‹Ê, ŒªÊ, •‹Ä¡¥«U⁄U ∑§ÊÀ«U⁄U, Á⁄Uø«¸U ‹Ê°ª–

(3) •‹Ä¡¥«U⁄U ∑§ÊÀ«U⁄U, ŒªÊ, Á⁄Uø«¸U ‹Ê°ª, ŒÊŸÊÃ‹Ê–

(4) Á⁄Uø«¸U ‹Ê°ª, •‹Ä¡¥«U⁄U ∑§ÊÀ«U⁄U, ŒÊŸÊÃ‹Ê, ŒªÊ–
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47. Select chronologically the famous posters as they evolve :

(1) ‘Che’ poster, Obama ‘Hope’ poster, Mother Teresa ‘Anyway’ Quote poster, Lautrec
‘Moulin Rouge-La Goulu’-e’

(2) Lautrec ‘Moulin Rouge-La Goulue’, ‘Che’ poster, Obama ‘Hope’ poster, Mother Teresa
‘Anyway’ Quote poster

(3) Mother Teresa ‘Anyway’ Quote poster, ‘Chi’ poster, Obama ‘Hope’ poster, Lautrec
Moulin Rouge-La Goulue’

(4) Obama ‘Hope’ poster, Lautrec ‘Moulin Rouge-La Goulue’, Mother Teresa ‘Anyway’
Quote poster, ‘Che’ poster

48. Select the symbols in right sequence of their inception :

(1) The Red Cross, The Olympic Rings, The Mercedes Star, McDonld’s Golden arches

(2) The Olympic Rings, McDonld’s Golden arches, The Red Cross, The Mercedes Star

(3) The Red cross, The Mercedes Star, The Olympic Rings, McDonld’s Golden arches

(4) McDonld’s Golden arches, The Olympic Rings, The Mercedes Star, The Red Cross

49. Select the correct chronological sequence of Greek sculptures :

(1) Apollo Belvedere, Praxiteles (Hermes with the Young Dionysus), Venus of Milo, Lacoon
and his sons

(2) Lacoon and his sons, Venus of Milo, Apollo Belvedere, Praxiteles (Hermes with the
Young Dionysus)

(3) Praxiteles (Hermes with the Young Dionysus), Venus of Milo, Apollo Belvedere, Lacoon
and his sons

(4) Venus of Milo, Apollo Belvedere, Lacoon and his sons, Praxiteles (Hermes with the
Young Dionysus)

50. Select the right chronological sequence of the architecture :

(1) Sistine Chapel, Cathedral of Notre-Dame, The Parthenon, The Colosseum

(2) The Parthenon, The Colosseum, Cathedral of Notre-Dame, Sistine Chapel

(3) The Colosseum, The Parthenon, Cathedral of Notre-Dame, Sistine Chapel

(4) Cathedral of Notre-Dame, The Colosseum, The Parthenon, Sistine Chapel

- o 0 o -
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47. Áfl∑§Ê‚ ∑˝§◊ ◊¥ ¬˝Á‚h ¬ÊS≈U⁄UÊ¥ ∑§Ê ‚„Ë ∑§Ê‹∑˝§◊ÊŸÈ‚Ê⁄U øÈŸ¥ —
(1) “ø” ¬ÊS≈U⁄U, •Ê’Ê◊Ê “„Ê¬” ¬ÊS≈U⁄U, ◊Œ⁄U ≈U⁄U‚Ê “∞ÁŸfl” ∑§Ê≈˜U ¬ÊS≈U⁄U, ‹ÊòÊ “◊Í‹Ê¥ M§¡-‹Ê ªÊÚ‹Í”
(2) ‹ÊòÊ “◊Í‹Ê¥ M§¡ - ‹Ê ªÊÚ‹Í, “ø” ¬ÊS≈U⁄U, •Ê’Ê◊Ê “„Ê¬” ¬ÊS≈U⁄U, ◊Œ⁄U ≈U⁄U‚Ê “∞ÁŸfl” ∑§Ê≈˜U ¬ÊS≈U⁄U
(3) ◊Œ⁄U ≈⁄U‚Ê “∞ÁŸfl” ∑§Ê≈˜U ¬ÊS≈U⁄U, “ø” ¬ÊS≈U⁄U, •Ê’Ê◊Ê “„Ê¬” ¬ÊS≈U⁄U, ‹ÊòÊ “◊Í‹Ê¥ M§¡-‹Ê ªÊÚ‹Í”
(4) •Ê’Ê◊Ê “„Ê¬” ¬ÊS≈U⁄U, ‹ÊòÊ “◊È‹Ê¥ M§¡ - ‹Ê ªÊÚ‹Í”, ◊Œ⁄U ≈U⁄U‚Ê “∞ÁŸfl” ∑§Ê≈˜U ¬ÊS≈U⁄U, “ø” ¬ÊS≈U⁄U

48. ¬˝ÃË∑§Ê¥ ∑§Ë ‡ÊÈM§•ÊÃ ∑§ ‚„Ë ∑˝§◊ ∑§Ê øÿŸ ∑§⁄¥U —
(1) Œ ⁄U«U ∑˝§ÊÚ‚, Œ •Ê‹¥Á¬∑§ Á⁄¥UÇ‚, Œ ◊Á‚¸«UË¡ S≈UÊ⁄U, ◊Ò∑§«UÊŸÊÀ«U ∑§Ê ªÊÀ«UŸ •Êø¸
(2) Œ •Ê‹¥Á¬∑§ Á⁄Ç¥‚, ◊Ò∑§«UÊŸÊÀ«U ∑§Ê ªÊÀ«UŸ •Êø¸, Œ ⁄U«U ∑˝§ÊÚ‚, Œ ◊Á‚¸«UË¡ S≈UÊ⁄U
(3) Œ ⁄U«U ∑˝§ÊÚ‚, Œ ◊Á‚¸«UË¡ S≈UÊ⁄U, Œ •Ê‹¥Á¬∑§ Á⁄¥UÇ‚, ◊Ò∑§«UÊŸÊÀ«U ∑§Ê ªÊÀ«UŸ •Êø¸
(4) ◊Ò∑§«UÊŸÊÀ«U ∑§Ê ªÊÀ«UŸ •Êø¸, Œ •Ê‹¥Á¬∑§ Á⁄¥UÇ‚, Œ ◊Á‚¸«UË¡ S≈UÊ⁄U, Œ ⁄U«U ∑˝§ÊÚ‚

49. ª˝Ë∑§ ◊ÍÁÃ¸ÿÊ¥ ∑§ ‚„Ë ∑§Ê‹∑˝§◊ ∑§Ê øÿŸ ∑§⁄¥U —
(1) •¬Ê‹Ê ’ÀflŒÿ⁄U, ¬˝ÊÄ‚Ë≈UÁ‹‚ („◊¸‚ ÁflŒ Œ ÿ¥ª Á«UÿÊŸ‚‚), flËŸ‚ •ÊÚ»§ Á◊‹Ê, ‹∑Í§Ÿ ∞á«U Á„¡ ‚¥‚
(2) ‹∑Í§Ÿ ∞á«U Á„¡ ‚¥‚, flÁŸ‚ •ÊÚ»§ Á◊‹Ê, •¬Ê‹Ê ’ÀflŒÿ⁄U, ¬˝ÊÄ‚Ë≈UÁ‹‚ („◊¸‚ ÁflŒ Œ ÿ¥ª Á«UÿÊŸ‚‚)
(3) ¬˝ÊÄ‚Ë≈UÁ‹‚  („◊¸‚ ÁflŒ Œ ÿ¥ª Á«UÿÊŸ‚‚), flËŸ‚ •ÊÚ»§ Á◊‹Ê, •¬Ê‹Ê ’ÀflŒÿ⁄U, ‹∑Í§Ÿ ∞á«U Á„¡ ‚¥‚
(4) flËŸ‚ •ÊÚ»§ Á◊‹Ê, •¬Ê‹Ê ’ÀflŒÿ⁄U, ‹∑Í§Ÿ ∞á«U Á„¡ ‚¥‚, ¬˝ÊÄ‚Ë≈UÁ‹‚ („◊¸‚ ÁflŒ Œ ÿ¥ª Á«UÿÊŸ‚‚)

50. flÊSÃÈ∑§‹Ê ∑§ ‚„Ë ∑§Ê‹∑˝§◊ ∑§Ê øÿŸ ∑§⁄¥U —
(1) Á‚S≈UËŸ øÒ¬‹, ∑Ò§Õ«˛U‹ •ÊÚ»§ ŸÊòÊŒ◊, Œ ¬ÊÕ¸ŸÊŸ, Œ ∑§Ê‹Ê¡◊
(2) Œ ¬ÊÕ¸ŸÊŸ, Œ ∑§Ê‹Ê¡◊, ∑Ò§Õ«˛U‹ •ÊÚ»§ ŸÊòÊŒ◊, Á‚S≈UËŸ øÒ¬‹
(3) Œ ∑§Ê‹Ê¡◊, Œ ¬ÊÕ¸ŸÊŸ, ∑Ò§Õ«˛U‹ •ÊÚ»§ ŸÊòÊŒ◊, Á‚S≈UËŸ øÒ¬‹
(4) ∑Ò§Õ«˛U‹ •ÊÚ»§ ŸÊòÊŒ◊, Œ ∑§Ê‹Ê¡◊, Œ ¬ÊÕ¸ŸÊŸ, Á‚S≈UËŸ øÒ¬‹
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