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Instructions for the Candidates
Write your roll number in the space provided on the top of
this page.
This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do notaccept
a booklet without sticker-seal and do not acceptan open
booklet.
Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.
Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) Q) @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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VISUAL ARTS
PAPER - 11

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions

are compulsory.

An ingredient of liquid flexographic ink is called :
(1) Thinner (2) Aniline dye (3) Rubber solvent (4) Linseed oil

The “subject’ of D.P. Roy Chaudhry’s painting were mostly :
(1) Animals (2) Male (3) Female (4) Environment

In print making ‘aquatint” effect is obtained by :
(1) Crayon (2) Resin (3) Chalk (4) Gum Arabic

Collage plate printing process was introduced in India :
(1) Krishna Reddy (2) Kanwal Krishna
(3) Jagmohan Chopra (4) Chitta Prasad

Colour placed on surface in sequence to obtain a flow called :

(1) Gradation (2) Harmony (3) Balance (4) Contrast
Name the writer of the book tittled “Myths and Symbols in Indian art and Civilization”.
(1) W.G. Archer (2) H.Zimmer

(3) A.K. Coomaraswamy (4) Stella Kramrisch

Who suggested “Fourth Dimension” in painting ?

(1) Henri Robert  (2) Kandinsky (3) Kupka (4) Larionov

Painting tittled ‘Bathers in Front of a Tent’ is associated with whom ?

(1) Gustave Courbet (2) Camille Corot
(3) Van Gogh (4) Paul Cezanne
st TR : Fapec
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10.

11.

12.

13.

14.

15.

16.

17.

Cholamandal Artists” village was founded by :
(1) K.C.S. Paniker (2) A. Ramachandran
(3) K.G. Subramanyan (4) Ved Nayar

Who wrote the book “Words and Lines” ?
(1) E.N. Souza (2) Trilok Kaul (3) S.H. Raza (4) G.R. Santosh

Where is Pandrethan temple located ?
(1) Jammu and Kashmir (2) Uttar Pradesh
(3) Rajasthan (4) Kerala

What was the technique used by Michelangelo to paint the ceiling of sistine chapel in
Vatican ?

(1) Tempera (2) Mix-Media (3) Fresco 4) Oil

Glyptic mode of rendering form is associated with :
(1) Welding (2) Carving (3) Modelling (4) Casting

Name the sculptor who was commissioned by Maharaja of Baroda Saiyaji Rao Gaekwad
(III) to produce work for Laxmi Vilas Palace of Baroda.

(1) D.P. Roy Chowdhury (2) Fanindranath Bose
(3) V.P. Karmarkar (4) Sankho Chaudhuri

Which Indian sculptor won the Silver Medal in appreciation for his work at the 1948 Summer
Olympics ?

(1) Biman Das (2) Ajit Chakraborti
(3) Sharbasi Roy Choudhuri (4) Chintamoni Kar

One of the major materials for FRP/Polymer is :

(1) Latex (2) Shellac (3) Epoxy (4) Gelatin

Who is described as ‘Japan’s consummate visual communicator ?
(1) Shiego Fukuda (2) Masaru Katsumi
(3) Giovani Pintori (4) Stefan Sagmeistar

o [ FHNEN :
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11.

12.

13.

14.

15.

16.

17.
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18. Which city has a dense underground poster environment ?
(1) London (2) Berlin (3) New York (4) Moscow
19. Moving picture illustration developed for a story board to give clients an idea of the finished
commercial :
(1) Animation (2) Animatic (3) Airdate (4) Advertorial
20. An advertisement that has the appearance of a news article or editorial :
(1) Adverts (2) Classified Ad (3) Direct Mail (4) Advertorial
21. Match the following :
List - I List - II
(a) Lime stone (i) England
(b) Papyrus (i) China
(c) Movable wooden type (i) German
(d) Offset (@iv) Egypt
Code :
@ ®) © (@
O 6 @ v @)
@ G @) @ o
@) @ @) 6 @)
@) @) O @ @)
22. Match the following :
List - I List - II
(a) Wood Block (i) 1440 AD
(b)  Printing Press (i) 1515 AD
(c) Etching (iii) 220 AD
(d) Movable Type (iv) 1040 AD
Code :
@ ®) (© (@
O @ @@ 6w
@ @ O @ @)
@) O @) (v @
@) @) @ 0 @)
arn [ [RHTAINA 6 Fapec




18. aﬁ?—ﬁ TR <l di’s{tlldué qﬁ@m e Yl qlcl %.7
(1) oA (2) dfeiq (3) —Irh (4) &Rl

19. TR faame & faQ ueent ol RRIeE oF o faq fosfaa foran T go9a ae ik g (fa fueer
TACYH) BT S ¢

(1) ufEeE (2) ufmfes (3) TR (4) TEEEEA
20. U o foad ot 75 ovq ST GuIeshid =l Suian <l @
(1) UgaeH (2) fipa foam@d (3) SEER HA (4) TSIRIRTA
21. fr=fafea = gafeaa s
et - 1 et - 11
(a) <MEH EH @) gt
(b) THTIH (i) =
(c) =l HS THR (i) STEA
(d) THHE (iv) fo=
<< :
(@ (b) (o) (d)
1) @ @) (v) (i)
(2) @) (@v) (@) ()
3) D) @) @ ()
4) (@v) @ @) (i)
22. fr=fafea = gafeaa wifs
et - 1 et - 11
(a) TS =R (@) 1440 TE
(b) faf=n i i) 1515 TET
() oTAiRA (iii) 220 TET
(d) = TR (iv) 1040 TSt
<
@@ (b) (o) (d)
1) @) @) @ @)
(2) @) @) @) ()
(3) (i) (iii) (%V) (11))
ST T




23.

24.

25.

)
o ||

Match the following :

List - I
(a) The Prehistoric Painting
(b) The Prehistoric India
(c) The Story of Art
(d) The Art of India
Code :

@ () © @
W) @ G @ o
@ v @) 0 @
@) @) G @)
@) @) @ 6 )
Match the following :

List - I
(a) Die Brucke
(b) De Stijl
(c) Cobra Group
(d) Blaue Reiter
Code :

@ (b) (9 (d)
O @ @) 6 @
@ (v G @ @
@) G O @) @
@) @ @) @ 6

Match the following :
List - I
(a) Badami Cave Temples
(b) Barabar Caves
(c) Elephanta Caves
(d) Udayagiri Caves

Code :

@@ () ()
1 G @ o (v) (i)
() (@v) @) @ ()
@) @ (v) @) (i)
4 ii i V)

) @ @@ «
NIRRT

—~ o~ o~ o~

1

1

i)

i)
i

iii)

iv)

List - II

Stella Kramrisch
ii) A.H. Brandric
Stuart Piggott
iv) G.H.Gombrich

—
B Z

=N
=3

o~ o~ o~ o~

List - II

Paul Klee
Corneille

Van Doesburg
Eric Heckel

List - II
( Maurya
(i) Chalukya
( Gupta

(

-
. ~—

=N
=3

iv) Kalchuris
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et - 1 et - 11

(a) = fufewifen S () T shERE
(b) T fufe=ife gfean (i) TTA FEH
) T WX AF e (ili) T fFme
(d) 3T T ATk sfea (iv) SfTE. Msit=
<

@ () (¢ (d)
(1) @@ @) @ @
(2) (@v) @) @ (D)
(3) (@) @) @Gv) ()
(4) (@) @) @) (@)
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26.

27.

Match the following :

List - I
(@) Jan Van Eyck
(b) Rogier van der Weyden
(¢) Leonardo da vinci
(d) Michelangelo
Code :

@ () (o (d
1 @ @ @v) (i
(2) @) @) @ (@)
G @ @) @ (@)
4 @) @ @ (i

o~ o~ o~ o~

s
~—

ii

~"

List - II

The Descent from the cross
The Last Supper

The Dying Slave

The Betrothal of the Arnolfini

Match the following according to eclecticism in their art :

c

[
s
~"

=¥
=S

o™
<

List - II
Primitive art
Etruscan art
Oriental art
Early Greek art

Match the following according to their melting points :

List - I
(a) Isamu Naguchi
(b) Etienne Hajdu
(c) Marino Marini
(d) Henri Matisse
Code :

@@ (b) (9
1 @ @) @)
(2) @@ @ @)
(3 (@) @ @
(4) @) (@v) (i)

28.

List - I
(@)  Aluminium
(b) Copper
(c) Steel
(d) Tin
Code :

(@ ®) (©
O O @) (G
@ @ O
®) @) @ 0
(@) Gv) () @)

v [

d

-

il

(
(
(i
(

~"
~—"

iii
iv)

)

List - II
450°F
2500°F
1981°F
1218°F

10
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26. TrAfatEa s gafaa wifse .

27.

28.

a7 IIHIH

et - 1
BIGECIEESIEED
YR a1 =T 9=
feraret e fa=h

gehel TTell

d)

i)

i)

~

1

(
v) (
i)
(it
(i)

TogHItEH

B

=

feq

(@ @) (o (d)
() (v) (i) (i)
i @ (iv) (i)
(iii) (ii) (i)  (iv)

dv) (@) @) (@)

gl - 11
i)y < fedewmgwm
T TR TN
T ST WA
iv) T e STtk § STHIth

=
=3 N

o™~ =
~"

frAfafad i 3 e & STTHR HfAd HifaT

el - 11
450 feiit wRA=Ee

1
ii) 2500 feilt wRAEREe
iii) 1981 eIt wRAERe

1218 eIl wiAREe
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29. Match the terms with the types of media of Advertising :
List - I List - II

(a) Centre-spread (i)  Online Advertising
(b) Times square OOH (i) Print and Periodical Advertising
(c) Instagram (iii) Cellphone and Mobile Advertising
(d) ‘Native Ads’ (iv) Out-of-Home Advertising
Code :
@ () (9 (d)
1) () @) @ @
(2 @ (@v) (@) (@
(¢ @) @ @O @)
@ @O (@v @@ (i

30. Match the brands with celebrities as their brand Ambassadors :
List - I List - I1

Colgate Active Salt
L’Oreal Paris

c¢) BMW in India

d) Tata Motors

i)  Lionel Messi

ii) Anushka Sharma
iif) Sachin Tendulkar
iv) Deepika Padukone

Code :

@ (b) (9 (d)
1) @@ @v) () (@)
2 @ @ @) (iv)
G) (@v) (@) @) @)
4) (@@ (@) (v) (i)

31. Assertion (A) : The earliest lithographic prints were printed for an illustrated book at
Government Press in India.

Reason (R) : The press was established in 1824.

Code :

(1)  (A) is correct but (R) is not correct
(2)  (A) is not correct but (R) is correct
(3) (A) and (R) both are not correct
(4) (A) and (R) both are correct

sy [NV
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29.

30.

31.

w3l <1 THaH Hifean o1 Tearemsfsi (faama deam) & e i :

et - 1 et - 11
) TR HEE (i)  SATCTET TSeREST
(b) TER ERT T () T wwe difafera TR
(c) I=w™ (i) SR TOE HeMEA TSRS ST
(d) ‘Afea teg (iv) 3= 3ATh TH TSRS
h<:

@@ (b)) (9 (d)
1 Gv) @) @) ()
2 @@ (@v) @) (@
®) @) @ @ @)
@ @O (v) @) (i)

A0S 1 oA 3 AfeToid] Traet & 1Y o :

et - 1 et - 11
(a) HIHIE TfRa Tee G) fasime T
(b) e U™ (i) ST S
(c) dl.UA. S, 31 sfea (iii) | dgeht
(d) <reT Hed (iv) SIfeRt aIgeRI
<

@@ () (9 (d)
1 @) @v) @) @
@ @O @ @) (@)
®) @(v) @) G @
@ @ @O @v) ()
AUFRYT (A) :  |ies g&Ihk 7 3Rftven fadnftres fie wRa 9XR < geomerd ¥ qfed foed T
IT (R) Fiifeh YEOM 1824 . H Tefa gaTm o |
h<:

1) (A) ¥& 8 7% (R) T © |

2) (A) 7oA € T (R) F&l T

(3) (A) 3R (R) ST Terd & |
(A) 3R (R) TH W& |

a7 ||H||H|\||H||\||H||H|||\|\|||\|\H||H||||H|\|II\ 1



32. Assertion (A) : Aquatint is known as a part of Engraving print making process.
Reason (R) : Because in Engraving printing process the image is sunk below the surface
of the plate.
Code :
(1) (A) is correct but (R) is not correct
(2)  (A) is not correct but (R) is correct
(3) (A) and (R) both are not correct
(4) (A) and (R) both are correct
33. Assertion (A) : Creative impulse is the Primary Force in all arts.
Reason (R) : Because an artist experiences the pleasure of supreme power.
Code :
(1) (A) and (R) both are correct
(2) (A) is correct and (R) is incorrect
(3)  (A) is incorrect and (R) is correct
(4) (A) and (R) both are incorrect
34. Assertion (A) : All truths - are highly Beautiful..... When artists begin to see beauty in truth,
true art arises.
Reason (R) : Because if artist want to create a truthful art he must Plunge deep in to the
root of Art.
Code :
(1) (A) is correct and (R) is incorrect
(2) (A) is incorrect and (R) is correct
(3) (A) and (R) both are correct
(4) (A) and (R) both are incorrect
35. Assertion (A) : Pablo Picasso took keen interest in the primitive art.
Reason (R) : This is because he wished to learn how it is possible to build up an image
out of a few simple elements.
Code :
(1) (A) is correct but (R) is not correct
(2) (A) is not correct but (R) is correct
(3) (A) and (R) both are not correct
(4) (A) and (R) both are correct
aro [ [FHLHARR 1 Fapec




32.

33.

34.

35.

USRI (A) : IS ol TAATST fiic HA T Gfha & Tk N1 o €9 § ST 91 € |
e (R) : Fiifeh Tt faf<a ufshen § 50 wie ! 9aqg ¥ 1 ot 2Bt

e

1) (A

2 (A
A
A

) W& & T (R) TTerd R
) T © WG (R) WE R
) 3IR (R) ST Tetd & |
) 3T (R) T W2 |

3
@)

ATRIT (A):  GoHIHSE AT FUK FHellell § Th JIE 9 7 |
HIT (R) : Fifh HATBR Fated Tl F STA< hl ST T ¢ |
e
(1)
(2)
(3)
(4)

3R (R) THI & T2 T
T ¥ 3R (R) T ¥ |
Terd ¥ 31 (R) TEl 1
3R (R) ST & 7o & |

— e e —

A)
A)
A)
A)

AR (A) : Tt TSI T R ..... ST FHelhR 1 T § Figd o1 s8I &, qft =t
et fafda gt 71

T (R) : Fifeh afE FHehR HATTS Hell i Toi hEAT =Tedl § o1 S8 Fell i sl & Tl
Tk Tg 1 BT |

(1)
(2)

AHT (A): Tl fyepmr &t Wifhfea wen # T8 4 off |
e (R) : Fiifeh g HrEAT aredl o foh 8 WYRY I ¥ Th Sfa TIR w0 R yER
e T

) (A) FE E, T (R) TTerd €|
) (A) e B, T (R) ¥ T |
) (A) 3R (R) 1 Terd €1

) (A) 3R (R) S T ¥
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36. Assertion (A) : Primitivism and Environmentalism were the guiding principles at Kala
Bhawan, Shantineketan.

Reason (R) : At Kala Bhawan preference was for traditional mode of education over the
modern.

Code :

(1) (A) is correct but (R) is not correct.
(2) (A) is not but (R) is correct.

(3) (A) and (R) both are not correct.

(4) (A) and (R) both are correct.

37. Assertion (A) : Kaolin is used effectively in the slip casting of ceramic sculpture from molds.
Reason (R) : Because of its high shrinkage rate.
Code :
(1) (A) and (R) both are correct.
(2) (A) and (R) both are incorrect.
(3)  (A) is incorrect, but (R) is correct.

(4) (A) is correct, but (R) is incorrect.

38. Assertion (A) : Adrian Frutigar’s ‘Universe” Font Family, when laid in full, becomes a map
in itself.

Reason (R) : Because it expressed the individual characteristics in each cut out of the
typeface and acts as a legend to the map.

Code :

(1) Both (A) and (R) are incorrect
(2) Both (A) and (R) are correct

(3)  (A) is correct, but (R) is incorrect

(4) (A) is not correct, but (R) is correct
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36.

37.

38.

AMUHRYT (A) :  SACHAE TN TACRUEIG FHedl o, i Feha & ARfeel fagr 91

e (R) : el Yo § e bl aeme f¥1en st WoReTa ugfa =t wrerfiesar < St o |
He :

(1)
()
(3)
(4)

4

AR (A) : T & Ui i i FeeTd T H Fiefifer 1 gHet STRT fhan S g |
e (R) : % gt #i ifus @ & R
<<

1) (A) 3R (R) IHT =T )

)

2)  (A) 3R (R) SHI Tera T
)

)

(1)
(2)
(3) (A) e §, W (R) e E
4) (A) W€, T (R) TTed §

AR (A) : T TSR FfeR & ' Iitedd ' Tie IRaR 1 =afeerd fhan s § @1 a8 319 319
H Aefes o S 2|

e (R) : Fiifeh I TETHY & T he e i AT fadroedi sl e &

<

1) (A) 3R (R) S Terd £
2) (A) 3R (R) < =& T
(3) (A) W& T, T (R) TTed T
(4)

4)  (A)7Tod ¥, T (R) T T

sted (NI G



39. Assertion (A) : Proof-check and print-out of design work are not necessary for accuracy
and scale.

Reason (R) : Because computer screens are accurate in terms of actual scale.
Code :
1

(A) is correct, but (R) is incorrect

3

(1)

(2)  (A) is incorrect, but (R) is correct
(3) Both (A) and (R) are incorrect
4)

4) Both (A) and (R) are correct

40. Assertion (A) : Sculptors occasionally add a small quantity of lead to a molten bronze mass.

Reason (R) : As it lowers the melting point of the resulting bronze and also to soften it
physically.

Code

(1) (A) and (R) both are correct.

(2) (A) and (R) both are incorrect.

(3)  (A) is correct, but (R) is incorrect.

(4) (A) is incorrect, but (R) is correct.

41. Choose the correct sequence of offset printing process :

(I) Creating image, image transfer on metal, rubber blanket, image on surface
(2) Image on surface, image transfer on metal, rubber blanket, creating image
(3)  Rubber blanket, creating image, image on surface, image transfer on metal
(4) Creating image, rubber blanket, image on surface, image transfer on metal

42. Choose the correct chronological sequence of printing :

(1) Intaglio Printing, Relief Printing, Screen Printing, Photography
(2) Relief Printing, Intaglio Printing, Screen Printing, Photography
(3) Photography, Screen Printing, Relief Printing, Intaglio Printing
(4) Screen Printing, Photography, Intaglio Printing, Relief Printing
oo [ NIAIAD 18 Paperi




39. 3fuehaM (A): feoIEA % &M =t I W9 iR i e weishdn 3iR |19 & oy stawae: =& T
& (R) : Fiifeh HH ThIA TRATIH AT F 3TTET Helh Bl S
< :
(1) (A) W& 8, W (R) 7T B
(2) (A) 7o &, W (R) R B
3) (A) 3R (R) EHI Terd €1
4) (A) 3R (R) < =& T
40. 3feRed (A): HfdwR TR free gu i § oSt A # st e €1
e (R) : Fiifer =g aftomdt w18 % e & foag #1 F7 w3 § a1 3§ arafos gie 9
T ot T T
<
1) (A) R (R) I =& )
2) (A) 3R (R) I Temd B
3) (A) & T, T (R) T g |
(4) (A) 7@ €, W (R) T 2
41. 3TRYe U= gfehan o W&t 8 &1 =& &
(1)  Th{d M, €1 W TR T S, TR <iche, Tag W ARG Fl &0
(2) TdE W MHA H1 FTETU, &g W SR T TR, WR =ihe, TR T
(3) TR ®iche, SR IMI, g W Hfa S &I, &g W Ahfq H1 Fawo
(4) SR SFMI, W siche, Hag T 3R o1 &I, &1q T 3Th{d hi S
42. TUf=T &t W@ FITHATER @ 1 =3 HY
(1) Fenfear faf=m, Refre faf=mn, wei fif<a, wemm
2) el ff=n, $enfemr faf=n, weia fif<a, wemme
(3) IR, TR Ut feftw fif=, genfeaan fuf<n
4) Bh faf=, s, sefean <, Refte ff<n
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43.

44.

45.

46.

Select the correct chronological sequence :

K.G. Subramanyan, Tyeb Mehta, Vivan Sundram, A.Ramachandran.
A.Ramachandran, Tyeb Mehta, Vivan Sundram, K.G. Subramanyan.
K.G. Subramanyan, Tyeb Mehta, A. Ramachandran, Vivan Sundram.

Tyeb Mehta, Vivan Sundram, K.G. Subramanyan, A. Ramachandran.

Select the correct chronological sequence :

Blue Circus, Persistence of Memory, Broadway Boogie-Woogie, Guernica.
Blue Circus, Guernica, Persistence of Memory, Broadway Boogie-Woogie
Persistence of Memory, Guernica, Broadway Boogie-Woogie, Blue Circus

Broadway Boogie-Woogie, Blue Circus, Persistence of Memory, Guernica.

Select Anish Kapoor’s works in chronological order of creations :

1)

Turning the World Upside Down; Cloud Gate; As if to celebrate, I discovered a
Mountain Blooming with Red Flowers; Sky Mirror, NewYork.

Sky Mirror, NewYork; Turning the World Upside Down; Cloud Gate; As if to celebrate,
I discovered a Mountain Blooming with Red Flowers.

As if to celebrate, I discovered a Mountain Blooming with Red Flowers; Sky Mirror,
NewYork; Cloud Gate; Turning the World Upside Down.

Cloud Gate; Sky Mirror , NewYork; Turning the World Upside Down; As if to celebrate,
I discovered a Mountain Blooming with Red Flowers.

Select the correct sequence from older to younger :

Degas, Richard Long, Donatello, Alexander Calder.
Donatello, Degas, Alexander Calder, Richard Long.
Alexander Calder, Degas, Richard Long, Donatello.

Richard Long, Alexander Calder, Donatello, Degas.
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43.

44.

45.

46.

FHICTHATTIR AT Wal faehed 1 =7 &Y

1
2

1)
(2)
(3)
(4)

4

.S, gomaforH, Gz Hedn, foeam g, T auee |
T, TH=EA, e Hadl, foem g<ad, . SiT. gamioee |

.S, goraforH, Gz Hedl, U Tued, foeam g |

d=e Hedl, faam <, <. Si. YorHieE, T, oS

HE ISR AT HiTIT

(1)
(2)
(3)
(4)

e AT T, TafeT, sred oift-ofl, s Hehd
Sred -, s Fehd, TFHEH ATtk T, Tafem

SR SR Sl HAA o G o T FHIeshH =7 Y

(1)

2 T e SIS TeH; FSe Tie; St 3 2 dfctore, o1 fetmae T AR=A sqjftin foag ¥e
TeATerH; WhIE A, =T |

s Ta, =qamh; =0 T ace sTuuRe Se; FRs Tie; U9 3% T dfdwsie, o fewmras T
AR sfHT fag e wafed |

U1 3% ¢ Sfcoie, o1 femmas T AR i foag T waed, Wh R, =amh; FA=8E 7Ig;
21 T e SEES TR |

FARE Te; @ HR, =amh; =1 T I TIuEs en; TS 3% ¢ dfce, o fewpad ©
AR sfHT fag e wafed |

WA & T o & @& v wEE

1)
(2)
(3)
(4)

2, e i, SHe, STeTesigl Sl |

S, <, TeRiet dheey, f=e A |
STt X Thieey, <, = &, SFe |
= @M, STereiet hieel, QM < |
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47. Select chronologically the famous posters as they evolve :

(1) ‘Che’ poster, Obama ‘Hope’ poster, Mother Teresa ‘Anyway’ Quote poster, Lautrec
‘Moulin Rouge-La Goulu’-e’

(2) Lautrec ‘Moulin Rouge-La Goulue’, ‘Che’ poster, Obama “Hope” poster, Mother Teresa
‘Anyway’ Quote poster

(3) Mother Teresa ‘Anyway’ Quote poster, ‘Chi” poster, Obama ‘Hope” poster, Lautrec
Moulin Rouge-La Goulue’

(4) Obama ‘Hope” poster, Lautrec “‘Moulin Rouge-La Goulue’, Mother Teresa ‘Anyway’
Quote poster, ‘Che’ poster

48. Select the symbols in right sequence of their inception :

(1) The Red Cross, The Olympic Rings, The Mercedes Star, McDonld’s Golden arches
(2)  The Olympic Rings, McDonld’s Golden arches, The Red Cross, The Mercedes Star
(8)  The Red cross, The Mercedes Star, The Olympic Rings, McDonld’s Golden arches
(4) McDonld’s Golden arches, The Olympic Rings, The Mercedes Star, The Red Cross

49. Select the correct chronological sequence of Greek sculptures :

(1) Apollo Belvedere, Praxiteles (Hermes with the Young Dionysus), Venus of Milo, Lacoon
and his sons

(2) Lacoon and his sons, Venus of Milo, Apollo Belvedere, Praxiteles (Hermes with the
Young Dionysus)

(3)  Praxiteles (Hermes with the Young Dionysus), Venus of Milo, Apollo Belvedere, Lacoon
and his sons

(4) Venus of Milo, Apollo Belvedere, Lacoon and his sons, Praxiteles (Hermes with the
Young Dionysus)

50. Select the right chronological sequence of the architecture :

(1) Sistine Chapel, Cathedral of Notre-Dame, The Parthenon, The Colosseum
(2) The Parthenon, The Colosseum, Cathedral of Notre-Dame, Sistine Chapel
(3) The Colosseum, The Parthenon, Cathedral of Notre-Dame, Sistine Chapel
(4) Cathedral of Notre-Dame, The Colosseum, The Parthenon, Sistine Chapel

-00o0-
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47.

48.

49.

50.

forent shH H UG Rl Bl W& IR ATTER I

(1) "= IR, SerH B IR, Hel ST U hie e, Wl el i i)

(2) R A ES - A1, A IR, ST R IR, Hel X e i It

(3) HS W ‘ufHA’ i URey, 9 Uy, el BIY Ue, Wi el wS- ol el

(4) STem ‘2’ IR, A e B - A Tie], T S U e a9 O

Jilhl St Y& o el shH hl =1 Y

(1) T Y, T Acifyer 7w, < SN R, HheHes &l Teed &4

2) T it fow, AwSHee &l Meed 3T, T ¥ id, T AfiEN ©R

(3) T M, T AN W, T s fd, Hheree & Tieed 31

(4) HeRSHITE F Tieed 34, T Sy &9, g AN VR, T ¥E il

Tter el o W& hieTshH 1 = Y :

(1) Tl ISR, FreRfieford (79 fog g I fedmam), S 31w fhel, e woe fos w9
(2) WA woe oot HE, A o fHell, oTdiel deeier, FreRdieror (BHW fag g 9 fedmem)
() FrFEferg (B9 fag g A fedmy®), oiF4 31w fiell, sTdiell deaeay, oed e fas |9
(4) =79 ATE e, sTUel seaeer, d e o 9w, gredieforg (BHE fag g 9 fedrem)
ST o el FIcTshH hT = Y

(1) fo=m Jud, FUga AE HeH, T MHH, T ey

2) T UM, T FIeioy, HUga 3w Amed, faF 9va

Ferge ATE AEIEH, § Hhidom, § N, fa=i= ava

(2)
(3) T IcioM, T WM, hUgd Ah A6RH, =M =da
(4)
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Space For Rough Work
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