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Instructions for the Candidates
1. Write your roll number in the space provided on the top of

this page.
2. This paper consists of hundred multiple-choice type of

questions.
3. At the commencement of examination, the question booklet

will be given to you.  In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page.  Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page.  Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes.  Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4).  You have to darken the circle as indicated below on
the correct response against each item.

Example :      where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only.  If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall.  You are
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There are no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

¬⁄UËˇÊÊÁÕ¸ÿÙ¢ ∑§ Á‹∞ ÁŸŒ¸‡Ê
1. ß‚ ¬ÎDU ∑§ ™§¬⁄U ÁŸÿÃ SÕÊŸ ¬⁄U •¬ŸÊ ⁄UÙ‹U Ÿê’⁄U Á‹Áπ∞–
2. ß‚ ¬˝‡Ÿ-¬òÊ ◊¢ ‚ÊÒ ’„ÈÁfl∑§À¬Ëÿ ¬˝‡Ÿ „Ò¥–
3. ¬⁄UËˇÊÊ ¬˝Ê⁄êU÷ „ÙŸ ¬⁄U, ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê •Ê¬∑§Ù Œ ŒË ¡ÊÿªË–  ¬„‹U ¬UÊ°ø Á◊Ÿ≈U

•Ê¬∑§Ù ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ÃÕÊ ©‚∑§Ë ÁŸêŸÁ‹ÁπÃ ¡Ê°ø ∑§ Á‹∞ ÁŒÿ
¡Êÿ¢ª, Á¡‚∑§Ë ¡Ê°ø •Ê¬∑§Ù •fl‡ÿ ∑§⁄UŸË „Ò —
(i) ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ∑§ Á‹∞ ¬ÈÁSÃ∑§Ê ¬⁄U ‹ªË ∑§Êª¡ ∑§Ë ‚Ë‹ ∑§Ê

»§Ê«∏ ‹¢U–  πÈ‹Ë „Èß¸ ÿÊ Á’ŸÊ S≈UË∑§⁄U-‚Ë‹U ∑§Ë ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U–
(ii) ∑§fl⁄U ¬ÎDU ¬⁄U ¿U¬ ÁŸŒ¸‡ÊÊŸÈ‚Ê⁄U ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§ ¬ÎDU ÃÕÊ ¬˝‡ŸÙ¢ ∑§Ë

‚¢ÅÿÊ ∑§Ù •ë¿UË Ã⁄U„ øÒ∑§ ∑§⁄U ‹¢U Á∑§ ÿ ¬Í⁄U „Ò¢U–  ŒÙ·¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê
Á¡Ÿ◊¢ ¬ÎDU/¬˝‡Ÿ ∑§◊ „Ù¢ ÿÊ ŒÈ’Ê⁄UÊ •Ê ªÿ „Ù¢ ÿÊ ‚ËÁ⁄Uÿ‹U ◊¢ Ÿ „Ù¢
•ÕÊ¸Ã˜ Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ë òÊÈÁ≈U¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U ÃÕÊ
©‚Ë ‚◊ÿ ©‚ ‹Uı≈UÊ∑§⁄U ©‚∑§ SÕÊŸ ¬⁄U ŒÍ‚⁄UË ‚„Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ‹
‹¢– U ß‚∑§ Á‹∞ •Ê¬∑§Ù ¬Ê°ø Á◊Ÿ≈U ÁŒÿ ¡Êÿ¢ª–  ©‚∑§ ’ÊŒ Ÿ ÃÙ
•Ê¬∑§Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê flÊ¬‚ ‹Ë ¡ÊÿªË •ı⁄U Ÿ „Ë •Ê¬∑§Ù •ÁÃÁ⁄UQ§
‚◊ÿ ÁŒÿÊ ¡ÊÿªÊ–

(iii) ß‚ ¡Ê°ø ∑§ ’ÊŒ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§Ê Ÿ¥’⁄U OMR ¬òÊ∑§ ¬⁄U •¢Á∑§Ã ∑§⁄¢U
•Uı⁄U OMR ¬òÊ∑§ ∑§Ê Ÿ¥’⁄U ß‚ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ¬⁄U •¢Á∑§Ã ∑§⁄U Œ¢–

4. ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ Á‹∞ øÊ⁄U ©ûÊ⁄U Áfl∑§À¬ (1), (2), (3) ÃÕÊ (4) ÁŒÿ ªÿ „Ò¢–
•Ê¬∑§Ù ‚„Ë ©ûÊ⁄U ∑§ flÎûÊ ∑§Ù ¬Ÿ ‚ ÷⁄U∑§⁄U ∑§Ê‹Ê ∑§⁄UŸÊ „Ò ¡Ò‚Ê Á∑§ ŸËø
ÁŒπÊÿÊ ªÿÊ „Ò–
©ŒÊ„⁄UáÊ —    ¡’Á∑§ (3) ‚„Ë ©ûÊ⁄U „Ò–

5. ¬˝‡ŸÊ¥ ∑§ ©ûÊ⁄U ∑§fl‹ ¬˝‡Ÿ ¬ÈÁSÃ∑§Ê ∑§ •ãŒ⁄U ÁŒÿ ªÿ OMRU ¬òÊ∑§ ¬⁄U „Ë
•¥Á∑§Ã ∑§⁄UŸ „Ò¥–  ÿÁŒ •Ê¬ OMRU ¬òÊ∑§ ¬⁄U ÁŒÿ ªÿ flÎûÊ ∑§ •‹ÊflÊ Á∑§‚Ë
•ãÿ SÕÊŸ ¬⁄U ©ûÊ⁄U ÁøqÊ¢Á∑§Ã ∑§⁄UÃ „Ò¥, ÃÙ ©‚∑§Ê ◊ÍÀUÿÊ¢∑§Ÿ Ÿ„Ë¢ „ÙªÊ–

6. •ãŒ⁄U ÁŒÿ ªÿ ÁŸŒ¸‡ÊÙ¢ ∑§Ù äÿÊŸ¬Ífl¸∑§ ¬…∏¢U–
7. ∑§ìÊÊ ∑§Ê◊ (Rough Work) ß‚ ¬ÈÁSÃ∑§Ê ∑§ •ÁãÃ◊ ¬ÎDU ¬⁄U ∑§⁄¢U–
8. ÿÁŒ •Ê¬ OMR ¬òÊ∑§ ¬⁄U ÁŸÿÃ SÕÊŸ ∑§ •‹ÊflÊ •¬ŸÊ ŸÊ◊, ⁄UÊ‹ Ÿê’⁄U,

»§ÊŸ Ÿê’⁄U ÿÊ ∑§Êß¸ ÷Ë ∞‚Ê Áøq Á¡‚‚ •Ê¬∑§Ë ¬„øÊŸ „Ê ‚∑§, •¥Á∑§Ã ∑§⁄UÃ
„Ò¥ •ÕflÊ •÷Œ˝ ÷Ê·Ê ∑§Ê ¬˝ÿÊª ∑§⁄UÃ „Ò¥, ÿÊ ∑§Êß¸ •ãÿ •ŸÈÁøÃ ‚ÊœŸ ∑§Ê
¬˝ÿÊª ∑§⁄UÃ „Ò¥, ¡Ò‚ Á∑§ •¥Á∑§Ã Á∑§ÿ ªÿ ©ûÊ⁄U ∑§Ê Á◊≈UÊŸÊ ÿÊ ‚»§Œ SÿÊ„Ë ‚
’Œ‹ŸÊ ÃÊ ¬⁄UËˇÊÊ ∑§ Á‹ÿ •ÿÊÇÿ ÉÊÊÁ·Ã Á∑§ÿ ¡Ê ‚∑§Ã „Ò¥–

9. •Ê¬∑§Ù ¬⁄UËˇÊÊ ‚◊Ê# „ÙŸ §¬⁄U ◊Í‹ OMR ¬òÊ∑§ ÁŸ⁄UËˇÊ∑§ ◊„ÙŒÿ ∑§Ù ‹Uı≈UÊŸÊ
•Êfl‡ÿ∑§ „Ò •ı⁄U ¬⁄UËˇÊÊ ‚◊ÊÁ# ∑§ ’ÊŒ ©‚ •¬Ÿ ‚ÊÕ ¬⁄UËˇÊÊ ÷flŸ ‚ ’Ê„⁄U
Ÿ ‹∑§⁄U ¡Êÿ¢–  „Ê‹Ê¥Á∑§ •Ê¬ ¬⁄UËˇÊÊ ‚◊ÊÁ# ¬⁄U ◊Í‹ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê •¬Ÿ ‚ÊÕ
‹ ¡Ê ‚∑§Ã „Ò¥–

10. ∑§fl‹ ŸË‹/∑§Ê‹ ’Ê‹U åflÊßZ≈U ¬Ÿ ∑§Ê „Ë ¬˝ÿÊª ∑§⁄¢U–
11. Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ê ‚¢ªáÊ∑§ (∑Ò§‹∑È§‹≈U⁄U) UÿÊ ‹Êª ≈U’‹ •ÊÁŒ ∑§Ê

¬˝ÿÙª flÁ¡¸Ã „Ò–
12. ª‹Ã ©ûÊ⁄UÊ¥ ∑§ Á‹∞ ∑§Êß¸ Ÿ∑§Ê⁄UÊà◊∑§ •¥∑§ Ÿ„Ë¥ „Ò¥–
13. ÿÁŒ •¥ª˝¡Ë ÿÊ Á„¥ŒË Áflfl⁄UáÊ ◊¥ ∑§Êß¸ Áfl‚¥ªÁÃ „Ê, ÃÊ •¥ª˝¡Ë Áflfl⁄UáÊ •¥ÁÃ◊

◊ÊŸÊ ¡Ê∞ªÊ–

OMR Sheet No. : ..........................................................
         (To be filled by the Candidate)
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COMPARATIVE LITERATURE

PAPER – II

Note : This paper contains hundred (100) objective type questions of two (2) marks each.
All questions are compulsory.

1. How does Freud define “uncanny” in a famous essay, “Das Unheimliche” (1919) ?

(1) It is the feeling we get when we discover a long lost object

(2) It is the feeling we get when an experience that occured by chance suddenly feels
fateful and inescapable

(3) It is the feeling we get when we recollect a traumatic episode of our childhood
(4) It is the feeling we get when we have an irrational attack of amnesia

2. The adoption of western conventional periodization (Ancient, Medieval, Modern) for Indian
Literary Historiography poses a problem because :

(1) The Indian historians disagree about the nature of feudalism in India.
(2) The ‘ancient’ and ‘medieval’ vary for different Indian languages.

(3) Literary periodization in India follows a dichotomy between courtly and popular.
(4) India has more than one classical language.

3. Match the terms with their meanings :

(a) Caesura (i) Recognition

(b) Denouement (ii) Untying

(c) Anagnorisis (iii) Reversal of fortune

(d) Peripeteia (iv) Pause

Code :

(a) (b) (c) (d)

(1) (iv) (iii) (i) (ii)

(2) (iv) (ii) (i) (iii)

(3) (ii) (i) (iii) (iv)

(4) (iii) (i) (ii) (iv)

4. Identify the comparatist who almost omits thematology from comparative literature because
it does not involve literary influences :

(1) Paul Hazard (2) Paul Van Tieghem

(3) Anna Balakian (4) Elizabeth Frenzel

5. Who among the following is associated with the elucidation of the theory of interliterary
processes ?

(1) David Damrosch (2) Claudio Guillen

(3) Dionyz Durisin (4) Roman Ingarden

6. “Sthayi and “Sanchari” are parts of __________ in __________ music.

(1) melodic composition, Hindustani (2) rhythmic section, Carnatic

(3) melodic composition, Sufi (4) rhythmic composition, Tribal
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ÃÈ‹ŸÊà◊∑§ ‚ÊÁ„àÿ
¬˝‡Ÿ¬òÊ  – II

ÁŸŒ¸‡Ê — ß‚ ¬˝‡Ÿ¬òÊ ◊¥ ‚ÊÒ (100) ’„È-Áfl∑§À¬UËÿ ¬˝‡Ÿ „Ò¥–  ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ ŒÙ (2) •¢∑§ „Ò¥–  ‚÷Ë ¬˝‡Ÿ •ÁŸflÊÿ¸ „¥Ò–

1. •¬Ÿ ¬˝Á‚h ÁŸ’¥œ ““ŒÊ‚ ©Ÿ„Êß◊Á‹‡Ê”” (1919) ◊¥ »˝§Êÿ«U Ÿ “•‹ÊÒÁ∑§∑§” ∑§Ê ∑Ò§‚ ¬Á⁄U÷ÊÁ·Ã Á∑§ÿÊ „Ò?
(1) fl„ •ŸÈ÷fl ¡Ê ∑§Êß¸ ¬È⁄UÊŸË πÊß¸ „Èß¸ øË¡ Á◊‹Ÿ ¬⁄U „◊¥ „ÊÃÊ „Ò–
(2) fl„ •ŸÈ÷fl ¡Ê Á∑§‚Ë ÉÊ≈UŸÊ ∑§ •øÊŸ∑§ ÉÊÁ≈UÃ „ÊŸ ¬⁄U •fl‡ÿ÷ÊflË •ÊÒ⁄U •¬Á⁄U„Êÿ¸ ‹ªŸ ‚ „ÊÃÊ „Ò–
(3) fl„ •ŸÈ÷fl ¡Ê „◊Ê⁄U ’ø¬Ÿ ∑§Ë Á∑§‚Ë ŒÈπŒÊÿË ÉÊ≈UŸÊ ∑§Ë S◊ÎÁÃ ‚ „ÊÃÊ „Ò–
(4) fl„ •ŸÈ÷fl ¡Ê •ÃÊÁ∑¸§∑§ L§¬ ‚ •øÊŸ∑§ S◊ÎÁÃ‹Ê¬ „ÊŸ ¬⁄U „ÊÃÊ „Ò–

2. ÷Ê⁄UÃËÿ ‚ÊÁ„Áàÿ∑§ ßÁÃ„Ê‚ ‹πŸ ÁflôÊÊŸ ∑§ Á‹∞ ¬Á‡ø◊Ë ¬⁄¥U¬⁄UÊªÃ •flÁœ∑§⁄UáÊ (¬˝ÊøËŸ, ◊äÿ∑§ÊÁ‹∑§, •ÊœÈÁŸ∑§)
‚◊SÿÊ π«∏Ë ∑§⁄UÃÊ „Ò ÄÿÊ¥Á∑§ —
(1) ÷Ê⁄UÃ ◊¥ ‚Ê◊¥ÃflÊŒ ∑§Ë ¬˝∑Î§ÁÃ ∑§ ’Ê⁄U ◊¥ ÷Ê⁄UÃËÿ ßÁÃ„Ê‚∑§Ê⁄U ∞∑§◊Ã Ÿ„Ë¥ „Ò¥–
(2) ÁflÁ÷ãŸ ÷Ê⁄UÃËÿ ÷Ê·Ê•Ê¥ ∑§ Á‹∞ “¬˝ÊøËŸ” •ÊÒ⁄U ◊äÿ∑§Ê‹” •‹ª-•‹ª „Ò–
(3) ÷Ê⁄UÃ ◊¥ ‚ÊÁ„Áàÿ∑§ •flœË∑§⁄UáÊ ‚È‚èÿ •ÊÒ⁄U ‹Ê∑§Á¬˝ÿ ∑§ ’Ëø Ám÷Ê¡Ÿ ∑§Ê •ŸÈ‚⁄UáÊ ∑§⁄UÃÊ „Ò–
(4) ÷Ê⁄UÃ ◊¥ ∞∑§ ‚ íÿÊŒÊ Ä‹ÊÁ‚∑§‹ ÷Ê·Êÿ¥ „Ò¥–

3. ÁŸêŸ ¬ŒÊ¥ ∑§Ê ©Ÿ∑§ •Õ¸ ‚ ‚È◊Á‹Ã ∑§⁄¥U–
(a) ‚¡È⁄UÊ (i) ◊ÊãÿÃÊ
(b) Á«UŸÊ◊Ê (ii) πÊ‹ŸÊ
(c) ∞ŸªŸÊÁ⁄UÁ‚‚ (iii) ÷ÊÇÿ ¬‹≈UŸÊ
(d) ¬⁄UË¬Á≈UÿÊ (iv) ∆U„⁄UÊfl
∑Í§≈U —

(a) (b) (c) (d)
(1) (iv) (iii) (i) (ii)
(2) (iv) (ii) (i) (iii)
(3) (ii) (i) (iii) (iv)
(4) (iii) (i) (ii) (iv)

4. ÁŸêŸ ◊¥ Á∑§‚ ÁflmflÊŸ Ÿ ÃÈ‹ŸÊà◊∑§ ‚ÊÁ„àÿ ‚ Áfl·ÿ-flSÃÈ ÁflôÊÊŸ ∑§Ê ‹ª÷ª „≈UÊ ÁŒÿÊ ÕÊ ÄÿÊ¥Á∑§ ß‚◊¥ ‚ÊÁ„Áàÿ∑§
¬˝÷Êfl ‡ÊÊÁ◊‹ Ÿ„Ë¥ „ÊÃÊ „Ò —
(1) ¬ÊÚ‹ „Ò¡Ê«¸U (2) ¬ÊÚ‹ flÊÚŸ ≈UËª◊
(3) •ãŸÊ ’Ê‹ÊÁ∑§ÿŸ (4) ∞Á‹¡Ê’Õ »˝¥ ¡‹

5. ÁŸêŸ ◊¥ ‚ ∑§ÊÒŸ •¥Ã‚Ê¸Á„Áàÿ∑§ ¬˝Á∑˝§ÿÊ•Ê¥ ∑§ Á‚hÊ¥Ã ∑§ fláÊ¸Ÿ ‚ ‚¥’¥ÁœÃ „Ò?
(1) «UÁfl«U «UÊ◊˝ÊÚSø (2) Ä‹ÊÚÁ«U•Ê ÁªÿŸ
(3) Á«UÿÊÁŸ¡ «ÍU⁄UË‚ËŸ (4) ⁄UÊ◊Ÿ ß¥ªÊ«¸UŸ

6. “SÕÊß¸” •ÊÒ⁄U “‚¥øÊ⁄UË” __________ ∑§ ÷Êª „ÊÃ „Ò __________ ‚¥ªËÃ ◊¥–
(1) ◊ÈÅÿªËÃ ‚¥⁄UøŸÊ, Á„ãŒÈSÃÊŸË (2) ÃÊ‹’h •¥‡Ê, ∑§ŸÊ¸≈U∑§
(3) ◊ÈÅÿªËÃ ‚¥⁄UøŸÊ, ‚Í»§Ë (4) ÃÊ‹’h •¥‡Ê, ¡Ÿ¡ÊÃËÿ
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7. Match the autobiography with the writer.

(a) Ardhkathanak (i) Amrita Pritam

(b) Amar Jibon (ii) Narmad

(c) Raseedi Ticket (iii) Rasasundari Devi

(d) Mari Hakikata (iv) Banarasi Das

Code :

(a) (b) (c) (d)

(1) (ii) (iii) (i) (iv)

(2) (iv) (iii) (ii) (i)

(3) (iv) (iii) (i) (ii)

(4) (ii) (i) (iv) (iii)

8. The French scholar Paul Van Tieghem, while trying for a more precise definition of the term
‘General Literature’ uses the alternate term __________.

(1) Comparative Literature (2) National Literature

(3) Cosmopolitan Literature (4) Synthetic Literature

9. Girish Karnad’s HayavÂdana is based upon __________ written by __________.

(1) Siddharta, Herman Hesse (2) Transposed Heads, Thomas Mann

(3) Glassbead Game, Herman Hesse (4) Faust, Goethe

10. Who among the following described the complex, multilingual situation of India as the Bower
of Babel, taking the sting out of Steiner’s earlier use of Tower of Babel ?

(1) Sujit Mukherjee (2) Sisir Kumar Das

(3) Harish Trivedi (4) Swapan Majumdar

11. Who among the following coined the term, “Carpe diem” ?

(1) Cicero (2) Virgil (3) Horace (4) Quintilian

12. “The Philosophy of the East Taught the First Principles of Human Perception.”  This occurs
in __________ by __________.

(1) “Hymn to Pracriti”, William Blake

(2) “Ruins” Count de Volney

(3) “Marriage of Heaven and Hell”, William Blake

(4) “Hymn to Brahma”, William Jones

13. The following two genres were written in modern Bangla poetry :

(a) Secondary epics (b) Ghazals

(c) Pastoral elegy (d) Sonnets

The right combination according to the code is :

(1) (a) and (d) (2) (b) and (c) (3) (a) and (b) (4) (b) and (d)
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7. •Êà◊∑§ÕÊ•Ê¥ ∑§Ê ‹π∑§ ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§⁄¥U–
(a) •h¸ ∑§ÕÊŸ∑§ (i) •◊ÎÃÊ ¬˝ËÃ◊
(b) •Ê◊Ê⁄U ¡Ë’ÊŸ (ii) Ÿ◊¸Œ
(c) ⁄U‚ËŒË Á≈U∑§≈U (iii) ⁄U‚‚È¥Œ⁄UË ŒflË
(d) ◊⁄UË „∑§Ë∑§Ã (iv) ’ŸÊ⁄U‚Ë ŒÊ‚
∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (iii) (i) (iv)
(2) (iv) (iii) (ii) (i)
(3) (iv) (iii) (i) (ii)
(4) (ii) (i) (iv) (iii)

8. »˝¥§ø ÁflmÊŸ Paul Van Tieghem Ÿ “‚Ê◊Êãÿ ‚ÊÁ„àÿ” ¬Œ ∑§Ë ‚≈UË∑§ ¬Á⁄U÷Ê·Ê ŒŸ ∑§ ¬˝ÿÊ‚ ◊¥ ÁŸêŸ ◊¥ ‚ Á∑§‚
flÒ∑§ÁÀ¬∑§ ¬Œ ∑§Ê ¬˝ÿÊª Á∑§ÿÊ „Ò?
(1) ÃÈ‹ŸÊà◊∑§ ‚ÊÁ„àÿ (2) ⁄UÊc≈˛UËÿ ‚ÊÁ„àÿ
(3) ‚fl¸√ÿÊ¬Ë ‚ÊÁ„àÿ (4) ∑Î§ÁòÊ◊ ‚ÊÁ„àÿ

9. Áª⁄UË‡Ê ∑§ŸÊ¸«U ∑§Ê „ÿflŒŸÊ, __________ ¬⁄U •ÊœÊÁ⁄UÃ „Ò Á¡‚ __________ Ÿ Á‹πÊ „Ò–
(1) Á‚hÊÕ¸, „◊¸Ÿ „S‚ (2) ≈˛UÊ¥‚¬Êí«U „«˜U‚, ÕÊÚ◊‚ ◊ÊŸ
(3) Ç‹Ê‚’«U ª◊, „◊¸Ÿ „S‚ (4) »§ÊÚS≈U, ª≈U

10. ÷Ê⁄UÃ ∑§Ë ¡Á≈U‹ ’„È÷ÊÁ·∑§ ¬Á⁄UÁSÕÁÃ ∑§Ê fláÊ¸Ÿ ∑§⁄UÃ „È∞ ÁŸêŸ ◊¥ ‚ Á∑§‚ Ÿ ß‚ “’Êfl⁄U •ÊÚ»§ ’’‹” ∑§Ë ‚¥ôÊÊ ŒÃ „È∞
S≈UŸ⁄U ∑§ ¬„‹ ∑§ “≈UÊfl⁄U •ÊÚ»§ ’’‹” ∑§Ê „À∑§Ê ’ŸÊ ÁŒÿÊ?
(1) ‚È¡ËÃ ◊Èπ¡Ë¸ (2) Á‡ÊÁ‡Ê⁄U ∑È§◊Ê⁄U ŒÊ‚
(3) „⁄UË‡Ê ÁòÊflŒË (4) Sfl¬Ÿ ◊¡È◊ŒÊ⁄U

11. “∑§Ê¬¸Á«Uÿ◊” ‡ÊéŒ ∑§ ¡Ÿ∑§ ∑§ÊÒŸ „Ò¥?
(1) Á‚‚⁄UÊ (2) flÁ¡¸‹ (3) „Ê⁄U‚ (4) ÁÄfl¥Á≈UÁ‹ÿŸ

12. ““¬Ífl¸ ∑§ Œ‡Ê¸Ÿ Ÿ ◊ÊŸflËÿ •fl’ÊœŸ ∑§ ¬˝Õ◊ Á‚hÊ¥Ã Á‚πÊ∞”” ÿ„ flÊÄÿ __________ ¬ÈSÃ∑§ ◊¥ __________mÊ⁄UÊ
Á‹πË ªß¸ „Ò–
(1) ““Á„êŸ ≈ÍU ¬˝∑Î§ÁÃ”” ÁflÁ‹ÿ◊ é‹∑§
(2) ““L§ßã‚””, ∑§Ê©¥≈U «UË flÊÚ‹ŸË
(3) ““◊Ò⁄U¡ •ÊÚ»§ „flŸ ∞¥«U „‹””, ÁflÁ‹ÿ◊ é‹∑§
(4) ““Á„êŸ ≈ÍU ’˝rÊÊ””, ÁflÁ‹ÿ◊ ¡Ê¥‚

13. •ÊœÈÁŸ∑§ ’Ê¥Ç‹Ê ∑§Ê√ÿ ◊¥ ÁŸêŸÁ‹ÁπÃ ŒÊ ÁflœÊ•Ê¥ ◊¥ ‹πŸ „È•Ê „Ò —
(a) ÁmÃËÿ∑§ ◊„Ê∑§Ê√ÿ (b) ª¡‹
(c) ª˝Êêÿ ‡ÊÊ∑§ªËÃ (d) ‚ÊÚŸ≈U
∑Í§≈U ∑§ •ŸÈ‚Ê⁄U ‚„Ë ‚¥ÿÊ¡Ÿ „Ò —
(1) (a) •ÊÒ⁄U (d) (2) (b) •ÊÒ⁄U (c) (3) (a) •ÊÒ⁄U (b) (4) (b) •ÊÒ⁄U (d)
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14. Match the Shakespeare adaptations in Indian languages with the original text.

(a) Zunzarrao (i) Merchant of Venice

(b) Vanipura Vanikan (ii) Midsummer Night’s Dream

(c) Chaitali Raater Swapna (iii) Macbeth

(d) Bhimdarpa (iv) Othello

Code :

(a) (b) (c) (d)

(1) (i) (iv) (ii) (iii)

(2) (iv) (i) (ii) (iii)

(3) (iv) (ii) (iii) (i)

(4) (i) (ii) (iv) (iii)

15. Match the theorist with the theory :

(a) Water Benjamin (i) language as gift

(b) Paul Ricoeur (ii) equivalence

(c) Jacques Derrida (iii) pure language

(d) Eugene Nida (iv) aporia

Code :

(a) (b) (c) (d)

(1) (iv) (i) (ii) (iii)

(2) (iii) (i) (iv) (ii)

(3) (i) (ii) (iii) (iv)

(4) (ii) (iii) (i) (iv)

16. The relevance of philosophy to the understanding of the Bible as literature is exemplified
by :

(1) Spinoza’s Tractatus Theologico - Politicus

(2) Hegel’s Logic

(3) Hobbe’s Leviathan

(4) Marx’s German Ideology

17. The Centre for Contemporary Cultural Studies (C C C S) was set up at the university of
Birmingham in __________ through the mediation of __________ and finally closed down
in __________.

(1) 1965, Terry Eagleton, 2003 (2) 1960, Raymond Williams, 2001
(3) 1964, Richard Hoggart, 2002 (4) 1966, Christopher Caudwell, 2004

18. __________ thought of the hermeneutic circle as an ontological issue rather than an issue in
interpretation.

(1) Friedrich Schleiermacher (2) Paul Ricoeur

(3) Martin Heidegger (4) Charles Taylor
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14. ‡ÊÄ‚¬Ëÿ⁄U ∑§Ê ÁŸêŸÊ¥Á∑§Ã ◊ÊÒÁ‹∑§ ∑Î§ÁÃÿÊ¥ ∑§Ë ÷Ê⁄UÃËÿ ÷Ê·Ê•Ê¥ ◊¥ M§¬Ê¥Ã⁄UáÊ ‚ ‚È◊Á‹Ã ∑§⁄¥U —
(a) ¡È¥¡Ê⁄UÊ¸fl (i) ◊øZ≈U •ÊÚ»§ flÁŸ‚
(b) flÁŸ¬È⁄UÊ flÁŸ∑§Ÿ (ii) Á◊«U‚◊⁄U ŸÊß≈˜U‚ «˛UË◊
(c) øÒÃÊ‹Ë ⁄UÊÃ⁄U SflåŸ (iii) ◊Ò∑§’Õ
(d) ÷Ë◊Œ¬¸ (iv) •ÊÕ‹Ê
∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (iv) (ii) (iii)

(2) (iv) (i) (ii) (iii)

(3) (iv) (ii) (iii) (i)

(4) (i) (ii) (iv) (iii)

15. Á‚hÊ¥Ã∑§Ê⁄UÊ¥ ∑§Ê ©Ÿ∑§ Á‚hÊ¥Ã ‚ ‚È◊Á‹Ã ∑§⁄¥U —
(a) flÊÀ≈U⁄U ’¥¡ÊÁ◊Ÿ (i) ©¬„Ê⁄U ∑§ M§¬ ◊¥ ÷Ê·Ê
(b) ¬ÊÚ‹ Á⁄U∑È§•⁄U (ii) ‚◊ÃÈÀÿÃÊ
(c) ¡Ò∑˜§‚ ŒÁ⁄UŒÊ (iii) ‡ÊÈh ÷Ê·Ê
(d) ÿÈ¡ËŸ ÁŸŒÊ (iv) ‚◊SÿÊ
∑Í§≈U —

(a) (b) (c) (d)

(1) (iv) (i) (ii) (iii)

(2) (iii) (i) (iv) (ii)

(3) (i) (ii) (iii) (iv)

(4) (ii) (iii) (i) (iv)

16. ’Êß’‹ ∑§Ê ‚◊¤ÊŸ ∑§ Á‹∞ Œ‡Ê¸Ÿ‡ÊÊSòÊ ∑§ ◊„àfl ∑§Ê Á∑§‚◊¥ ⁄UπÊ¥Á∑§Ã Á∑§ÿÊ ªÿÊ „Ò?
(1) ÁS¬ŸÊ¡Ê ∑§Ê ≈˛ÒUÄ≈U≈U‚ ÁÕ•Ê‹ÊÚÁ¡∑§Ê-¬ÊÁ‹Á≈U∑§‚
(2) „Ëª‹ ∑§Ê ‹ÊÚÁ¡∑§
(3) „ÊÚé‚ ∑§Ê ‹ÁflÿÊÕŸ
(4) ◊ÊÄ‚¸ ∑§Ê¡◊¸Ÿ •ÊßÁ«UÿÊ‹ÊÚ¡Ë

17. Œ ‚¥≈U⁄U »§ÊÚ⁄U ∑§ÊÚã≈Uê¬⁄U⁄UË ∑§Àø⁄U‹ S≈U«UË¡ (C C C S) ∑§Ë SÕÊ¬ŸÊ ’⁄UÁ◊¥ÉÊ◊ Áfl‡flÁfllÊ‹ÿ ◊¥ __________ ◊¥
__________ ∑§ ¬˝ÿÊ‚Ê¥ ‚ „Èß¸ ÕË •ÊÒ⁄U ß‚ __________ ◊¥ ’¥Œ ∑§⁄U ÁŒÿÊ ªÿÊ–
(1) 1965, ≈U⁄UË ßªÀ≈UŸ, 2003 (2) 1960, ⁄U◊¥«U ÁflÁ‹ÿê‚, 2001

(3) 1964, Á⁄Uø«¸U „ÊªÊ≈¸U, 2002 (4) 1966, Á∑˝§S≈UÊ»§⁄U ∑Ò§«Ufl‹, 2004

18. __________ •œ¸ Áfl·ÿ∑§ ‚Á∑¸§‹ ∑§Ê √ÿÊÅÿÊ ∑§Ê Áfl·ÿ ◊ÊŸŸ ∑§Ë ’¡Êÿ ∞∑§ ŒÊ‡Ê¸ÁŸ∑§ Áfl·ÿ ◊ÊŸÃ Õ–
(1) »˝§«UÁ⁄U∑§ S‹Êß⁄U◊Ê‡Ê⁄U (2) ¬ÊÚ‹ Á⁄U∑È§•⁄U
(3) ◊ÊÁ≈¸UŸ „Êß«Uª⁄U (4) øÊÀ‚¸ ≈U‹⁄U
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19. According to __________, the analysis of culture is not an experimental science in search of
law but an interpretive one in search of meaning.

(1) Max Weber (2) Raymond Williams

(3) Clifford Geertz (4) Theodor Adorno

20. In 1883 Richard Burton translated Vatsayana’s Kama Sutra and published it ‘for private
circulation’ by the ‘Kama-Sastra Society of London and Benares’, a society which had first
one member other than Barton himself, his friend and collaborator in this translation.  Who
was the collaborator ?

(1) Nathaniel Halhed (2) F.F. Arbuthnot

(3) William Waterfield (4) William Crooke

21. Choose the correct option :

(1) Rohstoff is stoff performed

(2) Rohstoff and stoff are categories in Historigraphy

(3) Stoff is extrinsic to the text while Rohstoff is intrinsic to the text

(4) Rohstoff and stoff belong to thematology

22. Which author covers Sturm and Drang Classicism and Romanticism ?

(1) Goethe (2) Schlegel (3) Nietzsche (4) Schiller

23. Which of the following is not a feature of Fakir Mohan Senapati’s classic novel, Chha Mana
Atha Guntha ?

(1) deft handling of the spoken language

(2) exploritation of the poor villagers by the zamindars

(3) peasant insurgency in the 19th Century Odisha

(4) the erosion of moral values in society

24. Which of the following novels has literary theory as a theme ?

(1) Not a Penny More, Not a Penny Loss - Jeffrey Archar

(2) Campus Trilogy - David Lodge

(3) Foreign Affairs - Alison Lurie

(4) Goldstein - The Mind Body Problem - Rebecca Newberger

25. Who among the following critics is not associated with the literary method of close
reading ?

(1) Allen Tate (2) I.A. Richards (3) Maud Bodkin (4) William Empson
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19. __________ ∑§ •ŸÈ‚Ê⁄U ‚¥S∑Î§ÁÃ ∑§Ê Áfl‡‹·áÊ ÁflÁœ ∑§Ë πÊ¡ ◊¥ ¬˝ÊÿÊÁª∑§ ÁflôÊÊŸ Ÿ„Ë¥ „Ò •Á¬ÃÈ •Õ¸U ∑§ πÊ¡ ◊¥
∞∑§ √ÿÊÅÿÊà◊∑§ ÁflôÊÊŸ „Ò–
(1) ◊ÒÄ‚ fl’⁄U (2) ⁄U◊á«U ÁflÁ‹ÿê‚
(3) ÁÄ‹»§«¸U ªË≈¸˜‚ (4) âÿÊ«U⁄U ∞«UŸÊ¸

20. 1883 ◊¥ Á⁄Uø«¸U ’≈¸UŸ Ÿ flÊàSÿÊÿŸ ∑§ ∑§Ê◊ ‚ÍòÊ ∑§Ê •ŸÈflÊŒ Á∑§ÿÊ •ÊÒ⁄U øÈÁŸ¥ŒÊ ¬˝‚Ê⁄U ∑§ Á‹∞ “∑§Ê◊-‡ÊÊSòÊ ‚Ê‚Êß≈UË
•ÊÚ»§ ‹¥ŒŸ ∞¥«U ’ŸÊ⁄U‚” ∑§ mÊ⁄UÊ ¬˝∑§ÊÁ‡ÊÃ Á∑§ÿÊ, ß‚ ‚Ê‚Êß≈UË ◊¥ Sflÿ¥ ’≈¸UŸ ∑§ •‹ÊflÊ Á‚»¸§ ∞∑§ ‚ŒSÿ •ÊÒ⁄U ÕÊ ¡Ê
©‚∑§Ê Á◊òÊ •ÊÒ⁄U ß‚ •ŸÈflÊŒ ∑§Êÿ¸ ◊¥ ©‚∑§Ê ‚„ÿÊªË ÕÊ, fl„ ‚„ÿÊªË ∑§ÊÒŸ ÕÊ?
(1) ŸÊÕÁŸÿ‹ „ÊÚ‹„«U (2) ∞»§.∞»§. •ÊÚ’¸ÕŸÊÚ≈U
(3) flËÁ‹ÿ◊ flÊ≈U⁄UÁ»§À«U (4) flËÁ‹ÿ◊ ∑˝Í§∑˜§

21. ‚„Ë Áfl∑§À¬ øÈŸ¥ —
(1) ⁄UÊ„˜S≈UÊÚ»§ ∑§Êÿ¸ÁŸc¬ÊÁŒÃ S≈UÊÚ»§ „Ò–
(2) ⁄UÊ„˜S≈UÊÚ»§ •ÊÒ⁄U S≈UÊÚ»§ ßÁÃ„Ê‚ ‹πŸ ÁflôÊÊŸ ∑§Ë üÊÁáÊÿÊ° „Ò¥–
(3) S≈UÊÚ»§ ¬Ê∆U ∑§Ê ’Ê„˜ÿ Ãûfl •ÊÒ⁄U ⁄UÊ„˜S≈UÊÚ»§ •Ê¥ÃÁ⁄U∑§ Ãàfl „Ò–
(4) ⁄UÊ„˜S≈UÊÚ»§ •ÊÒ⁄U S≈UÊÚ»§ Áfl·ÿ-flSÃÈ ÁflôÊÊŸ ‚ ‚¥’¥ÁœÃ „Ò–

22. ÁŸêŸ ◊¥ ‚ ∑§ÊÒŸ ‹π∑§ Sturm •ÊÒ⁄U Drang Ä‹ÊÁ‚Á‚í◊ •ÊÒ⁄U ⁄UÊ◊Ê¥Á≈UÁ‚í◊ ‚ ‚¥’¥ÁœÃ „Ò?
(1) ªÕ (2) S‹ª‹ (3) ÁŸ≈Uø (4) ‡ÊË‹⁄U

23. ÁŸêŸ ◊¥ ‚ ∑§ÊÒŸ »§∑§Ë⁄U ◊Ê„Ÿ ‚ŸÊ¬ÁÃ ∑§ ◊„ÊŸ ©¬ãÿÊ‚, ¿U ◊ÊŸÊ •Ê∆˜U ªÈ¥∆UÊ ∑§Ë Áfl‡Ê·ÃÊ Ÿ„Ë¥ „Ò?
(1) ’Ê‹Ë ¡ÊŸ flÊ‹Ë ÷Ê·Ê ∑§Ê ∑È§‡Ê‹ ¬˝ÿÊª
(2) ª⁄UË’ ª˝Ê◊ËáÊÊ¥ ∑§Ê ¡◊Ë¥ŒÊ⁄UÊ¥ mÊ⁄UÊ ‡ÊÊ·áÊ
(3) 19 flË¥ ‚ŒË ©Á«U‡ÊÊ ∑§Ê Á∑§‚ÊŸ ÁflŒ˝Ê„
(4) ‚◊Ê¡ ◊¥ ŸÒÁÃ∑§ ◊ÍÀÿÊ¥ ∑§Ê ˇÊ⁄áÊ

24. ÁŸêŸ ◊¥ ‚ Á∑§Ÿ ©¬ãÿÊ‚Ê¥ ∑§Ë Áfl·ÿ flSÃÈ ‚ÊÁ„Áàÿ∑§ Á‚hÊ¥Ã „Ò?
(1) ŸÊÚ≈U ∞ ¬ŸË ◊Ê⁄U, ŸÊÚ≈U ∞ ¬ŸË ‹‚ - ¡»˝§Ë •Êø¸⁄U
(2) ∑Ò§ê¬‚ ≈˛UÊÿÊ‹ÊÚ¡Ë - «UÁfl«U ‹ÊÚ¡
(3) »§ÊÚ⁄UŸ •»§ÿ‚¸ - ∞Á‹‚Ÿ ÀÿÈ⁄UË
(4) ªÊÀ«US≈UËŸ - Œ ◊Êß¥«U - ’ÊÚ«UË ¬˝ÊÚé‹◊ - ⁄U’∑§Ê ãÿÍ’ª¸⁄U

25. ÁŸêŸ ◊¥ ‚ ∑§ÊÒŸ •Ê‹Êø∑§ “Ä‹Ê¡ ⁄UËÁ«¥Uª” ∑§Ë ‚ÊÁ„Áàÿ∑§ ¬hÁÃ ‚ ‚¥’¥ÁœÃ Ÿ„Ë¥ „Ò?
(1) ∞‹Ÿ ≈U≈U (2) •Êß¸.∞. Á⁄UøÊ«¸˜U‚ (3) ◊ÊÚ«U ’Ê«UÁ∑§Ÿ (4) ÁflÁ‹ÿ◊ ßê¬‚Ÿ
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26. Thakazhi Sivasankara Pillai won the Jnanpith award in 1984 for his novel __________.

(1) Enippadigal (2) Chemmeen

(3) Kayar (4) Thottiyude Makan

27. When we trace the development of genre in Europe since Petrarch’s day we contribute to
__________, whereas when we compare a Shakespearean sonnet with a Petrarchan one we
are within the area of __________.

(a) General Literature (b) National Literature

(c) World Literature (d) Comparative Literature

The right combination according to the code is :

(1) (b) and (c) (2) (a) and (d) (3) (c) and (d) (4) (a) and (c)

28. Match the biographics with their writers :

(a) Altaf Hussain Hali (i) Life of Dr. Johnson

(b) James Boswell (ii) Eliot’s Early Years

(c) Lyndall Gordon (iii) Munshi Premchand : A Literary Biography

(d) Madan Gopal (iv) Hayat-i-Javed

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (iv) (i) (ii) (iii)

(3) (ii) (iii) (i) (iv)

(4) (iii) (ii) (i) (iv)

29. In his exposition of the longue - duree, Fernand Braudel cited the work of the literary historian,
__________.

(1) Legouis and Cazamian (2) Hippolyte Taine

(3) Ernest Robert Curtius (4) Jacob Burckhardt

30. Identify two theoretical concepts that are critically important in the disciplinary evolution of
Cultural Studies :

(a) hegemony (b) interpellation

(c) cultural poetics (d) cultural construction

The right combination according to the code is :

(1) (a) and (b) (2) (b) and (c) (3) (a) and (d) (4) (c) and (d)
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26. Õ∑§Ê¤ÊË Á‡ÊflÊ‡Ê¥∑§⁄U Á¬À‹ß¸ ∑§Ê 1984 ◊¥ ©Ÿ∑§ Á∑§‚ ©¬ãÿÊ‚ ∑§ Á‹∞ ôÊÊŸ¬Ë∆U ‚ê◊ÊŸ ÁŒÿÊ ªÿÊ?
(1) ∞ÁŸå¬ÁŒª‹ (2) ø◊ËŸ
(3) ∑§Êÿ⁄U (4) ÕÊ≈˜U≈UËÿÈ«U ◊∑§Ÿ

27. ¡’ „◊ ¬≈˛UÊ∑¸§ ∑§ ÿÈª ‚ ÿÈ⁄UÊ¬ ◊¥ ÁflœÊ (Genre) Áfl∑§Ê‚ ∑§Ê •äÿÿŸ ∑§⁄UÃ „Ò¥ ÃÊ „◊ __________ ◊¥ ÿÊªŒÊŸ ∑§⁄UÃ
„Ò¥, ¡’Á∑§ •ª⁄U „◊ ∞∑§ ‡ÊÄ‚¬ËÁ⁄UÿŸ ‚ÊÚŸ≈U ∑§Ë ÃÈ‹ŸÊ ∞∑§ ¬≈˛UÊ∑¸§Ÿ ‚ÊÚŸ≈U ‚ ∑§⁄UÃ „Ò¥ ÃÊ „◊  __________ ∑§ ˇÊòÊ
◊¥ „ÊÃ „Ò¥ –
(a) ‚Ê◊Êãÿ ‚ÊÁ„àÿ (b) ⁄UÊc≈˛UËÿ ‚ÊÁ„àÿ
(c) flÒÁ‡fl∑§ ‚ÊÁ„àÿ (d) ÃÈ‹ŸÊà◊∑§ ‚ÊÁ„àÿ
∑Í§≈U ∑§ •ŸÈ‚Ê⁄U ‚„Ë ‚¥ÿÊ¡Ÿ „Ò —
(1) (b) •ÊÒ⁄U (c) (2) (a) •ÊÒ⁄U (d) (3) (c) •ÊÒ⁄U (d) (4) (a) •ÊÒ⁄U (c)

28. ¡ËflÁŸÿÊ¥ ∑§Ê ©Ÿ∑§ ‹π∑§Ê¥ ‚ ‚È◊Á‹Ã ∑§⁄¥U —
(a) •ÀÃÊ»§ „È‚ÒŸ „Ê‹Ë (i) ‹Êß»§ •ÊÚ»§. «UÊÚ. ¡ÊÚŸ‚Ÿ
(b) ¡ê‚ ’ÊÚ‚fl‹ (ii) ßÁ‹ÿ≈˜U‚ •‹Ë¸ ßÿ‚¸
(c) Á‹¥«U‹ ªÊ«¸UŸ (iii) ◊È¥‡ÊË ¬˝◊ø¥Œ — • Á‹≈U≈U⁄UË ’ÊÿÊª˝Ê»§Ë
(d) ◊ŒŸ ªÊ¬Ê‹ (iv) „ÿÊÃ-ß ¡ÊflŒ
∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (iv) (i) (ii) (iii)

(3) (ii) (iii) (i) (iv)

(4) (iii) (ii) (i) (iv)

29. •¬ŸË ŒËÉÊ¸-•flÁœ (Longue - Duree) ∑§Ë •flœÊ⁄UáÊÊ ◊¥ »§ŸÊZ«U ’˝ÚÊ«U‹ Ÿ Á∑§‚ ‚ÊÁ„Áàÿ∑§ ßÁÃ„Ê‚∑§Ê⁄U ∑§ ∑§Ê◊
∑§Ê ©h⁄UáÊ ÁŒÿÊ „Ò?
(1) ‹ªÍß •ÊÒ⁄U ∑§ÊŸÊ (2) Á„å¬Ê‹Êß≈U ≈ÒUŸ˜
(3) •Ÿ¸S≈U ⁄UÊÚ’≈U¸ ∑§Á≈¸Uÿ‚ (4) ¡Ò∑§’ ’∑¸§„Ê«¸U

30. ‚Ê¥S∑Î§ÁÃ∑§ •äÿÿŸ ∑§ Áfl·Áÿ∑§Ë Áfl∑§Ê‚ ◊¥ •àÿ¥Ã ◊„àfl¬ÍáÊ¸ ŒÊ ‚ÒhÊ¥ÁÃ∑§ •flœÊ⁄UáÊÊ•Ê¥ ∑§Ë ¬„øÊŸ ∑§⁄¥U —
(a) •ÊÁœ¬àÿ (b) •¥Ã—ˇÊ¬
(c) ‚Ê¥S∑Î§ÁÃ∑§ ∑§Ê√ÿ (d) ‚Ê¥S∑Î§ÁÃ∑§ ‚¥⁄UøŸÊ
∑Í§≈U ∑§ •ŸÈ‚Ê⁄U ‚„Ë ‚¥ÿÊ¡Ÿ „Ò —
(1) (a) •ÊÒ⁄U (b) (2) (b) •ÊÒ⁄U (c) (3) (a) •ÊÒ⁄U (d) (4) (c) •ÊÒ⁄U (d)
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31. Match the terms with their meanings :

(a) catharsis (i) relation

(b) mimesis (ii) purgation

(c) theophany (iii) presence of god

(d) philia (iv) imitation

Code :

(a) (b) (c) (d)

(1) (ii) (iv) (iii) (i)

(2) (ii) (i) (iii) (iv)

(3) (iv) (ii) (i) (iii)

(4) (ii) (iii) (i) (iv)

32. Two figures closely associated with World Literature programme are :

(a) Franco Moretti (b) Rene Wellek

(c) David Damrosch (d) Sisir Kumar Das

The right combination according to the code is :

(1) (a) and (d) (2) (a) and (c) (3) (b) and (d) (4) (a) and (b)

33. The qawwali form is practised by the __________ Sufi order, and its name derives from qual,
meaning __________.

(1) Quadiriya, god (2) Chistiya, utterance

(3) Ahmadiya, utterance (4) Chistiya, god

34. Who is the English translator of Valmiki’s Joothan ?

(1) Arun Prabha Mukherjee (2) Sharmila Rege

(3) Maya Pandit (4) K. Lalita

35. In O ‘Neill’s play Mourning Becomes Electra, Christine Mannon draws upon the classical
character __________.

(1) Electra (2) Clytemnestra (3) Aegisthus (4) Agamemnon

36. On which Greek play did Sigmund Freud write, “the play is so effective even to modern
audience because it is the fate of all of us, perhaps to direct our first sexual impulse towards
our mother and our first hatred and our first murderous wish against our father”.

(1) Prometheus Bound (2) Oedipus Rex

(3) Antigone (4) Heracles
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31. ÁŸêŸ ¬ŒÊ¥ ∑§Ê ©Ÿ∑§ •Õ¸ ‚ ‚È◊Á‹Ã ∑§⁄¥U —
(a) ∑Ò§ÕÊÁ‚¸‚ (i) ‚¥’¥œ
(b) ◊Êß◊Á‚‚ (ii) ¬Á⁄Uc∑§⁄UáÊ
(c) ÁÕÿÊ»§ŸË (iii) ß¸‡fl⁄U ∑§Ë ©¬ÁSÕÁÃ
(d) Á»§Á‹ÿÊ (iv) •ŸÈ∑§⁄UáÊ
∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (iv) (iii) (i)

(2) (ii) (i) (iii) (iv)

(3) (iv) (ii) (i) (iii)

(4) (ii) (iii) (i) (iv)

32. ÁŸêŸ ◊¥ ‚ ∑§ÊÒŸ Áfl‡fl ‚ÊÁ„àÿ ∑§Êÿ¸∑˝§◊ ∑§ ‚ÊÕ Ÿ¡ŒË∑§Ë M§¬ ‚ ‚¥’h „Ò —
(a) »˝¥§∑§Ê ◊Ê⁄U^Ë (b) ⁄UŸ fl‹∑§
(c) «UÁfl«U «UÊ◊⁄UÊÚSø (d) Á‡ÊÁ‡Ê⁄U ∑È§◊Ê⁄U ŒÊ‚
∑Í§≈U ∑§ •ŸÈ‚Ê⁄U ‚„Ë ‚¥ÿÊ¡Ÿ „Ò —
(1) (a) •ÊÒ⁄U (d) (2) (a) •ÊÒ⁄U (c) (3) (b) •ÊÒ⁄U (d) (4) (a) •ÊÒ⁄U (b)

33. ∑§√flÊ‹Ë ∑§Ê ªÊÿŸ __________ ‚Í»§Ë ¬⁄¥U¬⁄UÊ ◊¥ Á∑§ÿÊ ¡ÊÃÊ „Ò, •ÊÒ⁄U ß‚∑§ ŸÊ◊ ∑§Ë ©à¬ÁûÊ ∑§ÊÒ•Ê‹ ‡ÊéŒ ‚ „Èß¸ „Ò,
Á¡‚∑§Ê •Õ¸ „Ò __________–
(1) $∑§ÊÁŒÁ⁄UÿÊ, ß¸‡fl⁄U (2) ÁøÁ‡ÃÿÊ , ©ìÊÊ⁄UáÊ
(3) •„◊ÁŒÿÊ , ©ëøÊ⁄UáÊ (4) ÁøÁ‡ÃÿÊ , ß¸‡fl⁄U

34. flÊÁÀ◊∑§Ë ∑§ ¡Í∆UŸ ∑§Ê •¥ª˝¡Ë ◊¥ •ŸÈflÊŒ Á∑§‚Ÿ Á∑§ÿÊ „Ò?
(1) •M§áÊ ¬˝÷Ê ◊Èπ¡Ë¸ (2) ‡ÊÁ◊¸‹Ê ⁄Uª
(3) ◊ÊÿÊ ¬¥Á«UÃ (4) ∑§. ‹Á‹ÃÊ

35. •Ê” ŸË‹ ∑§ ŸÊ≈U∑§ “◊ÊÁŸZª Á’∑§ê‚ ß‹Ä≈˛UÊ” ◊¥ Á∑˝§S≈UËŸ ◊ŸŸ Ÿ Ä‹ÊÁ‚∑§‹ ¬ÊòÊ __________ ∑§Ë ⁄UøŸÊ ∑§Ë „Ò–
(1) ß‹Ä≈˛UÊ (2) Ä‹Êß≈U◊ŸS≈˛UÊ (3) ∞Á¡SÕ‚ (4) •ÊªÊ◊◊ŸŸ

36. Á∑§‚ ª˝Ë∑§ ŸÊ≈U∑§ ¬⁄U Á‹πÃ „È∞ Á‚Ç◊¥«U »˝§Êÿ«U Ÿ Á‹πÊ ÕÊ Á∑§, ““ÿ„ ŸÊ≈U∑§ •ÊœÈÁŸ∑§ Œ‡Ê¸∑§Ê¥ ∑§ Á‹∞ ’„ÈÃ ¬˝÷ÊflË
„Ò ÄÿÊ¥Á∑§ ∞‚Ê „◊ ‚’∑§ ‚ÊÕ „ÊÃÊ „Ò Á∑§ „◊Ê⁄UÊ ¬„‹Ê ÿÊÒŸ ¤ÊÈ∑§Êfl „◊Ê⁄UË ◊Ê° ∑§ ¬˝ÁÃ „ÊÃÊ „Ò •ÊÒ⁄U „◊Ê⁄UË ¬„‹Ë ÉÊÎáÊÊ •ÊÒ⁄U
„àÿÊ∑§Ê⁄UË ßë¿UÊ „◊Ê⁄U Á¬ÃÊ ∑§Ë •Ê⁄U ß¥ÁªÃ „ÊÃË „Ò–””
(1) ¬˝ÊÁ◊ÁÕ•‚ ’Ê©¥«U (2) ß«UË¬‚ ⁄UÄ‚
(3) ∞¥≈UËªÊŸ (4) „∑¸§‹Ë‚
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37. In a James Joyce short story the protagonist hears a song that sparks a melancholy recollection
of a major event in her youth.  Identify the story :

(1) “The Dead” (2) “Araby” (3) “Eveline” (4) “The Sisters”

38. Cultural Materialism is associated with __________.

(1) Anthony Appiah (2) Jacques Derrida

(3) Raymond Williams (4) Stephen Greenblatt

39. Based on the Mahabharata, Draupadi-centred texts in the Gingee or Senji cult tradition of
South India belong to the genre of __________.

(1) Veerkavya (2) Carita (3) Kottu (4) Upanyas

40. Which of the following features would you associate with the idea of the postmodern  ?

(a) deconstruction (b) high art (c) simulacra (d) scientific method

The right combination according to the code is :

(1) (a) and (c) (2) (b) and (c) (3) (a) and (d) (4) (b) and (d)

41. Who among the following made a rigid and sharp distinction between General Literature
and Comparative Literature ?

(1) Claudio Guillen (2) Paul Van Tieghem

(3) H.H. Remak (4) Rene Wellek

42. According to Tamil Literature, which of the following is not Bhakti Literature ?

(1) Thevaram (2) Nannool

(3) Thirumurai (4) Dhivya Prabandham

43. Comparison is a dialectical relationship between a differentiating way of thinking i.e.
__________ and a totalising attitude, i.e. __________ .

(a) induction (b) deduction (c) decentering (d) totalising

The correct answer according to the code is :

(1) (a) and (b) (2) (a) and (c) (3) (b) and (c) (4) (a) and (d)

44. A commentatory on Bharata’s Natyashastra was written by __________ and called
__________.

(1) Mahimabhatta, Vyakti-Vivek (2) Abhinavagupta, Abhinavbharati

(3) Ananda Vardhan, Dhvanyaloka (4) Bhartrihari, Vakyapadiya
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37. ¡ê‚ íflÊÿ‚ ∑§Ë ∞∑§ ‹ÉÊÈ-∑§ÕÊ ◊¥ ◊ÈÅÿ ¬ÊòÊ ∞∑§ ªËÃ ‚ÈŸÃË „Ò Á¡‚‚ ©‚∑§Ë ÿÈflÊflSÕÊ ∑§Ë ∞∑§ ’«∏Ë ÉÊ≈UŸÊ ∑§Ë
ŒÈπŒ S◊ÎÁÃÿÊ° ©÷⁄U •ÊÃË „Ò¥–  ©‚ ∑§„ÊŸË ∑§Ê ÄÿÊ ŸÊ◊ „Ò?
(1) ““Œ «U«U”” (2) ““•⁄U’Ë”” (3) ““∞fl‹ËŸ”” (4) ““Œ Á‚S≈U‚¸””

38. ‚Ê¥S∑Î§ÁÃ∑§ ÷ÊÒÁÃ∑§flÊŒ __________ ‚ ‚¥’¥ÁœÃ „Ò–
(1) ∞¥ÕÊŸË •Ê¬ÊÿÊ (2) ¡Ò∑˜§‚ Œ⁄UËŒÊ
(3) ⁄U◊¥«U ÁflÁ‹ÿê‚ (4) S≈Ë»§Ÿ ª˝ËŸé‹Ò≈U

39. ◊„Ê÷Ê⁄UÃ ¬⁄ •ÊœÊÁ⁄UÃ, Œ˝ÊÒ¬ŒË-∑¥§ÁŒ˝Ã ¬Ê∆U ¡Ê ŒÁˇÊáÊ ÷Ê⁄UÃ ∑§Ë Á‚¥¡Ë ∑§À≈U ¬⁄¥U¬⁄UÊ ◊¥ •ÊÃ „Ò¥, Á∑§‚ ÁflœÊ ∑§ „Ò¥?
(1) flË⁄U∑§Ê√ÿ (2) ∑§Á⁄UÃÊ (3) ∑§Ê̂ Â (4) ©¬ãÿÊ‚

40. “©ûÊ⁄U-•ÊœÈÁŸ∑§” ∑§ ÁfløÊ⁄U ‚ •Ê¬ ÁŸêŸ ◊¥ ‚ Á∑§Ÿ ¬˝flÎÁûÊÿÊ¥ ∑§Ê ¡Ê«∏¥ª?
(a) «UË-∑¥§‚≈˛UÄ‚Ÿ (b) „Êß¸ •Ê≈¸U (c) Á‚◊‹∑§⁄UÊ (d) flÒôÊÊÁŸ∑§ ¬hÁÃ
∑Í§≈U ∑§ •ŸÈ‚Ê⁄U ‚„Ë ‚¥ÿÊ¡Ÿ „Ò —
(1) (a) •ÊÒ⁄U (c) (2) (b) •ÊÒ⁄U (c) (3) (a) •ÊÒ⁄U (d) (4) (b) •ÊÒ⁄U (d)

41. ÁŸêŸ ◊¥ ‚ Á∑§‚ Ÿ ‚Ê◊Êãÿ ‚ÊÁ„àÿ •ÊÒ⁄U ÃÈ‹ŸÊà◊∑§ ‚ÊÁ„àÿ ◊¥ ∑§∆UÊ⁄U •ÊÒ⁄U ÃËˇáÊ •¥Ã⁄U Á∑§ÿÊ „Ò?
(1) Ä‹ÊÚÁ«U‹Ê ÁªÀ‹Ÿ (2) ¬ÊÚ‹ flÊÚŸ ≈UËª◊
(3) ∞ø.∞ø. Á⁄U◊∑§ (4) Á⁄UŸË flÀ‹∑§

42. ÃÁ◊‹ ‚ÊÁ„àÿ ∑§ •ŸÈ‚Ê⁄U, ÁŸêŸ ◊¥ ‚ ∑§ÊÒŸ ÷ÁÄÃ ‚ÊÁ„àÿ Ÿ„Ë¥ „Ò?
(1) Õfl⁄U◊ (2) ŸÊãŸÍ‹
(3) ÁÕL§◊È⁄UÊß¸ (4) ÁŒ√ÿ ¬˝’¥œ◊

43. ÃÈ‹ŸÊ •‹ª-•‹ª ‚Êø ¬˝áÊÊ‹Ë ∑§ ’Ëø ∞∑§ Ã∑¸§¬ÍáÊ¸ ‚¥’¥œ „Ò, •ÕÊ¸Ã˜  __________ •ÊÒ⁄U ÿÊª◊Ê¬∑§ ¬˝flÎÁûÊ, •ÕÊ¸Ã
__________ –
(a) ¬˝flÃ¸Ÿ (b) ÁŸª◊Ÿ (c) Áfl∑¥§Œ˝áÊ (d) ÿÊª◊Ê¬Ÿ
∑Í§≈U ∑§ •ŸÈ‚Ê⁄U ‚„Ë ‚¥ÿÊ¡Ÿ „Ò —
(1) (a) •ÊÒ⁄U (b) (2) (a) •ÊÒ⁄U (c) (3) (b) •ÊÒ⁄U (c) (4) (a) •ÊÒ⁄U (d)

44. ÷⁄UÃ ∑§ ŸÊ≈K‡ÊÊSòÊ ¬⁄U ∞∑§ ≈UË∑§Ê __________ mÊ⁄UÊ Á‹πË ªß¸ „Ò •ÊÒ⁄U ß‚∑§Ê ŸÊ◊ __________ „Ò–
(1) ◊Á„◊Ê÷^, √ÿÁÄÃ-Áflfl∑§ (2) •Á÷Ÿfl ªÈåÃ, •Á÷Ÿfl÷Ê⁄UÃË
(3) •ÊŸ¥Œflœ¸Ÿ, äflãÿÊ‹Ê∑§ (4) ÷Ã¸Î„Á⁄U, flÊÄÿ¬ŒËÿ
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45. The heroic theme of Ramayana is subverted in __________.

(1) Valmiki’s Ramayana

(2) The Ramacharitmanas of Tulsidas

(3) The TV seriel Ramayana

(4) Michael Madhusudan Dutt’s Meghnad badh Kavya

46. Arrange the following in the sequence in which they appeared :

(a) Tragedy (b) Picaresque (c) Short story (d) Sonnet

The correct answer according to the code is :

(1) (a) (b) (c) (d)

(2) (d) (c) (b) (a)

(3) (a) (d) (b) (c)

(4) (d) (a) (c) (b)

47. __________ play prefigures the later work, Goethe’s Iphigenic auf Tauris.

(1) Euripide’s (2) Sophocle’s (3) Ovid’s (4) Aeschylus’s

48. Who among the following pointed out that the historical context of any text is infinite, and
hence that the historical or sociological explanation of the literary series must, if rigorously
pursued in detail, focus not on a literature, but on social totality of which literature is one
manifestation ?

(1) Matthew Arnold (2) Benedetto Croce

(3) Ferdinand Brunetiere (4) Viktor Shklovsky

49. The rational tradition of Islam is called __________ tradition.

(1) Khilafat (2) Mutazila (3) Wahabi (4) Sufi

50. Assertion (A) : A single literary history is a history also of its relations to other literatures.

Reason (R) : When a literature’s many points of intersection with other literatures are
mapped the literary historian confronts a complex network.

In the light of the statements above.

(1) Both (A) and (R) are true, and (R) is the correct explanation of (A).

(2) Both (A) and (R) are true, but (R) is not the correct explanation of (A).

(3) (A) is true but (R) is false.

(4) (A) is false but (R) is true.

51. In which year the Tamil novel Prathapa Mudaliar Charithram was published ?

(1) 1879 (2) 1878 (3) 1877 (4) 1876
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45. ⁄UÊ◊ÊÿáÊ ∑§ ŸÊÿ∑§Ëÿ Áfl·ÿ-flSÃÈ ∑§Ê __________ ◊¥ ©‹≈U ÁŒÿÊ ªÿÊ „Ò–
(1) flÊÁÀ◊∑§Ë ∑§Ê ⁄UÊ◊ÊÿáÊ
(2) ÃÈ‹‚ËŒÊ‚ ∑§Ê ⁄UÊ◊øÁ⁄UÃ◊ÊŸ‚
(3) ⁄UÊ◊ÊÿáÊ ≈UËflË œÊ⁄UÊflÊÁ„∑§
(4) ◊Êß∑§‹ ◊œÈ‚ÍŒŸ ŒûÊ ∑§Ê ◊ÉÊŸÊŒ flœ ∑§Ê√ÿ

46. ÁŸêŸÊ¥Á∑§Ã ∑§Ê ©Ÿ∑§ •flÃ⁄UáÊ ∑§ ∑˝§◊ ◊¥ ‚È√ÿflÁSÕÃ ∑§⁄¥U —
(a) ≈˛U¡«UË (b) Á¬∑§Ê⁄US∑§ (c) ‡ÊÊÚ≈¸U S≈UÊ⁄UË (d) ‚ÊÚŸ≈U
∑Í§≈U ∑§ •ŸÈ‚Ê⁄U ‚„Ë ©ûÊ⁄U „Ò —
(1) (a) (b) (c) (d)

(2) (d) (c) (b) (a)

(3) (a) (d) (b) (c)

(4) (d) (a) (c) (b)

47. __________ ∑§ ŸÊ≈U∑§ ◊¥ ªÊßÕË ∑§Ë •ŸÈflÃË¸ ⁄UøŸÊ Iphigenie auf Tauris ∑§Ë ¬Ífl¸-∑§À¬ŸÊ „Ò–
(1) ÿÍ⁄UË¬Ë«UË (2) ‚ÊÚ»§ÊÄ‹Ë (3) •ÊÁfl«U (4) ∞Á‡ÊÀ‚

48. ÁŸêŸ ◊¥ ‚ Á∑§‚Ÿ ∑§„Ê ÕÊ Á∑§ Á∑§‚Ë ¬Ê∆U ∑§Ê ∞ÁÃ„ÊÁ‚∑§ ¬Á⁄U¬˝ˇÿ •‚Ë◊ „ÊÃÊ „Ò •ÊÒ⁄U ß‚Á‹∞ ‚ÊÁ„Áàÿ∑§ oÎÎ¥π‹Ê ∑§Ë
∞ÁÃ„ÊÁ‚∑§ ÿÊ ‚◊Ê¡‡ÊÊSòÊËÿ √ÿÊÅÿÊ ∑§Ê •fl‡ÿ „Ë, ÿÁŒ ª„⁄UÊß¸ ◊¥ ß‚∑§Ê •äÿÿŸ Á∑§ÿÊ ¡Êÿ, Á‚»¸§ ‚ÊÁ„àÿ ¬⁄U
•Ê∑¥§ÁŒ˝Ã Ÿ „Ê ∑§⁄U ©‚ ‚Ê◊ÊÁ¡∑§ ‚¥¬ÍáÊ¸ÃÊ ¬⁄U •Ê∑¥§ÁŒ˝Ã „ÊŸÊ øÊÁ„∞ Á¡‚∑§Ê ‚ÊÁ„àÿ ∞∑§ ¬˝ÁÃM§¬ „Ò?
(1) ◊ÒâÿÈ •ÊŸÊ¸À«U (2) ’ŸÁ«U≈UÊ ∑˝§Êø
(3) »§«UË¸ŸÒ¥«U ’˝ÍŸÁ≈U∞⁄˜U (4) ÁflÄ≈U⁄U ‡ÊÄ‹ÊflS∑§Ë

49. ßS‹Ê◊ ∑§Ë ÃÊÁ∑¸§∑§ ¬⁄¥U¬⁄UÊ __________ ¬⁄¥U¬⁄UÊ ∑§„‹ÊÃË „Ò–
(1) Áπ‹Ê»§Ã (2) ◊ÈÃÁ$¡‹Ê (3) fl„Ê’Ë (4) ‚Í»§Ë

50. •Á÷∑§ÕŸ (A) : ∞∑§ ∞∑§‹ ‚ÊÁ„Áàÿ∑§ ßÁÃ„Ê‚ •ãÿ ‚ÊÁ„àÿÊ¥ ∑§ ‚ÊÕ ŒÍ‚⁄U ‚¥’¥œÊ¥ ∑§Ê ÷Ë ßÁÃ„Ê‚ „ÊÃÊ „Ò–
Ã∑¸§ (R) : ¡’ Á∑§‚Ë ‚ÊÁ„àÿ ∑§ ∑§ß¸ Á’¥ŒÈ•Ê¥ ∑§Ê •ãÿ ‚ÊÁ„àÿÊ¥ ∑§ ‚ÊÕ ¬˝ÁÃë¿UŒŸ ∑§Ê •äÿÿŸ Á∑§ÿÊ

¡ÊÃÊ „Ò ÃÊ ‚ÊÁ„Áàÿ∑§ ßÁÃ„Ê‚∑§Ê⁄U ∑§Ê ∞∑§ ¡Á≈U‹ Ÿ≈Ufl∑¸§ ¬˝ÊåÃ „ÊÃÊ „Ò–
©¬⁄UÊÄÃ ∑§ÕŸ ∑§ •Ê‹Ê∑§ ◊¥
(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥ •ÊÒ⁄U (R), (A) ∑§Ë ‚„Ë √ÿÊÅÿÊ „Ò–
(2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥, Á∑¥§ÃÈ (R), (A) ∑§Ë ‚„Ë √ÿÊÅÿÊ Ÿ„Ë¥ „Ò–
(3) (A) ‚„Ë „Ò, Á∑¥§ÃÈ (R) ª‹Ã „Ò–
(4) (A) ª‹Ã „Ò, Á∑¥§ÃÈ (R) ‚„Ë „Ò–

51. ÃÁ◊‹ ©¬ãÿÊ‚ ¬˝Õ¬Ê ◊ÈŒÁ‹ÿÊ⁄U øÁ⁄UòÊ◊ Á∑§‚ fl·¸ ¬˝∑§ÊÁ‡ÊÃ „È•Ê ÕÊ?
(1) 1879 (2) 1878 (3) 1877 (4) 1876
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52. Match the following films with the books/stories :
List - I List - II

(a) Charulata (i) “Noshto Neer”
(b) Die Hard (ii) “Do Androids Dream of Electric Sheep”
(c) Blade Runner (iii) “The Short Timers”
(d) Full Metal Jacket (iv) “Nothing Lasts Forever”
Code :

(a) (b) (c) (d)
(1) (ii) (iii) (i) (iv)
(2) (iii) (ii) (iv) (i)
(3) (i) (iv) (ii) (iii)
(4) (iv) (i) (iii) (ii)

53. The idea of “equivalence without identity” in the area of translation studies was proposed
by :
(1) Jacques Derrida (2) Paul Ricouer
(3) Georges Mounin (4) Walter Benjamin

54. Who among the following is NOT a globalization theorist ?
(1) Arjun Appadurai (2) Michel de Certeau
(3) David Held (4) John Urry

55. Which State of the Discipline Report of American Comparative Literature Association holds
that a “work’s value is perceived as residing primarily in the authenticity of the image it
conveys of culture it is taken to represent, politically and mimetically” ?
(1) The Levin Report (2) The Bernheimer Report
(3) The Saussy Report (4) The Greene Report

56. Hermeneutics as a method was first applied to the Bible by __________.
(1) Schiller (2) Goethe (3) Schlegel (4) Schleirmacher

57. Match the concepts with their descriptions.
(a) Semantics (i) branch of linguistics studying how context contributes

to meaning
(b) Syntactics (ii) branch of linguistics studying the processes governing sentence

construction
(c) Philology (iii) branch of linguistics concerned with meaning.
(d) Pragmatics (iv) branch of knowledge dealing with structure, development and

relationship of language.
Code :

(a) (b) (c) (d)
(1) (iii) (ii) (iv) (i)
(2) (ii) (i) (iii) (iv)
(3) (iv) (ii) (i) (iii)
(4) (iii) (ii) (iv) (i)
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52. ÁŸêŸ Á»§À◊Ê¥ ∑§Ê ©Ÿ ¬ÈSÃ∑§Ê¥/∑§„ÊÁŸÿÊ¥ ‚ ‚È◊Á‹Ã ∑§⁄¥U Á¡Ÿ ¬⁄U flÊ •ÊœÊÁ⁄UÃ „Ò¥ —
‚ÍøË - I ‚ÍøË - II

(a) øÊL§‹ÃÊ (i) ““ŸÊc≈UÊ ŸË⁄ ””
(b) «UÊÿ „Ê«¸U (ii) ““«ÍU ∞ã«˛UÊÿ«U «˛UË◊ •ÊÚ»§ ß‹ÁÄ≈˛U∑§ ‡ÊË¬””
(c) é‹«U ⁄UŸ⁄U (iii) ““Œ ‡ÊÊ≈¸U ≈UÊß◊‚¸””
(d) »È§‹ ◊≈U‹ ¡Ò∑§≈U (iv) ““ŸÁÕ¥ª ‹ÊS≈U‚ »§ÊÚ⁄U∞fl⁄U””
∑Í§≈U —

(a) (b) (c) (d)
(1) (ii) (iii) (i) (iv)
(2) (iii) (ii) (iv) (i)
(3) (i) (iv) (ii) (iii)
(4) (iv) (i) (iii) (ii)

53. •ŸÈflÊŒ •äÿÿŸ ∑§ ˇÊòÊ ◊¥ ““•ÁS◊ÃÊ „ËŸ ‚◊ÊŸÃÊ”” ∑§ ÁfløÊ⁄U ∑§Ê Á∑§‚Ÿ ¬˝SÃÊÁflÃ Á∑§ÿÊ?
(1) ¡Ò∑˜§‚ Œ⁄UËŒÊ (2) ¬ÊÚ‹ Á⁄U∑È§•⁄U
(3) ¡ÊÚ¡¸‚ ◊ÈÁŸŸ (4) flÊÚÀ≈U⁄U ’¥¡ÊÁ◊Ÿ

54. ßŸ◊¥ ‚ ∑§ÊÒŸ flÒ‡flË∑§⁄UáÊ Á‚hÊ¥Ã∑§Ê⁄U Ÿ„Ë¥ „Ò?
(1) •¡È¸Ÿ •å¬ÊŒÈ⁄UÊß¸ (2) ◊Êß∑§‹ «UË ‚≈UÊ¸
(3) «UÁfl« U„À«U (4) ¡ÊÚŸ ©⁄UË

55. •◊Á⁄U∑§Ÿ ∑§ÊÚê¬⁄UÁ≈Ufl Á‹≈U⁄Uø⁄U ∞‚ÊÁ‚∞‡ÊŸ ∑§Ë Á∑§‚ S≈U≈U •ÊÚ»§ Á«U‚Ëå‹ËŸ Á⁄U¬Ê≈¸U ◊¥ ∑§„Ê ªÿÊ „Ò Á∑§ ““∑§Êÿ¸ ∑§Ê
◊„àfl ◊ÈÅÿÃ— ⁄UÊ¡ŸËÁÃ∑§ •ÊÒ⁄U •ŸÈ∑§Ê⁄UË M§¬ ‚ fl„ Á¡‚ ‚¥S∑Î§ÁÃ ∑§Ê ¬˝ÁÃÁŸÁœàfl ∑§⁄U ⁄U„Ê „Ò ©‚∑§Ë ¿UÁflÿÊ¥ ∑§Ë
¬˝◊ÊÁáÊ∑§ÃÊ ∑§Ë •Á÷√ÿÁÄÃ ∑§ M§¬ ◊¥ ‚◊¤ÊÊ ¡ÊÃÊ „Ò” ?
(1) Œ ‹ÁflŸ Á⁄U¬Ê≈¸U (2) Œ ’Ÿ¸„Êß◊⁄U Á⁄U¬Ê≈¸U
(3) Œ ‚ÊÚ‚Ë  Á⁄U¬Ê≈¸U (4) Œ Áª˝Ÿ Á⁄U¬Ê≈¸U

56. ’Êß’‹ ∑§ Á‹∞ ∞∑§ ¬hÁÃ ∑§ M§¬ ◊¥ ‡ÊÊSòÊÊÕ¸ ◊Ë◊Ê¥‚Ê ∑§Ê •ŸÈ¬˝ÿÊª ‚fl¸¬˝Õ◊ Á∑§‚Ÿ Á∑§ÿÊ?
(1) Á‡Ê‹⁄U (2) ªÕ (3) ‡‹ª‹ (4) ‡‹⁄U◊Ê∑§⁄U

57. •flœÊ⁄UáÊÊ•Ê¥ ∑§Ê ©Ÿ∑§Ë √ÿÊÅÿÊ ‚ ‚È◊Á‹Ã ∑§⁄¥U —
(a) ‡ÊéŒÊÕ¸ ÁflôÊÊŸ (i) ÷Ê·Ê ÁflôÊÊŸ ∑§Ë ‡ÊÊπÊ Á¡‚◊¥ ÿ„ •äÿÿŸ Á∑§ÿÊ ¡ÊÃÊ „Ò Á∑§ ¬Á⁄U¬˝ˇÿ Á∑§‚ Ã⁄U„

•Õ¸ ◊¥ ÿÊªŒÊŸ ∑§⁄UÃÊ „Ò
(b) flÊÄÿ ⁄UøŸÊ ÁflôÊÊŸ (ii) ÷Ê·Ê ÁflôÊÊŸ ∑§Ë ‡ÊÊπÊ Á¡‚◊¥ flÊÄÿ ÁflãÿÊ‚ ∑§Ë ¬˝Á∑˝§ÿÊÿÊ¥ ∑§Ê •äÿÿŸ „ÊÃÊ „Ò
(c) ÷Ê·Ê ‡ÊÊSòÊ (iii) •Õ¸ ‚ ‚¥’h ÷Ê·Ê ÁflôÊÊŸ ∑§Ë ‡ÊÊπÊ
(d) ‚¥∑§Ã ¬˝ÿÊª ÁflôÊÊŸ (iv) ÷Ê·Ê ∑§Ë ‚¥⁄UøŸÊ, Áfl∑§Ê‚ •ÊÒ⁄U ‚¥’¥œ ‚ ‚¥’¥ÁœÃ ôÊÊŸ ∑§Ë ‡ÊÊπÊ
∑Í§≈U —

(a) (b) (c) (d)
(1) (iii) (ii) (iv) (i)
(2) (ii) (i) (iii) (iv)
(3) (iv) (ii) (i) (iii)
(4) (iii) (ii) (iv) (i)
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58. What is ‘Erziehungsroman’ ?

(1) Educational Novel (2) Science Fiction

(3) Historical Novel (4) Epistolary Novel

59. Terry Eagleton proposed that the focus of translation theory should shift from source and
target text opposition to __________.

(1) target culture (2) source culture (3) intertextuality (4) familiarity

60. __________ and __________ were proponents of the ‘pragmatic’ School of Sociology, also
known as __________ school.

(1) Durkheim, Weber, Chicago (2) Williams, Hall, Chicago

(3) Durkheim, Hall, Birmingham (4) Clifford, Weber, Birmingham

61. __________ introduced haiku poetry to the American public and influenced the __________
movement.

(1) Ezra Pound, Imagist (2) Fenellosa, Symbolist

(3) Wallace Stevens, Imagist (4) Robert Frost, Symbolist

62. Kant’s view of history as noumenally directed reason moving towards free
self-embodiment :

(1) anticipated the Hegelian vision of history.

(2) opposed the Enlightenment view of progress.

(3) rejected Euro centricism in historiography.

(4) did away with the need for periodization.

63. Which of the following theorists conceptualized the symbolic form as tripartite ?

(1) Roland Barthes (2) Ernest Cassirer

(3) Antonio Gramsci (4) Ferdinand de Saussure

64. The name of the poet appears in a ghazal as __________.

(1) bhanita (2) pseudonym (3) takhallus (4) proper noun

65. __________ is defined by Frenzel as “a repetition of the same word sequence, at least by way
of allusion, or in slight variations, at different points of poetic work”, but related to each
other through their common characteristics.

(1) Motif (2) Trait (3) Leitmotif (4) Image

66. Who among the following famously characterized the field of comparative literature “as a
yearning rather than an object” ?

(1) Harry Levin (2) Claudio Guillen (3) Rene Wellek (4) Earl Miner

67. Who among the following is NOT a translator of Goethe’s Faust ?

(1) Bayard Taylor (2) P.B. Shelley

(3) Gerard de Nerval (4) William Wordsworth



21 Paper-IIJ-07218 !J-07218-PAPER-II!

58. ‘Erziehungroman’ ÄÿÊ „Ò?
(1) ‡ÊÒˇÊÁáÊ∑§ ©¬ãÿÊ‚ (2) ‚Êß¥‚ Á»§Ä‡ÊŸ
(3) ∞ÁÃ„ÊÁ‚∑§ ©¬ãÿÊ‚ (4) ¬òÊÊà◊∑§ ©¬ãÿÊ‚

59. ≈U⁄UË ßª‹≈UŸ Ÿ ¬˝SÃÊÁflÃ Á∑§ÿÊ Á∑§ •ŸÈflÊŒ Á‚hÊ¥Ã ∑§Ê dÊÃ ‚ •Ê∑¥§Œ˝Ÿ „≈UŸÊ øÊÁ„∞ •ÊÒ⁄U ß‚ ¬Ê∆U ¬˝ÁÃ¬ˇÊ ‚
__________ ∑§Ê ‹ˇÿ ∑§⁄UŸÊ øÊÁ„∞–
(1) ‹ÁˇÿÃ ‚¥S∑Î§ÁÃ (2) dÊÃ ‚¥S∑Î§ÁÃ (3) •¥Ã¬Ê¸∆U (4) •¥Ã⁄¥UªÃÊ

60. __________ •ÊÒ⁄U __________ ‚◊Ê¡‡ÊÊSòÊ ∑§Ë √ÿfl„Ê⁄UflÊŒË ‡ÊÊπÊ ∑§ ¬˝SÃÊfl∑§ Õ, Á¡‚ __________ ‡ÊÊπÊ
∑§ M§¬ ◊¥ ÷Ë ¡ÊŸÊ ¡ÊÃÊ „Ò–
(1) ŒÈπË¸◊, fl’⁄U, Á‡Ê∑§ÊªÊ (2) ÁflÁ‹ÿê‚, „ÊÚ‹, Á‡Ê∑§ÊªÊ
(3) ŒÈπË¸◊, „ÊÚ‹, ’⁄UÁ◊¥ÉÊ◊ (4) Ä‹Ë»§Ê«¸U, fl’⁄U, ’⁄UÁ◊¥ÉÊ◊

61. __________ Ÿ •◊Á⁄U∑§Ë ‹ÊªÊ¥ ∑§Ê „Êß∑Í§ ∑§ÁflÃÊ ‚ ¬Á⁄Uøÿ ∑§⁄UÊÿÊ •ÊÒ⁄U __________ ◊Ífl◊¥≈U ∑§Ê ¬˝÷ÊÁflÃ Á∑§ÿÊ–
(1) ∞¡⁄UÊ ¬Ê©¥«U, ß◊Á¡S≈U (2) »§Ÿ‹Ê‚Ê, Á‚¥’Á‹S≈U
(3) flÊÚ‹‚ S≈UËfl¥‚, ß◊Á¡S≈U (4) ⁄UÊÚ’≈¸U »˝§ÊÚS≈U, Á‚¥’Á‹S≈U

62. ßÁÃ„Ê‚ ∑§Ë ¬Ê⁄U◊ÊÁÕ̧∑§ M§¬ ‚ ÁŸŒ̧Á‡ÊÃ ∑§Ê⁄UáÊ ∑§ M§¬ ◊¥ ¡Ê ◊ÈÄÃ Sfl-◊ÍûȨ̂M§¬áÊ ∑§Ë •Ê⁄U ’…∏ÃÊ „Ò, ∑¥§≈U ∑§Ë √ÿÊÅÿÊ ◊¥ —
(1) ßÁÃ„Ê‚ ∑§ „ËªÁ‹ÿŸ ‚¥∑§À¬ŸÊ ∑§Ê ¬ÍflÊ¸ŸÈ◊ÊŸ „Ò
(2) ¬˝ªÁÃ ∑§ ’ÊœÁfl·ÿ∑§ ÁfløÊ⁄U ∑§Ê Áfl⁄UÊœ „Ò
(3) ßÁÃ„Ê‚-‹πŸ ◊¥ ÿÍ⁄UÊ¬-∑¥§ÁŒ˝∑§ÃÊ ∑§Ê πÊÁ⁄U¡ Á∑§ÿÊ ªÿÊ „Ò
(4) •flÁœ∑§⁄UáÊ ∑§Ë •Êfl‡ÿ∑§ÃÊ ∑§Ê ‚◊ÊåÃ Á∑§ÿÊ ªÿÊ „Ò

63. ÁŸêŸ ◊¥ ‚ Á∑§‚ Á‚hÊ¥Ã∑§Ê⁄U Ÿ ‚Ê¥∑§ÁÃ∑§ M§¬ ∑§Ë ÁòÊ∑§ÊáÊËÿ ∑§ M§¬ ◊¥ ‚¥∑§À¬ŸÊ ∑§Ë?
(1) ⁄UÊ‹Ò¥«U ’ÊÕ¸‚ (2) •Ÿ¸S≈U ∑Ò§Á‚⁄U⁄U
(3) ∞¥≈UÊÁŸÿÊ ª˝Êê‚Ë (4) »§Á«¸UŸÊ¥«U «UË ‚‚È•

64. $ª$¡‹ ◊¥ ‡ÊÊÿ⁄U ∑§Ê ŸÊ◊ __________ ∑§ M§¬ ◊¥ •ÊÃÊ „Ò–
(1) ÷ÁŸÃÊ (2) ¿k ŸÊ◊ (3) ÃπÀ‹È‚ (4) √ÿÁÄÃ flÊø∑§ ‚¥ôÊÊ

65. __________ ∑§Ê »˝¥§¡‹ mÊ⁄UÊ ““∞∑§§ ∑§Ê√ÿÊà◊∑§ ∑Î§ÁÃ ◊¥ ‚◊ÊŸ ‡ÊéŒ ∑˝§◊ ∑§ ŒÈ„⁄UÊfl, ∑§◊ ‚ ∑§◊ ‚¥Œ÷¸ ∑§ mÊ⁄UÊ, ÿÊ
ÕÊ«∏ •¥Ã⁄U ∑§ ‚ÊÕ””, ∑§ M§¬ ◊¥ ¬Á⁄U÷ÊÁ·Ã Á∑§ÿÊ ªÿÊ „Ò, ¡Ê, ’„⁄U„Ê‹ •¬ŸË ‚Ê¤ÊÊ Áfl‡Ê·ÃÊ•Ê¥ ∑§ ◊Êäÿ◊ ‚ ∞∑§-
ŒÍ‚⁄U ‚ ‚¥’h „ÊÃ „Ò¥–
(1) Ÿ◊ÍŸÊ (2) ªÈáÊ (3) •ÊflÃË¸ ÁfløÊ⁄U (4) ¿UÁfl

66. ÁŸêŸ ◊¥ ‚ Á∑§‚∑§Ë ÿ„ ¬˝Á‚h ©ÁÄÃ „Ò Á∑§ ÃÈ‹ŸÊà◊∑§ ‚ÊÁ„àÿ ∑§Ê ˇÊòÊ “∞∑§ Áfl·ÿ-flSÃÈ Ÿ „Ê∑§⁄U ∞∑§ ‹‹∑§ „Ò” ?
(1) „Ò⁄UË ‹ÁflŸ (2) Ä‹ÊÁ«U•Ê Áª‹Ÿ (3) ⁄UŸ fl‹∑§ (4) •‹¸ ◊ÊßŸ⁄U

67. ÁŸêŸ ◊¥ ‚ Á∑§‚Ÿ ªÕ ∑§ »§ÊÚS≈U ∑§Ê •ŸÈflÊŒ Ÿ„Ë¥ Á∑§ÿÊ „Ò?
(1) ’ÿ«¸U ≈U‹⁄U (2) ¬Ë.’Ë. ‡Ê‹Ë
(3) ¡⁄UÊ«¸U «UË Ÿfl¸‹ (4) ÁflÁ‹ÿ◊ fl«¸U‚flÕ¸
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68. Nationalist themes portraying communal harmony in Hindi drama were influenced by the
plays of __________.

(1) Dwijendra Lal Roy (2) Rabindranath Thakur

(3) George Bernard Shaw (4) Henrik Ibsen

69. According to __________, “ to understand is to translate.”

(1) Eugene Nida (2) Georges Mounin

(3) George Steiner (4) Martin Heidegger

70. The introduction of a genre from one literary system to another has been studied by
__________.

(1) Matthew Arnold (2) Yury Tynyanov

(3) T. S. Eliot (4) Dionyzh Durisin

71. The leitmotif, a __________ term differs from motif which is __________ oriented.

(a) structure (b) image (c) trait (d) content

The right combination according to the code is :

(1) (a) and (d) (2) (b) and (d) (3) (c) and (b) (4) (d) and (c)

72. Match the following :

(a) Comedy of Manners (i) Pierre Corneille

(b) Comedy of Humours (ii) John Webster

(c) Neoclassical Tragedy (iii) Ben Jonson

(d) Revenge Tragedy (iv) William Congreve

Code :

(a) (b) (c) (d)

(1) (ii) (iii) (i) (iv)

(2) (iv) (iii) (i) (ii)

(3) (i) (ii) (iii) (iv)

(4) (iii) (i) (ii) (iv)

73. Who bemoans the fact that in most literary histories medieval literature is staggered primarily
according to sociological, or philological view points, and that criteria derived from stylistics
are only hesitantly used ?

(1) Hans Meyer (2) H.P.H. Teesing

(3) Buckner Trawick (4) Jan Huizinga



23 Paper-IIJ-07218 !J-07218-PAPER-II!

68. Á„¥ŒË ŸÊ≈U∑§ ◊¥ ‚Ê¥¬˝ŒÊÁÿ∑§ ‚ÊÒ„ÊŒ˝¸ Œ‡ÊÊ¸Ÿ flÊ‹ ⁄UÊc≈˛UflÊŒË ÕËê‚ __________ ∑§ ŸÊ≈U∑§Ê¥ ‚ ¬˝÷ÊÁflÃ Õ–
(1) Ám¡¥Œ˝ ‹Ê‹ ⁄UÊÿ (2) ⁄U’Ë¥Œ˝ŸÊÕ ∆UÊ∑È§⁄U
(3) ¡ÊÚ¡¸ ’ŸÊ¸«¸U ‡ÊÊÚ (4) „ŸÁ⁄U∑§ ßé‚Ÿ

69. Á∑§‚∑§ •ŸÈ‚Ê⁄U ““‚◊¤ÊŸÊ, •ŸÈflÊŒ ∑§⁄UŸÊ „Ò””
(1) ÿÈ¡ËŸ ÁŸŒÊ (2) ¡ÊÚ¡¸‚ ◊ÍÁŸŸ
(3) ¡ÊÚ¡¸ S≈UŸ⁄U (4) ◊ÊÁ≈¸UŸ „«Uª⁄U

70. ∞∑§ ‚ÊÁ„Áàÿ∑§ Ã¥òÊ ‚ ŒÍ‚⁄U ◊¥ ∞∑§ ÁflœÊ ∑§Ë ¬˝SÃÊflŸÊ ∑§Ê •äÿÿŸ Á∑§‚Ÿ Á∑§ÿÊ „Ò?
(1) ◊ÒâÿÈ •ÊŸÊ¸À«U (2) ÿÈÁ⁄U Á≈UÁŸÿÊŸÊfl
(3) ≈UË.∞‚. ßÁ‹ÿ≈U (4) Á«UÿÊÁŸ¡ «˜UÿÈ⁄UËÁ‚Ÿ

71. •ÊflÃË¸ÁfløÊ⁄U, ∞∑§ __________ ¬Œ Ÿ◊ÍŸ ‚ Á÷ãŸ „ÊÃÊ „Ò ¡Ê __________ ©ã◊Èπ „ÊÃÊ „Ò–
(a) ‚¥⁄UøŸÊ (b) ¿UÁfl (c) ªÈáÊ (d) Áfl·ÿ-flSÃÈ
∑Í§≈U ∑§ •ŸÈ‚Ê⁄U ‚„Ë ‚¥ÿÊ¡Ÿ „Ò —
(1) (a) •ÊÒ⁄U (d) (2) (b) •ÊÒ⁄U (d) (3) (c) •ÊÒ⁄U (b) (4) (d) •ÊÒ⁄U (c)

72. ÁŸêŸ ∑§Ê ‚È◊Á‹Ã ∑§⁄¥U —
(a) ∑§ÊÚ◊«UË •ÊÚ»§ ◊ÒŸ‚¸ (i) Á¬ÿ⁄U ∑§ÊÁŸ¸‹
(b) ∑§ÊÚ◊«UË •ÊÚ»§ „˜ÿÈ◊‚¸ (ii) ¡ÊÚŸ flé‚≈U⁄U
(c) ÁŸÿÊÄ‹ÊÁ‚∑§‹ ≈˛U¡«UË (iii) ’Ÿ ¡ÊÚŸ‚Ÿ
(d) Á⁄Ufl¥¡ ≈˛U¡«UË (iv) ÁflÁ‹ÿ◊ ∑§ÊÚŸª˝Ëfl
∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (iii) (i) (iv)

(2) (iv) (iii) (i) (ii)

(3) (i) (ii) (iii) (iv)

(4) (iii) (i) (ii) (iv)

73. Á∑§‚Ÿ ŒÈπ ¡ÃÊÃ „È∞ ÿ„ ∑§„Ê „Ò Á∑§ •Áœ∑§Ê¥‡Ê ‚ÊÁ„Áàÿ∑§ ßÁÃ„Ê‚Ê¥ ◊¥ ◊äÿÿÈªËŸ ‚ÊÁ„àÿ ∑§Ê ◊ÈÅÿÃ— ‚◊Ê¡-‡ÊÊSòÊËÿ
•ÕflÊ ÷Ê·Ê-‡ÊÊSòÊËÿ ŒÎÁc≈U∑§ÊáÊÊ¥ ∑§ •ŸÈ‚Ê⁄U •¥Ã⁄UË∑§⁄UáÊ Á∑§ÿÊ ªÿÊ „Ò •ÊÒ⁄U ‡ÊÒ‹ËÁflôÊÊŸ ‚ ¬˝ÊåÃ ◊ÊŸŒ¥«UÊ¥ ∑§Ê Á„ø∑§¬Ífl¸∑§
©¬ÿÊª Á∑§ÿÊ ªÿÊ „Ò?
(1) „Òã‚ ◊Ëÿ⁄U (2) ∞ø.¬Ë.∞ø. ≈UËÁ‚¥ª
(3) ’∑§Ÿ⁄U ≈˛UÊÁfl∑§ (4) ¡ÊŸ sÍÁ¡¥ªÊ
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74. Pair the original and received texts correctly :
(a) The Caucasian Chalk circle (i) Vasanachakra
(b) The True Story Ah Q (ii) Kharir Gandhi
(c) Our Town (iii) Jegannath
(d) A Streetcar Named Desire (iv) Sa Ramya Nagari
The correct pairs according to the code are :

(a) (b) (c) (d)
(1) (ii) (iii) (iv) (i)
(2) (i) (iv) (ii) (iii)
(3) (i) (ii) (iii) (iv)
(4) (iii) (ii) (i) (iv)

75. Which of these four main Dravidian languages had the richest and longest history of
Manipravala ?
(1) Telugu (2) Malayalam (3) Kannada (4) Tamil

76. In Dialectic of Enlightenment, Adorno and Horkheimer describe the enlightenment as
___________.
(1) the new Renaissance (2) mass deception
(3) an aesthetic revolution (4) a historical blunder

77. Assertion (A) : Historical novels written from Scott to Stendhal all share common features
from one to another.

Reason (R) : Historical novels as a family type has different features, but no feature is
common to all.

In the light of the preceding statements :
(1) (A) and (R) are true, and (R) is the correct explanation of (A).
(2) (A) and (R) are true, but (R) is not the correct explanation of (A).
(3) (A) is true but (R) is false.
(4) (A) and (R) are both false.

78. The Tamil writer Vasanthy, through her art of writing the novel __________ celebrates
literature and dance.
(1) Jaipur Necklace (2) Kutravali
(3) Thirakkatha Jannalkal (4) Thunaivi

79. The __________ is a cultural gathering among __________ commemorating the “People of
the House”.
(1) Sama, the sunnis (2) Majlis, the Shias
(3) Majlis, the sunnis (4) Sama, Dawoodi Bohras

80. In translation theory a __________ approach is associated with favouring the target text/
reader/language and culture.
(1) Word for word (2) Syntagmatic (3) Sense for sense (4) Metaphorical

81. Which of the following statements is true of Rene Etiemble’s position in Comparison n’est pas
raison.  La crise de la littérature Comparee (1963) ?
(1) Practical knowledge of German, English, Spanish, French and Italian is sufficient.
(2) Translations should be discarded for originals
(3) Ignorance of languages such as Russian, Japanese, Chinese and Arabic is absolutely

unacceptable
(4) The new comparative method should reject the aesthetic, the integrated study of forms

and the comparative analysis of metrical systems and symbols
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74. ◊Í‹ ¬Ê∆U ∑§Ê ¬˝ÊåÃ ¬Ê∆U ‚ ‚È◊Á‹Ã ∑§⁄¥U —
(a) Œ ∑§ÊÚ∑§Á‡ÊÿŸ øÊÚ∑§ ‚Á∑¸§‹ (i) flÊ‚ŸÊø∑˝§Ê
(b) Œ ≈˛ÂU S≈UÊ⁄UË •ÊÚ»§ ∞ ∞ø ÄÿÍ (ii) π⁄UË⁄U ªÊ°œË
(c) •Êfl⁄U ≈UÊ©Ÿ (iii) ¡ªãŸÊÕ
(d) ∞ S≈˛UË≈U ∑§Ê⁄U Ÿê«U Á«U¡Êÿ⁄U (iv) ‚Ê ⁄UÊêÿÊ ŸÊª⁄UË
∑Í§≈U ∑§ •ŸÈ‚Ê⁄U ‚„Ë ÿÈÇ◊ „Ò —

(a) (b) (c) (d)
(1) (ii) (iii) (iv) (i)
(2) (i) (iv) (ii) (iii)
(3) (i) (ii) (iii) (iv)
(4) (iii) (ii) (i) (iv)

75. ßŸ øÊ⁄U ¬˝◊Èπ Œ˝ÁflÁ«∏ÿŸ ÷Ê·Ê•Ê¥ ◊¥ ‚ ◊ÁáÊ ¬˝flÊ‹ ∑§Ê ‚’‚ ¬È⁄UÊŸÊ •ÊÒ⁄U ‚◊Îh ßÁÃ„Ê‚ Á∑§‚∑§Ê „Ò?
(1) Ã‹ÈªÈ (2) ◊‹ÿÊ‹◊ (3) ∑§ãŸ«∏ (4) ÃÁ◊‹

76. «UÊÿ‹ÁÄ≈U∑§ •ÊÚ»§ ∞Ÿ‹Êß≈UŸ◊¥≈U ◊¥ •«UÊŸÊZ •ÊÒ⁄U „ÊÚπȨ̈◊⁄U Ÿ ___________ ∑§ M§¬ ◊¥ ôÊÊŸÊŒÿ ∑§Ê ¬Á⁄U÷ÊÁ·Ã Á∑§ÿÊ „Ò–
(1) ŸflËŸ ¬ÈŸ¡Ê¸ª⁄UáÊ (2) ‚Ê◊ÍÁ„∑§ ÷˝◊
(3) ∞∑§ ‚ÊÒ¥Œÿ¸flÊŒË ∑˝§Ê¥ÁÃ (4) ∞∑§ ∞ÁÃ„ÊÁ‚∑§ ÷Í‹

77. •Á÷∑§ÕŸ (A) : S∑§ÊÚ≈U ‚ ‹∑§⁄ S≈UŸ«U„ÊÚ‹ mÊ⁄UÊ Á‹π ª∞ ‚÷Ë ∞ÁÃ„ÊÁ‚∑§ ©¬ãÿÊ‚Ê¥ ∑§Ë ∞∑§ ‚◊ÊŸ Áfl‡Ê·ÃÊÿ¥
„Ò¥–

Ã∑¸§ (R) : ∞∑§ ‚◊Í„ ∑§ M§¬ ◊¥ ∞ÁÃ„ÊÁ‚∑§ ©¬ãÿÊ‚Ê¥ ∑§Ë ÁflÁflœ Áfl‡Ê·ÃÊÿ¥ „ÊÃË „Ò¥, Á∑¥§ÃÈ ∑§Êß¸ ÷Ë Áfl‡Ê·ÃÊ ‚Ê¤ÊÊ
Ÿ„Ë¥ „ÊÃË–

©¬⁄UÊÄÃ ∑§ÕŸ ∑§ •Ê‹Ê∑§ ◊¥ —
(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë •ÊÒ⁄U (R), (A) ∑§Ë ‚„Ë √ÿÊÅÿÊ „Ò–
(2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥, Á∑¥§ÃÈ (R), (A) ∑§Ë ‚„Ë √ÿÊÅÿÊ Ÿ„Ë¥ „Ò–
(3) (A) ‚„Ë „Ò, Á∑¥§ÃÈ  (R) ª‹Ã „Ò–
(4) (A) ª‹Ã „Ò, Á∑¥§ÃÈ  (R) ‚„Ë „Ò–

78. ÃÁ◊‹ ‹Áπ∑§Ê fl‚¥ÃË Ÿ •¬Ÿ ©¬ãÿÊ‚ __________ ∑§ ‹πŸ ∑§ mÊ⁄UÊ ‚ÊÁ„àÿ •ÊÒ⁄U ŸÎàÿ ∑§Ê ◊Á„◊Ê◊¥Á«UÃ Á∑§ÿÊ „Ò–
(1) ¡ÿ¬È⁄U Ÿ∑§‹‚ (2) ∑È§òÊfl‹Ë
(3) ÁÕ⁄UÄ∑§ÕÊ ¡ŸÊ‹∑§‹ (4) ÕÈŸß¸flË

79. __________ ∞∑§ ‚Ê¥S∑Î§ÁÃ∑§ ‚ê◊‹Ÿ „ÊÃÊ „Ò ¡Ê __________ ‚◊ÈŒÊÿ ∑§ ’Ëø ““ÉÊ⁄U ∑§ ‹ÊªÊ¥”” ∑§ ‚ê◊ÊŸ ◊¥
•ÊÿÊÁ¡Ã Á∑§ÿÊ ¡ÊÃÊ „Ò–
(1) ‚◊Ê, ‚ÈãŸË (2) ◊¡Á‹‚, Á‡ÊÿÊ
(3) ◊¡Á‹‚, ‚ÈãŸË (4) ‚◊Ê, ŒÊ©ŒË ’Ê„⁄UÊ

80. •ŸÈflÊŒ Á‚hÊ¥Ã ◊¥ __________ ©¬Êª◊ ‹ÁˇÿÃ ¬Ê∆U/¬Ê∆U∑§/÷Ê·Ê •ÊÒ⁄U ‚¥S∑Î§ÁÃ ∑§ ¬ˇÊ ‚ ‚¥’¥ÁœÃ „ÊÃÊ „Ò–
(1) ‡ÊéŒ ∑§ Á‹∞ ‡ÊéŒ (2) Á‚¥ ≈ÒUª◊Á≈U∑§ (3) •Õ¸ ∑§ Á‹∞ •Õ¸ (4) ‹ÊˇÊÁáÊ∑§

81. Comparison n’est pas raison.  La crise de la littérature Comparée (1963) ◊¥ ⁄UŸ ∞ÁÃ∞ê’‹ ∑§Ë •flSÕÊ ∑§
’Ê⁄U ◊¥ ÁŸêŸ ◊¥ ‚ ∑§ÊÒŸ ‚Ê ∑§ÕŸ ‚àÿ „Ò?
(1) ¡◊¸Ÿ, •¥ª˝¡Ë, S¬ÒÁŸ‡Ê, »˝¥§ø •ÊÒ⁄U ß≈ÒUÁ‹ÿŸ ∑§Ê √ÿfl„ÊÁ⁄U∑§ ôÊÊŸ ¬ÿÊ¸åÃ „Ò–
(2) •ŸÈflÊŒ ∑§ ’¡Êÿ ◊Í‹ ‹πŸ ∑§Ê ◊„àfl ÁŒÿÊ ¡ÊŸÊ øÊÁ„∞–
(3) ⁄UÁ‚ÿŸ, ¡Ò¬ŸË¡, øÊßŸË¡ •ÊÒ⁄U •⁄U’Ë ÷Ê·Ê ∑§Ê ôÊÊŸ Ÿ „ÊŸÊ ¬ÍáÊ¸Ã— •SflË∑§Êÿ¸ „Ò–
(4) Ÿß¸ ÃÈ‹ŸÊà◊∑§ ¬hÁÃ ◊¥ ‚ÊÒ¥Œÿ¸‡ÊÊSòÊ, SflM§¬Ê¥ ∑§ ‚◊Á∑§Ã •äÿÿŸ •ÊÒ⁄U ¿¥UŒÊà◊∑§ ¬˝áÊÊÁ‹ÿÊ¥ •ÊÒ⁄U ‚¥∑§ÃÊ¥ ∑§

ÃÈ‹ŸÊà◊∑§ •äÿÿŸ ∑§Ê πÊÁ⁄U¡ Á∑§ÿÊ ¡ÊŸÊ øÊÁ„∞–
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82. Identify the language which the writers used :
(a) Wole Soyinka (i) Swahili
(b) Agostinho Neto (ii) English
(c) Ngugi wa Thiong’o (iii) Gikuyu
(d) Shaabanbin Robert (iv) Portugese
Code :

(a) (b) (c) (d)

(1) (ii) (iii) (i) (iv)
(2) (i) (ii) (iii) (iv)
(3) (ii) (iv) (iii) (i)
(4) (iii) (ii) (i) (iv)

83. The development of stoffgeschichte in the 19th century focused on :
(1) Romantic idealism
(2) the migration of themes
(3) the identification of themes with genres
(4) the organization of historical periods under manageable rubrics

84. __________ proposes the idea of kinship of languages in the essay, __________.
(1) Paul Ricouer ; “From Action to the Agent”
(2) Julia Kristeva ; “Desire in Language”
(3) Walter Benjamin ; “Task of the Translator”
(4) George Steiner; “The Retreat from the Word”

85. A study of international literary relations, i.e, Italian in Shakespeare’s England, English in
the Germany of Lessing and the German in the France of the post-Napoleonic period is a
study of the __________ relationship.
(1) emitter - receiver (2) translator - work
(3) cause - effect (4) individual - group

86. Which small thematic unit, according to Petsch, can be raised to the level of motif by means
of ‘Pointe’ that shows it to be characteristic or symptomatic ?
(1) Trait (2) Type (3) Image (4) Topos

87. In which essay does Matthew Arnold make the statement “.......... no single event, no single
literature is adequately comprehended except in relation to other events, to other literatures.”
(1) “The Function of Criticism at the Present Time”
(2) “On the Modern Element in Literature”
(3) Preface to 1853 Poems
(4) “The Study of Poetry”

88. “I have only one language ; it is not mine.”  Thus begins __________’s book, Monolingualism
of the other.
(1) Roland Barthes (2) Jacques Derrida
(3) Emmanuel Levinas (4) George Steiner
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82. ÁŸêŸÊ¥Á∑§Ã ‹π∑§Ê¥ ∑§Ê ©Ÿ∑§ mÊ⁄UÊ ¬˝ÿÈÄÃ ∑§Ë ªß¸ ÷Ê·Ê•Ê¥ ‚ ‚È◊Á‹Ã ∑§⁄¥U —
(a) flÊ‹ ‚ÊÁÿ¥∑§Ê (i) SflÊÁ„‹Ë
(b) •ªSÃËã„Ê ŸÃÊ (ii) •¥ª̋¡Ë
(c) ãÿÍªË flÊ ÁÕ•Ê¥ªÊ (iii) Áª∑È§ÿÈ
(d) ‡Ê’Ÿ’ËŸ ⁄UÊÚ’≈¸U (iv) ¬ÈÃ¸ªÊ‹Ë
∑Í§≈U —

(a) (b) (c) (d)
(1) (ii) (iii) (i) (iv)
(2) (i) (ii) (iii) (iv)
(3) (ii) (iv) (iii) (i)
(4) (iii) (ii) (i) (iv)

83. 19flË¥ ‚ŒË ◊¥ Stoffgeschichte ∑§Ê Áfl∑§Ê‚ ÁŸêŸ ◊¥ ‚ Á∑§‚ ¬⁄U •Ê∑¥§ÁŒ˝Ã ÕÊ —
(1) ⁄UÊ◊Ê¥Á≈U∑§ •ÊßÁ«UÿÁ‹í◊
(2) Œ ◊Êßª˝‡ÊŸ •ÊÚ»§ ÕËê‚ (Áfl·ÿ-flSÃÈ ¬Á⁄UflÃ¸Ÿ)
(3) Áfl·ÿ-flSÃÈ ∑§Ê ÁflœÊ•Ê¥ ‚ ÃÊŒÊàêÿ
(4) ¬˝’¥œŸËÿ ÁŸŒ¸‡ÊÊ¥ ∑§ Ã„Ã ∞ÁÃ„ÊÁ‚∑§ •flÁœÿÊ¥ ∑§Ê ‚¥ªÁ∆UÃ ∑§⁄UŸÊ

84. __________ Ÿ __________ ÁŸ’¥œ ◊¥ ÷ÊÁ·∑§ ‚ªÊòÊÃÊ ∑§ ÁfløÊ⁄U ∑§Ê ¬˝SÃÊÁflÃ Á∑§ÿÊ–
(1) ¬ÊÚ‹ Á⁄U∑È§•⁄U; ““»˝Ú§Ê◊ ∞Ä‡ÊŸ ≈ÍU Œ ∞¡¥≈U””
(2) ¡ÍÁ‹ÿÊ Á∑˝§S≈UflÊ; ““Á«U¡Êÿ⁄U ßŸ ‹Ò¥Çfl¡””
(3) flÊÀ≈U⁄U ’¥¡ÊÁ◊Ÿ; ““≈UÊS∑§ •ÊÚ»§ Œ ≈˛UÊ¥‚‹≈U⁄U””
(4) ¡ÊÚ¡¸ S≈UŸ⁄U; ““Œ ⁄UË≈˛UË≈U »˝§ÊÚ◊ Œ fl«¸U””

85. •¥Ã⁄UÊ¸c≈˛UËÿ ‚ÊÁ„Áàÿ∑§ ‚¥’¥œÊ¥ ∑§Ê •äÿÿŸ, ¡Ò‚, ‡ÊÄ‚¬Ëÿ⁄U ∑§ ß¥Ç‹Ò¥«U ◊¥ ß≈ÒUÁ‹ÿŸ, ‹Á‚¥ª ∑§ ¡◊¸ŸË ◊¥ •¥ª˝¡Ë •ÊÒ⁄U
©ûÊ⁄U-Ÿ¬ÊÁ‹ÿŸ ∑§Ê‹ ∑§ »˝§Ê¥‚ ◊¥ ¡◊¸Ÿ __________ ‚¥’¥œ ∑§Ê •äÿÿŸ ∑§„‹ÊÃÊ „Ò–
(1) ©à‚¡¸∑§ -ª˝Ê„∑§ (2) •ŸÈflÊŒ∑§ - ∑§Êÿ¸
(3) ∑§Ê⁄UáÊ -¬˝÷Êfl (4) √ÿÁÄÃ -‚◊Í„

86. ¬‡˜ø ∑§ •ŸÈ‚Ê⁄U, Á∑§‚ ‹ÉÊÈ ÁÕ◊Á≈U∑§ ß∑§Êß ∑§Ê “åflÊ¥ß≈U”” ∑§ ◊Êäÿ◊ ‚ Ÿ◊ÍŸ ∑§ SÃ⁄U Ã∑§ ’…∏ÊÿÊ ¡Ê ‚∑§ÃÊ „Ò ¡Ê ß‚
ÁflÁ‡Êc≈UÃÊ ÿÊ ‹ˇÊáÊÊà◊∑§ÃÊ ∑§ M§¬ ◊¥ ¬˝ŒÁ‡Ê¸Ã ∑§⁄UÃÊ „Ò?
(1) ªÈáÊ (2) ¬˝∑§Ê⁄U (3) ¿UÁfl (4) ≈UÊ¬Ê¡

87. ““•ãÿ ÉÊ≈UŸÊ•Ê¥ ∑§ ‚¥Œ÷¸ ∑§ Á‚flÊ Á∑§‚Ë ∞∑§‹ ÉÊ≈UŸÊ flÊ‹ ‚ÊÁ„àÿ ∑§Ë •ãÿ ‚ÊÁ„àÿÊ¥ ◊¥ ¬ÿÊ¸åÃ M§¬ ‚ ‚◊¤Ê Ÿ„Ë¥
„ÊÃË „Ò–”” ©ÄÃ ∑§ÕŸ ◊ÒâÿÍ •ÊŸÊ¸À«U ∑§ Á∑§‚ ÁŸ’¥œ ◊¥ „Ò?
(1) ““Œ »¥§Ä‡ÊŸ •ÊÚ»§ Á∑˝§Á≈UÁ‚í◊ ∞≈U Œ ¬˝¡¥≈U ≈UÊß◊””
(2) ““•ÊÚŸ Œ ◊ÊÚ«UŸ¸ ∞Á‹◊¥≈U ßŸ Á‹≈U⁄Uø⁄U””
(3) ““Á¬˝»§‚ ≈ÍU 1853 ¬Ê∞ê‚””
(4) ““Œ S≈U«UË •ÊÚ»§ ¬Ê∞≈˛UË””

88. ““◊⁄UË Á‚»¸§ ∞∑§ ÷Ê·Ê „Ò; ÿ„ ◊⁄UË Ÿ„Ë¥ „Ò–”” ÿ ◊ÊŸÊÁ‹¥ªÈ•Á‹í◊ •ÊÚ»§ Œ •Œ⁄U ŸÊ◊∑§ ¬ÈSÃ∑§ ∑§Ë •Ê⁄¥UÁ÷∑§ ¬¥ÁÄÃ „Ò ¡Ê
__________ mÊ⁄UÊ Á‹πË ªß¸ „Ò–
(1) ⁄UÊ‹Ò¥«U ’ÊÕ¸‚ (2) ¡ÒÄ‚ Œ⁄UËŒÊ
(3) ß◊ÒãÿÈ‹ ‹ÁflŸÊ‚ (4) ¡ÊÚ¡¸ S≈UŸ⁄U
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89. Match the subtitles with the main titles :
(a) Candide (i) A Modern Prometheus
(b) Frankenstein (ii) Virtue Rewarded
(c) Buddenbrooks (iii) The Decline of a family
(d) Pamela (iv) Optimism
Code :

(a) (b) (c) (d)

(1) (ii) (iii) (i) (iv)
(2) (iv) (i) (iii) (ii)
(3) (iii) (ii) (i) (iv)
(4) (i) (iii) (ii) (iv)

90. Assertion (A) : Periods are entities we love to hate yet we cannot do without them.
Reason (R) : Periodization in literary studies raises questions common to every

historiographical enterprise, namely those related to the reconstruction of
the past and the apprehension of time.

In the light of the statements above.
(1) Both (A) and (R) are true, and (R) is the correct explanation of (A).
(2) Both (A) and (R)  are true, but (R) is not the correct explanation of (A).

(3) (A) is true, but (R) is false.
(4) (A) is false, but (R) is true.

91. Simplicity and directness are associated with the __________ riti, and __________ riti is
associated with ornate hyperbole.
(1) Gaudiya, Latika (2) Latika, Vaidarbhi
(3) Gaudiya, Kaushiki (4) Vaidarbhi, Gaudiya

92. Linguistic mapping in India was initiated by __________.
(1) Friedrich Max Muller (2) Suniti Kumar Chattopadhyay
(3) George Grierson (4) Warren Hastings

93. Assertion (A) : A literary text is not a phonetic system but is also a semantic system.
Reason (R) : It is impossible to approximate a set of meanings belonging to one culture

through a corresponding set of meanings in another culture.
In the light of the statements above
(1) Both (A) and (R) are true and (R) is the correct explanation of (A).

(2) Both (A) and (R) are true but (R) is not the correct explanation of (A).

(3) (A) is true but (R) is false.
(4) (A) is false but (R) is true.

94. Which of the following writers is NOT from Kashmir ?
(1) Kalhana (2) Bilhana (3) Bhartrihari (4) Visvanatha

95. Which poetic and religions movement is the theme of Karnad’s Raktakalyan ?
(1) Vaishnavite (2) Veerasaivite (3) Saivite (4) Varkari
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89. ©¬-‡ÊË·¸∑§Ê¥ ∑§Ê ‡ÊË·¸∑§Ê¥ ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§⁄¥U —
(a) ∑Ò¥§«UË«UÊ (i) ∞ ◊Ê«UŸ¸ ¬˝ÊÁ◊ÁÕ•‚
(b) »˝Ò¥§∑§ŸS≈UËŸ (ii) fløÈ¸ Á⁄UflÊ«¸U«U
(c) ’«UŸ’˝ÈÄ‚ (iii) Œ «UÄ‹ÊßŸ •ÊÚ»§ ∞ »Ò§Á◊‹Ë
(d) ¬Ê◊‹Ê (iv) •ÊÚå≈UËÁ◊í◊
∑Í§≈U —

(a) (b) (c) (d)
(1) (ii) (iii) (i) (iv)
(2) (iv) (i) (iii) (ii)
(3) (iii) (ii) (i) (iv)
(4) (i) (iii) (ii) (iv)

90. •Á÷∑§ÕŸ (A) : •flÁœÿÊ¥ ‚ „◊ ÉÊÎáÊÊ ∑§⁄UÃ „Ò¥ ‹Á∑§Ÿ ©Ÿ∑§ ’ªÒ⁄U „◊Ê⁄UÊ ∑§Ê◊ Ÿ„Ë¥ ø‹ ‚∑§ÃÊ.
Ã∑¸§ (R) : ‚ÊÁ„Áàÿ∑§ •äÿÿŸÊ¥ ◊¥ •flÁœ∑§⁄UáÊ ‚ ¬˝àÿ∑§ ßÁÃ„Ê‚ ‹πŸÊà◊∑§ ©l◊ ◊¥ ∑È§¿U ‚Ê¤ÊÊ ¬˝‡Ÿ ©à¬ãŸ „ÊÃ

„Ò¥ ¡Ò‚ •ÃËÃ ∑§Ë ¬ÈŸ⁄¸UøŸÊ •ÊÒ⁄U ∑§Ê‹ ∑§Ë ‚◊¤Ê ‚ ¡È«∏ ¬˝‡Ÿ–
©¬⁄UÊÄÃ ∑§ÕŸ ∑§ •Ê‹Ê∑§ ◊¥
(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥ •ÊÒ⁄U (R), (A) ∑§Ë ‚„Ë √ÿÊÅÿÊ „Ò–
(2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥, Á∑§¥ÃÈ (R), (A) ∑§Ë ‚„Ë √ÿÊÅÿÊ Ÿ„Ë¥ „Ò–
(3) (A) ‚„Ë „Ò, Á∑¥§ÃÈ (R) ª‹Ã „Ò–
(4) (A) ª‹Ã „Ò, Á∑¥§ÃÈ (R) ‚„Ë „Ò–

91. ‚⁄U‹ÃÊ •ÊÒ⁄U S¬c≈UflÊÁŒÃÊ __________ ⁄UËÁÃ ‚ ‚¥’¥ÁœÃ „Ò¥, __________ ⁄UËÁÃ •‹¥∑§ÊÁ⁄U∑§ •ÁÃ‡ÊÿÊÁÄÃ ‚
‚¥’¥ÁœÃ „Ò–
(1) ªÊÁ«UÿÊ, ‹ÁÃ∑§Ê (2) ‹ÁÃ∑§Ê, flÒŒ÷Ë¸
(3) ªÊÁ«ÿÊ, ∑§ÊÒÁ‡Ê∑§Ë (4) flÒŒ÷Ë¸, ªÊÒÁ«UÿÊ

92. ÷Ê⁄UÃ ◊¥ ÷ÊÁ·∑§ ¬˝ÁÃÁøòÊáÊ Á∑§‚∑§ mÊ⁄UÊ ‡ÊÈL§ Á∑§ÿÊ ªÿÊ?
(1) »˝§«UÁ⁄Uø ◊ÒÄ‚ ◊Í‹⁄U (2) ‚ÈŸËÁÃ ∑È§◊Ê⁄U ø≈UÊ¬ÊäÿÊÿ
(3) ¡ÊÚ¡¸ Áª˝•⁄U‚Ÿ (4) flÊÚ⁄UŸ „ÁS≈¥UÇ‚

93. •Á÷∑§ÕŸ (A) : ∞∑§ ‚ÊÁ„Áàÿ∑§ ¬Ê∆U Á‚»¸§ ∞∑§ äflãÿÊà◊∑§ ¬hÁÃ Ÿ„Ë¥ ’ÁÀ∑§ ∞∑§ •Õ¸ªÃ ¬hÁÃ ÷Ë „Ò–
Ã∑¸§ (R) : “∞∑§ ‚¥S∑Î§ÁÃ” ∑§ •Õ¸-‚◊Í„ ∑§Ê ŒÍ‚⁄UË Á∑§‚Ë •ãÿ ‚¥S∑Î§ÁÃ ∑§ ‚¥ªÃ •Õ¸-‚◊Í„ ‚ •ŸÈ◊ÊŸ ‹ªÊŸÊ

•‚¥÷fl „Ò–
©¬⁄UÊÄÃ ∑§ÕŸ ∑§ •Ê‹Ê∑§ ◊¥
(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥ •ÊÒ⁄U (R), (A) ∑§Ë ‚„Ë √ÿÊÅÿÊ „Ò–
(2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥, Á∑§¥ÃÈ (R), (A) ∑§Ë ‚„Ë √ÿÊÅÿÊ Ÿ„Ë¥ „Ò–
(3) (A) ‚„Ë „Ò, Á∑¥§ÃÈ (R) ª‹Ã „Ò–
(4) (A) ª‹Ã „Ò, Á∑¥§ÃÈ (R) ‚„Ë „Ò–

94. ÁŸêŸ ◊¥ ‚ ∑§ÊÒŸ ‹π∑§ ∑§‡◊Ë⁄U ‚ Ÿ„Ë¥ „Ò?
(1) ∑§À„áÊ (2) Á’À„áÊ (3) ÷ÃÎ¸„Á⁄U (4) Áfl‡flŸÊÕ

95. ∑§ŸÊ¸«U ∑§ ⁄UÄÃ∑§ÀÿÊáÊ ∑§Ë Áfl·ÿ-flSÃÈ ∑§ÊÒŸ ⁄UÊ¡ŸËÁÃ∑§ •ÊÒ⁄U œÊÁ◊¸∑§ •Ê¥ŒÊ‹Ÿ „Ò?
(1) flÒcáÊfl ¬¥Õ (2) flË⁄U‡ÊÒfl ¬¥Õ (3) ‡ÊÒfl ¬¥Õ (4) fl⁄U∑§Ê⁄UË
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96. Which of the following writers dealt with the legend of Orestes ?

(1) Aeschylus, Sophocles (2) Aeschylus, Sartre

(3) Sophoeles, Goethe (4) Euripedes, Goethe

97. The five Great Epics (Aimperum Kaapiyam) of Tamil Literature were written over a period
of __________.

(1) II Century CE to 10th Century CE

(2) I Century CE to 10th Century CE

(3) II Century CE to 8th Century CE

(4) I Century CE to 8th Century CE

Read the following passage and answer questions from 98 to 100.

The genre, for Hirsch is not a class but a type : not an aggregate of works but a set of
characteristics.  The generic horizon (which is necessarily limited by the state of the genre at
the time of the work’s composition, since Hirsch recognises only the author’s intended meaning
and no others) is crucial in determining the work’s meaning.  The interpreter, in positing the
genre, surrounds the work with a horizon of expectations against which it must be read.
The idea that literary meaning is encoded by the generic type is an easily recognisable and
influential notion, but Hirsch’s interpretative model is both historicist-in the sense of privileging
the task of understanding the author’s past intention and anti-historical, in its refusal to
accommodate generic history and change.  The question of history is crucial to most
disagreements about the nature of genre.

98. Hirsch’s interpretative model is historicist because __________.

(1) He stresses the task of understanding the intention the author had.

(2) He links geners to the study of history.

(3) He sees the genre as a set of features.

(4) Meaning is constructed by historical memory.

99. The interpreter sets the work within a genre by locating it :

(1) in a national literary history

(2) in the understanding of the author’s intention

(3) in a horizon of expectations

(4) in a set of characteristics

100. The generic horizon is :

(1) defined by the literary meaning

(2) limited to the state of the genre

(3) historically updated

(4) characterized by the random disruption of hierarchies

- o 0 o -
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96. ÁŸêŸ ◊¥ ‚ Á∑§‚ ‹π∑§ Ÿ ‹Ë¡¥«U •ÊÚ»§ •Ê⁄US≈U‚ ¬⁄U Á‹πÊ?
(1) ∞Á‡ÊÀ‚, ‚Ê»§ÊÄ‹Ë¡ (2) ∞Á‡ÊÀ‚, ‚ÊòÊ¸
(3) ‚Ê»§ÊÄ‹Ë¡, ªÕ (4) ÿÍ⁄UË¬Ë«UË¡, ªÕ

97. ÃÁ◊‹ ‚ÊÁ„àÿ ∑§ ¬Ê°ø ◊„Ê∑§Ê√ÿ (Aimperum Kaapiyam) ∑§Ê ⁄UøŸÊ ∑§Ê‹ „Ò?
(1) II ‚ŒË ‚Ë ß¸ ‚ 10flË¥ ‚ŒË ‚Ë ß¸
(2) I ‚ŒË ‚Ë ß¸ ‚ 10flË¥ ‚ŒË ‚Ë ß¸
(3) II ‚ŒË ‚Ë ß¸ ‚ 8flË¥ ‚ŒË ‚Ë ß¸
(4) I ‚ŒË ‚Ë ß¸ ‚ 8flË¥ ‚ŒË ‚Ë ß¸

ÁŸêŸÊ¥Á∑§Ã ¬Á⁄Uë¿UŒ ∑§Ê ¬…∏¥ •ÊÒ⁄U ¬˝.‚¥. 98 ‚ 100 Ã∑§ ∑§Ê ©ûÊ⁄U Œ¥–
„‡¸ø˜ ∑§ Á‹∞ ÁflœÊ ∞∑§ flª¸ Ÿ„Ë¥ ’ÁÀ∑§ ∞∑§ ¬˝∑§Ê⁄U „Ò — ÿ„ ∑Î§ÁÃÿÊ¥ ∑§Ê ‚◊Í„ Ÿ „Ê∑§⁄U Áfl‡Ê·ÃÊ•Ê¥ ∑§Ê ‚◊Í„ „Ò–

¬˝¡ÊÁÃªÃ ÁˇÊÁÃ¡ (¡Ê ∑Î§ÁÃ ∑§ ⁄UøŸÊ∑§Ê‹ ◊¥ ©‚ ÁflœÊ ∑§Ë •flSÕÊ mÊ⁄UÊ •Êfl‡ÿ∑§ M§¬ ‚ ‚ËÁ◊Ã „ÊÃÊ „Ò, øÍ¥Á∑§ „‡¸ø˜
Á‚»¸§ ‹π∑§ ∑§ •÷Ëc≈ •Õ¸ ∑§Ê ◊ÊãÿÃÊ ŒÃ „Ò¥ Ÿ Á∑§ Á∑§‚Ë •ÊÒ⁄U øË¡ ∑§Ê) ∑Î§ÁÃ ∑§ •Õ¸ ∑§Ê ÁŸœÊ¸⁄UáÊ ∑§⁄UŸ ∑§ Á‹∞
◊„àfl¬ÍáÊ¸ „ÊÃÊ „Ò–  √ÿÊÅÿÊ∑§Ê⁄U, ÁflœÊ ∑§Ê •¬ŸÊÃ „È∞, ∑Î§ÁÃ ∑§Ê •¬ˇÊÊ•Ê¥ ∑§ ©‚ ÁˇÊÁÃ¡ ‚ ‹Ò‚ ∑§⁄UÃÊ „Ò Á¡‚◊¥ ß‚
¬…∏Ê ¡ÊŸÊ øÊÁ„∞–  ÿ„ ÁfløÊ⁄U Á∑§ ‚ÊÁ„Áàÿ∑§ •Õ¸ ¬˝¡ÊÁÃªÃ ¬˝∑§Ê⁄U mÊ⁄UÊ ∑§ÊÁ«UÃ „ÊÃÊ „Ò ∞∑§ •Ê‚ÊŸË ‚ ¬„øÊŸ ¡ÊŸ
flÊ‹Ê •ÊÒ⁄U ¬˝÷ÊflË ÁfløÊ⁄U „Ò, ‹Á∑§Ÿ „‡¸ø˜ ∑§Ê √ÿÊÅÿÊà◊∑§ ◊ÊÚ«U‹ Á„S≈UÊ⁄UË‡ÊËS≈U ÃÊ „Ò „Ë, ß‚ •Õ¸ ◊¥ Á∑§ ‹π∑§ ∑§Ë
¬Ífl¸ ∑§Ë ◊¥‡ÊÊ ∑§Ê ‚◊¤ÊŸ ∑§Ê ∑§Êÿ¸÷Ê⁄U ÷Ë „ÊÃÊ „Ò, ∞¥≈UË-Á„S≈UÊ⁄UË∑§‹ ÷Ë „Ò, ¬˝¡ÊÁÃªÃ ßÁÃ„Ê‚ •ÊÒ⁄U ’Œ‹Êfl ‚ ÃÊ‹◊‹
Á’∆UÊŸ ‚ ßŸ∑§Ê⁄U ∑§ •Õ¸ ◊¥¥ ÁflœÊ ∑§Ë ¬˝∑Î§ÁÃ ∑§ ’Ê⁄U ◊¥ •Áœ∑§Ê¥‡Ê •‚„◊ÁÃÿÊ¥ ◊¥ ßÁÃ„Ê‚ ∑§Ê ¬˝‡Ÿ ∑¥§Œ˝Ëÿ „Ò–

98. „‡¸ø˜ ∑§Ê √ÿÊÅÿÊà◊∑§ ◊ÊÚ«U‹ Á„S≈UÊ⁄UË‚Ëc≈ „Ò ÄÿÊ¥Á∑§ —
(1) fl„ ‹π∑§ ∑§Ë ◊¥‡ÊÊ ‚◊¤ÊŸ ∑§ ∑§Êÿ¸ ¬⁄U ¡Ê⁄U ŒÃÊ „Ò
(2) fl„ ÁflœÊ•Ê¥ ∑§Ê ßÁÃ„Ê‚ •äÿÿŸ ‚ ¡Ê«∏ÃÊ „Ò
(3) fl„ ÁflœÊ•Ê¥ ∑§Ê ∞∑§ Áfl‡Ê·ÃÊ ‚◊Í„ ∑§ M§¬ ◊¥ ŒπÃÊ „Ò
(4) •Õ¸ ∞ÁÃ„ÊÁ‚∑§ S◊⁄UáÊ ‚ ÁŸÁ◊¸Ã „ÊÃÊ „Ò

99. √ÿÊÅÿÊ∑§Ê⁄U ∑Î§ÁÃ ∑§Ê __________ ◊¥ •flSÕÊÁ¬Ã ∑§⁄UÃ „È∞ ©‚ ∞∑§ ÁflœÊ ◊¥ ⁄UπÃÊ „Ò–
(1) ⁄UÊc≈˛UËÿ ‚ÊÁ„Áàÿ∑§ ßÁÃ„Ê‚
(2) ‹π∑§ ∑§Ë ◊¥‡ÊÊ ∑§Ë ‚◊¤Ê
(3) •¬ˇÊÊ•Ê¥ ∑§ ÁˇÊÁÃ¡ ◊¥
(4) Áfl‡Ê·ÃÊ•Ê¥ ∑§ ‚◊Í„ ◊¥

100. ¬˝¡ÊÁÃªÃ ÁˇÊÁÃ¡ „ÊÃÊ „Ò —
(1) ‚ÊÁ„Áàÿ∑§ •Õ¸ mÊ⁄UÊ ¬Á⁄U÷ÊÁ·Ã
(2) ÁflœÊ ∑§Ë •flSÕÊ mÊ⁄UÊ ‚ËÁ◊Ã
(3) ∞ÁÃ„ÊÁ‚∑§ M§¬ ‚ •lÃŸ Á∑§ÿÊ ªÿÊ
(4) ¬ŒÊŸÈ∑˝§◊ ∑§ ’Ã⁄UÃË’ ÁflÉÊ≈UŸ mÊ⁄UÊ ¬Á⁄U÷ÊÁ·Ã
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Space For Rough Work


