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FOLK LITERATURE
PAPER - 1I

Note : This paper contains hundred (100) objective type questions of two (2) marks each. All
questions are compulsory.
1.  The literary device “Allegorization” is part of :
(1) Mythopoeics (2) Ethnology (3) Phonology (4) Mytheme
2.  In Epistemology, a theory of literary criticism that questions traditional assumptions about
certainty, identity and truth is known as :
(1) Phenomenalism (2) Deconstructionism
(3) Coherentism (4) Constructionism
3. A written variant of a language analogous to a spoken dialect of a language is :
(1) Idiolect (2) Graphotype (3) Grapholect (4) Ethnolect
4.  “A motif is the smallest element in a tale having a power to persist in tradition” is stated by :
(1) Antti Aarne (2) Alan Dundes
(3) Linda Degh (4) Stith Thompson
5.  Who interpreted the Oedipus tale as a representation of the historical clash of two conflicting
social orders of matrilineal and patrilineal ?
(1) Alexander H. Krappe (2) Sigmund Freud
(3) Vladimir Propp (4) Franz Boas
6. To give an overview of methods and concepts for research is done as part of :
(1) Correlation method (2) Research Design
(3) Survey method (4) Research problem
7.  The method of sequential arrangement used for the data to understand its structure with
a-priori formula is known as :
(1) Syntagmatic Structuralism (2) Paradigmatic Structuralism
Synchronic Structuralism (4) Post-Structuralism
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8.  In Shamanism, the word ‘Saman’ is derived from the language of :
(1) Somali (2)  Yoruba (3) Tungusic (4) Turkish
9.  Which school of thought that collect different parts of folk poetic narrative and projects
them as a holistic worldview of masses of people as agglomerate ?
(1) Materialism (2) Romantic Nationalism
(3) Functionalism (4) Russian Formalism
10. ‘Paika’ is the tribal war dance of :
(1) Oraon (2) Naga (3) Abors (4) Santals
11. Who stated that myth is a story that simply preserved a memory of an early time when men
were Cannibals ?
(1) Robertson Smith (2) Andrew Lang
(3) Theodor Gaster (4) James G. Frazer
12. The school of thought that viewed monogenesis is the basis for the ancient religions
is
(1) Comparative Etymology (2) Comparative Aetiology
(3) Comparative Philology (4) Comparative Phonology
13. Keeping in view its contemporaneity, Folklore is defined as “mode of cultural production”
by :
(1) Richard Dorson (2) Johannes Fabian
(3)  Elizabeth Fine (4) Arjun Appadurai
14. The approach that work toward analysing genre in vertical axis is termed as :
(1) Synchronic Approach (2) Syntagmatic Approach
(3) Diachronic Approach (4) Paradigmatic Approach
15. According to Levi-Strauss’s structuralism, affinity in societies is achieved through the social
bonds created by :
(1) Goods Exchange (2) Bride Exchange
(3) Monetary Exchange (4) Gift Exchange
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16. Proverbs are “The wisdom of many, the wit of one” is stated by :
(1) Lord Russell (2) Miguel de Cervantes
(3) Robert A. Georges (4) Pierre Maranda
17. An archetyped myth that forms the basis for a theme that underlies a number of superficially
different myths is termed as :
(1) Mythologue (2) Myth Ritual (3) Monomyth (4) Polymyth
18. Belief that men are only deified god’s is known as :
(1) Anthropomorphism (2) Apotheosis
(3) Egotheism (4) Theopantism
19. Which community follows the practice of sky burial by cutting the body up into pieces and
leave them on a hill for the birds to feast on ?
(1) Zoroastrians (2) Jains (3) Parsis (4) Buddhists
20. During which festival in Tamil Nadu, Breaking of coconut on the human head is practiced ?
(1) Kavadi (2) Navarathri (3) Aadi (4) Pongal
21. Identify the founder of folkloristics in Japan :
(1) Kunio Yanagita (2)  Yusuke Hashiba
(3)  Shigeru Mizuki (4) Kizen Sasaki
22.  Which of the Shaivite sect follows the practice of ritual Cannibalism ?
(1) Vira Shaiva (2) Aghori
(3) Pasupatha (4) Gorakhpanth
23. Carl Von Sydow derived his concept of ‘Oikotype” from :
(1) Physiology (2) Zoology (3) Botany (4) Anatomy
24. The modern history of Finnish folkloristics began with the collection of folksongs by :
(1) Antti Aarne (2)  Julius Leopold Krohn
(3) Matti Kuusi (4) Elias Lonnrot
porsss [ RNTHANRLNAN 6 Fapec
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25. ‘Conundrum’ is a Synonym for :
(1) Riddle (2) Proverb (3) Joke (4) Ballad

26. Which one is the correct group of folksongs related to marriage ?
(1) Mehendi, Suhag, Lavani, Bihu

(2) Lori, Sohar, Sithni, Oppari

(3) Suhag, Kandana, Chutney, Mangalam patalu

(4) Karma, Lali patalu, Bhadu, Rudali

27. In AD 1910 Antti Aarne published a list of tale types based only on :

(a) Irish tales (b) Grimm’s tales

(c) Gruntvig’s Danish tales (d) Finnish tales

Code :

(1) (@), (c) and (d) are correct (2) (b), (c) and (d) are correct
(3) (a), (b) and (c) are correct (4) (a), (b) and (d) are correct

28. The operation of “Oracy’ in opposition to ‘literacy’ is subject to the abstract principles of :

(a) Repetition (b) Transmission (c) Innovation (d) Reputation
Code :

(1) (a) and (b) are correct (2) (a) and (c) are correct

(3) (b) and (d) are correct (4) (c) and (d) are correct

29. Freud’s Oedipal complex is a desire to usurp the father’s place in the household is illustrated
by the characters of :

(a) Atlas (b) Othello () Zeus (d) Hamlet
Code :

(1) (b) and (c) are correct (2) (a) and (b) are correct

(3) (b) and (d) are correct (4) (c) and (d) are correct

30. The folk genre ‘myth’ features :

(a) Passtime Narrative (b) Traditional Narrative
(c) Sacred Narrative (d) Philosophical Narrative
Code :
(1) ( ) and (d) are correct (2) (b) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (c) are correct
jorss HI\|H|H||||H|||\ [ ; Fapec
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31. Identify the significant concepts in feminism.

(a) Gynocentric (b) Anthropocentric

(c) Phallocentric (d) Phonocentric

Code :

(1) (a) and (b) are correct (2) (a) and (c) are correct
(3) (b) and (c) are correct (4) (b) and (d) are correct

32. Therukoothu is a folk dance whose content is ascribed to two of the following texts :

(a) Puranas (b) Itihasas

(c) Vedas (d) Bhagavat Geeta
Code :

(1) (a) and (b) are correct (2) (b) and (c) are correct
(3) (c) and (d) are correct (4) (a) and (c) are correct

33. ‘Lore’ denotes two of the following which have been handed down orally :

(a) Kinship (b) Knowledge (c) Competence (d) Tradition
Code :

(1) (b) and (c) are correct (2) (b) and (d) are correct

(3) (a) and (b) are correct (4) (c) and (d) are correct

34. Sign is defined as ‘Something that stands for something’ and therefore it necessarily include
any two of the following :

(a) A standard form (b) A physical form

(c) A referent (d) A preferent

Code :

(1) (c) and (d) are correct (2) (b) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (d) are correct

35. The term ‘Hagiography’ refers to :

(a) Satanic lore (b) Saint lore
(c) Missiology (d) Martyrology
Code :
(1) (b) and (c) are correct (2) (b) and (d) are correct
(3) ) and (c) are correct (4) (c) and (d) are correct
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36. Identify the supporters of structural theory from the following :

(a) Alan Dundes (b) Theodor Benfy

(c) Von Sydow (d) Claude Bremond
Code :

(1) (a) and (d) are correct (2) (a) and (c) are correct
(3) (b) and (c) are correct (4) (c) and (d) are correct

37. Identify the folklorists who published on women in folklore and motifs in folktales respectively :

(a) Shankar Sengupta (b) L.P. Vidyarthi

(c) Praphulladatta Goswami (d) Devendra Satyarthi
Codes :

(1) (b) and (d) are correct (2) (a) and (b) are correct
(3) (a) and (c) are correct (4) (c) and (d) are correct

38. Identify the woman folklorists who worked on an Indian Muslim Folklore tradition and a
Folktale tradition respectively :

(a) Joyce Flucckiger (b) Ruth Finn

(c) Sadhana Naithani (d) Margaret Mead

Code :

(1) (a) and (b) are correct (2) (a) and (c) are correct
(3) (b) and (d) are correct (4) (c) and (d) are correct

39. Identify the folklorists who worked on Joke lore.

(a) Maria Leach (b) Henry Glassie
(c) Alan Dundes (d) Christic Davies
Code :
(1) (b) and (c) are correct (2) (a) and (d) are correct
(3) (b) and (d) are correct (4) (c) and (d) are correct
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40. Structuralism as an intellectual movement was influenced by the philosophies of :

(a) Giambattista Vico (b) Herbert Spencer

(c) Jean Piaget (d) Auguste Comte

Code :

(1) (a) and (c) are correct (2) (a) and (d) are correct

(3) (c) and (d) are correct (4) (b) and (c) are correct
41. The concepts of “Urban legend” and worldview are associated with :

(a) Roger Abrahams (b) Richard Dorson

() Rene Descartes (d) Wilhelm Von Humboldt

Code :

(1) (b) and (c) are correct (2) (a) and (b) are correct

(3) (b) and (d) are correct (4) (c) and (d) are correct
42. What does ‘Performance’” mean in the Verbal art tradition ?

(a) Artistic Action (b)  Artistic Event

(c) Artistic Figurative code (d) Artistic Paralinguistic Sign

Code :

(1) (c) and (d) are correct (2) (b) and (c) are correct

(3) (b) and (d) are correct (4) (a) and (b) are correct
43. The term Folklore is associated with :

(a) Jacob Grimm (b) William Thoms

() Kaarle Krohn (d) Ambrose Merton

Code :

(1) (a) and (b) are correct (2) (c) and (d) are correct

(3) (b) and (d) are correct (4) (b) and (c) are correct
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40.

41.

42.

43.

T Sifgeh 3T & ©9 H HEAEE foher <= 9 geifad o ?

(a) TSEHSTET areh (b) T TH

() I fprsie (d) 3T B
ETE

(1) (a) 3 (c) W& T 2) (a) 3R () T F
(3) (o) ¥R (d) W& (4)  (b) 3 () W &

‘IR Sasken’ e fava g Y srayromd fr= § 9 foea-fe @ defua €2

(a) R sree (b) T i

(c) ¥ TN d) Tocem aF gEiee
Fe

(1) (b) ¥R (c) W& 2) (a) 3R (Db) T E
(3) (b) I (d) WA T @) (o) i (d) =
ek el TWaU H Ui’ o1 o1 § 2

(a) herqul foma (b) FHATHR A
(c) hellcHe: AUk e (d) HAHE TRIHIER Hehd
Fe :

(1) (o) 3 (d) W& & 2) (b) 3R () TR ¥
(3) (b) I (d) WA T @) (a) 3R (b) T
‘e ATt wIeg o Sl 9 Heifea § 2

(a) ST fir (b) Taferem emw

() A (d) dsE "

Fe

(1) (a) 3R (b) W& & 2) (o) iR (d) = F
(3) (b) ¥R (d) W& 4) (b) R () W&
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44. Identify the books written by Praphulla Datta Goswami :

(a) A Handbook of Folklore Materials of North-East India

(b) Songs and Tales of North-Eastern India

(c) Ramakatha in Tribal and Folk Traditions with Special Reference to North-East India
(d) Essays on the Culture and Folklore of N.E. India

Code

(1) (a) and (b) are correct (2) (b) and (d) are correct

(3) (a), (c) and (d) are correct (4) (b), (c) and (d) are correct

45. The concept of Archetype propagated by Carl Jung is based on the mythological characters.

(a) Zeus (b) Cadmus (c) Hercules (d) Hermes
Code :

(1) (c) and (b) are correct (2) (d) and (c) are correct

(3) (a) and (c) are correct (4) (a) and (d) are correct

46. According to Austin’s concept of ‘Speech Acts’, utterance of a performative sentence is to be
evaluated in terms of :

(a) Rationality (b) Conventionality

(c) Actuality (d) Intentionality

Code :

(1) (a) and (d) are correct (2) (a), (b) and (d) are correct
(3) (b), (c) and (d) are correct (4) (a) and (b) are correct

47. ‘Totemism’ is the study related to :

(a) Bird worship (b) Animal worship
(c) Clan worship (d) Nature worship
Code :
(1) (a) and (d) are correct (2) (c) and (d) are correct
(3) (b) and (c) are correct (4) (c) and (a) are correct
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44. T 9 | I Tk Thed <4 et gry fafed €2
(a) 31 ¥ IE BrheiR SfEe i Fed-dw e
(b) | T T 31 - fea
(c) THH T I U Hish ¢fevr fay TWeme iy g Ard-sw sfean
(d) TS AN T TR TS HIhAR 31 T8, sfea
< :

(1) (a) ¥ (b) WA E 2 () R (d) TAE
(3) (@) (o) 3R (d) W& (4) (), (0) ¥R (d) W&

45. TS G 5N TKIA STEEY i AFERon =1 § § o fauea afEi w sneanfa 82
(a) form (b) “heAd (0 TFaE (d) wHiE
<
(1) () 3 (b) TAE (2 (d) 3R () &€
(3) (a) () WA (4) () 3 (q) W& &

46. ‘o1 A’ I LA I AR o TN TRRIA T STH o1et a1k o I=aR ol Jodiohd 7+ § 9§
fip-fo & STER fRe ST =R 2
(a) TRILRA (b) & TTehdl
(c) faga (d) FHY™E 9eRal
e :

(1) (2) 3R (d) TAE 2 (a) (b) R (d) T E
(3)  (b), (c) 3 (d) WA E (4) (a) I (b) WAE

47. ‘e’ frefated § 9 fe-foea 9 Heifia 22
(a) Ofeml T g (b) TS BT IS
(€ FaT (d) WPt g
<< :

(1) (a) 3 (d) W& E (2 (o) ¥R(d) T E
(3) (b) () WA 4) (o) ¥R (a) WA
rorms | IIAANNIL AN 17




48. Assertion (A) : Paradigmatic structure is a system consisting of units which are based on
their binary oppositional relationship.
Reason (R) : The distinctive and identical feature of these units is phonemic in nature.
Code :
(1) (A) and (R) both are true (2) (A) and (R) both are false
(3)  (A) is true and (R) is false (4) (A) is false and (R) is true
49. Assertion (A) : In semiology, Iconic sign is a mode in which signifier does not resemble the
signified and fundamentally arbitrary.
Reason (R) :  Signisa thing that do not signify something by way of referring to something
other than itself.
Code :
(1) (A) is true and (R) is false (2) Both (A) and (R) are true
(3) Both (A) and (R) are false (4) (A) is false and (R) is true
50. Assertion (A) : There has been a shift in methodology of writing culture from “participant
observation” to the “observation of participation”.
Reason (R) : In the “observation of participation”, the ethnographer experience and
observe the ethnographic encounter.
Code :
(1) (A) is true and (R) is false (2) (A) and (R) both are false
(3) (A) is false and (R) is true (4) (A) and (R) both are true
51. Assertion (A) : Propp has taken Russian fairy tales for his analysis and compared their
themes.
Reason (R) : Morphology of the Folktale is a description of the tale according to its scenic
divisions and their relationship.
Code :
(1) (A) and (R) are true (2) (A) is true and (R) is false
(3) ) is false and (R) is true (4) (A) and (R) both are false
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48.

49.

50.

51.

afirerer (A) : &9 fa=amarcys AT 98 Yunelt ©, o ot fge=r dey wenenfia et

e Bt € |
HIT (R) : T SRl i TafTe qe FHEY Tehal Ea=aTcHeh i i § |
e :
(1) (A) 3R (R) ST =&t § 2) (A) R (R) ST TTerd §
3) (A) W& T 3R (R) T § (4) (A) @ § 3R (R) W

AR (A):  Tohd fagm i fag 98 alen €, fSod Hohas Gehfad & e 721 @ 3ik

Hetd: ATgfss® e 1

HIT (R) : g T Tt =i §, S o799 oretmen fREt @R =i & Wiy Hefda fey o @ s/
319} T YSH L |

<< :

1) (A) 9 g, W (R) Tod § 2) (A) 7 (R) < Tt ¥

3)  (A) 71 (R) S TTera € (4) (A) T § R (R) TE R

AMRUT (A) : TP TG Hl Tid H Teh dQald 3T © SR o8  WAeR Jefor’ § * wrfied &
TeTo’ Rl T =l T T

HIT (R) : “yITieRY & Y&t § et foe TS HaTel i STIHE SR STEEieh il © |
<

1) (A) ¥&I ¢ 3R (R) 7o § 2) (A) 3R (R) IHi Terd

(3) (A) T € 3R (R) W& ¥ 4) (A) 3R (R) < T ©

AMURAT (A) : W9 A 3T fawerso & fow st wlisrensti 1 foran $iR 397 fqurr st g =it |

&I (R) : TIeh T 1 €Y faR FHM1 o ¥ IREH] a1 37k el o MYUR R fean s
et farero ® |

< :

1) (A) 3R (R) S T & 2) (A) 5 3R (R) TG B

3) (A) T T SR (R) & 4) (A) 3R (R) IHI Tod €
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52. Assertion (A) : According to Antonio Gramsci, the term “Hegemony’ means ‘dominance
by consent.

Reason (R) : Cultural hegemony is important in imperialism to influence the thought of
the colonised for its sustenance.

Code :
(1) (A) is true and (R) is false (2) (A) is false and (R) is true
(3) (A) and (R) both are true (4) (A) and (R) both are false

53. Assertion (A) : According to Jains, Souls are intrinsically pure but are always mixed with
impurities of Karma.

Reason (R) : Practitioners of Jainism believe that non-violence and self-control are the
means to obtain liberation.

Code :
(1) (A) and (R) both are false (2) (A) is false and (R) is true
(3) (A) is true and (R) is false (4) (A) and (R) both are true

54. Assertion (A) : According to Saussure, language is a system of distinct signs corresponding
to distinct meanings.

Reason (R) : The distinct signs are like ‘Parole” and the distinct meanings are like ‘langue’.
Code :
(1) (A) and (R) both are true (2) (A) is false and (R) is true
) is true and (R) is false (4) (A) and (R) both false
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52.

53.

54.

AR (A) :  TAMT UM & ATIR ‘F<iea’ ug o 21 T ' weufd ¥ WHhR i T g 1’

I (R) : HIEE o fau 399 3ufew & fauri &1 dispias a=ed 9 q9ifaq &
TEAYUl &, Ik a8 STI Tl a9 W Gk |

<< :
(1) (A) 9 B iR (R) 7T § (2) (A) T § IR (R) T
3) (A) @1 (R) SHi &l € (4) (A) @1 (R) SHi TTord €

MUK (A) : STl h STAR AT Aok €9 9 Y5 B &, T SHIN hH i TG 6 F1
et St 2

HIUT (R) : S o o ST 9% Ud ¥ fob eifgan iR sten feimor & wreem @ gfed wre i

ST Hehell T
He
(1) (A) 3R (R) S Tera € 2) (A) 7@ T R (R) TR ®
(3) (A) %Rl iR (R) o © @) (A) 3R (R) S T E

AfirehRer (A) :  TEE % AR 9 fafere steff & ferw fafere Gedl i gomett €1

HET (R) : 3 fafire Hohd W (1% FERR) & e § iR faftre a1ef ‘wmn’ faum =it @@

S|
e :
(1)  (A) T (R) ST 5t & (2) (A) 7o € R (R) L ©
(3) (A) W& & 3R (R) 7o & 4)  (A) R (R) ST T §
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55. Assertion (A) : According to Baudrillard, the Marxist distinction between use-value and
exchange-value has collapsed in favour of the exchange of signs.

Reason (R) : For Baudrillard post-modern culture is constituted through a continual flow
of images and establishes no connotational hierarchy.

Code :
(1) (A) and (R) both are true (2) (A) and (R) both are false
(3) (A) is false and (R) is true (4) (A) is true and (R) is false

56. Assertion (A) : In Naqal performance of Punjab region, the Bhand adopts the person of a
well-known character and improvises it using satire.

Reason (R) : The subject matter in Naqal performance is purely religious and espouse
themes from the epic texts.

Code :
(1) (A) is false and (R) is true (2) (A) and (R) both are false
(3) (A) is true and (R) is false (4) (A) and (R) both are true

57. Assertion (A) : Jung to build his concept of archetypes, studied myths and art forms across
times and cultures.

Reason (R) : The collective unconscious appears to consist of folktale motifs.
Code :
(1) (A) is false and (R) is true (2) (A) and (R) both are true
(3) (A) and (R) both are false (4) (A) is true and (R) is false
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56.

57.

ATUFRYT (A) :  Siclell o STIER ITAM qou 1 faf9a gea < = foran S dren Arerare]
faare dondl & fafa & ver o R 2 g ®

ST (R) : Sieden A § foh I sy dehfa fodi & fiar yare @ fafifa St © sik =

el eeafireh I8 | ot TATIAT T2l Ll |
e :
1) (A) &R (R) 3 @& € ) (A) 3R (R) ST T §
(3) (A) T € R (R) W © 4) (A) ¥& T SR (R) T ®

ARk (A) : T &5 F Tehod YA | i fRdt wiag I o1 =i oRar § iR = % wEm

TR 39 foreRfad = 7

T (R) : TS W T A% YE T W G B © SR ST FET FeeheAl | W8 HLd
gl

<

(1) (A) 7o © 3R (R) 9t © 2) (A) R (R) SHI Tord &

3) (A) T T R (R) T § 4) (A) R (R) SHT T &

SAMURT (A) : 3T Tl i U TRV ki & & T 1 7 3197 av IR F&hfadl 9
ST T R TRl 3R Femredl @1 s1eaae e

HIT (R) : AhATarstl i HUHH &g AHfew STa<ad o1 070 Hdl 7|

e
(1) (A) T € 3R (R) Tt § 2) (A) R (R) I T &
3) (A) 3R (R) THI Tod € (4) (A) T& T IR (R) oA ©
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58. Assertion (A) : The concept of authenticity served as a powerful means to legitimize the
subject matter, but itself remained unexamined.
Reason (R) : In folklore, the authenticity of an item is established by attributing
anonymous authorship and continuing it as tradition
Code :
(1) (A) is partially true and (R) is false
(2) (A) and (R) both are false
(3) (A) and (R) both are true
(4) (A) is false and (R) is partially true
59. Assertion (A) : According to Functionalists, myths emerge in order to support and reinforce
the social order of a culture.
Reason (R) : Social order of a culture therefore remains static.
Code :
(1) Both (A) and (R) are true (2) (A) is true and (R) is false
(3) (A) is false and (R) is true (4) Both (A) and (R) are false
60. Assertion (A) : Close repetition that moves the narrative forward through introduction of
a new idea with each iteration is defined as Incremental Repetition.
Reason (R) : Incremental Repetition has been regarded mainly as a neoteric compositional
device.
Code :
(1) (A) is true and (R) is false (2) (A) is false and (R) is true
(3) Both (A) and (R) are true (4) Both (A) and (R) are false
T —




58.

59.

60.

AR (A) 1 THITOTeRAT shi STareRon fendlt forer o ol Sl WeM hid o1 T H9Ie 37 ¢,
wiferd 98 Gg udidl 9 sfad @1

SHIUT (R) : Trharal § fhdt <ist 1 fheh oT9Td ToR & ol ¥ Jaret 3Tk a0 § =edt
3T W g T TR ST STl 2 |

(A) 3Tifere &9 & T ® 3R (R) Tord §

N

)
(A) 3 (R) T TTora &
)
)

w
~ ~ ~ ~

(A) 3R (R) ST =&t &

—_~ o~~~

(A) TTeTd ® &R (R) 1o ®9 ¥ 9A ©

AUFRYT (A) :  Fehrdanieal & STTER fHerenl o1 5 fordt G&Rfd st Ao Szrereen sl qmeld o
TR SR JeIcieRtor & fere 2 7 |

HIT (R) : 39 YR fordl Gehfa i Arifren e feer ot Tt 1

<
(1) (A) 3R (R) ST =&t § 2) (A) 9@ g IR (R) o B
(3) (A) T § 3R (R) W ® 4) (A) 3R (R) S T 1

MUY (A) : AN hl M dgH et 98 Telaih! LRGN S 8 Iedd § Teh A4 fa=ar &l
T AT, SH GAHIHE ed & ®9 H qikenfyad e S g

I (R) : HaLATHS Sl i Hie IR | TqdciTa HoeAcHeS SUTH o STl & |

<<
(1) (A) 9@ T 3R (R) o0 © (2) (A) T € IR (R) W& T
3) (A) ¥R (R) I =&t § 4) (A) ¥R (R) SHI Tod €
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61. Assertion (A) : Folklore that exists in the ‘Second Life” outside its “Source-Community” is
commonly regarded as Folklorism.
Reason (R) : Due to Globalization strict division between ‘folklore” and folklorism are no
longer obvious.
Code :
(1) (A) is partially true and (R) is false
(2) (A) and (R) both are false
(3) (A) and (R) both are true
(4) (A) is false and (R) is true
62. Sequence the Scholars - Margaret Mills, Margaret Mead, Linda Degh and Ruth Finnegan-
with their Books :
(a) Oral Literature in Africa (b) Oral Narrative in Afghanistan
(c) Folktales of Hungary (d) The changing culture of an Indian Tribe
Code :
1) ©)© @ @ @ ©) @ © @
®3) (k) @), (d), (¢ ) (©) () (a) (d)
63. Sequence the forests-Khandavavans, Vrindavana, Ashokavana and Lumbinivana mentioned
in the following sacred texts.
(a) Bhagavata (b) Tripitaka
() Ramayana (d) Mahabharta
Code :
1) O), @, © @ @ (@ ®) ©), @
3) (@ (@, (b) @ 4) @, @ ©, O
64. Sequence the terms- Epic, Jatra, Phratry and Artifact-with their connotations below :
(a) Physical Category (b) Ethnic Category
(c) Social Category (d) Analytical Category
Code :
1) (@), (b), (d), (c) 2) (@), (), (d), (b)
©G) (@), (b), (c) (a) @) (®), (d) (c) (a)
65. Sequence the scholars - Clifford Geertz, George Ritzer, Jean Baudrillard, Jurgen Hebermass -
with their concepts :
(a) Thick Description (b) Mc Donaldization
(c) Implosion (d) Public sphere
Code :
1) @), (), (d), () @) (@, () () (d
©G)  (®) (0) (d), (a) 4) (@), (@), (b), (c)
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61. IMUHRYIT (A): TH Tk Al st 3T & THEE’ ¥ TR Teh SO Siad T hid! &, 3TH TR W
@reh Tt 3G AT S © |
SHIUT (R) : YAl o HRON 3G T 9’ 3R ik Al arg’ & o T fauTee e
RECEREN
<< :
(1) (A) 3Tif¥re &9 ¥ 9 T IR (R) Tord §
2) (A) R (R) IH Tod €
3) (A) 3R (R) A @& &
(4) (A) e €, 3R (R) WE ©
62. UM faew, Al s, fefer 3 3R & fFAH &l 37! fadmel & 91 FHes &1 |
(a) 3R fele=R 37 ST (b) RS fesq T ABMTEAA
(C) RIS ITW 3T T (d) T T weR 1w 7 fea Tra
?%{: (b), (¢), (a), (d) (2)  (b), (d), (9) (a)
(3)  (b), (a), (d), (c) 4) (o), (b), (a), (d)
63. Wied I, daTaH, TR a1 IR Glart a1 ol < ST afes Heli & ATER Faag H |
(a) FTed (b) Fafqesr
(c) T (d) WEwRd
<< :
(1) (b), (a), (c), (d) (2)  (d), (b), (), (a)
3)  (0), (d), (b), (a) 4)  (d), @), (o), (b)
64. HETHE, ST, INER 3R FHeAha ol 39 Hohared & Y HHIG e |
(a) iifersh goft (b) TR Aot
(c) ST Foft (d) fazeromers fof
gz (@), (b), (d), (c) (2) (@), (0), (d), (b)
3) (). () (), (a) 4) (b), (d), (9, (a)
65. Toawe firs], St Rk, S afedien 3R SO TaRAM Sl 3! SRS % STIHR HHAS h |
(a) e i (b) HFSHEEH
(c) 3fd: TheA (d) WESE &
e
(1) (@), (b), (d), (c) (2) (), (b), (9) (d)
3) (), (9) (d), (a) 4)  (d), (@), (b), (o)
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66. Sequence the terms used as paralinguistic cues - Accent, Modulation, Intonation, Sonority-
with the following connotations.

(a) Identifiable Style of pronunciation
(b)  Quality of voice
(c) Rise and fall of the voice in speaking

(d) An infliction of the tone

Code :
1) (@), (d), (o) (b) (2 (a), (b), (c), (d)
3)  (d), (9), (b), (a) 4) (b), (a), (9) (d)

67. Sequence the folklore terms - Portent, Appellative, Chrematonymy, and Choronymy- with
the following usage.

(a) Name of Space (b) Omen

(c) Name of things (d) Common noun
Code :

1) ®), (@), @), (© ) (9) (b) (a) (d)
®) @, ®) () (@ @) (b), (d), (©) ()

68. Sequence the steps in Deconstruction method :

(a) Oppose Prevailing Wisdom (b) Expose Cultural Bias
(c) Investigate underlying meaning (d) Look for Polysemy
Code :

1) (@), (b), (d) (¢) 2 (©) (d), (b), (@)

(3) (@ (b) () (d @) (), (©), (d) @

69. Sequence the types of consciousness associated with- Cyber space, Sentient being, Hypnosis,
and Archetype.

(a) Collective Consciousness (b) Disembodied Consciousness
(c) Altered Consciousness (d) Creature Consciousness
Code :
1) ®), (@), ©) (@ 2 (®), @), () (d)
®) @, (®) () (d @) (), (c) (b), (a)
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66. TRV STTERd - THEM, T HeH, @R Vet iR ffear @ = fau Tu Hehaef & AER
FHHAG |
(a) TEEM AT I=arv fafireed
(b) =& Bt ToTEr

) e & SR &af i 33M IR firmae

d) eafi-Scdied

67. Ik ol o 9 & Hehd, il ol M, o faam SR TereiheR @l e iU wmened & STER s
Y |

(a) Tl % Am (b) W -STTAE
(c) a&g o M (d) Sfder=eh |
<<

1) (b), (d), (@), (c) 2) (), (b), (a), (d)
3) (@), (b), (0), (d) 4) () (d), () (a)

68. fogw=m ugfa & fafs= =won =1 swaeg |

(a) vaferd faae =1 fodig (b) HIERfTH TEIUT AT IgHRA
(c) Trfeared =t = (d) =g FrefeRdl it @IS

<

(1) (@), (b), (d) (o) (2)  (0), (d), (b), (a)

(3)  (a), (b), (¢), (d) 4)  (b), (¢), (d), (a)

69. TR TH, Hafeq s, feurifad IR 1 €9 1 3k T S Al o ATHR HadG Y |

(a) HHfEH < (b) <BHH =Al

(c) Rafda < (d) O =

e :

1) (b), (d), (0), (a) 2 (®) (@), (o) (d)
3) (@), (b), (o), (d) 4)  (d), (9, (b), (a)
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70. Sequence the key steps in new ethnographic research :
(1) Participant observation, Research question, Research write-up, Report
(2) Non-participant observation, Report design, Interviewing, Research question
(3) Participant observation, Interview, Field notes, Research write-up
(4) Research question, observation of Participation, Data documentation, Research
write-up
71. Sequence the linga of the folk communities that the following scholars worked with.
(a) Knowles ]J. Hinton (b) James Todd
(c) C.P.Brown (d) Hermann Gundert
Code :
(1) Oriya, Tamil, Hindi, Kannada
(2) Kashmiri, Rajasthani, Telugu, Malayalam
(3) Assamese, Kashmiri, Tamil, Kannada
(4) Assamese, Rajasthani, Hindi, Kannada
72. Arrange the ‘Manias’- Choreomania Dacnomania, Onomatomania, Oligomania- in the correct
order :
(a) Obsession for dancing
(b) Obsession for biting people
(c) Obsession to repeat certain words
(d) Obsession with a few thoughts
Code :
1) ©)© @, @ @ @ @ @, O
®) (@ ®) () (d) @) (@) (9) (b), (d)
73. Give the correct sequence in connection with Propp’s function “Villainy” :
(a) the threat of forced matrimony (b) the threat of cannibalism
(c) kidnapping of a person (d) false substitution
Code :
1) © @, @), ®) @ (@, ®), @), ©
®)  ®), @, @) © @) (@) () (9 (b)
porss [ RN M L Faper!




70.

71.

72.

73.

porus [

9 A STTHH W FEEqU =X 1 e A S
(1) SFEWRT Y&l 3Ny g, Y ored, Rue

(2) TR TErl Y&, R YTy, WaehR, Iy 99
(3) EEUTH YU, WLTEHR, & Ay, WY oE

(4) MY ¥, HEHIATAT T G&I0, ST YoilH, WY o e

e fagMl o STIER 37 ATsT &l hHdg HY, S faw 3= W foha 7|
(a) e . e (b) L
(c) ELd. s (d) T AL

9 &% b  Werrehl ' o Heo § Wer oy ofard |

(a) STeRA forelre =1 @ (b)  TIHE T T
(c) Terdt safer =1 319w (d) a1 fasmea
e

(1) (9) (d), (a), (b) (2)  (d), (b), (a), (0)
3)  (b), (a), (d), (c) 4)  (a), (d), (o), (b)
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74. Identify the correct group of literary devices which are used in the oral epics :
(1) Epithet, Heteronomy, Amplitude, Polynomy
(2) Paronymy, Allegory, Stress, Cacophony
(3) Euphony, Intonation, Syneedoche, Neuronymy
(4) Tautonymy, Paronymy, Heteronomy, Homonymy
75. Sequence the following lexical items with- Epic, Performer, Author and Character :
(a) Achilles (b) Rhapsode
(c) Dante (d) Shahnamah
Code :
1) @ © O @ @ (@), 0), © @
3) (@, ®), @), © @) (), (b)), ©
76. Sequence the gods- Rama, Shiva, Vishnu, Krishna- with their Bows.
(a) Sharkha (b) Kodandam (c) Sharanga (d) Pinaka
Code :
1) (), (@) () @ 2) (@) (b) (@), (©
©G)  ®) (@) () @ @) (9 (@), (b) (d)
77. Sequence the mythological Hero characters - Achilles, Gilgamesh, Osiris and Jeanus - with
the cultures mentioned below :
(a) Roman (b) Mesopotamian (c) Egyptian (d) Greek
Code :
1) (@) (o) (b), (d) 2) () (9, (b), ()
3) (@) (b) () @ @) (@) (d), (©), (b)
78. Sequence the concepts - Cultural Competence, Cultural Quotient, Inter-culturalism and
Acculturation- with the following :
(a) Capability to relate cultures
(b) Blending between cultures
(c) Appropriate communication with other cultures
(d) Cross-cultured dialogue
Code :
1) (©), (b), (@) (d) ) (©) @) (d), (b)
3) (@) (b) () @ @) (@) @) (), (b)
porss [N 2 Fapec




74.

75.

76.

77.

78.

rorus ||| 1111

aTfereh HRTehTeAll H YeKt Hifefcash i o W&l THg hi JgaM i |

(1) Torron, fersmefr ug, 1A, agUREdl

(2) IH, TR SCIEN, Hofhgdl

(3) GFeA, &, I HI, ekl forem

(4) YEfo faum, ave, foumeis 9e, S

TRThTeA, U3, TER AR | o IuR fFAfafad weal &l hHag a1 |

(a) TRIH (b) THEE

(c) wid (d) SmEA

<< :

(1) (@), (c), (b), (d) (2)  (d), (b), (0), (a)

(3)  (d), (®), (a), (¢ 4 (), (b), (d), (¢

W, e, fas ok T 1 37k AIY & TR HHIG H |

(a) @l (b) wiceH (c) ImA CVRREEIED
<

(1) (), (d), (¢), (a) (2)  (d), (b), (a), ()

(3) (b, (o), (d), (a) 4 (9, (a), (b), (d)
faueta - ufirew, firehy, ohfafa aun i &1 = < T deniadl & TR wHag H |
(a) A (b) HEMERHA (c) fosit (d) I
e

(1) (@), (), (b), (d) (2)  (d), (), (b), (a)

(3)  (d), (b), (¢), (a) 4)  (a), (d), (o) (b)

YiEhiaeh TeTwal, FIEhideh Toudl, A GERfqal 3R THERAIRI i GRSt & FT=TaR
ELCrdcadl
(a) Tpfadi ¥ Hag aH &t &

(b) HERfaal w1 AEg

() o GERfdEl & WY 3fed Farg

(d) SR HiEHfdR Hag

<

(1 (), (b), (@), (d) (2) (o) (a), (d), (b)
(3)  (d), (b), (c), (a) 4)  (d), (@), (¢), (b)
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79. Victor Turner’s theory on rites of passages refers to which one of the following

sequence ?

(1) Separation, liminality, Communities, Incorporation

(2) Separation, Communities, liminality, Incorporation
(3) Separation, Incorporation, Liminality, Communities
(4)

Separation, Liminality, Incorporation, Communities

80. Match the following :

List-1 List-1I
(a) Blason populaire (i)  Racial Slurs
(b) Ethnophaulisms (i) Ward off Evil
(c) Catechism (i) Ethnic Humor
(d) Apotropic (iv) Sacraments
Code

@@ (b) () (d)
1) Gv) (@) @ G
(2 @ (@) @ ()
G @ @) @O @)
@4 @) @ @) (i

81. Which of the following pair is NOT correctly matched with regard to folktale
scholarship ?

(1) Antti Aarne and Alan Dundes

(2) Alfred Kroeber and Elizabeth Fine

(3) Vladimir Propp and Alexander Afanasyev
(4) Stith Thompson and Hans-Jorg Uther

82. Which of the following pair is NOT correctly matched ?

(1) Functions of Language - Roman Jakobson
(2) Oral Formulaic Theory - Milman Parry
(3)  Fairy Tales - Jacob Grimm
(4) Meta folklore - Richard Dorson
porsss [ RNTHANHLNAN g Fapec




79. foaeex = o1 fagia Sieq amn G&hR frefafed § 9 f59 w9 o gaefq ear 22
(1)  Yehiol, Hege ferfd, TS, THTCNM

JIFehIvl, THRH, HeAey fefd, Tmmeem

(2)
(3) geaehiv], UHIGRH, HeAey feufd, g™
(4) gerEeRtYl, Heey frafd, SHEeH, THE

80. Trfafaa =i gafea wifea

He-1 we-1I1
(a) AT UGt () S s
(b)  SUATRITCRHE (i) TS I WA
(c) A (iti) ST TREE
(d) TR (iv) H&R
<

@ (b) (9 (d)
1) @v) @) @) (@)
2) @@ @Gv) (@) (i)
®) (@) @) @) ()
4) (@) @@ @Gv) (i)

81. TihaTdl o 1IN i gfte ¥ 370 ¥ -1 g0 gaferd T4 € 2
(1) T T AR Tod g2

( ) HEN S shidelX 3#{ '{r@.\TIIG’I%I RdER
(3) TEHR o TR STeieiel ThieE
(4) Ty giorgA SR H-Sis g

82. TTH W HA-91 I gHferd T 2

(1) TS 1 Y - O SeeEd
(2) Wi PAw fagia - AR
(3) el - S fim
(4) SAfucRaTal - e Em

vorss [[[H[FFIT TR 5
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83.
(1) Emile Durkheim and Ben-Amos
(2) E.B. Tylor and Sigmond Frued
(3) William Boscom and Barre Toelken
(4) Roger Abrahams and Alan Dundes
84.
(1) E.B. Tylor and L.H. Morgan
(2) Max Muller and Kaarle Krohan
(3) William Boscom and James Frazer
(4) Roger Abrahams and Robert Georges
85. Match the following :
List - I
(a) The Tribal Culture of India (1)
(b) Folk tales from India (ii)
(c) Folklore and Folklife in India (iid)
(d) Current Trends in Folklore (iv)
Code :
@ (® (9 (9
O @ O G @)
@ @ ) @ )
G) O @) @ @)
@) v @ O @
86. Match the following :
List-I
(a) Anthropological Approach (@)
(b) Philological Approach (if)
(c) Economic Approach (iid)
(d) Symbolic Approach (iv)
Code :
@ ) © @
1) @ ) @ )
@ @ O G @)
@) @ Gv @) 0
@) @) @ 6 @)
porsss [ RNTHANHLNAN &

Which of the following pair is correctly matched that worked on Totemism ?

Which of the following pair is correctly matched in relation to Evolutionary theory ?

List - II

Shankar Sengupta
Jawaharlal Handoo
A.K. Ramanujan
L.P. Vidyarthi

List-1I
Raymond Firth
Franz Boas
Clifford Geertz
Max Muller

Paper-II



83. TUIFIEATE T M HIH ATl fIgHT 1 H&r o hiH-91 7 ?
(1) uffe gfem i o9 T
2) . TR IR famie wEe
3) faferm stwnm 3R 9 e
(4) UK 3TomaT IR T gfed

84. forpm faga & Ged H s7 # 9 W& 0 dH-W 7 ?
(1) Eat. TR IR . Ta. "
(2) HFIER IR el higd
(3) fafeam aterim IR S TSk
(4)

ST 3TSITEH SR TeTe iist

85. Trfafaa i gafea wifs

T - 1 T - 11

(a) T TR HoaR ATh el (i)  SIeRT S
(b) TRIhITH Wi Sfea (i) SO B
(c) TRI%GR TS WIhal® 31 Sedl (i) T.oh. THTISH
(d) i IF T HIHAR (iv) T.d. fornfy
<< :
@@ (b) (9 (d)
1 @) @ Gv) (i)
) @ @Gv) @) (i)
G @ @) @) (i)
(4) (@v) (@) (@) (i)
86. Trmfafaa sl gafea wifsa
eli-1 gefi-11
(a) oA 3UFTH () e wd
(b) IR SUTTH (i) et BT
(c) efIfefeh 3umH (iii) foToRe st
(d) YIRS SANTH (iv) Fo TR
<< :
@ (b) (9 (d)
1) @) Gv) @) ()
2 @) @ @) (i)
(3) (i) (@v) (i) ()
(4) (@v) (@) @G (i)
porus [ | 2




87. Match the following :

List-I List-II
(a) Evans Pritchard (i)  The Quest : History and Meaning in Religion
(b) E.B. Tylor (i) Elementary Forms of Religious Life
() Emile Durkheim (iii) Religion in Primitive Culture
(d) Mircea Eliade (iv) Theories of Primitive Religion
Code :

@ () (9 (d)
1) (v) @) @ @
() (@v) @) @ @
() @ @) @ ()
4 @ @ (@v) (i)

88. Match the following :
List-I List-II

(a) The postmoderm Condition (i) Edward Said
(b) Simulation and the Hyper real (i) Jean Lyotard
(c)  The Mirror Stage (iii) Jean Baudrillard
(d) Culture as Imperialism (iv) Jacques Lacan
Code :

@@ (b) (9 (d)
O 6 ) @ @
@ @ O @
@) () @@ 0 )
@) @ @ @ 0

89. Match the following :
List-I List-1I

(a) Saraikela Chhau (i) Oral Epic performance
(b) Raut Nacha (i) Pitcher Dance performance
(c) Khada Nach (iii) Ritual performance
(d) Dhola (iv) Mask dance performance
Code :

@ (b) (9 (d)
1) G @) @ 6
@ G @) @ o
@) v @) 0 G
@) @ @) 0 @

poras [N . Fapec




87. TrAfafea i gafea wifs

Tqe-1
(a) sy e
(b) Et. TR
(c) T gfEm
(d) @i Telte
<< :

@ () (o (d
(1) (@v) @) @ ()
(2) (v) (i) @) (@
(3) @@ (@v) (@ (i)
(4) @) (@) (v) (i)

88. TrAfafaa =i gafea wifs

T - 1
(a) STR MYk 3T
(b) T SR sifagens
(c) U aEn
(d) TR AR FETaR

@ () () (d
1 @ (@v) (@) ()
(2) (@v) () (@) (i)
(3) (@) @) @ ()
(4) (@) (@) @) @)
89. TrAfafaa =i gafea wife
T - 1
(a) HIFRA BlH
(b) T=3d A=
(c) W=
(d) @
e
@ () () (d
(1)  (v) (@) @) (@)
(2) (@) (@v) @) (1)
@) (v) (@) @ ()
4) (@) (@Gv) @) (i)

11
i) T F: fed de Wi 51 Reftsm
i

i) Tl wied st Refifsae o
i1

(
(i
(
(

iii)  Tefts 37 fyfafes swe=r
iv) TS oiw fufafea Reftsm

39
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90. Which one of the following pair is correctly matched ?

(1) Proverb - Anecdote
(2) Riddle - Puzzle
(3) Epic - Allusion
(4) Myth - Epithet
91. Match the following :
List-1 List-1I
(a) Omen (i) Cost out demons
(b) Witchcraft (i) Signs of future events
(c) Exorcism (iii) Evil-eye
(d) Amulets (iv) Magical Belief

Code :

1 @) Gv) @ ()
2 O Gv) (@) ()
G @) @ @ ()
@ @) @ 0@ )

92.  Which of the following is correctly matched ?

(1) Semantics - The science that deals with phonetic signs

(2) Phonology The science that deals with linguistic signs

(3) Linguistics

The science that deals with sign language

(4) Philology - The science that deals with language structure and history

vorss [[[JLEEITAANNAN .




90. IAH ¥ HH-T1 I YAl § 2

91.

92.

(1)

2

(2)
(3)
(4)

frefafaa § @ oF gafad 82
Heord fagm

1)
(

2)
©
4)

( 5 T -
vorsss | RTMIIANN

T - 11

Ud 9T

i) fos gae Hoha

g #H forgemq

fTen fo@l o1 A9 LA el I
Ty foroaen @l &1 3188 i 9Tl I
fag T =1 31eT HA o fag

41
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93. Match the following :

List-I List-II

(a) Mysore (i) Kalakshetra
(b) Thrissur () Kalamandalam
() Hyderabad (iti) Shilparamam
(d) Chennai (iv) Rangayana
Code :

(@ (b) (9 (d)
M Gv) @) @ ()
(2) (@) @v) @) (D)
G) @(v) @) @) (i)
(4) (@) @v) @) (@)

94. Match the following :

List-I List-II

(a) Mandakini (i) Sarswati
(b) Sharda (i) Lakshmi
(c) Kalindi (iii)) Ganges
(d) Rukmani (iv) Yamuna
Code :

@ () (9 (d)
1 @ Gv) (@) (@)
2 @ @) @ ()
(3 @) @ @) (i
@4 (v) @ @) @
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93. TrAfafea i gafeaa wifsa .

94.

yors ||

et - 1
(a) W
(b) B
() TER
(d) =
He :

@ () (© (d
(1) Gv) G @) )
(2 @) Gv) () )
3 @) O @) (i)
(4) @) Gv) @) )

ffafad i gafeaa i

T - 1
(a) IR
(b) M
() et
(d) TRfFol
He

@ (b) (o) (d)
O @ Gv) @) (@)
2 @ @v) @ ()
@) @) @ (@v) (i)
4 (v) @) @) ()
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95. Match the following :
List-I List-II
(a) Wayang Puppets (i) Vietnam
(b) Bunraku Puppets (i) India
() Mua Roi Nuoc puppets (i) Indonesia
(d) Kathputli (iv) Japan
Code :
@ () (9 (d)
1) v @) @ 6
@ @ @ @)
@) O G @ W)
@) G @) 0O @
96. Match the following :
List-I List-II
(a) Traditions of Indian Folk Dance (i) S.M. Pandey
(b)  Studies in Indian Folk Traditions (ii) Kapila Vatsyayan
() The Hindi Oral Epic Canaini (i) Balwant Gargi
(d) Folk Theatre of India (iv) Ved Vatuk
Code :
@ () (9 (d)
W 6 ) @ @
@ @ @) @ )
@) @) @ @ @)
@) G @ @ 6
97. Match the following :
List-I List-II
(a) Dandia Ras Manipur
(b) Lambada ii) Gujarat
(c) Thabal Chongba ii) Odisha
(d) Dalkhai ) Andhra Pradesh
Code :
@ () (9 (d)
O @ @) 6 @
@ 6 @) @ @
@) @) @ @ iv)
(4) (@v) (i) (i)
porss [ \IHII\ g
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95.

96.

97.

ffafad i gafeaa wifse

g - 1 T - 11
(a) ST Yeredl @) R
(b) I Il (i) WRd
() TN UE ol qeredt (i) gSHfTET
(d) wSgact (iv) STIM
e

@@ () (9 (d)
1) (@v) @) @) @
(2) () (@) @v) (@)
G) (@) () (i) (iv)
(4) () (@(v) (@) ()
gofera & :

et - 1 gt - 11

(a) Sfevim 1w feam v e () TETH "
(b) WSS 3 ez ik dfeva (ii) e drEE
() T &S oira ufue At (iii) ST AT
(d) e e i gfea (iv) 9% 9GH
e

@@ () (9 (d)
1) @ (@Gv) (i) (i)
2) (@) (v) (@) (i)
(3) () (@) (@) (iv)
4) (v) (@) @) @
e =01 gafera +

et - 1 T - 11
(@) e T () AT
(CEIE] (i) SO
(c) u& el (i) sTifewn
(d) <rerETs (iv) 3T I
< :

@@ () (o (d)
1) (@) (Gv) (@) (i)
2 @ (v) (i) (i)
3) (@) (@) @) (i)

) (v) @) @) @)
JUNCHHETA i
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Read the passage below and answer the questions that follow based on the
passage : (98 - 100)

Myths and legends may contain detailed descriptions of sacred ritual, the codified belief or
dogma of the religious system, accounts of tribal or clan origins, movements and conflicts. Proverbs
have often been characterised as the distilled wisdom of past generations, and are unmistakably so
regarded by many African peoples.

Even African folktales which are regarded as fictitious are considered as important for the
education of children, because many of them are animal fables or other moral tales. Riddles serve
as a didactic device to sharpen the wits of young children, while dilemma tales, for which there is
no “correct” answer, do the same for those who are more mature. Chatelain says of Mbundu
aneedotes, “the didactic tendency of these stories is in no way technical, but essentially social.
They do not teach how to make a thing, but how to act, how to live”. As opposed to practical
instruction in productive techniques, folklore appears to be the principal feature in the general
education of the child in non-literate societies.

98. Myths and legends may contain :

(a) sacred ritual (b)  social system

(c) dogma of religious system (d) accounts of origin

Code :

(1) (a) and (b) are correct (2) (b) and (d) are correct

(3) (a), (c) and (d) are correct (4) (a), (b) and (c) are correct

99. The didactic tendency of Mbundu ancedotes is :
(1) to teach how to make a thing

(2) to teach how to act and how to live
(3) to learn productive techniques
(4) to distill wisdom for coming generations

100. The principal feature of folklore is :
(1) to sharpen the wits of young children

(2) to teach moral lessons
(38) to give practical instructions of techniques
(4) to give general education to the child in non-literate societies

-00o0-
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fou @ uftese =t ue 3iR 30 ufiede & 3mur W ffafad ug=t & 3R T : (98 - 100)

ool iR Saensii H ufers wmenstl &1 9v, FHiha fovame eie@n oifties Jomel i &fe, Heltal
3Te7eT S o I, Tfafary SR Wers! i orEl-Sil 2 Hehal € | et i TR fuset difedi & ek gu
A F w9 A fafea fear w0 ® IR W STwil WMl g 3% TYed: T ®9 H Ugu fear e g
e ek o ST STwhiant <iieh shermeil b1 Shieqeh W1 711 §, S siedll ki f31eq & T Hecoryol gwen T ©
i o 3TH 3Tk TY]-heTd § A1 Aifasremd € | wRferr TH SUSHIcHs SUHU 1 M Hid! §, T4 Bie a=ii
I Sfeg A B &; eIk o gfaeicash Semd fSer IS ' TEt’ ST el 2T, et 8 ufiusal & foag it €1
&g SARAM & IR H FdeH Fed & I HellTal i SUSUHE Yaia fondlt off w1 § =it T a1y
stfaria: drfsrr €1 3 a8 TEi faamdt o SiE o 8 s §, Sfesh TR s 3R shan faamdt €1
I Weh Wiafedi & =i e & fawdia cieafec fReR Tare o == i M foen &
STYRYA &9 fe@m <0 1

98. fheehl 3T < wemsli § N B 8 2

(a) Hfesl TM (b) HMHIFSTR Yoreit

(c) wifHer gumett =t ®fg (d) ST A TE-SE
<< :

(1) (a) 3R (b) T () (b) 3R (d) T

(3) () (0 3R (d) & 4) (a), (b) 3 () W

99. THg A i IUQTMCHSE YIfd TTH & FI1 7 ?
ERSACRIEIRESIEIR]|

e AT SR S e

IcaTeeh faferl <l Eiem

Jerelt difedl o ferg JM =1 feme

(2)
(2) qeh{eh oh SATIRINE Qe ol
(4) TRer Tmr § s=ai o1 wrr fen <
-00o0-
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Space For Rough Work
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