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2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the paper

seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on  the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.

(iv) The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the Test Booklet / OMR Sheet.

4. Each item has four alternative responses marked (1), (2), (3)
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5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
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7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖµÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üµÖê •ÖÖµÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ¯Öã×ÃŸÖÛúÖ ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö Ûúß ÃÖß»Ö

ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô µÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß ¯Öã×ÃŸÖÛúÖ
Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖ ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê •ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖµÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ ×¤üµÖÖ •ÖÖµÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÛúÖ ®ÖÓ²Ö ü̧ OMR ¯Ö¡ÖÛú ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ȩ̈ü
†Öî̧ ü OMR ¯Ö¡ÖÛú ÛúÖ ®ÖÓ²Ö ü̧ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ü̧ ¤ëü …

(iv) ¯ÖÏ¿®Ö ¯Öã×ÃŸÖÛúÖ ®ÖÓ. †Öî¸ü OMR ¯Ö¡ÖÛú ®ÖÓ. ÃÖ´ÖÖ®Ö ÆüÖê®Öê “ÖÖ×Æü‹ … µÖ×¤ü
®ÖÓ²Ö¸ü ×³Ö®®Ö ÆüÖë, ŸÖÖê ¯Ö¸üßõÖÖ£Öá ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ / OMR ¯Ö¡ÖÛú ²Ö¤ü»Ö®Öê
Ûêú ×»Ö‹ ×®Ö¸üßõÖÛú ÛúÖê ŸÖã¸ÓüŸÖ ÃÖæ×“ÖŸÖ Ûú¸ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üµÖê ÝÖµÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ȪÏ¿®ÖÖë Ûêú ̂ ¢Ö̧ ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü̧ ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö ü̧ Æüß †Ó×ÛúŸÖ
Ûú ü̧®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö ü̧ ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ
Ã£ÖÖ®Ö ¯Ö ü̧ ˆ¢Ö ü̧ ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú ü̧ŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö ®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
†¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …
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COMPARATIVE LITERATURE 
Paper – II 

 

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 
questions are compulsory. 

 
1. Which was “Melic” poetry for the Greeks ? 
 (1) The monodic (2) The elegiac 
 (3) The choric (4) The Pastoral 
 
2. Who among the following are associated with the theorization of “Polysystem” ? 
 I. Itamar Evan – Zohar 
 II. Jonathan Culler 
 III. Paul Van Tieghem 
 IV. Jose Lambert 
 The right combination according to the code is  
 (1) I & III (2) II & III 
 (3) I & IV (4) III & IV 
 
3. The German equivalent of the term, ‘thematology’ is _____. 
 (1) Gestalt (2) Stoffgeschichte 
 (3) Wissenschaft (4) Geistesgeschicht 
 
4. The Sanskrit short poem was called 
 (1) Campu (2) Rupaka 
 (3) Muktaka (4) Nibaddha 
 
5. The first novel in Odia is titled  
 (1) Chamana Aathaguntha (2) Bibasini 
 (3) Padmamali (4) Lachhama 
 
6. Which of the following statements is true of Baroque and Mannerism ? 
 (1) They are proper designations for literary period styles. 
 (2) They are related only to German literature. 
 (3) They mean to vindicate Aristotle’s theories. 
  (4) They are not proper definitions. 
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ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – II 

 

®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 

 
1. ÝÖÏßÛú ¾µÖ×ŒŸÖµÖÖë Ûêú ×»Ö‹ “´Öê×»ÖÛú” ÛúÖ¾µÖ ŒµÖÖ £ÖÖ ? 
 (1) ´ÖÖê®ÖÖê×›üÛú (2) ‹»Öê×•Ö†ÖÛú 
 (3) ÛúÖê×¸üÛú (4) ¯ÖîÃ™üÖê¸ü»Ö 
 
2. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö “²ÖÆãü¯ÖÏÞÖÖ»Öß” (¯ÖÖê»Öß×ÃÖÃ™ü´Ö) Ûêú ×ÃÖ¨üÖÓŸÖßÛú¸üÞÖ ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Æîü ? 
 I. ‡ŸÖÖ´ÖÖ¸ü ‡¾Öî®Ö - •ÖÖêÆü¸ü 
 II. •ÖÖò®ÖÖ£Ö®Ö Ûú»Ö¸ü 
 III. ¯ÖÖò»Ö ¾ÖÖ®Ö ™üß‘Ö´Ö 
 IV. •ÖÖêÃÖê »Öî´²Ö™Ôü 
 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü :  
 (1) I †Öî̧ ü III (2) II †Öî̧ ü III 
 (3) I †Öî̧ ü IV (4) III †Öî̧ ü IV 
 
3. ‘×£Ö´Öê™üÖê»ÖÖò•Öß’ ¿Ö²¤üÖ¾Ö»Öß ÛúÖ •Ö´ÖÔ®Ö ÃÖ´ÖŸÖã»µÖ _____ Æîü … 
 (1) ÝÖêÃ™üÖ»™ü (2) Ã™üÖê±úÝÖê¿Öß™êü 
 (3) ¾ÖÖ‡•Ö®Ö¿ÖÖ±ú (4) ÝÖêÃ™üßÝÖêÃÖß™êü 
 
4. ÃÖÓÃÛéúŸÖ ´Öë »Ö‘Öã-Ûú×¾ÖŸÖÖ ÛúÖê ÛúÆüÖ •ÖÖŸÖÖ Æîü : 
 (1) “Ö´¯Öæ (2) ºþ¯ÖÛú 
 (3) ´ÖãŒŸÖÛú (4) ×®Ö²Ö¨ü 
 
5. †Öê×›üµÖÖ ÛúÖ ¯ÖÆü»ÖÖ ˆ¯Ö®µÖÖÃÖ ÛúÖî®Ö ÃÖÖ Æîü ?  
 (1) ”û:´ÖÖ›Ìü †šüÝÖãÓšü (2) ×²Ö²ÖÖ×ÃÖ®Öß 
 (3) ¯Ö¤Ëü´Ö´ÖÖ»Öß (4) »ÖõÖ´ÖÖ 
 
6. ²Ö¸üÖêÛú †Öî¸ü ¾µÖ¾ÖÆüÖ¸ü ¾Öî×“Ö¡µÖ (´Öî®Öê×¸ü•´Ö) Ûêú ²ÖÖ ȩ̂ü ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Ö ÃÖÆüß Æîü ? 
 (1) µÖê ÃÖÖ×Æü×ŸµÖÛú ÛúÖ»Ö Ûúß ¿Öî×»ÖµÖÖë Ûêú ÃÖ´Öã×“ÖŸÖ ¯Ö¤ü®ÖÖ´Ö (›êü×•ÖÝÖ®Öê¿ÖÓÃÖ) Æïü … 
 (2) µÖê Ûêú¾Ö»Ö •Ö´ÖÔ®Ö ÃÖÖ×ÆüŸµÖ ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Æïü … 

 (3) ‡®ÖÛúÖ †£ÖÔ †¸üÃŸÖæ Ûêú ×ÃÖ¨üÖÓŸÖÖë ÛúÖê ˆ×“ÖŸÖ šüÆü¸üÖ®ÖÖ Æîü … 

  (4) µÖê ÃÖ´Öã×“ÖŸÖ ¯Ö×¸ü³ÖÖÂÖÖ‹Ñ ®ÖÆüà Æïü … 
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7. In _______, an author suggests for an artistic purpose another literary work, or even the 
style of an entire period by a combination of style and materials.   

 (1) adaptation (2) stylization 
 (3) creative treason (4) parody 
 
8. The first Malayalam novel to be adapted into film was  
 (1) T. Shivashankar Pillai’s Coir 
 (2) O. Chandu Menon’s Induleka 
 (3) Rajasekhara Pillai’s Marthandaverma 
 (4) Basheer’s My Grandfather had An Elephant 
 
9. Who is the editor of the book Poisoned Bread : Translations from Modern Marathi Dalit 

literature ? 
 (1) Vilas Sarang (2) Arjun Dangle 
 (3) Kiran Nagarkar (4) Maya Pandit 
 
10. Which of the following is not a contribution to the newly founded cultural studies field in 

England ?  
 (1) Uses of literacy 
 (2) Culture and Society 
 (3) Notes Toward a Definition of Culture 
 (4) The Long Revolution 
 
11. Who makes the statement, “the period as a mode of classification, corresponds to the 

concept in philosophy, and to the class in natural science” ?  
 (1) Rene Wellek (2) R.M. Meyer 
 (3) Benedetto Croce (4) Claudio Guillen 
 
12. Grounds for Comparison was written by 
 (1) Rene Wellek (2) H.M. Posnett 
 (3) Harry Levin (4) Anna Balakian 
 
13. Who is the author of Repossessing the World : Reading Memoirs by Contemporary 

Women ? 
 (1) Margaret Atwood (2) Helen Buss 
 (3) Alice Munro (4) Susanna Moodie 
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7. _______ ´Öë »ÖêÜÖÛú ‹Ûú Ûú»ÖÖŸ´ÖÛú ¯ÖÏµÖÖê•Ö®Ö Ûêú ×»Ö‹ †®µÖ ÃÖÖ×Æü×ŸµÖÛú Ûéú×ŸÖ µÖÖ ×±ú¸ü ¿Öî»Öß †Öî¸ü ÃÖÖ´ÖÝÖÏß Ûêú ÃÖÓµÖÖê•Ö®Ö 
«üÖ¸üÖ ‹Ûú ¯Öæ¸êü ÛúÖ»Ö Ûêú ×»Ö‹ ¿Öî»Öß ÛúÖ ÃÖã—ÖÖ¾Ö ¤êüŸÖÖ Æîü …  

 (1) ‹›êü¯™êü¿Ö®Ö (2) Ã™üÖ‡»ÖÖ‡•Öê¿Ö®Ö 

 (3) ×ÛÎú‹×™ü¾Ö ™Òüß•Ö®Ö (4) ¯Öî̧ üÖê›üß 

 
8. ´Ö»ÖµÖÖ»Ö´Ö ÛúÖ ÛúÖî®Ö ÃÖÖ ¯ÖÆü»ÖÖ ˆ¯Ö®µÖÖÃÖ £ÖÖ ×•ÖÃÖê ×±ú»´Ö ÛúÖ ºþ¯Ö ×¤üµÖÖ ÝÖµÖÖ   

 (1) ™üß. ×¿Ö¾ÖÖ¿ÖÓÛú¸ü ×¯Ö»Öî ÛúÖ ‘ÛúÖòµÖ¸ü’ 

 (2) †Öê. “ÖÓ¤ãü´Öê®Ö®Ö ÛúÖ ‘‡Ó¤ãü»ÖêÜÖÖ’  

 (3) ¸üÖ•Ö¿ÖêÜÖ¸ü ×¯Ö»Öî ÛúÖ ‘´ÖÖŸÖÔÞ›ü ¾Ö´ÖÖÔ’ 

 (4) ²Ö¿Öß¸ü ÛúÖ “´ÖÖ‡Ô ÝÖÏï›ü±úÖ¤ü¸ü Æîü›ü ‹®Ö ‹»Öß±ëú™ü” 

 
9. “¯ÖÖò‡•Ö®›ü ²ÖÎê›ü : ™ÒüÖÓÃÖ»Öê¿ÖÓÃÖ ±ÏúÖê´Ö ´ÖÖò›ü®ÖÔ ´Ö¸üÖšüß ¤ü×»ÖŸÖ ×»Ö™ü¸êü“Ö¸ü” ®ÖÖ´ÖÛú ¯ÖãÃŸÖÛú ÛúÖ »ÖêÜÖÛú ÛúÖî®Ö Æîü ?  

 (1) ×¾Ö»ÖÖÃÖ ÃÖÖ¸ÓüÝÖ (2) †•ÖãÔ®Ö ›üÖÓÝÖ»Öê 

 (3) ×Ûú¸ü®Ö ®ÖÝÖ¸üÛú¸ü (4) ´ÖÖµÖÖ ¯ÖÓ×›üŸÖ 

 
10. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ‡ÓÝ»Öï›ü ´Öë ÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö Ûêú õÖê¡Ö ´Öë ®Ö‡Ô ÜÖÖê•ÖÖë ´Öë ‹Ûú µÖÖêÝÖ¤üÖ®Ö ®ÖÆüà Æîü ? 

 (1) µÖæ•ÖêÃÖ †Öò±ú ×»Ö™ü¸êüÃÖß 

 (2) Ûú»“Ö¸ü ‹Ó›ü ÃÖÖêÃÖÖ‡™üß 

 (3) ®ÖÖê™ËüÃÖ ™æü¾Ö›ËüÃÖÔ ‹ ›êü×±ú×®Ö¿Ö®Ö †Öò±ú Ûú»“Ö¸ü  

 (4) ¤ü »ÖÖÓÝÖ ×¸ü¾ÖÖê»µÖæ¿Ö®Ö 

 
11. µÖÆü Ûú£Ö®Ö ×ÛúÃÖÛúÖ Æîü – “¾ÖÆü ÛúÖ»Ö, •ÖÖê ¾ÖÝÖáÛú¸üÞÖ Ûêú ‹Ûú ´ÖÖê›ü Ûêú ºþ¯Ö ´Öë ¤ü¿ÖÔ®Ö¿ÖÖÃ¡Ö ´Öë †Öî¸ü ¯ÖÏÖÛéú×ŸÖÛú ×¾Ö–ÖÖ®Ö ´Öë 

¾ÖÝÖÔ Ûêú †®Öãºþ¯Ö ÆüÖêŸÖÖ Æîü” :  

 (1) ¸êü®Öê ¾Öê»ÖêÛú (2) †Ö¸ü.‹´Ö. ´ÖêµÖ¸ü 

 (3) ²Öê®Öê×›ü™üÖê ÛÎúÖê“Öê (4) Œ»ÖÖò×›ü†Öê ÝÖã‡»Öê®Ö 

 
12. “ÝÖÏÖˆ®›ËüÃÖ ±úÖò¸ü Ûú´¯Öê×¸ü•Ö®Ö” Ûêú »ÖêÜÖÛú ÛúÖî®Ö Æïü ? 

 (1) ¸êü®Öê ¾Öê»ÖêÛú  (2) ‹“Ö.‹´Ö. ¯ÖÖêÃÖ®Öê™ü 

 (3) Æîü¸üß »Öê×¾Ö®Ö (4) †®ÖÖ ²ÖÖ»ÖÖ×ÛúµÖ®Ö 

 
13. “×¸ü¯Ö•ÖêØ•ÖÝÖ ¤ü ¾Ö»›Ôü : ¸üßØ›üÝÖ ´Öê´ÖÖêµÖÃÖÔ ²ÖÖ‡Ô Ûú®™êü´¯Ö¸üß ¾Öã´Öê®Ö” ®ÖÖ´ÖÛú ¯ÖãÃŸÖÛú ÛúÖ »ÖêÜÖÛú ÛúÖî®Ö Æîü ? 

 (1) ´ÖÖ¸üÝÖÏê™ü ‹™ü¾Öã›ü (2) Æêü»Öê®Ö ²ÖÃÃÖ 

 (3) ‹×»ÖÃÖ ´Öã®Ö¸üÖê (4) ÃÖãÃÖÖ®®ÖÖ ´Öæ›üß 
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14. Who among the following is not one of Sharatchandra’s heroines ? 
 (1) Kiranmayi (2) Achala 
 (3) Charulata (4) Abhaya 
 
15. The author of the book, The Myth of Sisyphus is  
 (1) Salvador Dali (2) Albert Camus 
 (3) Andre Breton (4) Max Jacob 
 
16. The translation of the Tamil work Thiruvachakam done by G.V. Pope appeared in the year 

: 
 (1) 1910 (2) 1900 
 (3) 1890 (4) 1880 
 
17. In Teesing’s view, generation is the spearhead of a/an 
 (1) Era (2) Period 
 (3) Epoch (4) Movement 
 
18. Identify the novel where music plays an important role : 
 (1) The Magic Fountain (2) Dr. Faustus 
 (3) Jane Eyre (4) Scarlet and Black 
 
19. The film version of Alice Walker’s novel The Colour Purple is directed by  
 (1) Steven Spillberg (2) Woody Allen 
 (3) Francis Ford Coppola (4) Quentin Tarantino 
 
20. Horst Frenz in his essay on translation refers to the translation of Bhagavad Gita done by 
 (1) Friedrich Gundalf 
 (2) Swami Prabhavanananda and Christopher Isherwood 
 (3) G.V. Pope 
  (4) George Sampson 
 
21. Who among the following talks about “The heresy of paraphrase” ? 
 (1) I.A. Richards (2) T.S. Eliot 
 (3) William Empson (4) Cleanth Brooks 
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14. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÛúÖî®Ö ÃÖß ¿Ö¸üŸÖ“ÖÓ¦ü Ûúß ®ÖÖ×µÖÛúÖ ®ÖÆüà Æîü ? 

 (1) ×Ûú¸üÞÖ´ÖÖ‡Ô (2) †“Ö»ÖÖ 

 (3) “ÖÖ¹ý»ÖŸÖÖ (4) †³ÖµÖÖ 
 
15. “¤ü ×´Ö£Ö †Öò±ú ×ÃÖÃÖß±úÃÖ” ®ÖÖ´ÖÛú ¯ÖãÃŸÖÛú ÛúÖ »ÖêÜÖÛú Æîü :  

 (1) ÃÖê»¾ÖÖ›üÖê¸ü ›üÖ»Öß (2) †»²Ö™Ôü Ûîú´ÖÖê 

 (3) †ÖÓ¦êü ²ÖêŸÖÖÓ (4) ´ÖêŒÃÖ •ÖîÛú²Ö 

 
16. •Öß.¾Öß. ¯ÖÖê¯Ö Ûúß ŸÖ×´Ö»Ö Ûéú×ŸÖ ‘×£Öºþ¾ÖÖÃÖÛú´Ö’ ÛúÖ †®Öã¾ÖÖ¤ü ×ÛúÃÖ ¾ÖÂÖÔ ´Öë Æãü†Ö £ÖÖ ? 

 (1) 1910 (2) 1900 
 (3) 1890 (4) 1880 
 
17. ×™üØ•ÖÝÖ Ûúß ¬ÖÖ¸üÞÖÖ ´Öë ¯ÖßœÌüß ×ÛúÃÖÛúß †ÝÖÏÞÖß Æîü : 

 (1) ‡¸üÖ (2) ¯Öß×¸üµÖ›ü 

 (3) ‡¯ÖÖêÛú (4) ´Öæ¾Ö´Öë™ü 

 
18. ˆÃÖ ˆ¯Ö®µÖÖÃÖ Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹, ×•ÖÃÖ´Öë ´µÖæ×•ÖÛú (ÃÖÓÝÖßŸÖ) ‹Ûú ´ÖÆü¢¾Ö¯ÖæÞÖÔ ³Öæ×´ÖÛúÖ ×®Ö³ÖÖŸÖÖ Æîü : 

 (1) ¤ü ´Öî×•ÖÛú ±úÖˆ®™îü®Ö (2) ›üÖ. ±úÖòÃ™üÃÖ 

 (3) •Öê®Ö †ÖµÖ¸ü (4) ÃÛúÖ¸ü»Öê™ü ‹Ó›ü ²»ÖîÛú 

 
19. ‘Ûú»Ö¸ü ¯Ö¯ÖÔ»Ö’ ˆ¯Ö®µÖÖÃÖ ÛúÖ ×±ú»´Ö-ÃÖÓÃÛú¸üÞÖ Ûêú ×®Ö¤ìü¿ÖÛú Æïü :  

 (1) Ã™üß¾Öê®Ö ×Ã¯Ö»Ö²ÖÝÖÔ (2) ¾Öæ›üß ‹»Öê®Ö 

 (3) ±ÏúÖÓÃÖßÃÖ ±úÖê›Ôü ÛúÖê¯¯ÖÖê»ÖÖ (4) Œ¾Öê®™üß®Ö ™êü¸êü×®¿ÖµÖÖÑ 

 
20. †®Öã¾ÖÖ¤ü ¯Ö¸ü †¯Ö®Öê ×®Ö²ÖÓ¬Ö ´Öë ÆüÖòÃ™Ôü ±Ïêú®•Ö ‘³ÖÝÖ¾ÖŸÖË ÝÖßŸÖÖ’ Ûêú †®Öã¾ÖÖ¤ ÛúÖ ÃÖÓ¤ü³ÖÔ ¤êüŸÖê Æïü … µÖÆü †®Öã¾ÖÖ¤ü ×ÛúÃÖÛêú «üÖ¸üÖ 

×ÛúµÖÖ ÝÖµÖÖ £ÖÖ ? 

 (1) ±Ïêú›ü×¸üÛú ÝÖã®›üÖ±ú 

 (2) Ã¾ÖÖ´Öß ¯ÖÏ³ÖÖ¾ÖÖ®ÖÓ¤üÖ †Öî¸ü ×ÛÎúÃ™üÖê±ú¸ü ‡¿Ö¸ü¾Öã›ü 

 (3) •Öß.¾Öß. ¯ÖÖê¯Ö 

  (4) •ÖÖò•ÖÔ ÃÖî´¯ÖÃÖ®Ö 

 
21. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê “Æêü¸êüÃÖß †Öò±ú ¯ÖÖ¸üÖ±Ïêú•ÖÌ” Ûêú ×¾ÖÂÖµÖ ´Öë “Ö“ÖÖÔ Ûúß Æîü ? 

 (1) †Ö‡Ô.‹. ×¸ü“Ö›ÔËüÃÖ (2) ™üß.‹ÃÖ. ‡×»Ö†™ü 

 (3) ×¾Ö×»ÖµÖ´Ö ‹´¯ÖÃÖ®Ö (4) Œ»ÖßµÖÓ£Ö ²ÖÎãŒÃÖ 
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22. Who is the author of Languages and Literatures of India ? 

 (1) Shishir Kumar Das (2) Suniti Kumar Chatterjee 

 (3) Indra Nath Choudhari (4) G.N. Devy 

 

23. Tripuraneni Ramasamy’s work _______ in 4 cantos was an attack on the ancient puranas.  

 (1) Sutapuranam (2) Kooni 

 (3) Kuppusamy Satakam (4) Sambukavadha 

 

24. Race is a problematical idea in cultural studies because 

 (1) it divides humanity into separate blocks. 

 (2) it creates cycles of violence and episodes of international terror. 

 (3) it is associated with biological discourses of intrinsic and inevitable superiority and 
subordination involving power, control and domination. 

 (4) it obstructs the realization of world peace by exacerbating the feelings of hate or 
hostility. 

 

25. Who among the following underlines the difficulty of defining comparative literature, 
holding the field to be “fragmented and pluralistic” ? 

 (1) Henry Remak (2) Paul Van Tieghem 

 (3) Oscar James Campbell (4) Steven Totosy de Zepetnek 

 

26. Paradise Lost shows an influence of  

 (1) Paganism (2) Pre-Christian theology 

 (3) Christianity and the Renaissance (4) Greek nihilism 

 

27. Apart from reflecting on specific literary features Horace’s Ars Poetica touches upon 

 (1) Music (2) Painting 

 (3) Sculpture (4) Architecture 

 

28. The Kavyamimansa that follows Dhvanyaloka is a work by 

 (1) Jagannatha (2) Bhoja 

 (3) Rajasekhara (4) Mahimabhatta 
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22. ‘»ÖëÝ¾Öê•Öê•Ö ‹Ó›ü ×»Ö™ü¸êü“ÖÃÖÔ †Öò±ú ‡Ó×›üµÖÖ’ ®ÖÖ´ÖÛú ¯ÖãÃŸÖÛú ÛúÖ »ÖêÜÖÛú ÛúÖî®Ö Æîü ? 

 (1) ×¿Ö×¿Ö¸ü Ûãú´ÖÖ¸ü ¤üÖÃÖ (2) ÃÖã®Öß×ŸÖ Ûãú´ÖÖ¸ü “Ö™ü•Öá 

 (3) ‡Ó¦üÖ ®ÖÖ£Ö “ÖÖî¬Ö¸üß (4) •Öß.‹®Ö. ›êü¾Öß 
 
23. ×¡Ö¯Öã¸üÖ®Öê®Öß ¸üÖ´ÖÖÃÖÖ´Öß Ûúß 4 ÃÛÓú¬ÖÖë (Ûîú®™üÖê) ´Öë Ûéú×ŸÖ _______ ¯ÖÏÖ“Öß®Ö ¯Öã¸üÖÞÖÖë ¯Ö¸ü ‹Ûú ¯ÖÏÆüÖ¸ü £ÖÖ … 

 (1) ÃÖãŸÖ¯Öã¸üÖÞÖ´Ö (2) Ûæú®Öß 

 (3) Ûãú¯¯ÖãÃÖÖ´Öß ÃÖ›ÌüÛú´Ö (4) ¿ÖÓ³ÖãÛú¾Ö¬ÖÖ 

 
24. ¸êüÃÖ Ûú»“Ö¸ü»Ö Ã™ü›üß•Ö ´Öë ‹Ûú ÃÖ´ÖÃµÖÖŸ´ÖÛú ×¾Ö“ÖÖ¸ü Æîü ŒµÖÖë×Ûú : 

 (1) µÖÆü ´ÖÖ®Ö¾ÖŸÖÖ ÛúÖê †»ÖÝÖ-†»ÖÝÖ ÜÖÓ›üÖë (²»ÖÖòŒÃÖ) ´Öë ×¾Ö³ÖÖ×•ÖŸÖ Ûú¸üŸÖß Æîü … 

 (2) µÖÆü ØÆüÃÖÖ Ûêú “ÖÛÎúÖë †Öî¸ü †ÓŸÖ¸üÖÔÂ™ÒüßµÖ †ÖŸÖÓÛú Ûêú ‹×¯ÖÃÖÖê›ËüÃÖ ¯Öî¤üÖ Ûú¸üŸÖß Æîü … 

 (3) µÖÆü †ÖÓŸÖ×¸üÛú †Öî¸ü †×®Ö¾ÖÖµÖÔ ÁÖêÂšüŸÖÖ †Öî¸ü †¬Öß®ÖÃ£ÖŸÖÖ ´Öë ¿ÖÖ×´Ö»Ö ¿Ö×ŒŸÖ, ×®ÖµÖÓ¡ÖÞÖ †Öî¸ü ¾Ö“ÖÔÃ¾Ö ¯Ö¸ü •Öî×¾ÖÛú 
×¾Ö“ÖÖ¸ü ×¾Ö´Ö¿ÖÔ ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Æîü … 

 (4) µÖÆü ‘ÖéÞÖÖ †Öî¸ü ¿Ö¡ÖãŸÖÖ Ûúß ³ÖÖ¾Ö®ÖÖ†Öë ÛúÖê ³Ö›ÌüÛúÖÛú¸ü ×¾Ö¿¾Ö ¿ÖÖÓ×ŸÖ Ûúß ¯ÖÏÖ×¯ŸÖ ´Öë ²ÖÖ¬ÖÖ ›üÖ»ÖŸÖß Æîü … 
 
25. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ ÛúÖê ¯Ö×¸ü³ÖÖ×ÂÖŸÖ Ûú¸ü®Öê ´Öë Ûú×šü®ÖÖ‡Ô ÛúÖê ¸êüÜÖÖÓ×ÛúŸÖ Ûú¸üŸÖê Æãü‹ ‡ÃÖ õÖê¡Ö ÛúÖê 

ÜÖÓ×›üŸÖ †Öî¸ü ²ÖÆãüŸ¾Ö¾ÖÖ¤üß ²ÖŸÖÖµÖÖ £ÖÖ ? 

 (1) Æêü®Ö¸üß ¸êü´ÖòÛú (2) ¯ÖÖò»Ö ¾ÖÖ®Ö ™üß‘Ö´Ö 

 (3) †ÖòÃÛú¸ü •Öê´ÃÖ Ûîú´²Öê»Ö (4) Ã™üß¾Ö®Ö ™üÖê™üÖêÃÖß ¤ü •Öê¯Öê™ü®ÖêÛú 
 
26. ‘¯Öî¸üÖ›üÖ‡•Ö »ÖÖêÃ™ü’ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúÖ ¯ÖÏ³ÖÖ¾Ö ¤ü¿ÖÖÔŸÖÖ Æîü ? 

 (1) ¯ÖîÝÖê×®Ö•´Ö  

 (2) ¯ÖÏß-×ÛÎú×¿“ÖµÖ®Ö ×£Ö†Ö»ÖÖò•Öß 

 (3) ‡ÔÃÖÖ‡Ô ¬Ö´ÖÔ †Öî¸ü ¯Öã®Ö•ÖÖÔÝÖ¸üÞÖ (×ÛÎú×¿“Ö‹×®Ö™üß ‹Ó›ü ¤ü ¸îü®ÖÖÃÖÖÓÃÖ)  

 (4) ÝÖÏßÛú ×®Ö×Æü×»Ö•´Ö 
 
27. ÆüÖê¸üÖòÃÖ Ûúß “†ÃÖÔ¯ÖÖê‹×™üÛúÖ” ÃÖÖ×Æü×ŸµÖÛú ×¾Ö×¿ÖÂ™üŸÖÖ†Öë ÛúÖê ¯ÖÏ¤üÙ¿ÖŸÖ Ûú¸ü®Öê Ûêú ÃÖÖ£Ö-ÃÖÖ£Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ‹Ûú 

Ûúß “Ö“ÖÖÔ/ˆ»»ÖêÜÖ Ûú¸üŸÖÖ Æîü ? 

 (1) ÃÖÓÝÖßŸÖ (2) ¯ÖëØ™üÝÖ 

 (3) ´ÖæÙŸÖ×¿Ö»¯Ö (4) ¾ÖÖÃŸÖãÛú»ÖÖ 

 
28. “ÛúÖ¾µÖ´Öß´ÖÖÓÃÖÖ” •ÖÖê ¬¾Ö×®Ö»ÖÖêÛú ÛúÖ †®ÖãÃÖ¸üÞÖ Ûú¸üŸÖÖ Æîü, Ûêú »ÖêÜÖÛú Æïü : 

 (1) •ÖÝÖ®®ÖÖ£Ö (2) ³ÖÖê•Ö 

 (3) ¸üÖ•Ö¿ÖêÜÖ¸ü (4) ´Ö×Æü´ÖÖ³Ö¼ü 
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29. Getthold Ephraim Lessing in his classical essay. “Laocoon” observes that time is the 
element of _____ and space the element of the _____. 

 (1)  poetry, drama (2) poetry, plastic arts 
 (3) prose, poetry  (4) novel, visual arts 
 
30. Trousson calls the “Hundred Years War” a _____ but “Joan of Arc a” _____. 
 (1) Motif, Stoff  (2) Motif, subject 
 (3) Theme, subject (4) Period, characters 
 
31. _____ provides the materials or the basic part of materials for the plot of the work. 
 (1) Source (2) Imitation 
 (3) Analogy (4) Mannerism 
 
32. Which of the following theorists objected to a study of thematology as it slights continuity 

and thus completeness ?  
 (1) Max Koch and Karl Goedeke (2) Raymond Trousson and Georges Polti 
 (3) Goethe and Curtius (4) Elizabeth Frenzel and Harry Levin 
 
33. Identify the author of the book Literary Origins of Surrealism : 
 (1) Alois Hofman (2) Anna Balakian 
 (3) H. Root (4) Mark Spilka 
 
34. In the case of _____ studies there can be no question of influence in proper sense, but only 

affinities. 
 (1) Source (2) Imitation 
 (3) Parallel (4) Genre 
 
35. Gustav Flaubert’s Salammbô is a  
 (1) Bildungsroman (2) Historical novel 
 (3) Diary novel (4) Picaresque novel 
 
36. Identify the work of the poet Tenali Ramakrishna : 
 (1) Mahaprastham (2) Panduranga Mahatmyanmu 
 (3) Kappalu (4) Yenki Paatalu 
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29. ÝÖî£ÖÖê»›ü ‡±Ïîú®Ö »ÖêØÃÖÝÖ ®Öê †¯Ö®Öê Œ»ÖÖ×ÃÖÛú»Ö ×®Ö²ÖÓ¬Ö “»ÖÖ†ÖêÛæú®Ö” ®Öê ÛúÆüÖ Æîü ×Ûú ÃÖ´ÖµÖ _______ ÛúÖ ŸÖŸ¾Ö Æîü †Öî¸ü Ã£ÖÖ®Ö 
_______ ÛúÖ ŸÖŸ¾Ö Æîü … 

 (1) ÛúÖ¾µÖ, ®ÖÖ™üÛú (2) ÛúÖ¾µÖ, ¯»ÖÖ×Ã™üÛú Ûú»ÖÖ 

 (3) ÝÖª, ÛúÖ¾µÖ (4) ˆ¯Ö®µÖÖÃÖ, ¥ü×Â™ü´ÖÖ®Ö Ûú»ÖÖ‹Ñ (×¾Ö•Öã†»Ö †Ö™ÔËüÃÖ) 

 
30. ™ÒüÖˆÃÖ®Ö ®Öê ‘Æü®›Òêü›ü ‡µÖÃÖÔ ¾ÖÖò¸ü’ ÛúÖê ‹Ûú _____, »Öê×Ûú®Ö ‘•µÖÖÓ †Öò±ú †ÖÛÔú’ ÛúÖê _____ ÛúÆüÖ Æîü … 

 (1) ´ÖÖê×™ü±ú, Ã™üÖê±ú (2) ´ÖÖê×™ü±ú, ÃÖ²•ÖêŒ™ü 

 (3) £Öß´Ö, ÃÖ²•ÖêŒ™ü (4) ¯Öß×¸üµÖ›ü, Ûîú¸êüŒ™ü¸ü 

 
31. _____ Ûéú×ŸÖ Ûêú Ûú£ÖÖ®ÖÛú Ûêú ×»Ö‹ ÃÖÖ´ÖÝÖÏß µÖÖ ÃÖÖ´ÖÝÖÏß ÛúÖ ´Öæ»Ö ³ÖÖÝÖ ¯ÖÏ¤üÖ®Ö Ûú¸üŸÖÖ Æîü … 

 (1) ÃÖÖêÃÖÔ (2) ‡×´Ö™êü¿Ö®Ö 

 (3) ‹®ÖÖ»ÖÖò•Öß (4) ´Öî®Öê×¸ü•´Ö 

 
32. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ×ÃÖ¨üÖÓŸÖÛúÖ¸ü ®Öê ‘×£Ö´Öî™üÖê»ÖÖò•Öß’ Ûêú †¬µÖµÖ®Ö ¯Ö¸ü †Ö¯Ö×¢Ö Ûúß £Öß ŒµÖÖë×Ûú µÖÆü ×®Ö¸ÓüŸÖ¸üŸÖÖ †Öî¸ü ‡ÃÖ 

¯ÖÏÛúÖ¸ü ¯ÖæÞÖÔŸÖÖ ÛúÖê Ûú´Ö•ÖÖê¸ü ²Ö®ÖÖŸÖß Æîü ?  

 (1) ´ÖîŒÃÖ ÛúÖê“Ö †Öî¸ü ÛúÖ»ÖÔ ÝÖÖê›êüÛêú (2) ¸êü´ÖÓ›ü ™äüÃÖ®Ö †Öî¸ü •ÖÖò•ÖÔ ¯ÖÖò»™üß 

 (3) ÝÖÖê‡£Öê †Öî¸ü Ûú×™üµÖÃÖ (4) ‹×»Ö•ÖÖ²Öê£Ö ±Ïëú•Ö»Ö †Öî¸ü Æîü¸üß »Öê×¾Ö®Ö 

 
33. “×»Ö™ü¸êü¸üß †Öê×¸ü×•Ö®ÃÖ †Öò±ú ÃÖã¸ìü×»Ö•´Ö” Ûêú »ÖêÜÖÛú Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 

 (1) ‹»ÖÖê‡ÃÖ ÆüÖò±ú´Öî®Ö (2) †®®ÖÖ ²ÖÖ»Ö×Ûú‹®Ö 

 (3) ‹“Ö. ºþ™ü (4) ´ÖÖÛÔú ×Ã¯Ö»ÛúÖ 

 
34. _____ Ã™ü›üß•Ö Ûêú ´ÖÖ´Ö»Öê ´Öë ÃÖ´Öã×“ÖŸÖ †£ÖÔ ´Öë ¯ÖÏ³ÖÖ¾Ö ÛúÖ ®ÖÆüà, ²Ö×»Ûú Ûêú¾Ö»Ö ‘‹±úß×®Ö×™ü•Ö’ ÛúÖ ¯ÖÏ¿®Ö ÆüÖê ÃÖÛúŸÖÖ Æîü … 

 (1) ÃÖÖêÃÖÔ (2) ‡×´Ö™êü¿Ö®Ö 

 (3) ¯Öî¸êü»Ö»Ö (4) •Öê®Ö¸ü 

 
35. ÝÖãÃŸÖÖ¾Ö °»ÖÖò²Ö™Ôü ÛúÖ ÃÖî»Öî´´Ö²ÖÖê Æîü :  

 (1) ×²Ö»¤ãü®ÄÖÖê´ÖÖÓ (2) ‹ê×ŸÖÆüÖ×ÃÖÛú ˆ¯Ö®µÖÖÃÖ 

 (3) ›üÖµÖ¸üß ˆ¯Ö®µÖÖÃÖ (4) ×¯ÖÛúÖ¸êüÃÛú ˆ¯Ö®µÖÖÃÖ 

 
36. Ûú×¾Ö ŸÖê®ÖÖ»Öß ¸üÖ´ÖÛéúÂÞÖÖ Ûúß Ûéú×ŸÖ Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 

 (1) ´ÖÆüÖ¯ÖÏÃ£Ö´Ö (2) ¯ÖÖÓ›ãü¸ÓüÝÖÖ ´ÖÆüÖŸ´µÖÖÓ´Öæ 

 (3) Ûú¯¯Ö»Öã (4) µÖê®Ûúß ¯ÖÖ™ü»Öã 
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37. Baudelaire’s translation of _____ is an instance of translation by a poet. 

 (1) Robert Frost (2) Edgar Allan Poe 

 (3) Rita Dove (4) Emily Dickinson 

 

38. Identify the author of the essay, “Contemporary cultural studies : An Approach to the 
study of Literature and Society.” 

 (1) Louis Althusser (2) Terry Eagleton 

 (3) T.S. Eliot (4) Richard Hoggart 

 

39. Which of these statements is true ? 

 (1) Karukku is translated by Lakshmi Holmstrom. 

 (2) Karukku is translated by Ambai. 

 (3) Karukku is translated by Bama. 

 (4) Karukku is translated by Gayatri Spivak. 

 

40. Which novel of Amitava Ghosh has become a “Key text for postcolonial eco-critics” ? 

 (1) Shadow Lines (2) Sea of Poppies 

 (3) The Hungry Tide (4) The Calcutta Chromosome 

 

41. Who speaks of periodization as at once “notional” and “real” ? 

 (1) H.H. Remak (2) Horst Frenz 

 (3) Ulrich Weisstein (4) S.S. Prawer 

 

42. Who among the following does not exert an influence on literary works ? 

 (1) Translators (2) Reviewers 

 (3) Travellers (4) Printers 

 

43. Sethumadhavan’s “Velutha Koodarangal” is a _______. 

 (1) Short story (2) Essay 

 (3) Poem (4) Drama 
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37. ________ ÛúÖ ²ÖÖî¤êü»ÖêµÖ¸ü ÛúÖ †®Öã¾ÖÖ¤ü Ûú×¾Ö «üÖ¸üÖ ×Ûú‹ ÝÖ‹ †®Öã¾ÖÖ¤ü ÛúÖ ‹Ûú ˆ¤üÖÆü¸üÞÖ Æîü … 

 (1) ¸üÖò²Ö™Ôü ±ÏúÖòÃ™ü (2) ‹›üÝÖ¸ü ‹»Ö®Ö ¯ÖÖê 

 (3) ¸üßŸÖÖ ›üÖò¾Ö (4) ‹×´Ö»Öß ×›ü×Ûú®ÃÖ®Ö 

 

38. “¤ü ÛÓú™ëü¯Ö¸üÖ¸üß Ûú»“Ö¸ü»Ö Ã™ü›üß•Ö : ‹®Ö †¯ÖÏÖî“Ö ™æü ¤ü Ã™ü›üß †Öò±ú ×»Ö™ü¸êü“Ö¸ü ‹Ó›ü ÃÖÖêÃÖÖµÖ™üß” ®ÖÖ´ÖÛú ×®Ö²ÖÓ¬Ö Ûêú »ÖêÜÖÛú Ûúß 
¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 

 (1) »Öæ‡Ô †»£ÖãÃÖ¸ü (2) ™êü¸üß ‡ÝÖ»™ü®Ö 

 (3) ™üß.‹ÃÖ. ‡×»ÖµÖ™ü (4) ×¸ü“Ö›Ôü ÆüÖêÝÖÖ™Ôü 

 

39. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Ö ÃÖÆüß Æîü ? 

 (1) »Öõ´Öß ÆüÖò»´ÖÃ™ÒüÖê´Ö ®Öê ‘ÛúÖºþÛãú’ ÛúÖ †®Öã¾ÖÖ¤ü ×ÛúµÖÖ Æîü … 

 (2) †´²Ö‡Ô ®Öê ‘ÛúÖºþÛãú’ ÛúÖ †®Öã¾ÖÖ¤ü ×ÛúµÖÖ Æîü … 

 (3) ²ÖÖ´ÖÖ ®Öê ‘ÛúÖºþÛãú’ ÛúÖ †®Öã¾ÖÖ¤ü ×ÛúµÖÖ Æîü … 

 (4) ÝÖÖµÖ¡Öß Ã¯Öß¾ÖÖÛú ®Öê ‘ÛúÖºþÛãú’ ÛúÖ †®Öã¾ÖÖ¤ü ×ÛúµÖÖ Æîü … 

 

40. †×´ÖŸÖÖ¾Ö ‘ÖÖêÂÖ Ûêú ×ÛúÃÖ ˆ¯Ö®µÖÖÃÖ ÛúÖê “ˆ¯Ö×®Ö¾Öê¿Ö¾ÖÖ¤ü ¯Ö¿“ÖÖŸÖË ¯Ö×¸ü×Ã£Ö×ŸÖÛúß-ÃÖ´ÖÖ»ÖÖê“Ö®ÖÖ Ûêú Ûëú¦üßµÖ ¯ÖÖšü” Ûêú ×»Ö‹ •ÖÖ®ÖÖ 
•ÖÖŸÖÖ Æîü ? 

 (1) ¿Öî›üÖê »ÖÖ‡Ô®ÃÖ (2) ÃÖß †Öò±ú ¯ÖÖò×¯Ö•ÖÌ 

 (3) ¤ü ÆÓüÝÖ¸üß ™üÖ‡›ü (4) ¤ü Ûú»ÖÛú¢ÖÖ ÛÎúÖê´ÖÖê•ÖÖê´Ö 

 

41. ×ÛúÃÖ®Öê ‘¯Öß×¸üµÖ›üÖ‡•Öê¿Ö®Ö’ (†Ö¾Ö×¬ÖÛúßÛú¸üÞÖ) ÛúÖê ‘®ÖÖê¿Ö®Ö»Ö’ (†×³Ö¯ÖÏÖµÖÖŸ´ÖÛú) †Öî¸ü ‘×¸ü‹»Ö’ (µÖ£ÖÖ£ÖÔ) ²ÖŸÖ»ÖÖµÖÖ £ÖÖ ? 

 (1) ‹“Ö.‹“Ö. ×¸ü´ÖòÛú (2) ÆüÖòÃ™Ôü ±Ïêú®•ÖÌ 

 (3) †»¸üß“Ö ¾ÖÖ‡ÃÖ™üÖ‡®Ö  (4) ‹ÃÖ.‹ÃÖ. ¯ÖÏÖ¾Ö¸ü 

 

42. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ×Æü×ŸµÖÛú Ûéú×ŸÖµÖÖë ¯Ö¸ü ¯ÖÏ³ÖÖ¾Ö ®ÖÆüà ›üÖ»ÖŸÖÖ Æîü ? 

 (1) †®Öã¾ÖÖ¤üÛú (2) ÃÖ´ÖßõÖÛú 

 (3) µÖÖ¡Öß (4) ´Öã¦üÛú (×¯ÖÏ®™üÃÖÔ) 

 

43. ÃÖê£Öã´ÖÖ¬Ö¾Ö®Ö Ûúß ‘¾Öê»Öã£ÖÖ Ûæú›ÌüÖ¸ÓüÝÖ»Ö’ Æîü : 

 (1) »Ö‘Öã ÛúÆüÖ®Öß (2) ×®Ö²ÖÓ¬Ö 

 (3) Ûú×¾ÖŸÖÖ (4) ®ÖÖ™üÛú 
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44. Which report on professional standards recommends that comparative literature 
departments “actively recruit faculty from non-European literature departments and from 
allied disciplines” ?  

 (1) The Saussy report (2) The Levin report 

 (3) The Bernheimer report (4) The Greene report 

 

45. Which of the following terms, as used by Aristotle, means a reversal ? 

 (1) Anagnorisis (2) Nemesis 

 (3) Peripeteia (4) Hamartia 

 

46. After Bable is a book by 

 (1) Eugene Nida (2) Maria Vargas Llosa 

 (3) George Steiner (4) Jose Lambert 

 

47. That the essential difference between two genres of literature, according to Weisstein, is 
observed by the presence of terms that are similarly spelt or pronounced is an instance of 

 (1) Contamination (2) Linguistic parallelism 

 (3) Voice Over (4) Defamiliarization 

 

48. A study of the Oedipal theme from the classical age to the present is an instance of  

 (1) Historical study (2) Anachronic study 

 (3) Diachronic study (4) Synchronic study 

 

49. A study of the history of literatures of all nations regardless of their scope and aesthetic 
and historical significance would be called 

 (1) National Literature (2) World Literature 

 (3) Regional Literature (4) General Literature 

 

50. Who among the following figures in the Lake school of poetry ? 

 (1) Keats (2) Shelley 

 (3) Byron (4) Wordsworth 

____________ 
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44. ¯Öê¿Öê¾Ö¸ü ´ÖÖ®ÖÛúÖë ¯Ö¸ü ×ÛúÃÖ ×¸ü¯ÖÖê™Ôü ®Öê †®Öã¿ÖÓÃÖÖ Ûúß £Öß ×Ûú ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ ×¾Ö³ÖÖÝÖ ÃÖ×ÛÎúµÖ ¸üÆüÛú¸ü ÝÖî¸ü µÖæ¸üÖê¯ÖßµÖ ÃÖÖ×ÆüŸµÖ 
×¾Ö³ÖÖÝÖÖë ÃÖê †Öî¸ü ÃÖÓ²Ö¨ü ×¾ÖÂÖµÖÖë Ûêú ×¿ÖõÖÛúÖë (±îúÛú»™üß) ÛúÖê ³ÖŸÖá Ûú¸ëü ?  

 (1) ÃÖÖòÃÖß ×¸ü¯ÖÖê™Ôü (2) »Öê×¾Ö®Ö ×¸ü¯ÖÖê™Ôü 

 (3) ²Ö®ÖÔÆüÖ‡´Ö¸ü ×¸ü¯ÖÖê™Ôü (4) ÝÖÏß®Ö ×¸ü¯ÖÖê™Ôü 

 

45. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖß ¿Ö²¤üÖ¾Ö»Öß †¸üÃŸÖæ «üÖ¸üÖ ¯ÖÏµÖãŒŸÖ ×ÛúµÖÖ ÝÖµÖÖ Æîü ×•ÖÃÖÛúÖ †£ÖÔ ‹Ûú ×¾Ö¯ÖµÖÔµÖ (×¸ü¾ÖÃÖÔ»Ö) Æîü ? 

 (1) ‹®ÖÖÝ®ÖÖê×¸ü×ÃÖÃÖ (2) ®Öê´Öê×ÃÖÃÖ 

 (3) ¯Öê¸üß¯Öê×ŸÖµÖÖ (4) Æü´ÖÖ¸ü×¿ÖµÖÖ 

 

46. “†Ö°™ü¸ü ²Öî²Ö»Ö” ¯ÖãÃŸÖÛú ÛúÖ »ÖêÜÖÛú ÛúÖî®Ö Æîü ? 

 (1) µÖæ×•Ö®Ö ®Öß›üÖ (2) ´ÖÖ×¸üµÖÖ ¾ÖÝÖÖÔÃÖ »ÖÖêÃÖÖ 

 (3) •ÖÖò•ÖÔ Ã™êü®Ö¸ü (4) •ÖÖêÃÖ »Öî´²Ö™Ôü 

 

47. ¾ÖÖ‡ÃÖ™üÖ‡®Ö Ûêú †®ÖãÃÖÖ¸ü ÃÖÖ×ÆüŸµÖ Ûúß ¤üÖê ×¾Ö¬ÖÖ†Öë Ûêú ²Öß“Ö †×®Ö¾ÖÖµÖÔ †ÓŸÖ¸ü ÛúÖ ˆ®Ö ¿Ö²¤üÖ¾Ö×»ÖµÖÖë Ûúß ˆ¯Ö×Ã£Ö×ŸÖ «üÖ¸üÖ 
†¾Ö»ÖÖêÛú®Ö ×ÛúµÖÖ •ÖÖŸÖÖ Æîü, ×•ÖÃÖÛúß ÃÖ´ÖÖ®Ö ºþ¯Ö ÃÖê ¾ÖŸÖÔ®Öß ×»ÖÜÖß •ÖÖŸÖß Æîü µÖÖ ˆ““ÖÖ¸üÞÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü, µÖÆü ×ÛúÃÖÛúÖ ‹Ûú 
ˆ¤üÖÆü¸üÞÖ Æîü ? 

 (1) Ûú®™êü×´Ö®Öê¿Ö®Ö (2) Ø»Ö×Ý¾Ö×Ã™üÛú ¯Öî¸êü»Öê×»Ö•´Ö 

 (3) ¾ÖÖò‡ÃÖ †Öê¾Ö¸ü (4) ×›ü±îú×´Ö×»Ö‹¸üÖ‡•Öê¿Ö®Ö 

 

48. Œ»ÖÖ×ÃÖÛú»Ö ‹•Ö ÃÖê »ÖêÛú¸ü ¾ÖŸÖÔ´ÖÖ®Ö ŸÖÛú Ûêú ‘‡Ô›üß¯Ö»Ö £Öß´Ö’ ÛúÖ †¬µÖµÖ®Ö ×ÛúÃÖÛúÖ ‹Ûú ˆ¤üÖÆü¸üÞÖ Æîü ? 

 (1) ‹ê×ŸÖÆüÖ×ÃÖÛú †¬µÖµÖ®Ö (2) ‹®ÖÖÛÎúÖê×®ÖÛú Ã™ü›üß 

 (3) ›üÖµÖÛÎúÖê×®ÖÛú Ã™ü›üß (4) ×ÃÖ®ÛÎúÖê×®ÖÛú Ã™ü›üß 

 

49. ÃÖ³Öß ¤êü¿ÖÖë Ûêú ÃÖÖ×ÆüŸµÖ Ûêú ‡×ŸÖÆüÖÃÖ ÛúÖ †¬µÖµÖ®Ö •ÖÖê ˆ®ÖÛêú ×¾ÖÂÖµÖ õÖê¡Ö (ÃÛúÖê¯Ö) ‹¾ÖÓ ÃÖÖï¤üµÖÔ¯Ö¸üÛú †Öî¸ü ‹ê×ŸÖÆüÖ×ÃÖÛú ´ÖÆü¢¾Ö 
ÛúÖ †ÓŸÖ¸ü ®ÖÆüà Ûú¸üŸÖÖ Æîü, ˆÃÖê ÛúÆüÖ •ÖÖ‹ÝÖÖ : 

 (1) ¸üÖÂ™ÒüßµÖ ÃÖÖ×ÆüŸµÖ (2) ×¾Ö¿¾Ö ÃÖÖ×ÆüŸµÖ 

 (3) õÖê¡ÖßµÖ ÃÖÖ×ÆüŸµÖ (4) ÃÖÖ´ÖÖ®µÖ ÃÖÖ×ÆüŸµÖ (•Ö®Ö¸ü»Ö ×»Ö™ü¸êü“Ö¸ü) 

 

50. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ‘»ÖîÛú ÃÛæú»Ö †Öò±ú ¯ÖÖê‡™Òüß’ ´Öë †ÖŸÖÖ Æîü ? 

 (1) Ûúß™ËüÃÖ (2) ¿Öê»Öß 

 (3) ²ÖÖµÖ¸ü®Ö (4) ¾Ö›ÔËüÃÖ¾Ö£ÖÔ 

____________ 



Space For Rough Work
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