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DRAMA/THEATRE
Paper — 11
Note : This paper contains fifty (50) objective type questions of two (2) marks each. All

questions are compulsory.

1. Match the items in List — I with those in List— 11 :

List — | List - 11

(A) Shariputra Prakarana (1) Dinganaga

(B) Mattavilasa (i) Shri Harsha

(C) Nagananda (ii1) Ashwaghosha

(D) Kundamala (iv) Mahendravikrama
Codes :

(A B (©) O
(H @ @) (i) (Qv)
(2) G (i) @Gv) (@)
() @) @(v) () (@)
(4) Gv) (1) (i) (i)

2. Assertion (A) : Emile Zola thought many realists were more concerned with theatrical
effectiveness than with truth to life.

Reason (R) : Naturalism, unlike realism, had great success in the theatre, probably
because it was too liberal in its demands.

Codes :

(1) (A)is false and (R) is true.
(2) Both (A) and (R) are false.
(3) (A)istrue and (R) is false.

(4) Both (A) and (R) are true.



g/ fager
qga=A — 1

AT T U T U (50) TE-fashed Ue € | Uesh W & &Y (2) 3§ | Wt uee AFEd

1. IE- % TR G- guferd e

-1 -1
(A) ¥R BT (i) fegmm
(B) TifgeTd (i) =te
(C) A= (i) 3TTENS
(D) F=ATCA (iv) TSI

T

Aa) ®B) (©) @D
(H @ G (i) (Gv)
(2 @Gy () @) ()
() i) Gv) () ()
4 @Gv) @) (i) (i)

2. AfWHUT (A) : TS SeT 1 AT o TR 3T FenefaTsl TFIBR ST hi gedTg i qerl H
TFEHT TG Bl TR o U 31 TR @ ¢ |

FROT(R): .  JAAR P [GRIT WP = R H IR THAT UTE, T THHT HRUT SHHT
3TUT BTUETIST | STeeeh ST & T |

(1) (A) T 3R (R) @& & |
(2) (A) 3R (R) T TAT & |
(3) (A) Wl 3R (R) oA & |
4)  (A) IR R) I FIE |
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3. Give the correct sequence of the following theatre departments from youngest to oldest :

(1) Pondicherry University, Osmania University, Shivaji University, Aurangabad
University.

(2) Pondicherry University, Aurangabad University,, Osmania University, Shivaji
University.

(3) Pondicherry University, Osmania University, Aurangabad University, Shivaji
University.

(4) Aurangabad University, Osmania University, Shivaji University, Pondicherry
University.

4.  Pick the odd one out :
(1) Kuchipudi (2) Alkap
(3) Pagativesham (4) Terukkuttu

5. Which one of the following playwrights won both Nobel Prize in Literature and Academy
Award for writing ?

(1) Luigi Pirandello (2) Samuel Beckett
(3) Eugene O’Neill (4) George Bernard Shaw

6.  Match the items in List — I with those in List —1II :
List— 1 List—11
(a) Luca Ronconi (i) Hernani
(b) Victor Hugo (i1) Orlando Furioso
(c) Robert Wilson  (iii) The Domestic Resurrection Circus
(d) Peter Schumann (iv) The life & times of Joseph Stalin
Codes :
@ () (© ()
() Gy (@ (i) ()
2 @O (@Gv) (i) (i)
(3) i) () @@ ()
4 () @ (@v) (i)



3. frfeted fmex favmtt s 9o T & R % A T T& HT Fa

o

(1) Tite=Rl favatermea, et fovafaame, et favafaara, siimemrs favafaaea |

(2) TitewRl favatereE, ey favatamea, sanfar favataenes, fremt favafammea |

(3) TitewRl favatormea, et fovafaame™, e fovafaame, fremt favafamma |

M a o o

@) e favafamrer, SEar favatererE, et fovatornes, diteadl favafaaa |

4, %rwaﬁﬂﬁn
(1)  Hreget Q) oFm
(3) idae™ (4) ETHT

5. fAfcfad AewsRi § ¥ fme e § Tee [REHR 31T 0@ | STehRH! REHR I S o 2
(1) i foredt (2) T THE
(3) A (4) it S i

6. G-I P HST B gL AR F GAleAd T

-1 -1
(a) T T (i) e
(b) forerz 7 (ii) SHeT=T e
(c) Tae faeaT (iii) T SHfe® ot g&g
(d) drex A (iv) T ITEE U TR 3 SAHE e

ETE
@ O © O
M G O i) (v
@ O G (i) ()
3) @) () @ ()
@ () O (v (i)
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7. Assertion (A) : Each particular theatre activity has a particular sociological context,
within which its experimentation has to be seen.

Reason (R) : There can be no absolute criteria for experimentation.
Codes :

(1) Both (A) and (R) are true.

(2) Both (A) and (R) are false.

(3) (A)is true, but (R) is false.

(4) (A)is false, but (R) is true.

8.  Indicate the correct sequence in the context of geographical origin from North to South :
(1) Lakhon Khol, Zat pwe, Khon, Bangsawan
(2) Bangsawan, Khon, Zat pwe, Lakhon Khol
(3) Zat pwe, Khon, Lakhon Khol, Bangsawan

(4) Bangsawan, Lakhon Khol, Khon, Zat pwe

9. Pick the odd one out :

(1) The Grouch (2) The Birds

(3) The Clouds (4) The Frogs

10. According to Natyashastra, the text of the play which served as the basis of dialogue was

technically called
(1) Lasya (2) Natya
(3) Pathya (4) Shravya



7. AfumuA (A) . TTHY S U fafere Tfataty e fatere St @3 g €, S fiae
3GH! FANTITHAT i S@T ST AT |

HRUT(R) : . WANTHHAT 1 i€ 07 AIEE el & Gebel |
ETE

(1) (A) 3 (R) AT T E |

(2) (A) ¥R (R) S T & |

(3) (A) W& T (R) T ¢ |

4) (A) T €, WA (R) TN 5 |

8.  YiNTifeteh Scdfd o TSH H TR W 30T I & Tel 36 i gHT :
(1) oRE @, S W, @i, STaa
(2) SHAM, @WiH, S @, @R @iet
(3) @, G, 9rEl G, STEa

(4) SHAH, ARG @i, @, ST W

9. foud =l 9T :
(1) Tusd (2) TaEH
(3) T FASEH 4) T

10. TSRS % AR, T F AW 3 FNTHIA % 3R % €7 H HF FAT § 39 T &

el S
(1) == (2) A
(3) WA 4 FA



11. Match the items in List — I with those in List —1II :
List—1 List—11
(a) Rang Prabhat (1) Maharashtra
(b) Kinnara Mela (i1) Kerala

(¢) Khilona (ii1) Karnataka
(d) Bal Natya (iv) Delhi
Codes :

@ (b) () (d)
() G @) @Gv) ()
2 @ Gv) (i) (i)
() Gv) (i) () ()
(4) (i) (Gv) (@) ()

12. Assertion (A) : Today’s folk theatre of Bengal is influenced by contemporary popular
media.

Reason (R) : Spectators of folk theatre are getting entertained by television and cinema,
which are easily available in remote villages also.

Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A)is true, but (R) is false.
(4) (A)is false, but (R) is true.

13. Pick up the correct sequence of following plays in chronological order :
(1) Oedipus the King, Hedda Gabler, The tragedy of King Lear, The Frogs
(2) Oedipus the King, The tragedy of King Lear, Hedda Gabler, The Frogs
(3) Oedipus the King, The tragedy of King Lear, The Frogs, Hedda Gabler,
(4) Oedipus the King, The Frogs, The tragedy of King Lear, Hedda Gabler.



11. G-I 3 581 G-I o 7e) § Gaferd i

-1 -1
(a) T A () weRTZ
(b) T~ He (i) X
(c) Taer (iii) FATCH

(d) et T (iv) TEoett

@ (b © @
(H @Gy (i) @Gv) ()
2 @ Gv) (i) (i)
G @Gv) (i) () ()
(4) i) @Gv) () ()

12.  ATUHAT (A) : 3T I SITCA BT A A2k THHBIA AR Hitear  Tiiad ¢ |

BROT(R): . oAlH Aeh P 39 Sellfont IR G401 & 10T HARSH 2 @ & S 53 7 |
off TeAaT ¥ ST ¥ |

HT
(1) (A) 3R ®R) AT E |
2) (A) 3R (R) I Tord & |
(3)  (A) TWIE W (R) T |
4) (A) T &, W (R) Wl & |

o oo M

13. FAfeiad et % Tl HehT H AT :
(1) Aifeud T f, 3g1 oo, T STl 3t fohTT ofem, T Wit
(2) 3AiteTd T fh, T SISt 31w 1o lier, &gl Teer, T Wi
(3) 3Aifteud T fhT, T S9! 3T 1T SlieR, T Wi, 88T Tee
(4) 3iifteud T I, T i, T SISt 31T fohtT TS, 2T Teert




14. Trace the odd among the following :
(1) Kaku (2) Sthana

(3) Varna (4) Vilasa

15. A thin metal template that creates a shadow pattern and rough texture on a desired area of
the stage floor :

(1) Thumbnail sketch (2) Palette
(3) Gobo (4) Filter

16. Match the items in List — [ with those in List—1II :

List—1 List—11
(A) Amritkeshav Nayak (1) Bengali Theatre
(B) Amritalal Basu (i) Gujarati Theatre
(C) Gubbi Veeranna (ii1) Hindi Theatre
(D) Bharatendu Harishchandra (iv) Kannada Theatre

Codes :

(A) (B) (C) (D)
(H O @) (@) @Gv)
(2) @) @Gv) @@ (i)
() @v) (i) () ()
4 @) @ (>Gv) (i)

17. Assertion (A) : Meyerhold’s actors presented only the external behaviour of a character
by means of acrobatic and athletic movements.

Reason (R) : He considered emotional memory and feeling important for an actor.
Codes :

(1) Both (A) and (R) are true.

(2) Both (A) and (R) are false.

(3) (A)is true, but (R) is false.

(4) (A)is false, but (R) is true.



14. Twm % T

(1) < 2 ==
(3) @ (4) faema

15. 1T 59 & difed &7 § U SReHT 3T STUNEhd WE (% SHRIOR) S i el

AT YT | &
(1) o= &b Q) e
(3) et 4) Theex

16. G-I ol H&T 1 G-I 7R F GAloTd i

-1 -1
(A) 3T I EH (i) S fauex
(B) At oY (ii) TR faTeR
(C) st ART=T (iii) o=t formex
(D) YRA EeTas (iv) g e

ETE

A) B) (©) @D
M @ G (i) ({v)
2 @) (@) @O @)
@) Gv) (i) () @)
@) @) @ (@Gv) (i)

17. AUHAT (A) : ARRECS & AN 7 Ushlsliesh U Uoeifes el o ATeam ¥ aRa shaet
T FER h T T3 o |

FHROT(R): . S [Hd AT % fIT re-Tgfd 3T 9T ht Hewaqor T o |
T

(1) (A) 3T (R) TN I |

(2)  (A) 3R (R) T ToAT & |

(3) (A) TEE WG R) T |
(4) (A) 7A€, W (R) TEl & |



18. Give the correct sequence of the following Sanskrit playwrights :
(1) Kalidasa, Bhavabhuti, Bhasa, Shudraka
(2) Bhasa, Kalidasa, Shudraka, Bhavabhuti
(3) Shudraka, Bhasa, Bhavabhuti, Kalidasa

(4) Bhavabhuti, Kalidasa, Shudraka, Bhasa

19. Pick the odd one out in context of Elizabethan theatre :
(1) Forestage (2) Front Curtain

(3) Window Stages (4) Musicians’ Gallery
20. The concept of ‘Kahani Rangmanch’ is attributed to
(1) Mohan Maharshi (2) Anuradha Kapoor

(3) Devendra Raj Ankur (4) Ram Gopal Bajaj

21. Match the items in List — I with those in List — 11 :

List—1I List—11
(a) Mystery play (1) based on the spiritual trials of the average man.
(b) Miracle play (i1) revolves around the lives and the works of the saints.
(¢) Morality play (ii1) dramatizes the last week of Christ’s life.

(d) The Passionplay  (iv) Drawn from the books of the Bible

Codes :
@ (b)) (¢ (d)

(1) Gv) @) (@@ (i)

(2) @) @) @@ @)

(3) () () @@ (@)

4 (@v) (1) () (i)

Papertt 12 JA09917



o (eSS e hd

18. TH=ATAEd T&ha AehhRi i Tl A H T :
(1) e, wayd, 9, 5
(2) 9, HIfcEE, IE, Jafd
(3)  TEH, I, T, e
(4) T, FAT, I, T

19. ufctsTaee fue o W8y ¥ faud i v
(1) RES Q) W HEE
(3) f&eress (4) HNRET o)

20. HEFT TTHE i AL T [haeh! S foar STar & 2

(1) Hied Hef (2) ST HR
(3) TAX I 3K (4) 9 MU SIS

21. T A AR A G- T GHAT BT
-1 -1
(a) & AeH (L =) (i) ST T & S TIETon W ST
(b) THEHR AEH (MFA @) (i) Gl P o= 3T R % IR 3T gAAT ¢ |
(c) e e @R =) (i) T TG & STeA o 3ifqq g 1 ATEhHIehoT
(d) R Aed T WH ) (iv) STeeel S sl § forar T |

@ () () (@
(H @Gv) G (@ (i)
() Gi) @) @O (Gv)
@) G @) @) (Gv)
4 @Gv)  aG) @i ()



22. Assertion (A) : Tagore treats Kalidasa’s ‘Abhijnan Shakuntala’ as the drama of the moral
bankruptsy of sensual love and its redemption by suffering and never once refers to
‘Shringara’ or ‘Karuna’ rasa.

Reason (R) : He condemns the hedonism of the courtly ethos depicted in the play as if

that ethos had nothing to do with the production of Kavya, its subject matter and
treatment.

Codes :

(1) (A)is true, but (R) is false.
(2) Both (A) and (R) are false.
(3) Both (A) and (R) are true.

(4) (A)is false, (R) is true.

23. Arrange the following Directors in order of their appearance in theatre :
(1) Eugenio Barba, Jacques Copeau, Peter Brook, K. Stanislavsky
(2) Jacques Copeau, K. Stanislavsky, Peter Brook, Eugenio Barba
(3) Jacques Copeau, K. Stanislavsky, Eugenio Barba, Peter Brook

(4) K. Stanislavsky, Jacques Copeau, Peter Brook, Eugenio Barba

24. Trace the odd one out :
(1) Sabse Udas Kavita (2) Court Marshal

(3) Kaal Kothri (4) Ek Mamooli Aadmi

25. Sakhi Kundhainata is a puppet theatre, which tells the story of Krishna and Radha. This
puppet theatre belongs to

(1) Bengal (2) Assam

(3) Orissa (4) Tripura



22, AMUHAT (A) : SR T HIAIE & A Iipee’ T Ugd UF h AT [Kanferdo i a5
AT HieH & A1eh, & ®9 § AT § 3R g0 F1 SR a1 ST T Sl Fid Tal
AT |

FHROT(R): . I ACH | A0 AR AR % @A D TG 6 I 6 0F =R &
A, TH! Togerd 3 UiqaE— & g o 31 Té1 ¢ |

HT

(1) (A)WIE, (R)T@E |
(2)  (A) 3 (R) I TAT & |
(3)  (A) 3T (R) I W& |

(4) (A)TEAE, (R) TEE |

23. fAfcfad Faeent i 3% e § nfaia o %A | sHarerd Sy |
(1) ST are, Ste hifag, Wex e, o, THeTaant
(2) ST FifUg, ., RHAEEH, dex &, Ffar st

(3) S Hif, o, RFecTewen, gt aret, 9oy

(4) & RITETEEn, S Hifg, diex s, ist-ar et

24, foum = T

(1) I99 3T Hiad
(2) I ARTA
(3) A B
(4) T A S

25. Wi FrUEe Ueh hIYel! Ut & ST 07 X e o FE G € | TE HIYAeA [T el hl
g2

(1) et (2) |
(3) seM 4) Tt
JA09917 15 Ppaperll



26. Match the items in List — I with those in List — 11 ;
List—1 List—11

(a) The natural and realistic representation, devoid of graceful (i) Suchya
artificial movements of limbs.

(b) The involuntary physical manifestations of emotions which (i) Natya dharmi
can be expressed only through identification with
character’s emotions.

(c) The story elements of drama which are described through (iii) Sattvika
speech and are not to be directly presented on the stage.

d) The representation based on the imagination, consisting of (iv) Lokadharmi
p g g
graceful expressions and dramatic conventions.

Codes :

@ (b) () (d)
(D @v) (i) @) (i)
2 © @Gv) (@) (i)
(3) @) @@ () (@Gv)
4 @) G @Gv) (@)

27. Assertion (A) : Within the parameters of the production concept, stage lighting is usually
designed to enhance the mood of the play as unobtrusively as possible.

Reason (R) : Creating a mood with light is one of the easiest and, at the same time, most
difficult aspects of stage lighting.

Codes :

(1) Both (A) and (R) are true.

(2) Both (A) and (R) are false.
(3) (A)istrue and (R) is false.

(4) (A)is false and (R) is true.



26. TE-I B TS B G-I T GHOT BT
-1 -1
(a) ST T WP T FM FEIAHIOT ST AfeAeqol, (i) A

o hd o
DPIAH Al Ked %- |

(b) TET3T T STATeDE TeheiRiur 518 A ot wramTe (i) ATt
& Y ARG & A 9 SAeed A ST Hehdl
T

(c) e T HAT e 519 dliees & AT § aford a1 (iii) Qifcash
ST €, T T W IceTe: W e fohat S € |

(d) HIT W SRA Teireeor s hfetergur 9 (iv) st

TSI AT AehiT Tigdl e & |

ETE

@ () () (d
(I Gv) i) @ ()
2 @ aGv) () (i)
@) G @ (i) (Gv)
(4 @) @) @Gv) (1)

27. AWHAT (A) : SHAR W AT T H STTYROT F THGST B T H ed g¢ ACH P IS
(STTESR) T 3T O ATH STad G B b [T H-UhT T ST
fera ST & |

FHROT(R): VBRI % SN §RT T T Gl HLAT Tl FhIRT TS T Teh ST ST 91eT 2,
AT Hic Tee] ¢ |

(1) (A) 3R (R) T T E |
(2) (A) 3R (R) I Tod € |
(3) (A) Wl 3R (R) oA & |
(4)  (A) 7o 3R (R) WEIE |



28. Give the correct sequence of the following plays of Girish Karnad :
(1) Yayati, Tughlaq, Hayavadana, Naga-Mandala.
(2) Tughlaq, Hayavadana, Yayati, Naga-Mandala.
(3) Yayati, Hayavadana, Naga-Mandala, Tughlagq.

(4) Yayati, Tughlaq, Naga-Mandala, Hayavadana.

29. Pick the odd one out :
(1) Tamasha (2) Latit

(3) Bharud (4) Bhavai

30. In which country, Commedia dell’arte developed during Renaissance ?
(1) TItaly (2) England

(3) France (4) Spain

31. Match the items in List — I with those in List—1II :
List—1 List— 11
(a) Peter Schumann (1) Sistren Theatre Collective

(b) Barney Simon & Mannie Manim  (ii) The Performance Group

(c) Honor Fordsmith (i11) Bread and Puppet Theatre Company
(d) Richard Schechner (iv) Market Theatre
Codes :

@ O © O

(1) @) ) @

@ (v () @ (i)

3) Gi) (v @ G

@ () O (v (i)
Paper-t 18 JA09917



28. TRer TTe o FeleIiEd el &1 9el sy a1t

(1) J9Id, TTeTeh, TIE_A, AN HEel

(2) eI, §AGRA, FAMN, AT HEe

(3) M, TIAEH, AT HEeA, TToTh

(4) T, TTeTn, AN HEd, FIR

29. foawg = 9T
(1) aHRm (2) @ferd
(3) 9ES (4) v

30. TAfcREd 3o § & fraw QASIROT T o SR SAfGaT S61 31 T ok 3T a1 2
(1) zef 2) Twie
3) wE 4 ==

31, T A & g e

-1 -1
(a) X () foreex e itz
(b) ST ATEEA e T A (i) ¥ TRMEST qq
(c) &R wierHy (i) SIS U que fauex sHoet
d) =S e (iv) wrhe fauex

ETE

@ () () (@
() Gi) @) () ()
2 @Gv) G (@ (i)
) Gi) @Gv) @ ()
4 @G @ (@v) (i)



32.

33.

34.

35.

Assertion (A) : In Indian context the traditional drama of all modes follows open time
structure.

Reason (R) : In a Theatrical performance the lapse of time does not bother the Indian
audience.

Codes :

(1) Both (A) and (R) are false.
(2) Both (A) and (R) are true.
(3) (A)istrue and (R) is false.

(4) (A)is false and (R) is true.

Indicate the correct sequence in the context of geographical origin from North to South :
(1) Bangsawan, Moro-moro, Nat pwe, Peking opera
(2) Peking opera, Nat pwe, Moro-moro, Bangsawan
(3) Nat pwe, Peking opera, Bangsawan, Moro-moro

(4) Moro-moro, Bangsawan, Peking opera, Nat pwe

Pick the odd one out :

(1) Dr. Stockmann (2) Burgomaster

(3) Mrs. Stockmann (4) Norah

It is a single-act Rupaka which is one kind of dramatic monologue :
(1) Vyayoga (2)  Utsrushtikanka

(3) Bhana (4)  Vithi



32. afammerE (A) ;T{Fﬁ'a T o Tt foumsti & URTIRe A1eswh U h SS9 BT SFTERT Tl Hd
|
FHROT(R) A1 Gl TRid H YR 397 TH T 3TTeT sl ST O 91 =i eid ¢ |
ETE
(1) (A) 3 (R) T T & |
2) (A) 3R (R) TF W T |
() (A) T, T (R) ToF € |

(4)  (A) oI &, W (R) Tl E |

33. «iifere 3ot & T8y § ST F S1I0T I o el 569 i g
(1) STHEM, AR-ARY, 7 @, 4R ST
(2) URHT U, T W, HII-HR, SIEar
(3) @, UTHT U, STEE, ARI-ART
(4) ARG, STEEE, Ui SR, AT W™

34, foud & gHT
(1) 2 Leha=
(2) FIERR
(3) TEs weE
(4) @

35. U 37k TUF ST UhHeI-Ufl 1 & Uh UhK &
(1) =
(2) SrewE
(3) Hm

(4) e
JA0997 2 Ppaperll



36. Match the items in List — I with those in List — 11 :
List— 1 List— 11

(a) Girish Chandra Ghosh (1) Chandra Gupta
(b) D.L. Roy (i1) Sirazuddula
(¢) V. Venkataraya Sastry  (ii1) Sitalakshmi
(d) E.V.Krishna Pillai (iv) Prataparudriya Natakam
Codes :

@ (b)) (¢ (d)
() @ @G (i) ()
(2) G (i) Gv) ()
(3) () (@) (@v) (i)
(4) (i) @Gv) (@) (i)

37. Assertion (A) : The culture and theatre of South East Asia must be seen in the context of
a long history marked by international contacts.

Reason (R) : Archaeological discoveries have provided increasing evidence of the long
history of local cultures and the presence of early civilizations.

Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

38. Find the correct sequence according to their development in descending order :
(1) Expressionism, Realism, Romanticism, Classicism
(2) Realism, Expressionism, Romanticism, Classicism
(3) Romanticism, Realism, Expressionism, Classicism

(4) Classicism, Romanticism, Realism, Expressionism



36. I AT B G-I H TG F G BT

-1 Hi-11
(a) RIS = (i) = T
(b) TLUA. AT (i) TR

(c) o SRl IMEl (i) GraTeTeHY
(d) T3 FOT fUeers (iv) VTS A1eHT
%
(@ (b (© (@
I @ Gy a6 (1)
(2) @Gy @) Gv) @)
(3) @Gy @) (Gv) (i)
4 (i) (@Gv) @@ ()

~

37. AfUHY (A) : SRIUTI-gT T St TERia SR ey i SiRIEE Gusht gRT T St T e
e % ey o @1 ST =@y |

FROT(R): o Gl @il & W TSR o ofel e 31 TR T & foeae
M % 3 W15 I gU |

FE :
(1) (A) 3R (R) AT T E |

2)  (A) 3R (R) TH @ E |
(3) (A) W& T, W (R) T & |
4)  (A) T E, WA (R) W€ |

38. THAcIREd & 3% [T & STER Fel 3TaRiel A i I ;
(1) TR, TR, THAEE (IHTIESH), AT (FArdigss)
(2) FAAAR, ATTATFER, WSTAEE (AHTH), T, (FATHEs)
(3) EERAERE (HICHSH), AR, SHATRERE, IEEERE (FAHTsH)
(4) AR (FAES), EEeaEE (HieR), FeeETE, St



39. Trace the odd among the following :

(1) Vedika (2) Vatayana

(3) Gavaksha (4) Parivrutta

40. The Eccyclema, a wheeled platform and pinakes, painted scenery panels were used in :
(1) Elizabethan theatre (2) Japanese theatre

(3) Globe theatre (4) Greek theatre

41. Match the items in List — I with those in List — 11 :
List—1 List—11
(A) Lakhon (1) Sri Lanka

(B) Wayangkulit  (ii) Japan

(C) Kolam (iii1) Java
(D) Noh (iv) Thailand
Codes :

(A) B) (©) (D)
(M O @) (i) (@v)
2) ) @ (>Gv) (i)
@3) @i) Gv) () ()

@ (v Gi) () G
Paper-l 24 JA09917



39. fawm = g
(1) df
(2) @EA
(3) T

(4) URgw

40. URISR HY THERHT 3R {reRd, Ues Al 9 o1 fopa SuamT fomar mam o 2
(1) ufersTee fmex
(2) T feraeR
(3) i faeex
4) ¥ fm

41. G-I AR A G-I G GAferd T
-1 -1
(A) & (i) et

(B) M Flcrd (i) STa=

(C) i (iif) STrer
(D) i (iv) IS
ETE

A ® © D
(H @ G (i) (Gv)
2 @) @ @Gv) (i)
() i) Gv) () ()
(4) @(v) @) (@ (@)



42. Assertion (A) : A majority of the drama performed in the European medieval theatre
served with a purpose of reinforcing faith by depicting stories from Bible.

Reason (R) : These plays provided distraction and ‘comic relief’.
Codes :

(1) Both (A) and (R) true.

(2) Both (A) and (R) false.

(3) (A) true, (R) false.

(4) (A) false, (R) true.

43. Give the correct sequence of the following items of Bharata’s ‘Purvaranga’, performed
after removing the curtain :

(1) Utthapna, Nandi, Parivartana, Gitavidhi, Trigata
(2) Parivartana, Trigata, Nandi, Gitavidhi, Utthapna
(3) Nandi, Utthapna, Gitavidhi, Trigata, Parivartana

(4) Gitavidhi, Utthapna, Parivartana, Nandi, Trigata

44, Trace the odd one out :
(1) Ellipsoidal Reflector Spotlight
(2) Fresnel Spotlight
(3) Electronic Dimmer Control

(4) PAR Can



42. AVHAT (A) : TIAUT THAFA U | T fhT T SgEEsh Aeehi o arefael S FHel-ar o
0T X gU TR WX UA: ST 3 ol 3e¥d T fohaT |

o0

FBRUT(R): & el 4 &1 77 (FeLRH) 31 grastsh Tad (FHITHh Reflw) UgH= i |

T

(1) (A) 3 (R) I TEE |

2) (A) 3R (R) TE T E |

(3) (A) W&, W (R) T & |

(4)  (A) TE & W] (R) WET T |

43.  WRAYF gRT AfoTd “qET & afedatten T HEtaiad st @ 9t % H @
(1) 3o, Tt aRae, Tarary, B

o < o o

(2) UREdH, B, T, Tiataty, Seme

(3) Y, e, Tidtary, BT, giede

(4) Tataty, SemE, 9RedE, T, G

44, To9H F FHT

(1) uleTaEse ReaRy WiearRe

(2) WS TS

(3) TARITH SER B

(4) URH



45. The play ‘Mahachaitra’ is written by :
(1) Lankesh (2) H.S. Shiv Prakash

(3) Girish Karnad (4) Kuvempu

46. Match the items in List — I with those in List — 11 :
List— 1 List— 11
(a) Bertolt Brecht (1) The job of Acting
(b) Robert Cohen (i) Actor’s Guide
(c) Clive Swift (ii1) Acting Professionally
(d) Donald Harber  (iv) Brecht on Theatre
Codes :
@ () (¢ ()
() Gv) (@) (@) (i)
2) Gv) (@) (i) (i)
() (v) (i) (1) (i)
4 @(v) @) (@@ (i)

47. Assertion (A) : The Sanskrit dramatist is always interested in the effect on his characters,
rather than in the actual incidents themselves.

Reason (R) : Even, in the interludes, he shows this preference by making maid servants
and others in a household exchange their reactions to important developments that
are occurring.

Codes :

(1) Both (A) and (R) true.

(2) (A) false, (R) true.

(3) Both (A) and (R) are false.

(4) (A)true, (R) false.



45, “TETEAT e Rk gR fetfiad & 9
(1) o
(2) TANY. ¥ e
(3) e #e
@) T

46. G-I B ST BN G-I T AT DT

-1 -1
(a) SR ST () f& it 3fi wigen
(b) & A (i) THE TS
(c) FeATed fEwe (iii) TR TR
(d) SHeE ERaT (iv) s 3 e

T

@ () () (d
(H @Gv) @ () (i)
2 @Gv) @) (i) (i)
G) @Gv) i) (@ (i)
4 @Gv) ) (@ (i)

47. AMHAT (A) : TFT ARCHHR Ted ARGAGH AT Bl oI H 0 ARG W 3% q9E H
ey e femmr & |

FRUT(R):  T&l % [, To¥Teh 3R [auehss § off o8 o7+ 39 g i, gfed & ®
Te<aquT "l & Uid Qfaersti X =1 ot UidiehaTd 39 W] ardiend |
feameRy, TR & |

(1) (A) 3R ®R)IA T E |
(2) (A) 7o €, W (R) TEl & |
(3) (A) 3T (R) I TAT & |
@) (A) W E TG (R) TATE |



48. Arrange the following in a sequential order beginning from down stage to up stage (Front
to Back) on a proscenium stage :

(1) Cyclorama, False Proscenium, Grand drape, Grand Valance

(2) Grand Valance, Grand drape, False Proscenium, Cyclorama

(3) Grand drape, Grand valance, False Proscenium, Cyclorama

(4) Grand Valance, Grand drape, Cyclorama, False Proscenium

49, Trace the odd one out :

(1) Ambika

(2) Mallika

(3) Kalidas

(4)  Savithri

50. Bhagat is an Indian operatic folk theatre of

(1) Assam

(2) Bengal

(3) Manipur

(4) Uttar Pradesh




48. fAfafEd @i fhdl THEiaT RS W SRF € § Y FXd g 37 @S (31 F Uis) & HHTAR
Fraer

(1) TTEFARTT, Wl WEiEE, 7 30, U doid
(2) TiE i, Ui LU, FIow W=, AIeFARmT

(3) WS U, WS doid, Tl WEI-aH, LSt

(4) WS I, Ui U, TTZFARTT, Howd W=

49. foud & gHT
(1) eAfaesr
(2) Hicete
(3) HEIEE

4) et

50. T T H 9 TSR &1 BT AR ST HGST oAleh e ¢ 2
(1) o H
(2) e

(3) =R

(4) TR



Space For Rough Work



