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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the paper

seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on  the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.

(iv) The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the Test Booklet / OMR Sheet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example :
where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖµÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üµÖê •ÖÖµÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ¯Öã×ÃŸÖÛúÖ ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö Ûúß ÃÖß»Ö

ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô µÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß ¯Öã×ÃŸÖÛúÖ
Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖ ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê •ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖµÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ ×¤üµÖÖ •ÖÖµÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÛúÖ ®ÖÓ²Ö ü̧ OMR ¯Ö¡ÖÛú ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ȩ̈ü
†Öî̧ ü OMR ¯Ö¡ÖÛú ÛúÖ ®ÖÓ²Ö ü̧ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ü̧ ¤ëü …

(iv) ¯ÖÏ¿®Ö ¯Öã×ÃŸÖÛúÖ ®ÖÓ. †Öî¸ü OMR ¯Ö¡ÖÛú ®ÖÓ. ÃÖ´ÖÖ®Ö ÆüÖê®Öê “ÖÖ×Æü‹ … µÖ×¤ü
®ÖÓ²Ö¸ü ×³Ö®®Ö ÆüÖë, ŸÖÖê ¯Ö¸üßõÖÖ£Öá ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ / OMR ¯Ö¡ÖÛú ²Ö¤ü»Ö®Öê
Ûêú ×»Ö‹ ×®Ö¸üßõÖÛú ÛúÖê ŸÖã¸ÓüŸÖ ÃÖæ×“ÖŸÖ Ûú¸ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üµÖê ÝÖµÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ȪÏ¿®ÖÖë Ûêú ̂ ¢Ö̧ ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü̧ ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö ü̧ Æüß †Ó×ÛúŸÖ
Ûú ü̧®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö ü̧ ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ
Ã£ÖÖ®Ö ¯Ö ü̧ ˆ¢Ö ü̧ ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú ü̧ŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö ®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
†¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …
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FOLK LITERATURE 

Paper – II 

 
Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 

questions are compulsory. 
 
1. The synchronic perspective is the study of expressive behaviour 
 (1) over a chronological time and space. 
 (2) at a point of time and space. 
 (3) over a period of time and space. 
 (4) at different points of time and space. 
 
2. ‘Culture provided as a buffer against natural selection’ is the assumption of the followers of 

the school of thought of 
 (1) Devolutionists (2) Diffusionists 
 (3) Evolutionists (4) Functionalists 
 
3. Who attempted to reconstruct the nature of the parent and sub-parent Indo-European 

languages and cultures using the tools of historical and comparative linguistics ? 
 (1) Prephologists (2) Pragmatic Linguistics 
 (3) Semasiologists (4) Philologists 
 
4. The concept of ‘Urform’ in folk tale scholarship was proposed by 
 (1) Kaarle Krohn (2) Vladimir Propp 
 (3) Wilhelm Grimm (4) Theodor Benfey 
 
5. Who stated ‘Folklore reveals man’s escape into fantasy from the conditions of his 

geographical environment and from his own biological limitations’ ? 
 (1) Sigmund Freud (2) William Bascom 
 (3) Bronislaw Malinowski (4) Franz Boas 
 
6. The research method that facilitates validation of data through cross verification from two or 

more sources is known as  
 (1) Correlation method (2) Modeling method 
 (3) Triangulation method (4) Sampling method 
 
7. The type of marriage in which the status of the wife was higher than that of the husband 
 (1) Hypergamy (2) Hypogamy 
 (3) Endogamy (4) Exogamy 
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»ÖÖêÛú ÃÖÖ×ÆüŸµÖ 

¯ÖÏ¿®Ö¯Ö¡Ö – II 

 
®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 
1. ÛúÖ»ÖÛÎú×´ÖÛú ¯Ö×¸ü¯ÖÏêõµÖ †×³Ö¾µÖ×ŒŸÖ¯Ö¸üÛú ¾µÖ¾ÖÆüÖ¸ü ÛúÖ †¬µÖµÖ®Ö Æîü : 
 (1) ‹Ûú ÛúÖ»ÖÖ®ÖãÛÎú´Ö ´Öë ÛúÖ»Ö †Öî¸ü Ã£ÖÖ®Ö Ûêú ¤üÖî¸üÖ®Ö 
 (2) ÛúÖ»Ö †Öî¸ü Ã£ÖÖ®Ö Ûêú ‹Ûú ×²Ö®¤ãü ¯Ö¸ü 
 (3) ÛúÖ»Ö †Öî¸ü Ã£ÖÖ®Ö Ûúß ‹Ûú †¾Ö×¬Ö Ûêú ¤üÖî¸üÖ®Ö 
 (4) ÛúÖ»Ö †Öî¸ü Ã£ÖÖ®Ö Ûêú ×¾Ö×³Ö®®Ö Ø²Ö¤ãü†Öë ¯Ö¸ü 
 
2. ‘‘ÃÖÓÃÛéú×ŸÖ’ ¯ÖÏÖÛéú×ŸÖÛú “ÖµÖ®Ö Ûêú ×¾Ö¹ý¨ü ‹Ûú ¯ÖÏ×ŸÖ¸üÖê¬Ö ¯ÖÏ¤üÖ®Ö Ûú¸üŸÖß Æîü …’ µÖÆü ×ÛúÃÖ ×¾Ö“ÖÖ¸ü-¬ÖÖ¸üÖ Ûúß †¾Ö¬ÖÖ¸üÞÖÖ Æîü ? 
 (1) •ÖÖ×ŸÖ ÈüÖÃÖ¾ÖÖ¤üß (2) ×¾ÖÃÖ¸üÞÖ¾ÖÖ¤üß 
 (3) ×¾ÖÛúÖÃÖ¾ÖÖ¤üß (4) ¯ÖÏÛúÖµÖÔ¾ÖÖ¤üß 
 
3. ‹ê×ŸÖÆüÖ×ÃÖÛú †Öî¸ü ŸÖã»Ö®ÖÖŸ´ÖÛú ³ÖÖÂÖÖ ×¾Ö–ÖÖ®Ö Ûêú ˆ¯ÖÛú¸üÞÖÖë ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æãü‹ •Ö®ÖÛú-•Ö®Ö®Öß †Öî¸ü ˆ¯Ö•Ö®ÖÛú-•Ö®Ö®Öß Ûúß 

³ÖÖÂÖÖ †Öî¸ü ÃÖÓÃÛéú×ŸÖ Ûúß ¯ÖÏÛéú×ŸÖ Ûêú ¯Öã®ÖÙ®Ö´ÖÖÞÖ ÛúÖ ¯ÖÏµÖÖÃÖ ×ÛúÃÖ ®Öê ×ÛúµÖÖ ? 
 (1) ×®Ö¾ÖÖÔ“Ö®Ö ×¾Ö¿»ÖêÂÖÛú (2) ¾µÖ¾ÖÆüÖ×¸üÛú ³ÖÖÂÖÖ×¾Ö–ÖÖ®Öß 
 (3) †£ÖÔ×ÛÎúµÖÖŸ´ÖÛú ³ÖÖÂÖÖ×¾Ö–ÖÖ®Öß (4) ³ÖÖÂÖÖ¿ÖÖÃ¡Öß 
 
4. »ÖÖêÛú¾ÖÖŸÖÖÔ –ÖÖ®Ö ´Öë ‘´Öæ»Ö ºþ¯Ö’  (urform) Ûúß ¯ÖÏÃŸÖÖ¾Ö®ÖÖ ×ÛúÃÖ®Öê Ûúß ? 
 (1) ÛúÖ»Öì ÛÎúÖêÆËü®Ö (2) ¾»ÖÖ¤üß´Öß¸ü ¯ÖÏÖê¯Ö 
 (3) ×¾Ö»Æü´Ö ×ÝÖÏ´Ö (4) ×£ÖµÖÖê›üÖê¸ü ²Öê®Ö±êú 
 
5. ‘»ÖÖêÛú¾ÖÖŸÖÖÔ ´Ö®ÖãÂµÖ Ûêú †¯Ö®Öß ³ÖÖîÝÖÖê×»ÖÛú ¾ÖÖŸÖÖ¾Ö¸üÞÖ Ûúß ¤ü¿ÖÖ†Öë †Öî¸ü †¯Ö®Öß •Öî×¾ÖÛú ÃÖß´ÖÖ†Öë ÃÖê ±ÓúŸÖÖÃÖß ´Öë ¯Ö»ÖÖµÖ®Ö ÛúÖê 

ˆ¤Ëü‘ÖÖ×™üüŸÖ Ûú¸üŸÖß Æîü …’ µÖÆü ×ÛúÃÖ®Öê ÛúÆüÖ ? 
 (1) ×ÃÖÝ´ÖÓ›ü ±ÏúÖµÖ›ü (2) ×¾Ö×»ÖµÖ´Ö ²ÖÖÃÛúÖê´Ö 
 (3) ²ÖÎÖê×®ÖÃ»ÖÖ ´ÖÖ×»Ö®ÖÖê¾ÖÃÛúß (4) ±ÏúÖÓ•Ö ²ÖÖê†ÖÃÖ 
 
6. ¤üÖê µÖÖ ¤üÖê ÃÖê †×¬ÖÛú ÄÖÖêŸÖÖë ÃÖê ¤üÖêÆü¸üß •ÖÖÓ“Ö Ûêú «üÖ ü̧Ö †ÖÓÛú›ÌüÖë Ûúß ¾Öî¬ÖŸÖÖ Ûúß ÃÖã×¾Ö¬ÖÖ ¯ÖÏ¤üÖ®Ö Ûú¸ü®Öê¾ÖÖ»Öß ¿ÖÖê¬Ö ¯Ö¨ü×ŸÖ ŒµÖÖ 

ÛúÆü»ÖÖŸÖß Æîü ?  
 (1) ÃÖÆüÃÖ´²Ö®¬Ö®Ö ¯Ö¨ü×ŸÖ (2) †Ö¤ü¿ÖáÛú¸üÞÖ ¯Ö¨ü×ŸÖ 
 (3) ×¡Ö³Öã•ÖßÛú¸üÞÖ ¯Ö¨ü×ŸÖ (4) ®Ö´Öæ®ÖÖ-“ÖµÖ®Ö ¯Ö¨ü×ŸÖ 
 
7. ×¾Ö¾ÖÖÆü ÛúÖ ¾ÖÆü ¯ÖÏÛúÖ¸ü ×•ÖÃÖ´Öë ¯ÖŸ®Öß Ûúß Æîü×ÃÖµÖŸÖ ¯Ö×ŸÖ ÃÖê ˆ““Ö ÆüÖêŸÖß Æîü ŒµÖÖ ÛúÆü»ÖÖŸÖß Æîü ? 
 (1) †®Öã»ÖÖê´Ö ×¾Ö¾ÖÖÆü (2) ¯ÖÏ×ŸÖ»ÖÖê´Ö ×¾Ö¾ÖÖÆü 
 (3) †®ŸÖÝÖỐ Ö®Ö (4) ²Ö×ÆüÝÖÔ´Ö®Ö 
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8. Alan Dundes considers meta-folklore as a source for the study of  
 (1) Material culture (2) Oral traditions 
 (3) Oral literary criticism (4) Textual criticism 
 
9. ‘Fixed phrase genres’ are also identified by 
 (1) Ethnic genres (2) Verse genres 
 (3) Conversational genres (4) Song genres 
 
10. William Thomas introduced the term ‘folklore’ to replace the term 
 (1) Folk literature (2) Popular antiquities 
 (3) Volkskunde (4) Tradition 
 
11. Ballad is a  
 (1) Story with religious context (2) Song with dance 
 (3) Poetic tale (4) Prose tale 
 
12. Performer and audience relations is more closer in 
 (1) Religious performances (2) Non-religious dance 
 (3) Ritualistic songs (4) Non-ritualistic performances 
 
13. Alan Dunde’s theory of motifeme developed in his work on ‘The Morphology of North 

American Indian folktales’ was influenced by the concepts of  
 I. Stith Thompson 
 II. Vladimir Propp 
 III. Kenneth Pike 
 IV. Sigmund Freud 
 Codes : 
 (1) III and IV are correct. (2) II and IV are correct. 
 (3) II and III are correct. (4) I and IV are correct. 
 
14. According to Charles Sander Pierce’s semiotics, the ‘triadic model’ or three part model of 

the sign constitute  
 I. Representation 
 II. Object 
 III. Interpretant  
 IV. Significant 
 Codes : 
 (1) I, II and III are correct. (2) I, II and IV are correct. 
 (3) II and III are correct. (4) I and IV are correct. 
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8. ‹»Ö›ü ›æÓü×›üÃÖ †×¬Ö»ÖÖêÛú¾ÖÖŸÖÖÔ ÛúÖê ×ÛúÃÖÛêú †¬µÖµÖ®Ö ÛúÖ ÄÖÖêŸÖ ´ÖÖ®ÖŸÖÖ Æîü ?  
 (1) ³ÖÖî×ŸÖÛú ÃÖÓÃÛéú×ŸÖ (2) ´ÖÖî×ÜÖÛú ¯Ö¸ü´¯Ö¸üÖ 
 (3) ´ÖÖî×ÜÖÛú ÃÖÖ×Æü×ŸµÖÛú †Ö»ÖÖê“Ö®ÖÖ (4) ¯ÖÖšü¯Ö¸üÛú †Ö»ÖÖê“Ö®ÖÖ 
 
9. ‘×®Ö×¿“ÖŸÖ ¯Ö¤ü²ÖÓ¬Ö ×¾Ö¬ÖÖ’ Ûúß ¯ÖÆü“ÖÖ®Ö ‡®ÖÃÖê ³Öß ÆüÖêŸÖß Æîü : 
 (1) ÃÖÓ•ÖÖŸÖßµÖ ×¾Ö¬ÖÖ‹Ñ (2) ¯Ö¬Ö ×¾Ö¬ÖÖ‹Ñ 
 (3) ¾ÖÖŸÖÖÔ»ÖÖ¯Ö¯Ö¸üÛú ×¾Ö¬ÖÖ‹Ñ (4) ÝÖÖ®Ö ×¾Ö¬ÖÖ‹Ñ 
 
10. ×¾Ö×»ÖµÖ´Ö £ÖÖê´ÃÖ ‘»ÖÖêÛú¾ÖÖŸÖÖÔ’ ¿Ö²¤ü ×ÛúÃÖê ×¾ÖÃ£ÖÖ×¯ÖŸÖ Ûú¸ü®Öê Ûêú ×»Ö‹ ×¤üµÖÖ : 
 (1) »ÖÖêÛú-ÃÖÖ×ÆüŸµÖ (2) »ÖÖêÛú×¯ÖÏµÖ ¯Öã¸üÖ¾Ö¿ÖêÂÖ 
 (3) ¾ÖÖêêŒÃÖÛãÓú¤êü (4) ¯Ö¸ü´¯Ö¸üÖ 
 
11. ÝÖÖ£ÖÖÝÖßŸÖ ŒµÖÖ Æîü ? 
 (1) ¬Ö´ÖÔ-ÃÖÓ¤ü³ÖÔ¾ÖÖ»Öß ÛúÆüÖ®Öß (2) ®ÖéŸµÖ Ûêú ÃÖÖ£Ö ÝÖÖ®Ö 
 (3) ÛúÖ¾µÖÖŸ´ÖÛú Ûú£ÖÖ (4) ÝÖªÛú£ÖÖ 
 
12. ¯ÖÏ¤ü¿ÖÔ®Ö ÛúŸÖÖÔ †Öî¸ü ¤ü¿ÖÔÛú Ûêú ²Öß“Ö †×¬ÖÛú ×®ÖÛú™üŸÖÖ ×ÛúÃÖ´Öë ÆüÖêŸÖß Æîü ? 
 (1) ¬ÖÖÙ´ÖÛú ¯ÖÏ¤ü¿ÖÔ®Ö (2) ¬Ö´ÖÔ-‡ŸÖ¸ü ®ÖéŸµÖ 
 (3) †Ö®ÖãÂšüÖ×®ÖÛú ÝÖßŸÖ (4) †®ÖÖ®ÖãÂšüÖ×®ÖÛú ¯ÖÏ¤ü¿ÖÔ®Ö 
 
13. ‘¤ü ´ÖÖê±úÖì»ÖÖê•Öß †Öò±ú ®ÖÖê£ÖÔ †´Öê¸üßÛú®Ö - ‡Ó×›üµÖ®Ö ±úÖêÛú™êü»ÖËÃÖ’ ´Öë ‹»Ö®Ö ›æÓü×›üÃÖ «üÖ¸üÖ ×¾ÖÛú×ÃÖŸÖ ´ÖÖê™üß±úß´Ö ÛúÖ ×ÃÖ¨üÖ®ŸÖ 

×ÛúÃÖÛúß †¾Ö¬ÖÖ¸üÞÖÖ ÃÖê ¯ÖÏ³ÖÖ×¾ÖŸÖ Æîü ? 
 I. ×Ã™ü£Ö £ÖÖê´¯ÖÃÖ®Ö 
 II. ¾»ÖÖ¤üß´Öß¸ü ¯ÖÏÖê¯¯Ö 
 III. Ûîú®Öê£Ö ¯ÖÖ‡Ûú 
 IV. ×ÃÖÝ´ÖÓ›ü ±ÏúÖµÖ›ü 
 Ûæú™ü : 
 (1) III †Öî̧ ü IV ÃÖÆüß Æïü … (2) II †Öî¸ IV ÃÖÆüß Æïü … 
 (3) II †Öî¸ III ÃÖÆüß Æïü … (4) I †Öî¸ IV ÃÖÆüß Æïü … 
 
14. “ÖÖ»ÃÖÔ ÃÖÓ›üÃÖÔ Ûêú ÃÖÓÛêúŸÖ ×¾Ö–ÖÖ®Ö Ûêú †®ÖãÃÖÖ¸ü ‘×¡ÖÛËú ¯Ö¨ü×ŸÖ’ †£Ö¾ÖÖ ÃÖÓÛêúŸÖ Ûêú ŸÖß®Ö ³ÖÖÝÖÖë ¾ÖÖ»Öê ®Ö´Öæ®Öê ´Öë ŒµÖÖ ÃÖ´ÖÖ×ÆüŸÖ Æîü ?  
 I. ¯ÖÏ×ŸÖ×®Ö×¬ÖÛú¸üÞÖ 
 II. ¾ÖÃŸÖã 
 III. ¾µÖÖÜµÖÖÛú¢ÖÖÔ 
 IV. ÃÖÓÛêúŸÖÛú 
 Ûæú™ü : 
 (1) I, II †Öî̧ ü III ÃÖÆüß Æïü … (2) I, II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü III ÃÖÆüß Æïü … (4) I †Öî̧ ü IV ÃÖÆüß Æïü … 
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15. Identify the scholars who opined that myths have explanatory and etiological functions : 
 I. Julius Krohn 
 II. William Bascom 
 III. Milman Parry 
 IV. Joseph Cambell 
 Codes : 
 (1) I and II are correct. (2) II and III are correct. 
 (3) II and IV are correct (4) I and IV are correct. 
 
16. According to Roman Jakobson ‘aphasia’ i.e., impairment of the power to understand and to 

use speech is connected to two major disorders which are strikingly related to the two basic 
rhetorical figures : 

 I. Metaphor 
 II. Allegory 
 III. Hyperbole 
 IV. Metonymy 
 Codes : 
 (1) I and II are correct. (2) II and III are correct. 
 (3) III and IV are correct. (4) I and IV are correct. 
 
17. The Prague school contributed in bringing innovation to the development of linguistics and 

it is known for  
 I. Articulatory phonology 
 II. Functional phonology 
 III. Semiotic structuralism 
 IV. Syntagmatic structuralism 
 Codes : 
 (1) I and II are correct. (2) II and III are correct. 
 (3) III and IV are correct. (4) I and IV are correct. 
 
18. The spreading of people from one original country to other countries are commonly 

identified with the terms : 
 I. Asylum seekers 
 II. Immigrants 
 III. Commuters 
 IV. Descendants 
 Codes : 
 (1) I and II are correct. (2) II and IV are correct. 
 (3) III and IV are correct. (4) I and III are correct. 
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15. ˆ®Ö ×¾Ö«üÖ®ÖÖë ÛúÖê ¯ÖÆü“ÖÖ×®Ö‹ ×•Ö®ÖÛêú ´ÖŸÖÖ®ÖãÃÖÖ¸ü ×´Ö£ÖÛúÖë ÛúÖ ¯ÖÏÛúÖµÖÔ ¾µÖÖÜµÖÖ¯Ö¸üÛú †Öî¸ü ÆêüŸÖã ×¾Ö–ÖÖ®Ö¯Ö¸üÛú Æîü : 
 I. •Öã×»ÖµÖÃÖ ÛÎúÖêÆËü®Ö 
 II. ×¾Ö×»ÖµÖ´Ö ²ÖÖÃÛúÖê´Ö 
 III. ×´Ö»´Öî®Ö ¯Öî̧ üß 
 IV. •ÖÖêÃÖê±Ìú ÛúÖë²Öî»Ö 
 Ûæú™ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) II †Öî̧ ü III ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü IV ÃÖÆüß Æïü … (4) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 
16. ¸üÖê´Ö®Ö µÖÖÛúÖê²ÃÖ®Ö Ûêú †®ÖãÃÖÖ¸ü ¾ÖÖ“ÖÖ‘ÖÖŸÖ (ÃÖ´Ö—Ö®Öê †Öî¸ü ²ÖÖê»Ö®Öê Ûúß ¿Ö×ŒŸÖ) ÛúÖ ÃÖ´²Ö®¬Ö ¤üÖê ´ÖãÜµÖ ×¾ÖÛúÖ¸üÖë ÃÖê Æîü •ÖÖê ×¾Ö¿ÖêÂÖ 

ºþ¯Ö ÃÖê ‡®Ö ¤üÖê †Ö¬ÖÖ¸ü³ÖæŸÖ †»ÖÓÛúÖ¸üÖë ÃÖê •Öã›Ìêü Æïü : 
 I. ºþ¯ÖÛú 
 II. †®µÖÖê×ŒŸÖ 
 III. †×ŸÖ¿ÖµÖÖê×ŒŸÖ 
 IV. »ÖÖõÖ×ÞÖÛúŸÖÖ 
 Ûæú™ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) II †Öî̧ ü III ÃÖÆüß Æïü … 
 (3) III †Öî̧ ü IV ÃÖÆüß Æïü … (4) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 
17. ‘¯ÖÏÖÝÖ ÃÛæú»Ö’ ®Öê ³ÖÖÂÖÖ×¾Ö–ÖÖ®Ö Ûêú ×¾ÖÛúÖÃÖ ´Öë ®Ö¾Ö¯ÖÏ¾ÖŸÖÔ®Ö Ûêú ºþ¯Ö ´Öë µÖÖêÝÖ ×¤üµÖÖ †Öî¸ü ‡ÃÖê ‡ÃÖ ºþ¯Ö ´Öë •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü : 
 I. ˆ““ÖÖ¸üÞÖ¯Ö¸üÛú ¬¾Ö×®Ö ×¾Ö–ÖÖ®Ö 
 II. ¯ÖÏÛúÖµÖÔ¯Ö¸üÛú ¬¾Ö×®Ö ×¾Ö–ÖÖ®Ö 
 III. ÃÖÓÛêúŸÖ¯Ö¸üÛú ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü 
 IV. ×¾Ö®µÖÖÃÖÛÎú´ÖÖŸ´ÖÛú ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü 
 Ûæú™ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) II †Öî̧ ü III ÃÖÆüß Æïü … 
 (3) III †Öî̧ ü IV ÃÖÆüß Æïü … (4) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 
18. ‹Ûú ´Öæ»Ö ¤êü¿Ö ÃÖê †®µÖ ¤êü¿ÖÖë ´Öë »ÖÖêÝÖÖë ÛúÖ ±îú»Ö®ÖÖ ÃÖÖ´ÖÖ®µÖŸÖ: ×ÛúÃÖ ºþ¯Ö ´Öë •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü ? 
 I. ¿Ö¸üÞÖÖ£Öá 
 II. †Ö¯ÖÏ¾ÖÖÃÖß 
 III. †®µÖ¡Ö¯ÖÏ¾ÖÖÃÖß µÖÖ¡Öß 
 IV. ¾ÖÓ¿Ö•Ö 
 Ûæú™ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) III †Öî̧ ü IV ÃÖÆüß Æïü … (4) I †Öî̧ ü III ÃÖÆüß Æïü … 
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19. The genre of folklore which follows a traditional pattern in metaphorical language for 
passionate expression of grief is called  

 I. Songs of Jubilation 
 II. Chants of Exorcism 
 III. Lamentations 
 IV. Songs of Mourning 
 Codes : 
 (1) II and III are correct. (2) I and IV are correct. 
 (3) III and IV are correct. (4) I and III are correct. 
 
20. In the structural analysis of fairy tales by propp, the number of major dramatis personae and 

the functions are fixed as  
 I. thirty two 
 II. thirty one 
 III. eight 
 IV. eleven 
 Codes : 
 (1) I and IV are correct. (2) I and II are correct. 
 (3) I and III are correct. (4) II and III are correct. 
 
21. In folkloristics, the concept of ‘structure’ is an arrangement of entities which embodies the 

following fundamental ideas : 
 I. The idea of wholeness 
 II. The idea of hybridity 
 III. The idea of self-regulation 
 IV. The idea of non-automated 
 Codes : 
 (1) I and II are correct. (2) I and III are correct. 
 (3) II and IV are correct. (4) III and IV are correct. 
 
22. Philosophy and moral precepts about how and why the universe came into being is the 

subject matter of  
 I. World view 
 II. Eschatology 
 III. Cosmology 
 IV. Geneology 
 Codes : 
 (1) I and IV are correct. (2) I and II are correct. 
 (3) I and III are correct. (4) II and III are correct. 
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19. ¾Öê¤ü®ÖÖ Ûúß ³ÖÖ¾Ö¯ÖæÞÖÔ †×³Ö¾µÖ×ŒŸÖ Ûêú ×»Ö‹ ºþ¯ÖÛúÖŸ´ÖÛú ³ÖÖÂÖÖ ´Öë ¯ÖÖ¸ü´¯Ö×¸üÛú œüÖÑ“Öê ÛúÖ †®ÖãÃÖ¸üÞÖ Ûú¸ü®Öê ¾ÖÖ»Öß »ÖÖêÛú¾ÖÖŸÖÖÔ 
×¾Ö¬ÖÖ ŒµÖÖ ÛúÆü»ÖÖŸÖß Æîü ?  

 I. ˆ»»ÖÖÃÖ Ûêú ÝÖßŸÖ 
 II. —ÖÖ›Ìü±æÓúÛú Ûêú ´ÖÓ¡Ö 
 III. ºþ¤ü®Ö ÝÖßŸÖ 
 IV. ¿ÖÖêÛú ÝÖßŸÖ 
 Ûæú™ü : 
 (1) II †Öî̧ ü III ÃÖÆüß Æïü … (2) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) III †Öî̧ ü IV ÃÖÆüß Æïü … (4) I †Öî̧ ü III ÃÖÆüß Æïü … 
 
20. ¯ÖÏÖê¯¯Ö «üÖ¸üÖ ×Ûú‹ ÝÖ‹ ¯Ö×¸üÛú£ÖÖ†Öë Ûêú ÃÖÓ¸ü“Ö®ÖÖŸ´ÖÛú ×¾Ö¿»ÖêÂÖÞÖ ´Öë ´ÖãÜµÖ ¯ÖÖ¡ÖÖë †Öî¸ü ¯ÖÏÛúÖµÖÖí Ûúß ×ÛúŸÖ®Öß ÃÖÓÜµÖÖ ×®Ö¬ÖÖÔ×¸üŸÖ Æîü ?  
 I. 32 
 II. 31 
 III. 8 
 IV. 11 
 Ûæú™ü : 
 (1) I †Öî̧ ü IV ÃÖÆüß Æïü … (2) I †Öî̧ ü II ÃÖÆüß Æïü … 
 (3) I †Öî̧ ü III ÃÖÆüß Æïü … (4) II †Öî̧ ü III ÃÖÆüß Æïü … 
 
21. »ÖÖêÛú¾ÖÖŸÖÖÔ - ×¾Ö–ÖÖ®Ö ´Öë ÃÖÓ¸ü“Ö®ÖÖ Ûúß †¾Ö¬ÖÖ¸üÞÖÖ †×ÃŸÖŸ¾ÖÖë ÛúÖ ‹êÃÖÖ ×®ÖµÖÖê•Ö®Ö Æîü ×•Ö®Ö´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÏÛúÖµÖÖÔŸ´ÖÛú ×¾Ö“ÖÖ¸ü 

ÃÖÖÛúÖ¸ü ÆüÖêŸÖê Æïü : 
 I. ÃÖ´ÖÝÖÏŸÖÖ ÛúÖ ×¾Ö“ÖÖ¸ü 
 II. ÃÖÓÛú¸üŸÖÖ ÛúÖ ×¾Ö“ÖÖ¸ü 
 III. Ã¾Ö×®ÖµÖ´Ö®Ö ÛúÖ ×¾Ö“ÖÖ¸ü 
 IV. †Ã¾Ö“ÖÖ×»ÖŸÖŸÖÖ ÛúÖ ×¾Ö“ÖÖ¸ü 
 Ûæú™ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) I †Öî̧ ü III ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü IV ÃÖÆüß Æïü … (4) III †Öî̧ ü IV ÃÖÆüß Æïü … 
 
22. ‘²ÖÎÉÖÞ›ü ÛîúÃÖê †Öî¸ü ŒµÖÖë †×ÃŸÖŸ¾Ö ´Öë †ÖµÖÖ ?’ ¤ü¿ÖÔ®Ö †Öî¸ü ®Öî×ŸÖÛú ¯ÖÏŸµÖõÖ ´Öë µÖÆü ×ÛúÃÖ ÛúÖ ×¾ÖÂÖµÖ Æîü ? 
 I. ×¾Ö¿¾Ö ¤ü¿ÖÔ®Ö 
 II. µÖãÝÖÖÓŸÖ ×¾Ö–ÖÖ®Ö 
 III. ²ÖÎÉÖÞ›ü ´Öß´ÖÖÓÃÖÖ 
 IV. ¾ÖÓ¿ÖÖ¾Ö»Öß 
 Ûæú™ü : 
 (1) I †Öî̧ ü IV ÃÖÆüß Æïü … (2) I †Öî̧ ü II ÃÖÆüß Æïü … 
 (3) I †Öî̧ ü III ÃÖÆüß Æïü … (4) II †Öî̧ ü III ÃÖÆüß Æïü … 
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23. Assertion (A) : A signifier is the concept that represents the sign. 
 Reason (R) : The ‘signified’ is the form which the sign takes. 
 Codes : 
 (1) (A) is false and (R) is true. (2) (A) and (R) are false. 
 (3) (A) true and (R) is false. (4) (A) and (R) are true. 
 
24. Assertion (A) : Positivistic approaches are founded on a belief that the study of folklore 

should be conducted in the same way as studies conducted in the natural 
sciences. 

 Reason (R) : Human motivation is shaped by factors that are not always observable 
such as inner thought processes and a detached approach to research in 
folklore is not desirable. 

 Codes : 
 (1) (A) is false and (R) is true. 
 (2) (A) and (R) are false. 
 (3) (A) is true and (R) is not correct explanation. 
 (4) (A) and (R) are true. 
 
25. Assertion (A) : In folk religion, ‘Revenant’ is a home-wanderer, a deceased person 

believed to appear to the people of his or her own community after 
death. 

 Reason (R) : People usually express their encounters with revenants in memorates 
and legends as folklore. 

 Codes : 
 (1) (A) is true and (R) is the correct explanation. 
 (2) (A) is true and (R) is not the correct explanation. 
 (3) (A) is false, but (R) is true. 
 (4) Both (A) and (R) are false. 
 
26. Assertion (A) : Public folklore is the application of folk traditions in new contours and 

contexts within and beyond the communities in which they originated. 
 Reason (R) : The academic programmes in folklore and folklore do not provide 

public sector experience or reflection as a formal part of their curricula. 
 Codes : 
 (1) Both (A) and (R) are false. 
 (2) Both (A) and (R) are true. 
 (3) (A) is false and (R) is true. 
 (4) (A) is true and (R) is false. 
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23. †×³ÖÛú£Ö®Ö (A) : ‘ÃÖÓÛêúŸÖÛú’ µÖÆü †¾Ö¬ÖÖ¸üÞÖÖ Æîü ×Ûú µÖÆü ÃÖÓÛêúŸÖ ÛúÖ ¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö Ûú¸üŸÖß Æîü … 
 ŸÖÛÔú (R) : ‘ÃÖÓÛêú×ŸÖŸÖ’ ‹Ûú Ã¾Öºþ¯Ö Æîü ×•ÖÃÖê ÃÖÓÛêúŸÖ ÝÖÏÆüÞÖ Ûú¸üŸÖÖ Æîü …  
 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … (2) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … (4) (A) †Öî̧ ü (R) ÃÖÆüß Æïü … 
 
24. †×³ÖÛú£Ö®Ö (A) : ¯ÖÏŸµÖõÖ¾ÖÖ¤üß ˆ¯ÖÖÝÖ´Ö ‡ÃÖ ´ÖŸÖ ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æïü ×Ûú »ÖÖêÛú¾ÖÖŸÖÖÔ ÛúÖ †¬µÖµÖ®Ö ˆÃÖß ¯ÖÏÛúÖ¸ü ×ÛúµÖÖ 

•ÖÖ®ÖÖ “ÖÖ×Æü‹ ×•ÖÃÖ ¯ÖÏÛúÖ¸ü ¯ÖÏÖÛéú×ŸÖÛú ×¾Ö–ÖÖ®ÖÖë ´Öë †¬µÖµÖ®Ö ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 
 ŸÖÛÔú (R) : ´ÖÖ®Ö¾Ö ¯ÖÏê¸üÞÖÖ ‹êÃÖê ÛúÖ¸üÛúÖë ÃÖê ×®ÖÙ´ÖŸÖ ÆüÖêŸÖß Æîü •ÖÖê ÃÖ¤îü¾Ö ¯ÖÏêõÖÞÖßµÖ ®ÖÆüà ÆüÖêŸÖê Æïü •ÖîÃÖê ×Ûú †ÖÓŸÖ×¸üÛú 

×¾Ö“ÖÖ¸ü ¯ÖÏ×ÛÎúµÖÖ ŸÖ£ÖÖ »ÖÖêÛú¾ÖÖŸÖÖÔ ¿ÖÖê¬Ö ÆêüŸÖã †ÃÖ´²Ö¨ü ¥ü×Â™üÛúÖêÞÖ ¾ÖÖÓ”û®ÖßµÖ ®ÖÆüà Æîü … 
 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  
 (2) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æïü ¯Ö¸ü®ŸÖãü (R) ‡ÃÖÛúß ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü … 
 (4) (A) †Öî̧ ü (R) ÃÖÆüß Æïü … 
 
25. †×³ÖÛú£Ö®Ö (A) : »ÖÖêÛú¬Ö´ÖÔ ´Öë ¸êü¾Öê®Öë™ü ‹Ûú ³Ö™üÛúŸÖß Æãü‡Ô ¯ÖÏêŸÖÖŸ´ÖÖ Æîü †Öî¸ü ‹êÃÖÖ ´ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü ×Ûú ´ÖéŸµÖã Ûêú ¯Ö¿“ÖÖŸÖË 

¾ÖÆü †¯Ö®Öê ÃÖ´Öã¤üÖµÖ Ûêú »ÖÖêÝÖÖë Ûêú ÃÖ´´ÖãÜÖ ˆ¯Ö×Ã£ÖŸÖ ÆüÖê •ÖÖŸÖÖ Æîü … 
 ŸÖÛÔú (R) : ÃÖÖ´ÖÖ®µÖŸÖ: »ÖÖêÝÖ »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú ºþ¯Ö ´Öë ÃÖÓÃ´Ö¸üÞÖÖë †Öî¸ü ¤ÓüŸÖÛú£ÖÖ†Öë ´Öë ¸êü¾Ö®Öë™ü ÃÖê †¯Ö®Öß 

´Öã»ÖÖÛúÖŸÖ ÛúÖ ¾ÖÞÖÔ®Ö Ûú¸üŸÖê Æïü …     
 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ‡ÃÖÛúß ÃÖÆüß ¾µÖÖÜµÖÖ Æîü … 
 (2) (A) ÃÖÆüß Æîü †Öî̧  (R) ‡ÃÖÛúß ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü … 
 (3) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

26. †×³ÖÛú£Ö®Ö (A) : »ÖÖêÛú¯Ö¸Óü¯Ö¸üÖ†Öë Ûúß ˆŸ¯Ö×¢Ö ×•Ö®Ö ÃÖ´Öã¤üÖµÖÖë ´Öë Æãü‡Ô Æîü ˆ®ÖÛêú ³ÖßŸÖ¸ü µÖÖ ²ÖÖÆü ü̧ ®Ö‡Ô ¯Ö×¸ü¸êüÜÖÖ†Öë †Öî¸ü 
ÃÖÓ¤ü³ÖÖí ´Öë ˆ®ÖÛúÖ †®Öã¯ÖÏµÖÖêÝÖ Æüß •Ö®Ö»ÖÖêÛú¾ÖÖŸÖÖÔ Æîü … 

 ŸÖÛÔú (R) : »ÖÖêÛú¾ÖÖŸÖÖÔ †Öî¸ü »ÖÖêÛú•Öß¾Ö®Ö ÃÖÓ²ÖÓ¬Öß †ÛúÖ¤ü×´ÖÛú ÛúÖµÖÔÛÎú´ÖÖë ´Öë ˆ®ÖÛêú ¯ÖÖšËüµÖÛÎú´Ö Ûêú †Öî¯Ö“ÖÖ×¸üÛú 
³ÖÖÝÖ Ûêú ºþ¯Ö ´Öë ÃÖÖ¾ÖÔ•Ö×®ÖÛú õÖê¡Ö ÛúÖ †®Öã³Ö¾Ö µÖÖ —Ö»ÖÛú ×¤üÜÖÖ‡Ô ®ÖÆüà ¤êüŸÖß Æïü … 

 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (3) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 
 (4) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 
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27. Assertion (A) : ‘Tradition’ has the connotation of the past but inseparable from the 
present while being in practice. 

 Reason (R) : Construction of social conflict is one of the functions of ‘Tradition’. 
 Codes : 
 (1) Both (A) and (R) are true. 
 (2) (A) is false and (R) is true. 
 (3) (A) is true and (R) is false. 
 (4) Both (A) and (R) are false. 
 
28. Assertion (A) : The distinctive folklore that are learned, transmitted and performed by 

children on their own is termed as children’s folklore. 
 Reason (R) : Researchers do not regard those materials that adults teach to children 

as children’s folklore. 
 Codes : 
 (1) (A) is false and (R) is not correct explanation. 
 (2) Both (A) and (R) are true and (R) is not the correct explanation. 
 (3) (A) is true and (R) is false. 
 (4) Both (A) and (R) are true and (R) is the correct explanation. 
 
29. Assertion (A) : The concept of ‘bricolage’ refers to the rearrangement and juxtaposition 

of previously unconnected signifying objects to produce new meanings.  
 Reason (R) : Levi-Strauss deployed bricolage method to interpret myths of the 

primitives. 
 Codes : 
 (1) (A) is false and (R) is not correct explanation. 
 (2) Both (A) and (R) is true and (R) is the correct explanation. 
 (3) (A) is true and (R) is false. 
 (4) Both (A) and (R) are false. 
 
30. Assertion (A) : Richard Dorson coined the term folklore and ideological manipulation 

of folklore as its emergent factor. 
 Reason (R) : Under globalisation, given the pervasive of consumer culture, the 

concept of “Folklore” is eventually loosing its connotation. 
 Codes : 
 (1) (A) is false and (R) is true. 
 (2) (A) is true and (R) is false. 
 (3) Both (A) and (R) are false. 
 (4) Both (A) and (R) are true. 
 
31. Identify the correct group of concepts associated with the theory of performance.  
 (1) Ethno aesthetics, Stereotype, Ethnography of Art, Theatre Analogy 
 (2) Ethno poetics, Stimulus and responses, Ethnography of music, Ritual Analogy 
 (3) Ethno poetics, Verbal art, Ethnography of speaking, Drama Analogy 
 (4) Ethno poetics, Invented tradition, Ethnography of Listening, Game Analogy 
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27. †×³ÖÛú£Ö®Ö (A) : ¯Ö¸Óü¯Ö¸üÖ ´Öë †ŸÖßŸÖ Ûêú »ÖõÖÞÖ ÆüÖêŸÖê Æïü ¯Ö¸ÓüŸÖã •Ö²Ö ˆÃÖÛúÖ ¯ÖÖ»Ö®Ö ×ÛúµÖÖ •ÖÖ ¸üÆüÖ ÆüÖêŸÖÖ Æîü ŸÖÖê ˆÃÖê 
¾ÖŸÖÔ´ÖÖ®Ö ÃÖê †»ÖÝÖ ®ÖÆüà ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ¯Ö¸Óü¯Ö¸üÖ ÛúÖ ‹Ûú ÛúÖµÖÔ ÃÖÖ´ÖÖ×•ÖÛú ÃÖÓ‘ÖÂÖÔ ÛúÖ ×®Ö´ÖÖÔÞÖ Ûú¸üŸÖÖ Æîü … 
 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (2) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 
 (3) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
28. †×³ÖÛú£Ö®Ö (A) : ²Ö““ÖÖë «üÖ¸üÖ †¯Ö®Öê †Ö¯Ö ÃÖßÜÖß, ¯ÖÏÃÖÖ×¸üŸÖ †Öî¸ü ¯ÖÏ¤üÙ¿ÖŸÖ Ûúß •ÖÖ®Öê ¾ÖÖ»Öß ×¾Ö¿ÖêÂÖ »ÖÖêÛú¾ÖÖŸÖÖÔ†Öë ÛúÖê 

²ÖÖ»Ö »ÖÖêÛú¾ÖÖŸÖÖÔ ÛúÆüÖ •ÖÖŸÖÖ Æîü … 
 ÛúÖ¸üÞÖ (R) : ¿ÖÖê¬ÖÛúŸÖÖÔ ˆÃÖ ÃÖÖ´ÖÝÖÏß ÛúÖê ²ÖÖ»Ö »ÖÖêÛú¾ÖÖŸÖÖÔ ®ÖÆüà ´ÖÖ®ÖŸÖê Æïü ×•ÖÃÖê ¯ÖÏÖîœÌü ¾µÖ×ŒŸÖ ²Ö““ÖÖë ÛúÖê ¯ÖœÌüÖŸÖê Æïü … 
 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ‡ÃÖÛúß ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü … 
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü ŸÖ£ÖÖ (R) ‡ÃÖÛúß ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü … 
 (3) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü ŸÖ£ÖÖ (R) ‡ÃÖÛúß ÃÖÆüß ¾µÖÖÜµÖÖ Æîü … 
 
29. †×³ÖÛú£Ö®Ö (A) : ‘²ÖÎÖ‡ÛúÖò»Öê•Ö’ †¾Ö¬ÖÖ¸üÞÖÖ ÛúÖ ÃÖÓ²ÖÓ¬Ö ®ÖµÖÖ †£ÖÔ ˆŸ¯Ö®®Ö Ûú¸ü®Öê Ûêú ×»Ö‹ ¯ÖÆü»Öê ÃÖê †¾µÖ¾Ö×Ã£ÖŸÖ 

´ÖÆü¢¾Ö¯ÖæÞÖÔ ¾ÖÃŸÖã†Öë ÛúÖê ¯Öã®Ö¾µÖÔ¾Ö×Ã£ÖŸÖ Ûú¸ü®Öê †Öî¸ü ˆ×“ÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü ¸üÜÖ®Öê ÃÖê Æîü …  
 ŸÖÛÔú (R) : »Öê¾Öß-Ã™ÒüÖòÃÖ ®Öê †Ö×¤ü´Ö•Ö®Ö Ûêú ×´Ö£ÖÛúÖë ÛúÖ ¾ÖÞÖÔ®Ö Ûú¸ü®Öê Ûêú ×»Ö‹ ²ÖÎÖ‡ÛúÖò»Öê•Ö ×¾Ö×¬Ö ÛúÖ ˆ¯ÖµÖÖêÝÖ 

×ÛúµÖÖ £ÖÖ … 
 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ‡ÃÖÛúß ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü … 
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü ŸÖ£ÖÖ (R) ‡ÃÖÛúß ÃÖÆüß ¾µÖÖÜµÖÖ Æîü … 
 (3) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

30. †×³ÖÛú£Ö®Ö (A) : ×¸ü“Ö›Ôü ›üÖòÃÖÔ®Ö ®Öê »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú ˆ¤üßµÖ´ÖÖ®Ö ÛúÖ¸üÛú Ûêú ºþ¯Ö ´Öë ˆÃÖÛúÖ ×¾Ö“ÖÖ¸ü¬ÖÖ¸üÖ¯Ö¸üÛú •ÖÖê›ÌüŸÖÖê›Ìü 
Ûú¸ü ®ÖÛú»Öß »ÖÖêÛú¾ÖÖŸÖÖÔ ¿Ö²¤ü ÛúÖ ×®Ö´ÖÖÔÞÖ ×ÛúµÖÖ Æîü … 

 ŸÖÛÔú (R) : ¾Öî¿¾ÖßÛú¸üÞÖ Ûêú †ÓŸÖÝÖÔŸÖ ˆ¯Ö³ÖÖêŒŸÖÖ¾ÖÖ¤üß ÃÖÓÃÛéú×ŸÖ Ûúß ¾µÖÖ¯ÖÛúŸÖÖ ÛúÖê ¤êüÜÖŸÖê Æãü‹ ‘®ÖÛú»Öß 
»ÖÖêÛú¾ÖÖŸÖÖÔ’ Ûúß †¾Ö¬ÖÖ¸üÞÖÖ †®ŸÖŸÖ: †¯Ö®ÖÖ ÃÖÓÛêúŸÖÖ£ÖÔ ÜÖÖêŸÖß •ÖÖ ¸üÆüß Æîü … 

 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 
 (2) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 

31. ¯ÖÏ¤ü¿ÖÔ®Ö ×ÃÖ¨üÖ®ŸÖ ÃÖê ÃÖ´²Ö¨ü †¾Ö¬ÖÖ¸üÞÖÖ†Öë ÛúÖ ÃÖÆüß ÃÖ´ÖæÆü Æîü –  
 (1) ®Öé•ÖÖ×ŸÖ ÃÖÖï¤üµÖÔ¿ÖÖÃ¡Ö, ºþœÌü¯ÖÏºþ¯Ö, Ûú»ÖÖ ÛúÖ ®Öé•ÖÖ×ŸÖ ¾ÖÞÖÔ®Ö, ¸ÓüÝÖ´ÖÓ“Ö ÃÖÖ¥ü¿µÖ 
 (2) ®Öé•ÖÖ×ŸÖ ÛúÖ¾µÖ¿ÖÖÃ¡Ö, ˆ¤Ëü¤üß¯Ö®Ö ‹¾ÖÓ ¯ÖÏ×ŸÖ×ÛÎúµÖÖ, ÃÖÓÝÖßŸÖ ÛúÖ ®Öé•ÖÖ×ŸÖ ¾ÖÞÖÔ®Ö, †Ö®ÖãÂšüÖ×®ÖÛú ÃÖÖ¥ü¿µÖ 
 (3) ®Öé•ÖÖ×ŸÖ ÛúÖ¾µÖ¿ÖÖÃ¡Ö, ´ÖÖî×ÜÖÛú Ûú»ÖÖ, ¾ÖÖÛËú ÛúÖ ®Öé•ÖÖ×ŸÖ ¾ÖÞÖÔ®Ö, ®ÖÖ™ËüµÖ ÃÖÖ¥ü¿µÖ 
 (4) ®Öé•ÖÖ×ŸÖ ÛúÖ¾µÖ¿ÖÖÃ¡Ö, Ûú×»¯ÖŸÖ ¯Ö¸Óü¯Ö¸üÖ, ÁÖ¾ÖÞÖ ÛúÖ ®Öé•ÖÖ×ŸÖ ¾ÖÞÖÔ®Ö, ÜÖê»Ö ÃÖÖ¥ü¿µÖ 
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32. Identify the correct group of scholars associated with the theory of oral composition. 
 (1) Albert B. Lord, Milman Parry, Roger Abrahams, Edmund Leach, John Miles Foley 
 (2) Albert B. Lord, Milman Parry, Roman Jakobson, C.M. Bowra, John Miles Foley 
 (3) Albert B. Lord, Milman Parry, Linda Degh, Edmund Leach, Bruce Jackson 
 (4) Albert B. Lord, Milman Parry, C.M. Bowra, Kenneth Goldstein, John Miles Foley 
 
33. Sequence of the speech Acts – Asserting, commanding, repudiating and commending with 

the following meaning : 
 I. Authoritatively expressive 
 II. Suitable for approval 
 III. Refuse to accept 
 IV. Confident articulation 
 Codes : 
 (1) I, II, III, IV (2) II, IV, III, I 
 (3) IV, I, III, II (4) IV, II, III, I 
 
34. Sequence the scholars – Roger Abrahams, Felix Oinas, Y. Sokolov and Simon Bronner with 

their Books below : 
 I. African Folktales 
 II. American Children’s Folklore 
 III. Folklore and Politics in the Soviet Union 
 IV. Russian Folklore 
 Codes : 
 (1) I, III, II, IV (2) I, III, IV, II 
 (3) II, IV, III, I (4) IV, II, III, I 
 
35. Sequence the folklore terms – Syntagmatic, Formula, Motifeme, Cantometrics with the 

following meaning : 
 I. Unit of Phraseology 
 II. Units of Measurement of song 
 III. Abstract Units of actions 
 IV. Linear Linguistic units 
 Codes : 
 (1) I, II, III, IV (2) I, IV, III, II 
 (3) IV, I, III, II (4) IV, II, III, I 
 
36. Identify the correct group of concepts associated with Mikhail Bakthin. 
 (1) Hegemony, Circuit of Culture, Anti-essentialism, Hybridity 
 (2) Chronotope, Polyphony, Heteroglossia, Dialogism  
 (3) Commodification, Hyperreality, Monologism, Simulacrum 
 (4) Deconstruction, Polysemy, Polyglossic, Narrative Identity 
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32. ´ÖÖî×ÜÖÛú ¸ü“Ö®ÖÖ Ûêú ×ÃÖ¨üÖ®ŸÖ ÃÖê ÃÖ´²Ö¨ü ×¾Ö«üÖ®ÖÖë ÛúÖ ÃÖÆüß ÃÖ´ÖæÆü Æîü : 
 (1) †»²Ö™Ôü ²Öß. »ÖÖò›Ôü, ×´Ö»Ö´Öê®Ö ¯Öî¸üß, ¸üÖê•Ö¸ü †²ÖÎÖÆü´ÃÖ, ‹›ü´ÖÓ›ü »Öß“Ö, •ÖÖò®Ö ×´Ö»ÃÖ ±úÖê»Öê 
 (2) †»²Ö™Ôü ²Öß. »ÖÖò›Ôü, ×´Ö»Ö´Öê®Ö ¯Öî¸üß, ¸üÖê´Ö®Ö µÖÖÛú²ÖÃÖ®Ö, ÃÖß.‹´Ö. ²ÖÖˆ¸üÖ, •ÖÖò®Ö ×´Ö»ÃÖ ±úÖê»Öê 
 (3) †»²Ö™Ôü ²Öß. »ÖÖò›Ôü, ×´Ö»Ö´Öê®Ö ¯Öî¸üß, Ø»Ö›üÖ ›êüÝÖ, ‹›ü´ÖÓ›ü »Öß“Ö, ²ÖÎæÃÖ •ÖêŒÃÖ®Ö 
 (4) †»²Ö™Ôü ²Öß. »ÖÖò›Ôü, ×´Ö»Ö´Öê®Ö ¯Öî¸üß, ÃÖß.‹´Ö.²ÖÖˆ¸üÖ, Ûêú®Öê£Ö ÝÖÖê»›üÃ™êü®Ö, •ÖÖò®Ö ×´Ö»ÃÖ ±úÖê»Öê 
 
33. ¾ÖÖÛËú ÛúÖµÖÖí - ¥üœÌüŸÖÖ ÃÖê ÛúÆü®ÖÖ, †Ö¤êü¿Ö ¤êü®ÖÖ, ÜÖÓ›ü®Ö Ûú¸ü®ÖÖ †Öî¸ü ¯ÖÏ¿ÖÓÃÖÖ Ûú¸ü®ÖÖ ÛúÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ †£ÖÔ Ûêú ÃÖÖ£Ö ÛÎú´Ö 

²ÖŸÖÖ‹Ó : 
 I. †×¬ÖÛúÖ¸ü¯ÖæÞÖÔ †×³Ö¾µÖ×ŒŸÖ 
 II. †®Öã´ÖÖê¤ü®Ö ÆêüŸÖã ˆ¯ÖµÖãŒŸÖ 
 III. Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸®ÖÖ 
 IV. †ÖŸ´Ö×¾Ö¿¾ÖÖÃÖ¯ÖæÞÖÔ †×³Ö¾µÖ×ŒŸÖ 
 Ûæú™ü : 
 (1) I, II, III, IV (2) II, IV, III, I 
 (3) IV, I, III, II (4) IV, II, III, I 
 
34. ¸üÖê•Ö¸ü †²ÖÎÖÆü´ÃÖ, ±êú×»ÖŒÃÖ †Öê×®ÖµÖÖÃÖ, ¾ÖÖ‡Ô. ÃÖÛú»ÖÖê¾Ö †Öî¸ü ÃÖÖ‡´Ö®Ö ²ÖÎæ®Ö¸ü ×¾Ö«üÖ®ÖÖë ÛúÖê ˆ®ÖÛúß ®Öß“Öê ¤üß ÝÖ‡Ô ¯ÖãÃŸÖÛúÖë Ûêú 

ÃÖÖ£Ö ÛÎú´Ö ´Öë ¸üÜÖë : 
 I. †±ÏúßÛúß »ÖÖêÛú¾ÖÖŸÖÖÔ 
 II. †´Ö¸üßÛúß ²ÖÖ»Ö»ÖÖêÛú¾ÖÖŸÖÖÔ 
 III. ÃÖÖê×¾ÖµÖŸÖ ÃÖÓ‘Ö ´Öë »ÖÖêÛú¾ÖÖŸÖÖÔ †Öî¸ü ¸üÖ•Ö®Öß×ŸÖ 
 IV. ºþÃÖß »ÖÖêÛú¾ÖÖŸÖÖÔ 
 Ûæú™ü : 
 (1) I, III, II, IV (2) I, III, IV, II 
 (3) II, IV, III, I (4) IV, II, III, I 
 
35. »ÖÖêÛú¾ÖÖŸÖÖÔ ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ ¿Ö²¤üÖë - ×¾Ö®µÖÖÃÖ ÛÎú´ÖÖŸ´ÖÛú, ÃÖæ¡Ö, ´ÖÖê™üß±úß´Ö, Ûëú™üÖê´Öê×™ÒüŒÃÖ ÛúÖê ×®Ö´®Ö×»Ö×ÜÖŸÖ †£ÖÔ Ûêú ÃÖÖ£Ö ÛÎú´Ö ´Öë 

¸üÜÖë : 
 I. ¿Ö²¤üÖ¾Ö»Öß Ûúß ‡ÛúÖ‡Ô 
 II. ÝÖßŸÖ Ûêú ´ÖÖ¯Ö®Ö Ûúß ‡ÛúÖ‡µÖÖÑ 
 III. ÛúÖµÖÖí Ûúß †´ÖæŸÖÔ ‡ÛúÖ‡µÖÖÑ 
 IV. ¸êüÜÖßµÖ ³ÖÖÂÖÖ¾Öî–ÖÖ×®ÖÛú ‡ÛúÖ‡µÖÖÑ 
 Ûæú™ü : 
 (1) I, II, III, IV (2) I, IV, III, II 
 (3) IV, I, III, II (4) IV, II, III, I 
 
36. ×´ÖÜÖÖ‡»Ö ²ÖÖ×Œ£Ö®Ö ÃÖê ÃÖ´²Ö¨ü †¾Ö¬ÖÖ¸üÞÖÖ†Öë ÛúÖ ÃÖÆüß ÃÖ´ÖæÆü Æîü : 
 (1) †Ö×¬Ö¯ÖŸµÖ, ÃÖÓÃÛéú×ŸÖ ÛúÖ “ÖÛÎú, ŸÖŸ¾Ö¾ÖÖ¤ü ×¾Ö¸üÖê¬Öß, ¾ÖÞÖÔÃÖÓÛú¸üŸÖÖ 
 (2) ÛúÖ»ÖÃÖ´ÖÓ•Ö®Ö, ²ÖÆãüÃ¾Ö¸üŸÖÖ, ×¾ÖÂÖ´Ö³ÖÖ×ÂÖÛúŸÖÖ, ÃÖÓ¾ÖÖ¤ü¾ÖÖ¤ü 
 (3) ÀÖéÓÝÖÖ¸üßÛú¸üÞÖ, †×ŸÖµÖ£ÖÖ£ÖÔŸÖÖ, ‹ÛúÖ»ÖÖ¯Ö¾ÖÖ¤ü, ÃÖ¥ü¿Öºþ¯ÖŸÖÖ 
 (4) ×¾ÖÃÖÓ¸ü“Ö®ÖÖ, ²ÖÆãü†£ÖÔÛúŸÖÖ, ²ÖÆãü³ÖÖ×ÂÖÛú, †ÖÜµÖÖ®Ö¯Ö¸üÛú ¯ÖÆü“ÖÖ®Ö 
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37. Identify the profounder of the concepts – Derrida, Foucault, Ricoeur and Barthes in the 
order of sequence : 

 I. Iterability II. Studium and Punctum meaning 
 III. Panopticism IV. Symbolism of Evil 
 Codes : 
 (1) I, III, II, IV (2) IV, III, II, I 
 (3) I, III, IV, II (4) IV, II, III, I 
 
38. Sequence the Literary devices used in Ballad tradition – Rhetoric, Refrain, Rhapsodoi and 

Retraction - with the following meaning : 
 I. Regular repeated lines II. To pull back 
 III. Homeric wandering poet – singers IV. Persuasive argument 
 Codes : 
 (1) I, II, III, IV (2) II, IV, III, I 
 (3) IV, II, III, I (4) IV, I, III, II 
 
39. Sequence the meaning of – Axiology, Gerontology, Theomantia and Eschatology - used in 

performance studies 
 I. Philosophy of values II. Study of End things 
 III. Art of Oracle IV. Study of Aging 
 Codes :  
 (1) I, II, III, IV (2) I, IV, III, II 
 (3) IV, I, III, II (4) IV, II, III, I 
 
40. Which one of the following pairs is not correctly matched ? 

(1) Lauri Honko – Folkore Process 
(2) Alan Dundes – Allomotifs 
(3) Raymond Firth – Narrative and Identity 
(4) Levi Strauss – Culinary practices 

 

41. Match the following : 
I. Hans Moser A. Folklorism 
II. Hermann Bausinger B. Second life of Folklore 
III. Regina Bendix C. Folklorismus 
IV. Lauri Honko D. Primary Traditions 

 Codes : 
  I II III IV 
 (1) B A D C 
 (2) A B C D 
 (3) C D A B 
 (4) D C B A 
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37. ×®Ö´®Ö×»Ö×ÜÖŸÖ †¾Ö¬ÖÖ¸üÞÖÖ†Öë Ûêú ¯ÖÏ¾ÖŸÖÔÛúÖë ›êü×¸ü›üÖ, ±ãúŒÛúÖê, ×¸üÛúÖò¸ü †Öî¸ü ²ÖÖ£ÃÖÔ ÛúÖê ÛÎú´Ö ´Öë ¸üÜÖë : 
 I. †®ŸÖµÖÖìÝµÖŸÖÖ II. Ã™æü×›üµÖ´Ö †Öî¸ü ¯ÖÓŒ™ü´Ö †£ÖÔ 
 III. ¾µÖÖ¯ÖÛúŸÖÖ¾ÖÖ¤ü IV. ²Öã¸üÖ‡Ô ÛúÖ ¯ÖÏŸÖßÛú¾ÖÖ¤ü 
 Ûæú™ü : 
 (1) I, III, II, IV (2) IV, III, II, I 
 (3) I, III, IV, II (4) IV, II, III, I 
 
38. ÝÖÖ£ÖÖÝÖßŸÖ ¯Ö¸ü´¯Ö¸üÖ ´Öë ¯ÖÏµÖãŒŸÖ ‡®Ö ÃÖÖ×Æü×ŸµÖÛú ˆ¯ÖÛú¸üÞÖÖë ÛúÖê ÃÖÆüß ÛÎú´Ö ¤üß×•Ö‹ - †»ÖÓÛúÖ¸ü, ŸÖãÛú, †×ŸÖ¯ÖÏ¿ÖÓÃÖÖ, ¯ÖÏŸµÖÖÛúÂÖÔ  
 I. ×®ÖµÖ×´ÖŸÖ ºþ¯Ö ÃÖê ¯ÖÓ×ŒŸÖµÖÖë ÛúÖ ¤üÖêÆü¸üÖ¾Ö II. ¯Öß”êû ÜÖà“Ö®ÖÖ 
 III. ÆüÖê´Ö¸ü µÖãÝÖß®Ö Ûú×¾Ö-ÝÖÖµÖÛú IV. ¯ÖÏ³ÖÖ¾Öß ŸÖÛÔú 
 Ûæú™ü : 
 (1) I, II, III, IV (2) II, IV, III, I 
 (3) IV, II, III, I (4) IV, I, III, II 
 
39. ¯ÖÏ¤ü¿ÖÔ®Ö †¬µÖµÖ®Ö ´Öë ‡®Ö †£ÖÖí Ûêú †®ÖãÃÖÖ¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖÆüß ÛÎú´Ö ¤üß×•Ö‹ : ´Öæ»µÖ ´Öß´ÖÖÓÃÖÖ, •Ö¸üÖ ×¾Ö–ÖÖ®Ö, 

¤êü¾Ö¯ÖÏÜµÖÖ¯Ö®ÖŸÖÖ, ´Ö¸üÞÖÖê¢Ö¸ü ´Öß´ÖÖÓÃÖÖ : 
 I. ´Öæ»µÖÖë ÛúÖ ¤ü¿ÖÔ®Ö II. †ÓŸÖ-¾ÖÃŸÖã†Öë ÛúÖ †¬µÖµÖ®Ö 
 III. ×¤ü¾µÖ¾ÖÖÞÖß-Ûú»ÖÖ IV. ¾ÖÖ¨ÔüŒµÖ †¬µÖµÖ®Ö 
 Ûæú™ü :  
 (1) I, II, III, IV (2) I, IV, III, II 
 (3) IV, I, III, II (4) IV, II, III, I 
 

40. ‡®Ö´Öë ÃÖê ÛúÖî®Ö ÃÖÖ µÖãÝ´Ö ÃÖã´Öê×»ÖŸÖ ®ÖÆüà Æîü ? 
(1) »ÖÖî¸üß ÆüÖëÛúÖê – »ÖÖêÛú¾ÖÖŸÖÖÔ ¯ÖÏ×ÛÎúµÖÖ 
(2) ‹»Ö®Ö ›æÓü×›üÃÖ – ‹»ÖÖê´ÖÖê×™ü±Ìú 
(3) ¸êü´ÖÞ›ü ±Ìú£ÖÔ – †ÖÜµÖÖ®Ö †Öî¸ü †×Ã´ÖŸÖ 
(4) »Öê¾Öß Ã™ÒüÖÃÖ – ¸üÃÖÖê‡Ô-¸üß×ŸÖ 

 

41. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
I. ÆïüÃÖ ´ÖÖê•Ö¸ü A. »ÖÖêÛú¾ÖÖŸÖÖÔ¾ÖÖ¤ü 
II. Æü´ÖÔ®Ö ²ÖÖîØÃÖÝÖ¸ü B. »ÖÖêÛú¾ÖÖŸÖÖÔ ÛúÖ ×«üŸÖßµÖ •Öß¾Ö®Ö 
III. ¸êü×•ÖÌ®ÖÖ ²Öë×›üŒÃÖ C. ±úÖêÛú»ÖÖê×¸üÃ´ÖÃÖ 
IV. »ÖÖî¸üß ÆüÖëÛúÖ D. ¯ÖÏÖ£Ö×´ÖÛú ¯Ö¸ü´¯Ö¸üÖ 

 Ûæú™ü : 
  I II III IV 
 (1) B A D C 
 (2) A B C D 
 (3) C D A B 
 (4) D C B A 
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42. Match the following : 
List – I        List – II 

I. Ethno poetic Approach A. Milman Parry 
II. Philological Approach B. Dennis Tedlock 
III. Phenomenological Approach C. Judith Butler 
IV. Gender Approach D. Erving Goffman 

 Codes : 
  I II III IV 
 (1) A B C D 
 (2) B A D C 
 (3) C D B A 
 (4) D B A C 
 
43. Match the following : 

List – I        List – II 
I. Synchronic  A. Max Muller 
II. Incest Taboo B. Carl Jung 
III. Nomina Numina C. James G. Frazer 
IV. Divine Kingship D. Claude Levi – Strauss 

 Codes : 
  I II III IV 
 (1) B D A C 
 (2) D B C A 
 (3) C A B D 
 (4) A C D B 
 
44. Match the following : 

List – I        List – II 
I. Petr Bogatyrev A. Studies on Riddling in Scotland 
II. Franz Boas B. Studies on Folktales in Egypt 
III. Hasan El-Shamy C. Studies on tradition of Eskimos 
IV. Kenneth Goldstein D. Studies on Folk customs in Slovakia 

 Codes : 
  I II III IV 
 (1) C D A B 
 (2) D A B C 
 (3) D C B A 
 (4) A B C D 
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42. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß – I       ÃÖæ“Öß – II 

I. ÃÖÓ•ÖÖŸÖßµÖ ÛúÖ¾µÖÖŸ´ÖÛú ˆ¯ÖÖÝÖ´Ö A. ×´Ö»Ö´Öî®Ö ¯Öê¸üß 
II. ¤üÖ¿ÖÔ×®ÖÛú ˆ¯ÖÖÝÖ´Ö B. ›êü×®Ö¿Ö ™êü›ü»ÖÖêÛú 
III. ‘Ö™ü®ÖÖ¯Ö¸üÛú ˆ¯ÖÖÝÖ´Ö C. •Öæ×›ü£Ö ²Ö™ü»Ö¸ü 
IV. Ø»ÖÝÖ ˆ¯ÖÖÝÖ´Ö D. ‡¸üØ¾ÖÝÖ ÝÖÖê±Ìú´Öî®Ö 

 Ûæú™ü : 
  I II III IV 
 (1) A B C D 
 (2) B A D C 
 (3) C D B A 
 (4) D B A C 
 
43. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I        ÃÖæ“Öß – II 
I. ÃÖ´ÖÛúÖ»ÖßÛú  A. ´ÖîŒÃÖ´Öæ»Ö¸ü 
II. †ÝÖ´µÖÝÖ´Ö®Ö ¾Ö•ÖÔ®ÖÖ B. ÛúÖ»ÖÔ •ÖãÓÝÖ 
III. ¤êü¾Ö-®ÖÖ´Ö C. •Öê´ÃÖ •Öß. ±Ïêú•ÖÌ¸ü 
IV. ×¤ü¾µÖ ¯ÖÏ³ÖãŸ¾Ö D. Œ»ÖÖò›ü »Öê¾Öß – Ã™ÒüÖÃÖ 

 Ûæú™ü : 
  I II III IV 
 (1) B D A C 
 (2) D B C A 
 (3) C A B D 
 (4) A C D B 
 
44. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I        ÃÖæ“Öß – II 
I. ¯Öß™ü¸ü ²ÖÖêÝÖÖêŸµÖ¸êü¾Ö A. Ã™ü›üß•ÖÌ †Öò®Ö ¸üÖ‡›üØ»ÖÝÖ ‡®Ö ÃÛúÖò™ü»Öï›ü 
II. ±ÏúÖÓ•Ö ²ÖÖ†ÖêÃÖ B. Ã™ü›üß•ÖÌ †Öò®Ö ±úÖêÛú™êü»ÃÖ ‡®Ö ‡×•Ö¯™ü 
III. ÆüÃÖ®Ö ‹»Ö. ¿Öê´Öß C. Ã™ü›üß•ÖÌ †Öò®Ö ™Òîü›üß¿Ö®Ö †Öò±ú ‹ÃÛúß´ÖÖê•ÖÌ 
IV. Ûêú®Öê£Ö ÝÖÖê»›üÃ™êü®Ö D. Ã™ü›üß•Ö †Öò®Ö ±úÖêÛú ÛúÃ™ü´ÃÖ ‡®Ö Ã»ÖÖê¾ÖÖ×ÛúµÖÖ

 Ûæú™ü : 
  I II III IV 
 (1) C D A B 
 (2) D A B C 
 (3) D C B A 
 (4) A B C D 
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45. Match the following : 
List – I        List – II 

I. Folklore of romantic creativity A. Jonas Bolys 
II. Folklore as cultural survivals B. George M. Foster 
III. Folklore of unwritten literature C. Johann Gottfried Herder 
IV. Folklore as verbal tradition D. Charles Francis Potter 

 Codes : 
  I II III IV 
 (1) A C B D 
 (2) C D B A 
 (3) B A D C 
 (4) D B C A 
 
46. Match the following : 

I. Folklore : An Introduction A. Kapila Vatsayayan 
II. Traditions of Indian Folk Dances B. Dinesh Ch Sen. 
III. Safi C. K.K.N. Kurup 
IV. The Cult of Teyyam and Hero- 

worship in Kerala  
D. J. Handoo 

 Codes : 
  I II III IV 
 (1) D A B C 
 (2) A D B C 
 (3) B C D A 
 (4) C B A D 
 
47. Which one of the following pairs is correctly matched ? 

List – I        List – II 
I. ‘Folklore descends from the elite to 

the folk’ 
A. Dan Ben Amos 

II. ‘Oral creations of the people provide 
excellent material for ascertaining the 
phenomena of history’ 

B. Allan Nevins 

III. ‘Folklore is an artistic communication 
in small groups’ 

C. M. Gorky 

IV. ‘Folklore Mirrors History’ D. Hans Naumann 
 Codes : 
  I II III IV 
 (1) C D B A 
 (2) D C A B 
 (3) A B C D  
 (4) B A D C 
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45. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß – I        ÃÖæ“Öß – II 

I. ±úÖêÛú»ÖÖê¸ü †Öò±ú ¸üÖê´ÖÖÓ×™üÛú ×ÛÎúµÖê™üß×¾Ö™üß A. •ÖÖê®ÖÖÃÖ ²ÖÖê×»ÖÃÖ 
II. ±úÖêÛú»ÖÖê¸ü ‹•Ö Ûú»“Ö¸ü»Ö ÃÖ¾ÖÖÔ‡¾Ö»Ö B. •ÖÖò•ÖÔ ‹´Ö. ±úÖêÃ™ü¸ü 
III. ±úÖêÛú»ÖÖê¸ü †Öò±ú †®Ö×¸ü™ü®Ö ×»Ö™Òêü“Ö¸ü C. •ÖÖò®Ö ÝÖÖê™ü±Ïîú›ü Æêü¸ü›ü¸ü 
IV. ±úÖêÛú»ÖÖê¸ü ‹•Ö ¾Ö²ÖÔ»Ö ™Òêü×›ü¿Ö®Ö D. “ÖÖ»ÃÖÔ ±ÏúÖÓ×ÃÖÃÖ ¯ÖÖê™ü¸ü 

 Ûæú™ü : 
  I II III IV 
 (1) A C B D 
 (2) C D B A 
 (3) B A D C 
 (4) D B C A 
 
46. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

I. ±úÖêÛú»ÖÖê¸ü : ‹®Ö ‡®™ÒüÖê›üŒ¿Ö®Ö A. Ûú×¯Ö»ÖÖ ¾ÖÖŸÃµÖÖµÖ®Ö 
II. ™Òêü×›ü¿Ö®ÃÖ †Öò±ú ‡Ó×›üµÖ®Ö ±úÖêÛú ›üÖ×®ÃÖ•ÖÌ B. ×¤ü®Öê¿Ö “ÖÓ. ÃÖê®Ö 
III. ÃÖÖ±úß C. Ûêú.Ûêú.‹®Ö. Ûãúºþ¯Ö 
IV. ¤ü Ûú»™ü †Öò±ú ×ŸÖµµÖ´Ö ‡®Ö Æüß¸üÖê¾ÖÙ¿Ö¯Ö ‡®Ö 

Ûêú¸ü»Ö  
D. •Öê. ÆüÖÓ›æü 

 Ûæú™ü : 
  I II III IV 
 (1) D A B C 
 (2) A D B C 
 (3) B C D A 
 (4) C B A D 
 
47. ‡®Ö´Öë ÃÖê ÛúÖî®Ö-ÃÖÖ µÖãÝ´Ö ÃÖã´Öê×»ÖŸÖ Æîü ? 

ÃÖæ“Öß – I     ÃÖæ“Öß – II 
I. ‘»ÖÖêÛú¾ÖÖŸÖÖÔ ÛúÖ †¾ÖŸÖ¸üÞÖ †×³Ö•ÖÖŸÖ ÃÖê »ÖÖêÛú ´Öë ÆüÖêŸÖÖ Æîü …’  A. ›üÖò®Ö-²Öê®Ö-‹´ÖÖêÃÖ 
II. ‘»ÖÖêÝÖÖë Ûúß ´ÖÖî×ÜÖÛú ¸ü“Ö®ÖÖ‹Ñ ‡×ŸÖÆüÖÃÖ Ûúß ‘Ö™ü®ÖÖ†Öë Ûêú 

×®Ö×¿“ÖŸÖßÛú¸üÞÖ Ûêú ×»Ö‹ ˆ¢Ö´Ö ÃÖÖ´ÖÝÖÏß ¯ÖÏ¤üÖ®Ö Ûú¸üŸÖß Æïü …’  
B. ‹»Ö®Ö ®Öê×¾Ö®ÃÖ 

III. ‘»ÖÖêÛú¾ÖÖŸÖÖÔ ”ûÖê™êü ÃÖ´ÖæÆüÖë ´Öë Ûú»ÖÖŸ´ÖÛú ÃÖ´¯ÖÏêÂÖÞÖ Æîü …’ C. ‹´Ö. ÝÖÖêÛúá 
IV. ‘±úÖêÛú»ÖÖê¸ü ‡×ŸÖÆüÖÃÖ ÛúÖê ¯ÖÏ×ŸÖ×²Ö×´²ÖŸÖ Ûú¸üŸÖÖ Æîü …’ D. ÆïüÃÖ ®ÖÖî´Ö®Ö 

 Ûæú™ü : 
  I II III IV 
 (1) C D B A 
 (2) D C A B 
 (3) A B C D  
 (4) B A D C 
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Read the passage below and answer the questions that follow based on the passage (48-50) 
 
There are only two basic steps in the study of folklore in literature and in culture. The first step 
is objective and empirical; the second is subjective and speculative. The first might be termed 
identification and the second interpretation. Identification essentially consists of a search for 
similarities; interpretation depends upon the delineation of differences. The first task in studying 
an item is to show how it is like previously reported items, whereas the second is to show how it 
differs from previously reported items-and, hopefully, why it differs. 
Professional folklorists who are usually skilled in the mechanics of identification are apt to 
criticize literary critics and cultural anthropologists for failing to properly identify folkloristic 
materials before commenting upon their use. And folklorists are quite right to do so. Naïve 
analyses can result from inadequate or inaccurate identification. Plots of traditional tale types 
might be falsely attributed to individual writers; European themes in a European tale told by 
American Indians might be mistakenly considered to be aboriginal elements. However, 
folklorists themselves might be criticized for doing no more than identifying. 
 
48. Inaccurate identification of folklore can emerge due to  
 (1) Naïve interpretation 
 (2) Non-objective identification 
 (3) Unsophisticated analysis 
 (4) Delineating speculations 
 
49. The basic steps in the study of folklore in literature involve : 
 I. Objective empiricism 
 II. Search for similarities 
 III. Delineation of differences 
 IV. Objective interpretation 
 Codes :  
 (1) I and II are correct. 
 (2) III and IV are correct. 
 (3) I and III are correct. 
 (4) II and III are correct. 
 
50. The critique of skilled folklorists on cultural anthropologists is mainly due to  
 (1) erroneous linkage of the authors 
 (2) inapt identification of folklore material 
 (3) mistaken consideration of aboriginal elements 
 (4) inadequate proof of evidence for folk themes 

__________ 
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 ×¤ü‹ ÝÖ‹ ¯Ö×¸ü“”êû¤ü ÛúÖê ¯ÖœÌêü †Öî¸ü ‡ÃÖ ¯Ö×¸ü“”êû¤ü Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÏ¿®ÖÖë Ûêú ˆ¢Ö¸ü ¤ëü : (48-50) 
 

  »ÖÖêÛú¾ÖÖŸÖÖÔ ´Öë ÃÖÖ×ÆüŸµÖ †Öî¸ü ÃÖÓÃÛéú×ŸÖ Ûêú †¬µÖµÖ®Ö Ûêú Ûêú¾Ö»Ö ¤üÖê †Ö¬ÖÖ¸ü³ÖæŸÖ “Ö¸üÞÖ Æïü … ¯ÖÆü»ÖÖ “Ö¸üÞÖ ¾ÖÃŸÖã¯Ö¸üÛú 
†Öî¸ü †®Öã³Ö¾Ö ´Öæ»ÖÛú Æîü ŸÖ£ÖÖ ¤æüÃÖ¸üÖ †ÖŸ´Ö¯Ö¸üÛú †Öî¸ü †®Öã´ÖÖ®Ö¯Ö¸üÛú Æîü … ¯ÖÆü»Öê ÛúÖê ‘¯ÖÆü“ÖÖ®Ö’ ÛúÆüÖ •ÖÖ ÃÖÛúŸÖÖ Æîü †Öî¸ü 
¤æüÃÖ¸êü ÛúÖê ‘¾µÖÖÜµÖÖ’ … ¯ÖÆü“ÖÖ®Ö ´Öë †×®Ö¾ÖÖµÖÔŸÖ: ÃÖ´ÖÖ®ÖŸÖÖ‹Ñ ÃÖ´ÖÖ×ÆüŸÖ ÆüÖêŸÖß Æïü •Ö²Ö×Ûú ¾µÖÖÜµÖÖ †»ÖÝÖÖ¾Ö †Öî¸ü ×¾Ö³Öê¤üÖë ¯Ö¸ü 
†Ö¬ÖÖ×¸üŸÖ Æîü … ×ÛúÃÖß ´Ö¤ü Ûêú †¬µÖµÖ®Ö Ûêú ×»Ö‹ ¯ÖÆü»ÖÖ ÛúÖµÖÔ µÖÆü ×¤üÜÖÖ®ÖÖ Æîü ×Ûú µÖÆü ¯ÖÆü»Öê ÃÖæ×“ÖŸÖ ×Ûú‹ ÝÖ‹ ´Ö¤üÖë ÃÖê 
×ÛúŸÖ®ÖÖ ÃÖ´ÖÖ®Ö Æîü •Ö²Ö×Ûú ¤æüÃÖ¸üÖ ÛúÖ´Ö µÖÆü ×¤üÜÖÖ®ÖÖ Æîü ×Ûú ¾ÖÆü ¯ÖÆü»Öê ÃÖæ×“ÖŸÖ ×Ûú‹ ÝÖ‹ ÛúÖ´ÖÖë ÃÖê ×ÛúÃÖ ºþ¯Ö ´Öë ×³Ö®®Ö Æîü … 
¯ÖÆü“ÖÖ®Ö Ûúß µÖã×ŒŸÖ ´Öë ×®Ö¯ÖãÞÖ ÆüÖê®Öê Ûêú ÛúÖ¸üÞÖ ¾µÖÖ¾ÖÃÖÖ×µÖÛú »ÖÖêÛú¾ÖÖŸÖÖÔÛúÖ¸ü ‡ÃÖ×»Ö‹ ÃÖÖ×Æü×ŸµÖÛú †Ö»ÖÖê“ÖÛúÖë †Öî¸ü 
ÃÖÖÓÃÛéú×ŸÖÛú ´ÖÖ®Ö¾Ö×¾Ö–ÖÖ®Ö×¾Ö¤üÖë Ûúß †Ö»ÖÖê“Ö®ÖÖ ×ÛúµÖÖ Ûú¸üŸÖê Æïü ×Ûú ¾Öê »ÖÖêÛú¾ÖÖŸÖÖÔ Ûúß ÃÖÖ´ÖÝÖÏß Ûêú ˆ¯ÖµÖÖêÝÖ ¯Ö¸ü ×™ü¯¯ÖÞÖß Ûú¸ü®Öê 
ÃÖê ¯Öæ¾ÖÔ ˆ®ÖÛúß ˆ×“ÖŸÖ ¯ÖÆü“ÖÖ®Ö Ûú¸ü®Öê ´Öë †ÃÖ±ú»Ö ¸üÆüŸÖê Æïü … »ÖÖêÛú¾ÖÖŸÖÖÔÛúÖ¸ü µÖÆü ÃÖÆüß ³Öß Ûú¸üŸÖê Æïü … ®ÖÖîÃÖß×ÜÖµÖÖ ×¾Ö¿»ÖêÂÖÞÖ 
†¯ÖµÖÖÔ¯ŸÖ †£Ö¾ÖÖ †¿Öã¨ü ¯ÖÆü“ÖÖ®Ö ÛúÖ ¯Ö×¸üÞÖÖ´Ö ÆüÖê ÃÖÛúŸÖÖ Æîü … ¯ÖÖ¸ü´¯Ö×¸üÛú Ûú£ÖÖ†Öë Ûêú Ûú£ÖÖ®ÖÛú ÛúÖ ÁÖêµÖ ÝÖÌ»ÖŸÖß ÃÖê 
×¾Ö¿ÖêÂÖ »ÖêÜÖÛúÖë ÛúÖê ×¤üµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … ‹Ûú †´Öê¸üßÛúß ³ÖÖ¸üŸÖßµÖ Ûêú «üÖ¸üÖ µÖæ¸üÖê¯ÖßµÖ Ûú£ÖÖ Ûêú µÖæ¸üÖê¯ÖßµÖ ¯ÖÏ×ŸÖ¯ÖÖª ÛúÖê ÝÖÌ»ÖŸÖß 
ÃÖê †Ö×¤ü¾ÖÖÃÖß ŸÖ¢¾Ö ÃÖ´Ö—Ö ×»ÖµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … µÖª×¯Ö »ÖÖêÛú¾ÖÖŸÖÖÔÛúÖ¸ü Ûúß †Ö»ÖÖê“Ö®ÖÖ ³Öß ´ÖÖ¡Ö ¯ÖÆü“ÖÖ®Ö Ûú¸ü®Öê ¾ÖÖ»ÖÖ 
ÆüÖê®Öê Ûêú ÛúÖ¸üÞÖ Ûúß •ÖÖ ÃÖÛúŸÖß Æîü …      

 

48. »ÖÖêÛú¾ÖÖŸÖÖÔ Ûúß †¿Öã¨ü ¯ÖÆü“ÖÖ®Ö ÛúÖ ÛúÖ¸üÞÖ Æîü :  
 (1) ®ÖÖî ÃÖß×ÜÖµÖÖ ¾µÖÖÜµÖÖ 
 (2) †¾ÖÃŸÖã¯Ö¸üÛú ¯ÖÆü“ÖÖ®Ö 
 (3) †ÃÖÓÃÛéúŸÖ ×¾Ö¿»ÖêÂÖÞÖ 
 (4) †®Öã´ÖÖ®Ö ÛúÖ ×“Ö¡ÖÞÖ 
 

49. ÃÖÖ×ÆüŸµÖ ´Öë »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú †¬µÖµÖ®Ö ´Öë ¿ÖÖ×´Ö»Ö Æïü : 
 I. ¾ÖÃŸÖã¯Ö¸üÛú †®Öã³Ö¾Ö¯Ö¸üÛúŸÖÖ 
 II. ÃÖ´ÖÖ®ÖŸÖÖ†Öë Ûúß ÜÖÖê•Ö 
 III. †ÃÖ´ÖÖ®ÖŸÖÖ†Öë ÛúÖ ×“Ö¡ÖÞÖ 
 IV. ¾ÖÃŸÖã¯Ö¸üÛú ¾µÖÖÜµÖÖ 
 Ûæú™ü :  
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … 
 (2) III †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) I †Öî̧ ü III ÃÖÆüß Æïü … 
 (4) II †Öî̧ ü III ÃÖÆüß Æïü … 
 

50. ÃÖÖÓÃÛéú×ŸÖÛú ´ÖÖ®Ö¾Ö-¾Öî–ÖÖ×®ÖÛúÖë ¯Ö¸ü ¤üõÖ »ÖÖêÛú¾ÖÖŸÖÖÔÛúÖ¸üÖë Ûúß ÃÖ´ÖÖ»ÖÖê“Ö®ÖÖ ÛúÖ †Ö¬ÖÖ¸ü Æîü :  
 (1) »ÖêÜÖÛúÖë ÛúÖ ¡Öã×™ü¯ÖæÞÖÔ ÃÖ´²Ö®¬Ö 
 (2) »ÖÖêÛú¾ÖÖŸÖÖÔ-ÃÖÖ´ÖÝÖÏß Ûúß †®Öã¯ÖµÖãŒŸÖ ¯ÖÆü“ÖÖ®Ö 

 (3) †Ö×¤ü¾ÖÖÃÖß ŸÖ¢¾ÖÖë ÛúÖ ÝÖÌ»ÖŸÖß ÃÖê †ÖÛú»Ö®Ö 
 (4) »ÖÖêÛú ´Ö¤üÖë Ûêú ÃÖÖõµÖ ÛúÖ †¯ÖµÖÖÔ¯ŸÖ ¯ÖÏ´ÖÖÞÖ 

__________ 



Space For Rough Work
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