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4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üµÖê ÝÖµÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ȪÏ¿®ÖÖë Ûêú ̂ ¢Ö̧ ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü̧ ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö ü̧ Æüß †Ó×ÛúŸÖ
Ûú ü̧®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö ü̧ ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ
Ã£ÖÖ®Ö ¯Ö ü̧ ˆ¢Ö ü̧ ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú ü̧ŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö ®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
†¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …
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HINDUSTANI MUSIC 

Paper – II 
 

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 
questions are compulsory. 

 

1. Which Shastra’s help is required to set a chhand into a ‘tala’ ? 

 (1) Pingal Shastra (2) Kaku 

 (3) Dingal Shastra (4) Swarit 

 

2. In a ‘tala’, where number of ‘matras’ are not placed equally in all the vibhagas but 
arranged in two different ways, is known as  

 (1) Sampadi (2) Vishampadi 

 (3) Mishrapadi (4) Ubhaypadi 

 

3. How many players or singers are required to render the musical composition ‘Quintet’ ? 

 (1) 4 (2) 5 

 (3) 10 (4) 15 

 

4. Match the following according to the similarity of notes and choose the correct code : 

 List – I List – II 

a. Mohnam I. Malkauns 

b. Hindolam II. Jogia 

c. Shudha Saveri III. Bhupali 

d. Saveri IV. Durga 

 Codes : 

  a b c d 

 (1) III I IV II 

 (2) II IV III I 

 (3) IV II I III 

 (4) I III II IV 



 JA-016-17 3  Paper-II 

×Æü®¤ãüÃŸÖÖ®Öß ÃÖÓÝÖßŸÖ 

¯ÖÏ¿®Ö¯Ö¡Ö - II 

 

®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö ¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 

 

1. ×ÛúÃÖß ”Óû¤ü ÛúÖê ŸÖÖ»Ö Ûúß ´ÖÖ¡ÖÖ†Öë ´Öë »ÖÖ®Öê Ûêú ×»Ö‹ ×ÛúÃÖ ¿ÖÖÃ¡Ö Ûúß ÃÖÆüÖµÖŸÖÖ †Ö¾Ö¿µÖÛú Æîü ? 

 (1) Ø¯ÖÝÖ»Ö ¿ÖÖÃ¡Ö (2) ÛúÖÛãú 

 (3) Ø›üÝÖ»Ö ¿ÖÖÃ¡Ö (4) Ã¾Ö×¸üŸÖ 

 

2. ×•ÖÃÖ ŸÖÖ»Ö Ûêú ×¾Ö³ÖÖÝÖÖë ´Öë, ´ÖÖ¡ÖÖ†Öë ÛúÖ †ÖµÖÖê•Ö®Ö ‹ÛúÃÖ´ÖÖ®Ö ®Ö ÆüÖêÛú¸ü, ¤üÖê †»ÖÝÖ ¯ÖÏÛúÖ¸ü ÃÖê ÆüÖêŸÖÖ Æîü, ˆÃÖê ÛúÆüŸÖê Æïü  

 (1) ÃÖ´Ö¯Ö¤üß (2) ×¾ÖÂÖ´Ö ¯Ö¤üß 

 (3) ×´ÖÁÖ ¯Ö¤üß (4) ˆ³ÖµÖ ¯Ö¤üß 

 

3. ÃÖÖÓÝÖß×ŸÖÛú-¸ü“Ö®ÖÖ ‘×Œ¾Ö®™îü™ü’ ÛúÖê ¯ÖÏÃŸÖãŸÖ Ûú¸ü®Öê ÆêüŸÖã ×ÛúŸÖ®Öê ÝÖÖµÖÛú †£Ö¾ÖÖ ¾ÖÖ¤üÛúÖë Ûúß †Ö¾Ö¿µÖÛúŸÖÖ ÆüÖêŸÖß Æîü ? 

 (1) 4 (2) 5 

 (3) 10 (4) 15 

 

4. ÃÖ´ÖÖ®Ö Ã¾Ö¸üÖë Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü ÃÖã´Öê×»ÖŸÖ Ûúß×•ÖµÖê ‹¾ÖÓ ÃÖÆüß Ûæú™ü “Öã×®Ö‹ : 

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ´ÖÖêÆü®Ö´ÖË I. ´ÖÖ»ÖÛúÖïÃÖ 

b. ØÆü›üÖê»Ö´ÖË II. •ÖÖê×ÝÖµÖÖ 

c. ¿Öã¨ü ÃÖÖ¾Öê¸üß III. ³Öæ¯ÖÖ»Öß 

d. ÃÖÖ¾Öê¸üß IV. ¤ãüÝÖÖÔ 

 Ûæú™ü : 

  a b c d 

 (1) III I IV II 

 (2) II IV III I 

 (3) IV II I III 

 (4) I III II IV 
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5. Which scholar elucidated the unequal interval of shruties through ‘Shruti Darpan’ ? 

 (1) Vyankatmakhi (2) Ramamatya 

 (3) Acharya Brihaspati (4) Bharat 

 

6. Match the following scholars according to their ideology related to ‘Rasa’ and choose the 
correct code :  

List – I List – II 

a. Bhatt Lollat I. Anumiti vad 

b. Bhatt Shankuk II. Abhivyakti vad 

c. Abhinavgupta III. Bhuktivad 

d. Bhatt Nayak IV. Utpattivad 

 Codes : 

  a b c d 

 (1) III I IV II 

 (2) IV I II III 

 (3) II IV III I 

 (4) I III II IV 

 

7. Ledger lines are used 

 (1) to write notes, in addition to the clef (2) to write key signature 

 (3) to write bar lines (4) to write essential key signature 

 

8. Bharat has mentioned how many ‘Vyabhichari Bhavas’ ?  

 (1) 4 (2) 33 

 (3) 6 (4) 36 
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5. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ×¾Ö«üÖ®Ö ®Öê ‘ÁÖé×ŸÖ-¤ü¯ÖÔÞÖ’ Ûêú ´ÖÖ¬µÖ´Ö ÃÖê, ÁÖé×ŸÖµÖÖë Ûêú †ÃÖ´ÖÖ®Ö †®ŸÖ¸üÖ»Ö ÛúÖê Ã¯ÖÂ™ü ×ÛúµÖÖ Æîü ? 

 (1) ¾µÖÓÛú™ü´Ö×ÜÖ (2) ¸üÖ´ÖÖ´ÖÖŸµÖ 

 (3) †Ö“ÖÖµÖÔ ²ÖéÆüÃ¯Ö×ŸÖ (4) ³Ö¸üŸÖ 

 

6. ×®Ö´®Ö×»Ö×ÜÖŸÖ ×¾Ö«üÖ®ÖÖë ÛúÖê ˆ®ÖÛêú ¸üÃÖ-¾ÖÖ¤ü Ûêú †®ÖãÃÖÖ¸ü ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ ‹¾ÖÓ ÃÖÆüß Ûãú™ü “Öã×®Ö‹ :  

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ³Ö¼ü»ÖÖê»»Ö™ü I. †®Öã×´Ö×ŸÖ ¾ÖÖ¤ü 

b. ³Ö¼ü¿ÖÓÛãúÛú II. †×³Ö¾µÖ×ŒŸÖ ¾ÖÖ¤ü 

c. †×³Ö®Ö¾ÖÝÖã¯ŸÖ III. ³Öã×ŒŸÖ ¾ÖÖ¤ü 

d. ³Ö¼ü®ÖÖµÖÛú IV. ˆŸ¯Ö×¢Ö ¾ÖÖ¤ü 

 Ûæú™ü : 

  a b c d 

 (1) III I IV II 

 (2) IV I II III 

 (3) II IV III I 

 (4) I III II IV 

 

7. ‘»Öê•Ö¸ü »ÖÖ‡®ÃÖ’ ÛúÖ ˆ¯ÖµÖÖêÝÖ ÆüÖêŸÖÖ Æîü  

 (1) ‘Œ»Öê±ú’ ÃÖê †×¬ÖÛú Ã¾Ö¸ü ×»ÖÜÖ®Öê ÆêüŸÖã (2) ‘Ûúß-×ÃÖÝ®Öê“Ö¸ü’ ×»ÖÜÖ®Öê ÆêüŸÖã 

 (3) ‘²ÖÖ¸ü-»ÖÖ‡®Ö’ ×»ÖÜÖ®Öê ÆêüŸÖã (4) ‘†ÃÖê×®¿ÖµÖ»Ö Ûúß-×ÃÖÝ®Öê“Ö¸ü’ ×»ÖÜÖ®Öê ÆêüŸÖã 

 

8. ³Ö¸üŸÖ ®Öê ×ÛúŸÖ®Öê ¾µÖ×³Ö“ÖÖ¸üß ³ÖÖ¾ÖÖë ÛúÖ ˆ»»ÖêÜÖ ×ÛúµÖÖ Æîü ?  

 (1) 4 (2) 33 

 (3) 6 (4) 36 
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9. According to Bharat, ‘Shanka’ and ‘Glaani’ are included under which ‘Bhava’ ? 

 (1) Sanchari (2) Sthai 

 (3) Vibhav (4) Anubhav 

 

10. Match the following according to ‘Shruti-Swara’ placement of Bhatkhande and Choose 
the correct code :  

List – I List – II 

a. Manda I. Komal Ni 

b. Ratika II. Komal Ga 

c. Rakta III. Komal Re 

d. Ramya IV. Komal Dha 

 Codes : 

  a b c d 

 (1) III II IV I 

 (2) II IV I III 

 (3) III II I IV 

 (4) II III IV I 

 

11. Which Raga is not a ‘Ragang-Raga’ ? 

 (1) Bhairav (2) Todi 

 (3) Nat (4) Bhimpalasi 
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9. ‘¿ÖÓÛúÖ’ ‹¾ÖÓ ‘Ý»ÖÖ×®Ö’ ÛúÖê ³Ö¸üŸÖ ®Öê ×ÛúÃÖ ³ÖÖ¾Ö Ûêú †®ŸÖÝÖÔŸÖ ÃÖ×´´Ö×»ÖŸÖ ×ÛúµÖÖ Æîü ? 

 (1) ÃÖÓ“ÖÖ¸üß (2) Ã£ÖÖ‡Ô 

 (3) ×¾Ö³ÖÖ¾Ö (4) †®Öã³ÖÖ¾Ö 

 

10. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ³ÖÖŸÖÜÖÓ›êü Ûêú ÁÖé×ŸÖ-Ã¾Ö¸ü Ã£ÖÖ®ÖÖ®ÖãÃÖÖ¸ü ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ ‹¾ÖÓ ÃÖÆüß Ûæú™ü “Öã×®Ö‹ :  

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ´ÖÓ¤üÖ I. ÛúÖê´Ö»Ö –®Öß 

b. ¸ü×ŸÖÛúÖ II. ÛúÖê´Ö»Ö –ÝÖ 

c. ¸üŒŸÖÖ III. ÛúÖê´Ö»Ö –̧êü   

d. ¸ü´µÖÖ IV. ÛúÖê´Ö»Ö –¬Ö 

 Ûæú™ü : 

  a b c d 

 (1) III II IV I 

 (2) II IV I III 

 (3) III II I IV 

 (4) II III IV I 

 

11. ÛúÖî®Ö ÃÖÖ ¸üÖÝÖ, ¸üÖÝÖÖÓÝÖ-¸üÖÝÖ ®ÖÆüà Æîü ? 

 (1) ³Öî¸ü¾Ö (2) ŸÖÖê›Ìüß 

 (3) ®Ö™ü (4) ³Öß´Ö¯Ö»ÖÖÃÖß 
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12. Which two ‘ragas’ are commonly mentioned as male ragas by the four sects – Someshwar, 
Bharat, Kallinath and Hanumat in their Raga-Ragini classification ? 

 (1) Shri – Megh  (2) Malkauns – Basant  

 (3) Pancham – Natnarayan  (4) Natnarayan – Bhairav  

 

13. Choose the odd one : 

 (1) Kriti (2) Padam 

 (3) Varnam (4) Trivat 

 

14. Choose the odd one : 

 (1) Bade Ghulam Ali Khan (2) Barkat Ali Khan 

 (3) Munavvar Ali Khan (4) Sadiq Ali Khan 

 

15. ‘Murcchana’ consisting of ‘Antar-Kakli’ is named by Bharat as 

 (1) Sadharankrita (2) Asadharana 

 (3) Mishra (4) Khand 

 

16. Out of the following, select the ‘ragas’ having ‘Ma-Sa’ Vadi-Samvadi : 

 I. Khamaj 

 II. Bahar 

 III. Bhimpalasi 

 IV. Bihag 

 V. Miyan Malhar   

 (1) II, III, V (2) I, III, IV, V 

 (3) I, II, IV (4) V only 
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12. ÃÖÖê´Öê¿¾Ö¸ü, ³Ö¸üŸÖ, Ûú×»»Ö®ÖÖ£Ö ‹¾ÖÓ Æü®Öã´ÖŸÖ ´ÖŸÖÖë ®Öê †¯Ö®Öê ¸üÖÝÖ-¸üÖ×ÝÖ®Öß ¾ÖÝÖáÛú¸üÞÖ ´Öë, ×Ûú®Ö ¤üÖê ¸üÖÝÖÖë ÛúÖê ¯Öã¹ýÂÖ ¸üÖÝÖ ´ÖÖ®ÖÖ Æîü ? 

 (1) ÁÖß - ´Öê‘Ö  (2) ´ÖÖ»ÖÛúÖïÃÖ - ²ÖÃÖÓŸÖ  

 (3) ¯ÖÓ“Ö´Ö - ®Ö™ü®ÖÖ¸üÖµÖÞÖ  (4) ®Ö™ü®ÖÖ¸üÖµÖÞÖ - ³Öî¸ü¾Ö  

 

13. ×³Ö®®Ö ÛúÖê “Öã×®Ö‹ : 

 (1) Ûéú×ŸÖ (2) ¯Ö¤ü´Ö 

 (3) ¾ÖÞÖÔ´Ö (4) ×¡Ö¾Ö™ü 

 

14. ×³Ö®®Ö ÛúÖê “Öã×®Ö‹ : 

 (1) ²Ö›Ìêü ÝÖÌå»ÖÖ´Ö †»Öß ÜÖÖ®Ö (2) ²Ö¸üÛÌúŸÖ †»Öß ÜÖÖ®Ö 

 (3) ´Öã®Ö¾¾Ö¸ü †»Öß ÜÖÖ®Ö (4) ÃÖÖ×¤üÛÌú †»Öß ÜÖÖ®Ö 

 

15. ³Ö¸üŸÖ ®Öê †®ŸÖ¸ü-ÛúÖÛú»ÖßµÖãŒŸÖ ‘´Öæ“”Ôû®ÖÖ’ ÛúÖê ŒµÖÖ ÛúÆüÖ Æîü ? 

 (1) ÃÖÖ¬ÖÖ¸üÞÖÛéúŸÖÖ (2) †ÃÖÖ¬ÖÖ¸üÞÖ 

 (3) ×´ÖÁÖ (4) ÜÖÓ›ü 

 

16. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ‘´Ö-ÃÖÖ’ ¾ÖÖ¤üß-ÃÖÓ¾ÖÖ¤üß ¾ÖÖ»Öê ¸üÖÝÖ “Öã×®Ö‹ :  

 I. ÜÖ´ÖÖ•Ö 

 II. ²ÖÆüÖ¸ü 

 III. ³Öß´Ö¯Ö»ÖÖÃÖß 

 IV. ×²ÖÆüÖÝÖ 

 V. ×´ÖµÖÖÑ ´Ö»ÆüÖ¸ü   

 (1) II, III, V (2) I, III, IV, V 

 (3) I, II, IV (4) V Ûêú¾Ö»Ö 
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17. If ‘shudha Ga-Ni’ of ‘Raga-Bhairav’ converts into komal ‘Ga-Ni, it will become raga 

 (1) Paraj (2) Darbari Kanhda 

 (3) Ahir Bhairav (4) Bhairvi 

 

18. Match the following and choose the correct code :  

List – I List – II 

a. Sangit Samaysar I. Somnath 

b. Raga Vibodh II. Srinivas 

c. Raga Tatvavibodh III. Ramamatya 

d. Swaramelakalanidhi IV. Parshvadeva 

 Codes : 

  a b c d 

 (1) IV I II III 

 (2) I II III IV 

 (3) II III IV I 

 (4) III IV I II 

 

19. Raga Deshkar belongs to which Thata ?  

 (1) Purvi (2) Bilawal 

 (3) Marwa (4) Khamaj 

 

20. What is the name of 5th chapter of Sangit Samaysar ?  

 (1) Ragadhyay (2) Prabandha adhyay 

 (3) Vadyadhyay (4) Taladhyay 
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17. µÖ×¤ü ¸üÖÝÖ ³Öî¸ü¾Ö Ûêú ¿Öã¨ü ÝÖ-®Öß ÛúÖê, ÛúÖê´Ö»Ö –ÝÖ-–®Öß Ûú¸ü ×¤üµÖÖ •ÖÖµÖ, ŸÖÖê ¾ÖÆü ¸üÖÝÖ ²Ö®ÖêÝÖß  

 (1) ¯Ö¸ü•Ö (2) ¤ü¸ü²ÖÖ¸üß ÛúÖ®Æü›ÌüÖ 

 (3) †Æüß¸ü ³Öî¸ü¾Ö (4) ³Öî¸ü¾Öß 

 

18. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü ŸÖ£ÖÖ ÃÖÆüß Ûæú™ü “Öæ×®Ö‹ :  

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ÃÖÓÝÖßŸÖ ÃÖ´ÖµÖÃÖÖ¸ü I. ÃÖÖê´Ö®ÖÖ£Ö 

b. ¸üÖÝÖ ×¾Ö²ÖÖê¬Ö II. ÁÖß×®Ö¾ÖÖÃÖ 

c. ¸üÖÝÖ ŸÖ¢¾Ö×¾Ö¾ÖÖê¬Ö III. ¸üÖ´ÖÖ´ÖÖŸµÖ 

d. Ã¾Ö¸ü´Öê»Ö Ûú»ÖÖ×®Ö×¬Ö IV. ¯ÖÖ¿¾ÖÔ¤êü¾Ö 

 Ûæú™ü : 

  a b c d 

 (1) IV I II III 

 (2) I II III IV 

 (3) II III IV I 

 (4) III IV I II 

 

19. ¸üÖ¤ü ¤êü¿ÖÛúÖ¸ü ×ÛúÃÖ £ÖÖ™ü ÛúÖ Æîü ?  

 (1) ¯Öæ¾Öá (2) ×²Ö»ÖÖ¾Ö»Ö 

 (3) ´ÖÖ¸ü¾ÖÖ (4) ÜÖ´ÖÖ•Ö 

 

20. ÃÖÓÝÖßŸÖ ÃÖ´ÖµÖÃÖÖ¸ü ÛúÖ ¯ÖÖÑ“Ö¾ÖÖÑ †¬µÖÖµÖ ÛúÖî®Ö ÃÖÖ Æîü ?  

 (1) ¸üÖÝÖÖ¬µÖÖµÖ (2) ¯ÖÏ²Ö®¬Ö †¬µÖÖµÖ 

 (3) ¾ÖÖ¤ËüµÖÖ¬µÖÖµÖ (4) ŸÖÖ»ÖÖ¬µÖÖµÖ 
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21. What is the name of 2nd string of sitar ? 

 (1) Baj ka Tar (2) Jodi ka tar 

 (3) Chikari ka tar (4) Pancham ka tar 

 

22. Which one is not Marga Taal ? 

 (1) Chachatput (2) Sampakkestak 

 (3) Udghatta (4) Singhavikram 

 

23. Pen name of Firoz Khan is 

 (1) Adarang (2) Dilrang 

 (3) Surrang (4) Chaturang 

 

24. Which instrument has frets ? 

 (1) Tanpura (2) Esraj 

 (3) Sarod (4) Ektara 

 

25. Alauddin Sangit Academy is situated at : 

 (1) Lucknow (2) Amritsar 

 (3) Bhopal (4) Kolkata 
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21. ×ÃÖŸÖÖ¸ü Ûêú ¤æüÃÖ¸êü ŸÖÖ¸ü ÛúÖê ×ÛúÃÖÛúÖ ŸÖÖ¸ü ÛúÆüÖ •ÖÖŸÖÖ Æîü ? 

 (1) ²ÖÖ•Ö ÛúÖ ŸÖÖ¸ü (2) •ÖÖê›Ìüß ÛúÖ ŸÖÖ¸ü 

 (3) ×“ÖÛúÖ¸üß ÛúÖ ŸÖÖ¸ü (4) ¯ÖÓ“Ö´Ö ÛúÖ ŸÖÖ¸ü 

 

22. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ´ÖÖÝÖÔŸÖÖ»Ö ®ÖÆüà Æîü ? 

 (1) “Ö““ÖŸ¯Öã™ü (2) ÃÖÓ¯ÖŒÛêúÂ™üÛú 

 (3) ˆ¤Ëü‘Ö¼ü (4) ØÃÖÆü ×¾ÖÛÎú´Ö 

 

23. ×±ú¸üÖê•ÖÌ ÜÖÖ®Ö ÛúÖ ˆ¯Ö®ÖÖ´Ö ŒµÖÖ Æîü ? 

 (1) †¤üÖ¸ÓüÝÖ (2) ×¤ü»Ö¸ÓüÝÖ 

 (3) ÃÖã¸ü¸ÓüÝÖ (4) “ÖŸÖã¸ÓüÝÖ 

 

24. ‡®Ö´Öë ÃÖê ×ÛúÃÖ ¾ÖÖ¤ËüµÖ ´Öë ¯Ö¤ìü »ÖÝÖê Æïü ? 

 (1) ŸÖÖ®Ö¯Öæ¸üÖ (2) ‡ÃÖ¸üÖ•Ö 

 (3) ÃÖ¸üÖê¤ü (4) ‹ÛúŸÖÖ¸üÖ 

 

25. †»ÖÖˆ§üß®Ö ÃÖÓÝÖßŸÖ †ÛúÖ¤ü´Öß ÛúÆüÖÑ ×Ã£ÖŸÖ Æîü ?  

 (1) »ÖÜÖ®Ö‰ú (2) †´ÖéŸÖÃÖ¸ü 

 (3) ³ÖÖê¯ÖÖ»Ö (4) ÛúÖê»ÖÛú¢ÖÖ 
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26. Which one is the name of a note of Vedic Sangit ? 

 (1) Chyut Sadja (2) Shadji 

 (3) Krusta (4) Prithula 

 

27. Which one of the following tala is appropriate to accompany withVilambit Khayal ? 

 (1) Tilwada (2) Teevra 

 (3) Choutal (4) Dadra 

 

28. Who was the father of Ustad Nasir Aminuddin Dagar ? 

 (1) Ziauddin Dagar (2) Moinuddin Dagar 

 (3) Nasiruddin Dagar (4) Fahimuddin Dagar 

 

29. In which raga of the following ‘Ni’ is not used ?  

 (1) Bhairav (2) Bangal Bhairav 

 (3) Bairagi Bhairav (4) Ramkali 

 

30. Choose the odd one of the following : 

 (1) Sitar (2) Guitar 

 (3) Sarangi (4) Tanpura 

 

31. Razakhani baj was introduced by 

 (1) Raza Ali Khan (2) Rajras Khan 

 (3) Ghulam Raza Khan (4) Masit Khan 
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26. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ¾Öî×¤üÛú ÃÖÓÝÖßŸÖ Ûêú Ã¾Ö¸ü ÛúÖ ®ÖÖ´Ö Æîü ? 

 (1) “µÖãŸÖ ÂÖ›Ëü•Ö (2) ÂÖÖ›Ëü•Öß 

 (3) ÛÎãúÂ™ü (4) ¯Öé£Öã»ÖÖ 

 

27. ×¾Ö»Ö×´²ÖŸÖ ÜµÖÖ»Ö Ûêú ÃÖÖ£Ö ÃÖÓÝÖ×ŸÖ Ûú¸ü®Öê ´Öë ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖ ŸÖÖ»Ö ÛúÖ ¯ÖÏµÖÖêÝÖ ÆüÖêŸÖÖ Æîü ? 

 (1) ×ŸÖ»Ö¾ÖÖ›ÌüÖ (2) ŸÖß¾ÖÎÖ 

 (3) “ÖÖîŸÖÖ»Ö (4) ¤üÖ¤ü¸üÖ 

 

28. ˆÃŸÖÖ¤ü ®ÖÃÖß¸ü †´Öß®Öã§üß®Ö ›üÖÝÖ¸ü Ûêú ×¯ÖŸÖÖ ÛúÖî®Ö Æïü ? 

 (1) ×•ÖµÖÖˆ§üß®Ö ›üÖÝÖ¸ü (2) ´ÖÖê‡®Öã§üß®Ö ›üÖÝÖ¸ü 

 (3) ®ÖÃÖß¹ý§üß®Ö ›üÖÝÖ¸ü (4) ±úÆüß´Öã§üß®Ö ›üÖÝÖ¸ü 

 

29. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖê ¸üÖÝÖ ´Öë ‘×®Ö’ ¾ÖÙ•ÖŸÖ Æîü ?  

 (1) ³Öî¸ü¾Ö (2) ²ÖÓÝÖÖ»Ö ³Öî¸ü¾Ö 

 (3) ²Öî¸üÖÝÖß ³Öî¸ü¾Ö (4) ¸üÖ´ÖÛú»Öß 

 

30. ×®Ö´®Ö ´Öë ÃÖê ²Öê´Öê»Ö ÛúÖê “Öã®Öê : 

 (1) ×ÃÖŸÖÖ¸ü (2) ×ÝÖ™üÖ¸ü 

 (3) ÃÖÖ¸ÓüÝÖß (4) ŸÖÖ®Ö¯Öæ¸üÖ 

 

31. ¸ü•ÖÌÖÜÖÖ®Öß ²ÖÖ•Ö Ûêú ¯ÖÏ¾ÖŸÖÔÛú ÛúÖî®Ö £Öê ? 

 (1) ¸ü•ÖÌÖ †»Öß ÜÖÖÑ (2) ¸üÖ•Ö¸üÃÖ ÜÖÖÑ 

 (3) ÝÖã»ÖÖ´Ö ¸ü•ÖÌÖ ÜÖÖÑ (4) ´ÖÃÖßŸÖ ÜÖÖÑ 
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32. How many strings were there in ‘Alapini Veena’ ? 

 (1) 2 (2) 3 

 (3) 9 (4) 1 

 

33. Who is the Khayal singer of the following ? 

 (1) Begum Akhtar (2) Nikhil Banerjee 

 (3) Nasir Ahmed Khan (4) Zahoor Ahmed Khan 

 

34. In N.   S, D.   N––.   GR phrase, if you consider the S as P and repeat the same phrase which 

raga will be revealed ? 

 (1) Hamir (2) Chhayanat 

 (3) Kamod (4) Kedar 

 

35. Which swara of Karnatak Music is equal to Shuddha Gandhar of Hindustani music ? 

 (1) Sadharan Gandhar (2) Chaturshruti Rishabh 

 (3) Trishruti Rishabh (4) Antar Gandhar 

 

36. Difference in Anibaddha and Nibaddha is because of  

 (1) Gamak (2) Taal 

 (3) Meend (4) Sthaya 



 JA-016-17 17  Paper-II 

32. ‘†Ö»ÖÖ×¯Ö®Öß ¾ÖßÞÖÖ’ ´Öë ×ÛúŸÖ®Öß ŸÖÓ×¡ÖµÖÖÑ £Öß ? 

 (1) 2 (2) 3 

 (3) 9 (4) 1 

 

33. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö, ÜµÖÖ»Ö ÝÖÖµÖÛú Æïü ?  

 (1) ²ÖêÝÖÌ´Ö †ÜŸÖ¸ü (2) ×®Ö×ÜÖ»Ö ²Öî®Ö•Öá 

 (3) ®ÖÃÖß¸ü †Æü´Ö¤ü ÜÖÖÑ (4) •ÖÌÆæü¸ü †Æü´Ö¤ü ÜÖÖÑ 

 

34. µÖ×¤ü .×®Ö ÃÖÖ, .¬Ö –×®Ö 
ÝÖ¸êü Ã¾Ö¸üÖ¾Ö»Öß ´Öë ÂÖ›Ëü•Ö ÛúÖê ¯ÖÓ“Ö´Ö ´ÖÖ®Öê ‹¾ÖÓ ‡ÃÖß Ã¾Ö¸üÖ¾Ö»Öß Ûúß ¯Öã®Ö¸üÖ¾Öé×¢Ö Ûú¸ëü ŸÖÖê ÛúÖî®Ö ÃÖÖ ¸üÖÝÖ 

×¤üÜÖÖ‡Ô ¯Ö›ÌêüÝÖÖ ? 

 (1) Æü´Öß¸ü (2) ”ûÖµÖÖ®Ö™ü 

 (3) ÛúÖ´ÖÖê¤ü (4) Ûêú¤üÖ¸ü 

 

35. ×Æü®¤ãüÃŸÖÖ®Öß ÃÖÓÝÖßŸÖ Ûêú ¿Öã¨ü ÝÖÓ¬ÖÖ¸ü Ûêú ÃÖ´ÖÛúõÖ Ûú®ÖÖÔ™üÛú ÃÖÓÝÖßŸÖ ÛúÖ ÛúÖî®Ö ÃÖÖ Ã¾Ö¸ü Æîü ? 

 (1) ÃÖÖ¬ÖÖ¸üÞÖ ÝÖÖÓ¬ÖÖ¸ü (2) “ÖŸÖãÔÁÖã×ŸÖ ŠúÂÖ³Ö 

 (3) ×¡ÖÁÖã×ŸÖ ŠúÂÖ³Ö (4) †®ŸÖ¸ü ÝÖÖÓ¬ÖÖ¸ü 

 

36. †×®Ö²Ö¨ü ŸÖ£ÖÖ ×®Ö²Ö¨ü ´Öë †®ŸÖ¸ü ÛúÖ ÛúÖ¸üÞÖ Æîü  

 (1) ÝÖ´ÖÛú (2) ŸÖÖ»Ö 

 (3) ´Öà›ü (4) Ã£ÖÖµÖ 
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37. Name of the commentary on Sangeet Ratnakar in ‘Braj-Bhasha’ is : 

 (1) Setu (2) Rasikpriya 

 (3) Hetu (4) Sangeet Sudhakar 

 

38. Total number of texts written by Bhavbhatta are  

 (1) Four (2) Five 

 (3) Three (4) Nine 

 

39. Which note is changed in Raga Bhimpalasi to obtain Raga Patdeep ? 

 (1) Rishabh (2) Gandhar 

 (3) Nishad (4) Dhaiwat 

 

40. ‘Parivadini’ is the variety of : 

 (1) Tatta (2) Avnadh 

 (3) Sushir (4) Ghana 

 

41. What is ‘Chatushkal’ ? 

 (1) High speed (2) Slow speed 

 (3) Gamak variety (4) Taan variety 
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37. ÃÖÓÝÖßŸÖ-¸üŸ®ÖÖÛú¸ü ¯Ö¸ü ‘²ÖÎ•Ö³ÖÖÂÖÖ’ ´Öë ™üßÛúÖ ÛúÖ ®ÖÖ´Ö Æîü : 

 (1) ÃÖêŸÖã (2) ¸ü×ÃÖÛú×¯ÖÏµÖÖ 

 (3) ÆêüŸÖã (4) ÃÖÓÝÖßŸÖ ÃÖã¬ÖÖÛú¸ü 

 

38. ³ÖÖ¾Ö³Ö¼ü ®Öê Ûãú»Ö ×ÛúŸÖ®Öê ÝÖÏ®£Ö ×»ÖÜÖê Æïü ? 

 (1) “ÖÖ¸ü (2) ¯ÖÖÑ“Ö 

 (3) ŸÖß®Ö (4) ®ÖÖî 

 

39. ¸üÖÝÖ ³Öß´Ö¯Ö»ÖÖÃÖß ´Öë ×ÛúÃÖ Ã¾Ö¸ü ÛúÖê ¯Ö×¸ü¾ÖÙŸÖŸÖ Ûú¸ü®Öê ÃÖê ¸üÖÝÖ ¯Ö™ü¤üß¯Ö ²Ö®ÖŸÖÖ Æîü ? 

 (1) ŠúÂÖ³Ö (2) ÝÖÖÓ¬ÖÖ¸ü 

 (3) ×®ÖÂÖÖ¤ü (4) ¬Öî¾ÖŸÖ 

 

40. ‘¯Ö×¸ü¾ÖÖ×¤ü®Öß’ ×ÛúÃÖÛúÖ ¯ÖÏÛúÖ¸ü Æîü ? 

 (1) ŸÖ¢Ö (2) †¾Ö®Ö¨ü 

 (3) ÃÖã×ÂÖ¸ü (4) ‘Ö®Ö 

 

41. ‘“ÖŸÖãÂÛú»Ö’ ŒµÖÖ Æîü ? 

 (1) ¤ãüŸÖ »ÖµÖ ¾ÖÖ»ÖÖ (2) ×¾Ö»ÖÓ×²ÖŸÖ »ÖµÖ ¾ÖÖ»ÖÖ 

 (3) ÝÖ´ÖÛú ÛúÖ ¯ÖÏÛúÖ¸ü (4) ŸÖÖ®Ö ÛúÖ ¯ÖÏÛúÖ¸ü 
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42. Choose the correct code : 

 Assertion (A) : Miyan Malhar, Bahar and Basant are seasonal Ragas. 

 Reason (R) : Seasonal Ragas can be performed anytime during the respective seson. 

 Codes :  

 (1) (A) is true and (R) is false 

 (2) Both (A) and (R) are false 

 (3) (A) is false and (R) is true 

 (4) Both (A) and (R) are true 

 

43. ‘Kalopanta’ is a Murcchana of : 

 (1) Madhyam Grama (2) Desi Grama 

 (3) Pancham Grama (4) Margi Grama 

 

44. Choose the odd group : 

 (1) Todi – Multani  (2) Darbari – Adana  

 (3) Bhupali – Deshkar  (4) Shuddha Kalyan – Shuddha Sarang 

 

45. ‘Jatra’ belongs to which State ? 

 (1) Punjab (2) Rajasthan 

 (3) Bengal (4) Kerala 

 

46. Choose the correct chronological order of texts : 

 (1) Sangeet Raj, Sangeet Suddhakar, Anup Sangeet Vilas 

 (2) Anup Sangeet Vilas, Sangeet Raj, Sangeet Suddhakar 

 (3) Sangeet Suddhakar, Sangeet Raj, Anup Sangeet Vilas 

 (4) Sangeet Raj, Anup Sangeet Vilas, Sangeet Suddhakar 



 JA-016-17 21  Paper-II 

42. ÃÖÆüß Ûæú™ü “Öæ×®Ö‹  : 

 †×³ÖÛú£Ö®Ö (A) : ×´ÖµÖÖÑ ´Ö»ÆüÖ¸ü, ²ÖÆüÖ¸ü †Öî¸ü ²ÖÃÖÓŸÖ ŠúŸÖãÛúÖ»Öß®Ö ¸üÖÝÖ Æïü … 

 ÛúÖ¸üÞÖ (R) : ŠúŸÖãÛúÖ»Öß®Ö ¸üÖÝÖ ×®Ö¬ÖÖÔ×¸üŸÖ ŠúŸÖã ´Öë Ûú³Öß ³Öß ÝÖÖ‹-²Ö•ÖÖ‹ •ÖÖ ÃÖÛúŸÖê Æïü … 

 Ûæú™ü : 

 (1) (A) ÃÖÆüß Æîü ×Ûú®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 

 (2) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÝÖ»ÖŸÖ Æîü ×Ûú®ŸÖã (R) ÃÖÆüß Æîü …  

 (4) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 

43. ‘Ûú»ÖÖê¯Ö®ÖŸÖÖ’ ×ÛúÃÖÛúß ´Öæ“”Ôû®ÖÖ Æîü ? 

 (1) ´Ö¬µÖ´Ö ÝÖÏÖ´Ö (2) ¤êüÃÖß ÝÖÏÖ´Ö 

 (3) ¯ÖÓ“Ö´Ö ÝÖÏÖ´Ö (4) ´ÖÖÝÖá ÝÖÏÖ´Ö 

 

44. ×³Ö®®Ö •ÖÖê›Ìüß ÛúÖê “Öã×®Ö‹ : 

 (1) ŸÖÖê›Ìüß  – ´Öã»ÖŸÖÖ®Öß 

 (2) ¤ü¸ü²ÖÖ¸üß  – †›ÌüÖ®ÖÖ 

 (3) ³Öæ¯ÖÖ»Öß  – ¤êü¿ÖÛúÖ¸ü 

 (4) ¿Öã¨ü Ûú»µÖÖÞÖ – ¿Öã¨ü ÃÖÖ¸ÓüÝÖ 

 

45. ‘•ÖÖ¡ÖÖ’ ×ÛúÃÖ ¸üÖ•µÖ ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Æîü ? 

 (1) ¯ÖÓ•ÖÖ²Ö (2) ¸üÖ•ÖÃ£ÖÖ®Ö 

 (3) ²ÖÓÝÖÖ»Ö (4) Ûêú¸ü»Ö 

 

46. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÝÖÏ®£ÖÖë ÛúÖê ÛúÖ»Ö ÛÎú´ÖÖ®ÖãÃÖÖ¸ü “Öã×®Ö‹ : 

 (1) ÃÖÓÝÖßŸÖ ¸üÖ•Ö, ÃÖÓÝÖßŸÖ ÃÖã¬ÖÖÛú¸ü, †®Öæ¯Ö ÃÖÓÝÖßŸÖ ×¾Ö»ÖÖÃÖ 

 (2) †®Öæ¯Ö ÃÖÓÝÖßŸÖ ×¾Ö»ÖÖÃÖ, ÃÖÓÝÖßŸÖ ¸üÖ•Ö, ÃÖÓÝÖßŸÖ ÃÖã¬ÖÖÛú¸ü 

 (3) ÃÖÓÝÖßŸÖ ÃÖã¬ÖÖÛú¸ü, ÃÖÓÝÖßŸÖ ¸üÖ•Ö, †®Öæ¯Ö ÃÖÓÝÖßŸÖ ×¾Ö»ÖÖÃÖ 

 (4) ÃÖÓÝÖßŸÖ ¸üÖ•Ö, †®Öæ¯Ö ÃÖÓÝÖßŸÖ ×¾Ö»ÖÖÃÖ, ÃÖÓÝÖßŸÖ ÃÖã¬ÖÖÛú¸ü 
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47. Ustad Natthan Khan belonged to which Gharana ? 

 (1) Patiala (2) Agra 

 (3) Jaipur (4) Delhi 

 

48. ‘R G R S’ belongs to which Ang ? 

 (1) Todi (2) Kalyan 

 (3) Purvi (4) Kafi 

 

49. Match the following and choose the correct code :  

List – I List – II 

a. Ali Akbar  Khan i. Violon 

b. Kishan Maharaj ii. Sitar 

c. Vilayat Khan iii. Sarod 

d. V.G. Jog iv. Tabla 

 Codes : 

  a b c d 

 (1) i iii iv ii  

 (2) iv ii i iii 

 (3) ii i iii iv 

 (4) iii iv ii i 

 

50. Which Raga does not belongs to Khamaj Thata ?  

 (1) Jhinjhoti (2) Pilu 

 (3) Tilang (4) Tilak Kamod 

________________ 
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47. ˆÃŸÖÖ¤ü ®ÖŸ£Ö®Ö ÜÖÖÑ ÛúÖ ÃÖÓ²ÖÓ¬Ö ×ÛúÃÖ ‘Ö¸üÖ®Öê ÃÖê Æïü ? 

 (1) ¯Ö×™üµÖÖ»ÖÖ (2) †ÖÝÖ¸üÖ 

 (3) •ÖµÖ¯Öã¸ü (4) ×¤ü»»Öß 

 

48.  ‘–̧êü  –ÝÖ –̧êü ü ÃÖ’ ×ÛúÃÖÛúÖ †ÓÝÖ Æîü ? 

 (1) ŸÖÖê›Ìüß (2) Ûú»µÖÖÞÖ 

 (3) ¯Öæ¾Öá (4) ÛúÖ±úß 

 

49. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ ŸÖ£ÖÖ ÃÖÆüß Ûæú™ü “Öã×®Ö‹ :  

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. †»Öß †Ûú²Ö¸ü ÜÖÖÑ i. ¾ÖÖµÖ×»Ö®Ö 

b. ×Ûú¿Ö®Ö ´ÖÆüÖ¸üÖ•Ö ii. ×ÃÖŸÖÖ¸ü 

c. ×¾Ö»ÖÖµÖŸÖ ÜÖÖÑ iii. ÃÖ¸üÖê¤ü 

d. ¾Öß. •Öß. •ÖÖêÝÖ iv. ŸÖ²Ö»ÖÖ 

 Ûæú™ü : 

  a b c d 

 (1) i iii iv ii  

 (2) iv ii i iii 

 (3) ii i iii iv 

 (4) iii iv ii i 

 

50. ÛúÖî®Ö ÃÖÖ ¸üÖÝÖ ÜÖ´ÖÖ•Ö £ÖÖ™ü ÛúÖ ®ÖÆüà Æîü ? 

 (1) Ø—Ö—ÖÖê™üß (2) ¯Öß»Öæ 

 (3) ×ŸÖ»ÖÓÝÖ (4) ×ŸÖ»ÖÛú ÛúÖ´ÖÖê¤ü 

    ________________ 



Space For Rough Work
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